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Foreword 

T he Woodhams Memorial Library of rare and unusual books is a reflec
tion of the wide interests and the lifelong love of books held by its 
creator, Ethel Todd Woodhams. Surrounded by books from an early 
age, she learned the classics from her father, Albert M . T odd, and later 
studied Greek herself as a student at Kalamazoo College. Her interes t in 
the Greek and Roman cultures was enhanced by travel in those coun
tries. Works of literature were also favored reading material, especially 
the poetry of Lord Byron which she found particularly beautiful. Her 
love of nature is evident from the magnificen t ornithological and zoo
logical works which highlight the collection. 

The core of Mrs. Woodhams' personal library was selected from 
her father 's large collection and included many of the works which she 
had known from her childhood. A n umber of the volumes were gifts 
from family and fr iends. The Woodhams collection was not created 
with an eye for rarity or value. It is, rather, the result of a gathering 
of those books which Ethel Todd Woodhams used and loved through
out her lifetime. Her generous gif t to Kalamazoo College was made in 
this same spirit, tha t others may continue to find pleas u re in these 
volu mes for many generations to come. 

Incunabula 

Incunabu la is the term used by collectors of rare books to describe those 
books prin ted during the first fifty years of movable type printing. The 
Woodhams library contains a number of fine examples of incunabula, 
most remarkable of which is a 1481 edition of Dante's La Commedia 
with commentary by Cristofaro Laudino. T his copy has none of the 
Baldini engravings which were made to accompany the text, but does 
have six illuminated initial letters. It is one of thir ty-one copies recorded 
in American lib raries. An extremely rare edition of Virgil' s O pera, 
p rinted in 1475 by Antonius Zarotus of M ilan is one of only two 
k nown copies in the Un ited States. A slightly later edition of the Opera 
of Virgil, edited by the scholar Servius and printed by Baptista de 
Tortis (Venice, 1487), is one of th ree recorded copies in American 
librar ies. A first edition of Suidas' Lex icon Graecum {1499) is notable as 
being one of the largest and finest fifteenth century Greek books. Also 
of in terest are a 1481 folio edition of Giovanni Boccaccio' s Genealog iae 
deorum (with De montibus ... ) with illuminated initials, and a firs t 
edition of Argonautica and Hy m ni by Orpheus (Florence, 1500 ) 



which is exceptionally beautifully printed and is also the only edition of 
Argonautica produced in the first half century of printing. The earliest 
piece of incunabular printing to be found in the collection is a fragment 
of Johannes Balbus' Catholicon (Mainz, 1460), a vast encyclopedic 
dictionary, possibly printed by Gutenberg. The fragment is located in 
Margaret Stillwell's work, Gutenberg and his Catholicon of 1460 (1936). 

Classics 

Many of the earliest printed books were Greek or Roman classics, and 
throughout the centuries of printing since, the classics have continued 
to be reproduced, often by the finest printers and most skilled crafts
men. The Woodhams collection includes examples of excellence in 
printing, in scholarship, and in binding as well as several editio princeps 
of noted classical works. There is a number of books produced by the 
Venetian printer Aldus Manutius, among them a firs t edition of 
Tragaediae septem by Sophocles (1502), a first edition of Thucydides' 
De bello Peloponnesiaco (1502), a first edition of Athenaeus' 
[Deipnosophistou] (1514), and Plutarch's Parellela (2d edition, 1519), 
which contains the biographies of famous Greek and Roman men. 
Other examples of fine printing include an exceedingly fine copy of 
Seneca's Philosophi opera (1605) from the Plantin Press (Antwerp); an 
edition of Virgil's Opera (1658) from the London press of Thomas 
Roycroft; Benjamin Franklin's edition of Cicero's Cato major (first 
American edition, 1744) which he regarded as his finest piece of print
ing; and Robert and Andrew Foulis' printing in Greek of Homer's Iliad 
(1756) and Odyssey (1758), which has been described as " one of the 
most splendid editions of Homer ever delivered to the world" and was 
dedicated to the Prince of Wales. The John Pine edition of Horace's 
Opera (London, 1733-37) should also be mentioned for the unusual fact 
that the text as well as the illustrations was printed from engraved 
plates. 

