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For ASA, the Winterof1996 has proven 
to be a very dynamic, energetic and successful 
quarter. Our achievements reflect a variety of 
different fields and interests. We hope that the 
thoughts enclosed in this newsletter reflect our 
fabulous organization . 

The Asian I louse has enjoyed its second 
consecutive quarter in existence. The residents 
are always core members of the organization, 
eager to learn and experience Asian culture. The 
Asian House and its members are crucial to the 
success of this organization. During the Winter 
of 1996, the residents wen~ .Julius Moore, Yana 
Kim, Thekla Rosahl, Tan veer Islam, Gary Otsuji, 
Ani! Mathew, Kris Kracker, Rich Uttarnachit and 
Madhu Gadam. 

Many of our members have also trav
elled to far corners or the World over the last two 
quarters. We frequently hear from each of them 

(l\l e vv s ( e . t t e r 

and vividly remember their contributions to ASA. 

Hope Nguyen has recently returned from 
Strasbourg, France after two quarters of study 
abroad. We are excited to see Hope's return to ASA 
in the Spring. 

Charmaine De .Ia Rosa has pursued a 
Career Development Internship in the Philippines. 
Char will also bring back her enthusiasm to ASA 
during the Spring. 

Sadaf Khattak has returned from St. Pe
tersburg, Russia recently. She has already become 
involved in ASA's activities and programs. 

Miho Aishima is currently pursuing a 
Senior Individualized Project in Japan. We hope 
to see her back in ASA for her final quarter be
fore graduation. · 

Kevin Sievert is currently employed in 
Singapore by EDS, Inc. Even after having gradu
ated last Spring, Kevin has maintained contact 
with ASA and is happy to see our progress. 

In addition, The Asian House plans to re
main strong during the Spring of 1996. Most of 
the residents from previous quarters have chosen 
to remain in the House while on campus. Not 
only docs this exhibit their dedication to the /\sia11 
Students' Association, but is also a testimony to 
the unique atmosphere of the Asian House. The 
residents or Spring 1996 shall he Miho Aishima, 
Yana Kim, Thekla Rosahl, Tanveer Islam, Gary 
Otsuji, Ani! Mathew, Hope Nguyen, Rich 
Uttarnachit and Madhu Gadam. 



,Apout CBanafadesft, 
~f1el''e gs QIT1is Counh"~? 
by Tonveer lslmn 

C)his is a question that a lot of people 
asked me ever since I walked onto this cam
pus. I am not offended by this question and 
think it is usual for people to be unaware of 
the fact that there is a country called 
Bangladesh in this world. 

Well, here is a little history that you 
might want to know before we move on. 
Bangladesh is a very recent county. It gained 
its independence on the 16th of December 
1971. Before that, it was known as East Pa
kistan. Bangladesh was a British Colony for 
almost two centuries. When the British left 
the Asian Sub-continent, they united Paki
s tan and Bangladesh because both shared 
the same religion "Islam", and for this it was 
called East Pakistan. 

But as time went by, Pakistan tried to 
enforce the people to change their national 
language "Bangia" (also known as Bengali) 
to "Urdu"- which was the official language 
of Pakistan. The' people in Bangladesh didn't 
agree with this, therefore, there were big ri
ots. Riots continued for almost twenty years, 
and finally Bangladesh decided to be free 
from Pakistan and declared war on the 26th 
of March, 1971. They won the war and was 
named "Bangladesh". "Bangia", is the na
tional language, and "Desh" means coun
try. So, "Bangladesh" actually means a coun-
try where Bangia is spoken ........... proudly. 