While many editions of the classics are valued for the high quality of 
their craftsmanship, others came to be recognized for the excellence of 
the editing, the commentary, or the translation. Among the works so 
distinguished which are found in this collection are an 1814 edition of 
Homer' s works reproducing the 1729-40 edition edited by Samuel 
Clarke which served as the basis for subsequent editions for many 
years; and a 1712 edition of C. Julii Caesaris quae extant with commen
tary also by Clarke, said to be beautifully executed and especially 
correct in punctuation. Other notable editions include Demosthenes' 

Orationum (1543), a rare edition compiled by Giovanni Bernardio 
Feliciano from at least eight manuscripts which provided a basis for 
many later editions, and Thucydides' Bellum Peloponnesiacum, a 1759 
reimpression of Duker's 1731 edition. Preparations for this publication, 
call ed " one of the most correct of all Greek classics published at 
Glasgow" were begun by Wasse with revisions of all preceeding 
editions. Upon Wasse' s death, Duker agreed to complete the work, and 
the preface is his. First editions of The Iliad of Homer (London, 1715) 
and The Odyssey of Homer (London, 1725-26), translated by the 
English author Alexander Pope, are also of interest. 

History and Archeology 

Related to the field of classics are several works which deal with the 
history of the ancient civilizations. These include an English translation 
of French historian Victor Duruy's History of Greece (1892), noted for 
its many illustrations and maps, and a first edition of Edward Gibbon's 
The History of the Decline and Fall of the R oman Empire (6 vols., 
1776-88). Three of Sir William Smith's dictionaries, A Dictionary of 
Greek and Roman Geography (1878), A Dictionary of Greek and 
Roman Antiquities (1878) and Dictionary of Greek and R oman Bio
graphy and Mythology (1880) are found in this section as is James 
Stuart's and Nicholas Revett' s unique work, The Antiquities of Athens 
(1825-30), which contains Stuart's drawings of Greek architectural 
remains based on exact measurements taken by Revett. Also included 
are various works describing the archeological excavations at such sites 
as Ilios, Nineveh, and Mycenae. 

English Literature 

First editions and fine bindings distinguish a collection of works of 
English literature, mainly from the seventeenth, eighteenth, and nine
teenth centuries. Authors represented include such diverse figures as 
Robert Burns, Lord Byron, John Dryden, John Masefield, John Milton, 
Thomas Moore, Sir Walter Scott, Shaw, Shelley, Tennyson, and Yeats. 
The collection contains sets of works by Burns, Charles Dickens, and 
Ben Jonson, all made outstanding by their fine bindings . The two 
volumes of Jonson's works (1616(-40]) are folio, bound by Riviere; this 
is the first collected edition. The Burns set (1877-79) is in six volumes, 
quarto, bound by Zaehnsdorf with handmade paper and numerous 
illustrations. T he thirteen-volume set of Dickens' works (1837-70), 
most of which are first editions, is also bound by Zaehnsdorf. Other 



collected works include twenty-five volumes of Scott' s Romances 
(1820-32), many of which are first editions, Poems (1895) by William 
Butler Yeats, also a first edition, and the first collected edition of The 
Poetical Works of Leigh Hunt (1832), bound by Riviere. The Comedies 
and Tragedies (1647) of Francis Beaumont and John Fletcher is also a 
first collected edition. The second collected edition of Edmund Spenser' s 
The Faerie Queene: The Shepheards Calendar (1617), a two-volume 
edition of Milton's Paradise Lost and Paradise Regain 'd (1727), and 
Byron's House of Idleness, a Series of Poems (1807), one of his earliest 
publications, are also worthy of note. 

American Literature 

The earliest works of American literature in the collection (as well as the 
only works from the eighteenth century) are editions of Thomas 
Paine's treatises The Rights of Man {1791) and The Age of Reason 
{1794-95). Although not considered works of literature, two docu
ments, one signed by Thomas Jefferson while he was President and the 
other signed by Benjamin Franklin as President of Pennsylvania, 
should be mentioned here as valuable parts of the collection. Works by 
such notable literary figures of the nineteenth century as Washington 
Irving, William Cullen Bryant, Ralph Waldo Emerson, Henry David 
Thoreau, Henry Wadsworth Longfellow, and Henry James complete 
this section. Of particular interest are first editions of Oliver Wendell 
Holmes' The Autocrat of the Breakfast-Table (1858) and its sequel The 
Professor at the Breakfast-Table (1860), Nathaniel Hawthorne' s novel 
The Marble Faun (1860), Longfellow's narrative poem The Song of 
Hiawatha (1855), Thoreau' s Walden (1854), and Bryant' s The Fountain 
and Other Poems (1842). 

Piranesi Prints 

The twelve volumes of engravings by Giovanni Battista Piranesi and 
his son Francesco, bound in seven folio and atlas folio volumes, repre
sent only a portion of the more than one thousand plates created by the 
elder Piranesi during his lifetime. He himself developed the etching 
process which resulted in the rich textures and strong contrasts which 
characterize his works. His subjects were most often the buildings and 
monuments of classical and post-classical Rome, and the prints he 
produced contributed largely to the growth of classical archeology and 
the neoclassical movement in art. The volumes of Piranesi works found 

in the Woodhams collection include De Romanorum Magnif icentia et 
Architectura (Rome, 1761) and Campus Martius Antiquae Urbis (Rome, 
1762) as well as several other fine examples of the art of this skilled 
engraver. 

Ornithology 

The highlight of the Woodhams Memorial Library is, without question, 
the collection of beautifully illustrated ornithological works of John 
Gould, John J. Audubon, R. Bowdler Sharpe, Daniel Elliot, and others. 
Gould' s works include The Birds of Asia (1850-83) in seven volumes, 
atlas folio with five hundred and thirty colored plates; The Birds of 
Great Britain (1862-73) in five volumes, atlas folio with over three 
hundred plates; and A Monograph of the Trochilidae, or Family of 
Humming-Birds (1861), one of the most important of his works on 
special groups of birds and one of his most beautiful, in five volumes, 
atlas folio. Sharpe's Monograph o f the Paradiseidae, or Birds of Para
dise, and Ptilonorhynchidae, or Bower-Birds (1891-98), in two folio 
volumes, is impressive both for the plates, which are hand-colored by 
J. Gould and W. Hart, and for the Riviere binding of brown morocco 
with a bird of paradise composed of varicolored moroccos on the front 
cover. 

Three outstanding works on American ornithology are Audubon's 
The Birds of America (1840-44, first oc tavo edition) in seven volumes, 
containing five hundred lithographic plates; Elliot's The New and 
Heretofore Unfigured Species of the Birds of N orth America (1869) 
with seventy-two hand-colored plates; and Alexander Wilson' s 
American Ornithology, or The Natural History of the Birds of the 
United States (1808-14). This section of the collection also includes 
other naturalist works, among them Gould' s Mammals of Australia 
(1863), three volumes, atlas folio, with one hundred and eighty-two 
finely colored plates. 

Printers and Binders 

The art of printing may be said to have begun about 1455 with Fust and 
Schoffer' s printing of the 42-line (or Gutenberg) Bible in Mainz, 
Germany. Since that time, many other printers have produced works 
which are remarkable for the quality of their craftsmanship. Examples 
of the work from some of these presses form a valuable part of the 
Woodhams' library. 



One of the earliest printers of note was the Frenchman, Nicholas 
Jenson, who set up his press in Venice in 1470. His roman type face was 
praised as being particularly clear and easy to read, and had a great 
influence on later printers, including William Morris and T. J. Cobden
Sanderson in the late nineteenth century. The only example of Jenson's 
work found in the collection is Suetonius' Vitae XII Caesarum, printed 
in 1471. 

Also printing in Venice from 1494 was the renowned Aldus 
Manutius. He invented an italic type for the purpose of reproducing 
classical works, most often Greek, in smaller and more easily carried 
volumes. The italic type was first used in 1501; Pindar' s Opera of 1513 
provides an example of both the type and the small format. The earliest 
work from this press which the library possesses is the Phaenomena of 
Aratus, printed in 1499. Following Aldus' death in 1515, the press was 
continued by his brothers-in-law and later passed to his son under 
whose supervision the Aldine Virgil was produced in 1541. Books from 
the famous press are characterized by the distinctive dolphin and 
anchor printer' s device. A third printer who also began printing during 
the incunabular period was William Caxton, who established the first 
press in England in 1476. A fine facsimile edition of Caxton' s 1489 
printing of The Statutes of Henry VII (1869) provides a sample of his 
work. 

While the Aldine press was flourishing in Venice, another printing 
family was being established in Paris. Henri Estienne began printing 
around 1502, but it was his son Robert who achieved the greatest 
recognition, being made King's Printer for Hebrew and Latin in 1539 
and for Greek in 1540. The Scriptores Historiae Augustae, printed by 
Robert Estienne in Paris in 1544, demonstrates the high quality of print
ing which gave the press its reputation. The press was moved to Geneva 
in 1551 where it remained until the end of the sixteenth century, 
passing from Robert to his son Henri upon the death of the former. 

Another important press which began during the sixteenth century 
was the Plantin press, founded by the Frenchman, Christopher Plantin, 
in Antwerp about 1555. One of the most noted printers of the era, he is 
credited with developing the use of copperplate illustrations and 
engraved title pages. The Carmina novem illustrium feminarum of 
Fulvio Orsini (1568) is the only volume from Plantin's time in the col
lection, but there are others printed under his name or " in officina 
Plantiniana" by Plantin' s descendants, including an edition of Horace's 
works (1608) and an edition of works by Tacitus in 1668. The press 
began to decline during the second half of the seventeenth century but 

remained in the possession of the family until sold to the town of 
Antwerp in 1876. 