That's the blast from the past. Now 
Bangladesh is known to many people (that I 
have encountered) as a country which is 
poor, a country faces a natural disaster al-

most every ycat~ a country which has been 
going through a political crisis ever since 
it has existed, a country with a large popu
lation, and what nol. Well excuse me, as far 
as the natural clis<tslcrs arc concerned, can 
anyone name me one counrty which can 
control natural c<tbmities? Politics, well in 
every third world country in the world (as 
far as I know), politics have been nasty and 
a barrier to the economic development. 
Poor, yes that is true, but we do have a rich 
culture and I am very proud of it. Popula
tion, well, its sad but true that population .. 
is a major issue in Bangladesh. A country 
as big as the stale of Wisconsin and having 
a population of t~bout a hundred and 
twenty million people. That is a lot! Even 
though this huge force is being utilised, it 
lacks effeciency. Textile industry is one of 
the major source of the country's income of 
foreign exchange and all of this is possible 
due to the cheap labor force. · 

There are other factors which are 
helping the country to improve a lot, but 
not enough space to mention. Bangladesh 
is on its way of development, but it is go
ing to take some time, ....... actually a long 
time, but I know it will be there. 

I can actu<tlly go on forever talking 
about my own country, but it's the tenth 
week, a lot of work piled up and a limited 
space on the news letter so I'll be ending it 
here. But if there is anyone out there inter
ested more about Banlgadesh, talk to me 
or surf the web. There are hundreds of web 
pages out there to give you more than 
enough information. Even I have learned a 
lot of stuff about my own country. Hope 
this article gives some knowledge to the 
people, who are unaware of the presence 
of such a country called Bangladesh. 



Si'(,emGer $ProJife; CJ\!js ~acker 
by Hamza Suria 

<:Every now and again, the Asian Students' 

Association owes its gratitude to members who 
consistently provided strength to the organization. 
Kris Kracker is a senior Economics major who is 
currently a resident of the Asian House, and is also 
involved with ASA. 

Kracker's interest in Asian culture arose 
from studying the Chinese language at "K". While 
studying Chinese and preparing for Foreign Study 
in China, Kris found the Asian Students' Associa
tion to be particularly helpful informative about 
Chinese lifestyles. Along with many other students 
in her Chinese class, Kris explored ASA's insights 
of China. Not only did she realize the depth of 
Chinese culture, but ASA also provided Kris with 
an appreciation for other Asian traditions. 

Kris has found the Asian House to be a par
ticularly beneficial experience. "I had always 
wanted a Chinese House when I was trying to learn 
the language" says Kris. Instead, the Asian House 
has fulfilled her dreams of being able to live at 
Kalamazoo College while simultaneously preserv-

. ing an Asian atmosphere. When combined with 
ASA, the Asian House has allowed Kris to become 
more active in creating a more culturally-sensitive 
campus at "K". 

Along with numerous others, Kris repre
sents the non-Asian population in ASA and the 
Asian House. She appreciates the openness that 
everyone has provided her ever since she has at
tended the weekly meetings. She also feels that 
her opinions and participation are valued just as 
much as that of any other member. In addition, 
she has experienced the same friendliness, support 
and hospitality that ASA has given the rest of its 
members. 

Kris is currently a very prominent mem
ber at ASA meetings and hopes to remain active 
next quarter. She likes ASA for its diversity in 
opinions, races and activities. Not only has Kris 
learnt about Asian culture and traditions, but she 
has also understood many of the dilemmas that 
Asian American student at "K" have undergone. 
For Kris, ASA and the Asian House merge to
gether as a single entity that creates miniature 
pockets of Asian culture and tradition. 

Kris Kracker demonstrating the Chinese violin 

at the Open House. 



Speak % C,Evi( 
by Hope Nguyen 

qn leading the group in past quarters and tak

ing part in the establishment of the house, I'm happy to 
see ASA grow and become an active and recognized 
association on campus. I look forward to seeing this 
group challenge traditional ideals, create a voice of tol
erance, and share what we have so much pride in with 
anyone who has an open mind and heart. 

When writing for this newsletter, I try to think 
of topics that will spark some kind of discussion. Un
fortunately I find myself sharing my opinion and not 
addressing all sides of a given question. Being an Asian 
I am biased in issues that concern my ethnicity. I be
lieve that everyone has a right to a specific stance on 
any given topic but I want everyone to create a "con
science of tolerance" the ability to retain a respect for 
an idea or opinion no matter how much you disagree, 
and earnestly try to understand the other side. 