A third printing family, the Elzeviers, began as bookbinders and 
booksellers in Leyden around 1580. Presses were purchased in 1618, 
and printing branches of the business were established in Leyden and 
Amsterdam. The Elzevier editions are noted for their high ideals, their 
correctness, and the perfection of the impression. Examples of work 
from the Elzevier presses include Meur's edition of the works of 
Procopius (1620) and C. /viii Caesaris quae extant (1675). Before clos
ing in 1791, this press had produced over two thousand works. 

During the eighteenth century, printing experienced a rise in quality 
which had declined somewhat in the seventeenth century. One of the 
men responsible for this change was the English printer, John 
Baskerville. Baskerville was concerned with the overall appearance of the 
book and to this end improved not only the type-design but also the 
ink, the paper, and the printing technique. The collection includes one 
example of Baskerville's work, Lucretius' De Rerum Natura (1772). 
Baskerville's influence on the Italian printer Giambattista Bodoni was 
particularly strong, encouraging him to develop types with a geometric 
contrast between the thick and thin strokes and an austere layout which 
provided a model for both French and English printers of that era and 
ultimately for the " modern face" types of the nineteenth century. 
Bodoni's edition of Virgil' s Opera (1793) was printed in his " modern 
face" type and was one of his most admired products. 

The nineteenth century saw the development of a number of small 
private presses which, in reaction to the mediocrity of machine-produced 
books, determined to return to the older type faces and fine press work 
of previous centuries. One of the most famous of these was the 
Kelmscott Press of William Morris, founded at Hammersmith, England, 
in 1891, with the aim of producing " books which would be a pleasure 
to look upon as pieces of printing and arrangement of type." Morris' 
type punches, based on those of early printers, were cut by E. P. Prince, 
and he used a handmade paper modeled on a Bolognese paper of 
c. 1473. The Woodhams collection has four publications from this press: 
William Caxton's The History of Reynard the Fox (1892), printed on 
vellum; Poems by Samuel Coleridge (1896) also on vellum and in the 
Golden type; Sir Thomas More's Utopia (1893); and William Morris' 
The Earthly Paradise (1896-97), one of two hundred and twenty-five 
copies. 

The Ashendene Press was founded in 1894 by C.H. St. John Hornby, 



who, under the influence of Morris, also used a type face based on that 
of early printers. Ashendene books achieved a look closer to incunabula 
than either Kelmscott or Doves books through the use of bold type, 
wide margins, and colored initials. T hese characteristics are evident in 
the Ashendene edition of Horace' s Carmina Sapphica, printed in 1903. 

The Chiswick Press was established in 1811 but experienced an 
especially distinguished period at the end of the nineteenth century 
under C. T. Jacobi. The Chiswick editions in the collection are from this 
period and include T. J. Cobden-Sanderson's Ecce Mundus (1902) and 
an eight-volume set of works by William Morris (1901-02). 

The Doves Press, founded in 1900 by T. J. Cobden-Sanderson and 
Emery Walker, employed simple typographical arrangements and little 
ornamentation or decorations in a highly effective and elegant style of 
printing. The type face used was an approximation of the Nicholas 
Jenson type, with initial letters often hand-painted. The two works 
from this press found in the collection are a 1902 edition of Milton's 
Paradise Lost and Poems (1914) by Shelley, one of two hundred copies 
printed on handmade paper. 

There are many examples of fine binding throughout the collection, 
but three binders in particular should be mentioned for the high stan
dards of beauty and quality exhibited by their work: the Riviere 
bindery, fou nded in London between 1830 and 1840 by Robert Riviere; 
Sangorski and Sutcliffe, a leading British firm founded in 1901; and 
Joseph Zaehnsdorf, a London bookbinder who began his own business 
in 1842 . Examples of work from these binderies include a Persian 
manuscript, probably from the late eighteenth century, bound by 
Riviere; [De Archictectura] of Vitruvius Pollio (1513), bound by 
Sangorski and Sutcliffe; and Shakespeare' s Sonnets (1905), from the 
Shakespeare Head Press in Stratford, bound by Zaehnsdorf. 

The text was w ritten by Ann W. Haight, a 1972 graduate of Kalamazoo College. 
T he design elements were taken f rom Sir Thomas M ore's Utopia, (1 893), 
prin ted by the Kelmscott Press of W illiam Morris. 
T his booklet was publis hed in April, 1976. 
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