In this light I would like to present some is
sues in hopes that they will be discussed and debated. 
These topics will deal with the language barrier. 

Coming back from my study abroad in France 
I was able to see first-hand the difficulties of adapting 
not only to another culture but to another language. I 
find language to be a very powerful tool. In Europe 
you always meet people who are multilingual. It's nor
mal. But returning to the US there's really no need for 
knowing more than English, is there? 

There are major problems in parts of the US 
where the language barrier is the root of social unrest. 
California is one of many states where immigrants and 
various ethnic groups have formed their own commu
nities and cities where they practice their customs, tra
ditions and language. It's even prevalent in Omaha 
where I live. In South Omaha where a large immigrant 
population resides, the DMV gives the driving test in 4 
different languages. So what's the big deal? 

Immigrants refuse to learn English. 
Americans see no need to learn another language
isolationism. 
Taxpayers are pumping money into education of 

foreign languages. 
Immigrant children are losing their ability to un-

derstand and speak their native tongues. 
Speaking a language other than English is a form 
of separatism, an unability to adapt. 
Do you ever feel intimidated when people are 
speaking another language and you know they're 
talking about you but you don't understand? 
How does it feel when you speak another language 
and it comes out in a mix of English? 
Do you ever feel bad when you see younger chil
dren unable to speak thier own language but still 
able to understand it? 
Would you contribute money to multi-lingual edu
cation even though you consider English as your 
native language? 
Do you feel that anyone who Jives and works in 
the United States must Jearn English? 
Were you ever treated rudely because you had an 
American accent? 
Did you think that taking a foreign language in 
high school was useless, let alone an academic 
joke? 
Do you have any friends that speak another lan
guage at home and have you felt uncomfortable 
going to that home because of it? 
Do you feel that large immigrant communities hurt 
society? 
Do you agree, disagree, what do YOU think about 
these points? Who's right? 
If there is a problem, what is the solution? Why is 
your outlook different? 
Does you background have anything to do with 
your stance? 

'How much can you tofet·ate? 



By Gates 
Greetings one and all. A brief introduction is in order. I am of Japanese descent from n)y 

father's side; and of the third generation in this country on that side. My father's parents, born in 
California, decided after the WWII internment camp experience not to raise their children with 
traditional Japanese culture, but instead to encourage them to embrace American culture. As a 
result, my father did not have the option to raise my sisters and me in a home with a distinct 
Japanese mark, thus I was brought up with a typically American household life. This having been 
explained, please read on. 

During my secondary education, I felt very distanced from other Asians in rny schools. 
There was always a tension created by the notion that I was "passing" and not worthy of claiming 
heritage from the Japanese side of my family. By the time I came to "K" in 1991, I had pretty much 
given up on forming tics with any first or second generation Asians, and was fairly certain that 
ASA was an entity I wanted nothing to do with. Quite simply, I didn't give ASA a chance. 

I recall some of my thoughts at the time went like this: "Sounds like a support group, and I 
need no support to be Asian," "Their experience is generationally removed from mine, therefore 
they couldn't understand any feelings," "I'm juslnol k)towledgeahlc nor militant enough lo join 
that organization." Clearly. I perceived ASAto be an activist student group, and assigned a "Them 
vs. Me" scenario to my feelings. 

Defore this begins lo lake a wrong turn, I feel lhc need lo stress that my slnnce was not one 
of self-hatred, and certainly not prejudicial; my feelings were not strong enough for that much 
effort. I merely felt indifferent towards that pursuit of any participation in ASA, and based what 
little opinions I had un past experience. Besides, at the time I was very caught up in other "K" 
activities, not to mention the academic options of the former K Plan, both of which can be so 
distracting. · 

My position began lo change, however, as I bccnme more acquainted with ASA members, 
and more educated about ideas of culture. ?omc of my good friends became involved with ASA, 
and I came to see that the organizntion was not a support group, not an nclivist group, nnd not n 
clique-ish circle speaking foreign languages I don't understand. I discovered thnt non-Asinn 
members of ASA contributed greatly to the orgnnizntion and brought invaluable insight to discus
sions and activities. My classes and experiences (both at "K" nnd elsewhere) helped me sec that 
culture is not an innate possession with which a person is born, but rather n group experience, 
created and sustained by ils members. I had thought of culture and heritage as medals or trophies 

·· to be displayed for others, but understood only by those insiders lucky enough to have been born 
into a first-hand experience. I have come to view culture and heritage as I view a good recipe, that 
is, as something to be shared in a welcoming fashion. 

Aside from my burgeoning ties with ASA, I am slowly redefining my relationship with my 
Japanese lineage. It occurred to me about a year and a half ago, that my grandparents are in their 
seventies, and the time to learn about my family's history directly is slipping by at a troubling rate. 
There is so much that I do not know- What were my grandparents' familial situations like? What 
are their lingering feelings about their WWII and post-WWII experiences? What arc their hopes 
and fears for my generation and that of my future children? As I try to reclaim my hcritnge from 
an almost outsider's perspective, the urgency of the task begins to seem more educational and less 
political. My confrontational feelings arc fading as I am beginning to sec my heritnge as less of a 
conflict with my culture, and that is a big relief. 

I believe ASA similarly embodies an aspect of this last bit. I have sensed. no exclusion from 
ASA members, but insll!ad, il feeling that Asian culture is an enriching part of this world which 
docs not have to alienate me from my American upbringing. 1 hnve found that ASA's goals include 
sharing facets of Asian culture which might be missed on such a busy campus. And 1 have found 
the ASA:s outward manner to be nothing if not friendly, rather than inwardly obsessive, as I had 
mistakenly perceived. And of course, those pol-luck dinners ... mmm, I tell you ... 



A_I'{_~E~~l'{_ gCT\0\\.A.<NSI~ 
by C. Marisol de Ia Rosa 

%family here often call me an "Ameri
can" when they introduce me to other people. 
That's how people refer to me ... "thc Foreigner," at 
once an intriguing title and ironic nomenclature. 
It's a fitting word--foreigner-- for although I ar
rived here swelling on a tide of excitment about 
venturing back to the "Motherland", I feel more 
like I've stepped into Stranger in Strange Land. 

The first time my driver, Manong Barak, 
took me to work we were silting in traffic--a typi
cal occurence in Manila-- with the windows open 
because the air-conditioning was broken. Doing 
this always makes me uncomfortable because the 
street beggars always target cars with open win
dows. Until 1 learned that street beggars arc very 
common here, I always got upset when we had to 
drive anywhere. But my family here has become 
so accustomed to their presence that they can stare 
sraight ahead and ignore the hungry faces pressed 
against the tinted glass windows. Or they shake 
their heads regretfully, offer their equally empty 
hands and say "Walang ... walang ... "--I have noth
ing .. I have nothing. I don't think I'll ever be
come that desensitized so I always carry a Jot of 
change with me and 1 usually feel better when I 
can fill one skinny brown hand with coins. But it 
certainly doesn't make me any more of a saint. Or 
Jess of a sinner. 

And so it was another hot day of passing 
out all my spare change to whomever got their 
hands into my window. Manong I3arok and I were 
sitting at a particularly long red light when a small 
boy with a dirty paper airplane pressed between 
his forefinger and thumb came up to the passenger 
window. 

"Ma'am ... plcasc ... ma'am," he whispered. 
My hand went to my pocket and searched 

for the big two peso coins. As I plunked the coins 
into .his cup I realized he was escorting an old blind 
man with cloudy pink eyes. I gritted my teeth in 
shame and deposited the rest of my change. · 

"Salamat pa, ma'am." 
Thank you, ma'am. Small children and the 

elderly beggars always make the bleeding heart 
liberal in me choke up and this scene pushed me 
over the edge. · . 

When we started to move again, I noticed 
that Manong Barak was shaking his head at me 
and smiling. His pink tongue flicked behind the 
gap in his teeth as he explained in broken English 
that I should he more careful. He said that some of 
the street beggars arc not really poor and that it is 
a scam set up by sleazy people trying to make 
rnoncy. l sighed dcfcatcdly and wiped the sweat 
ofT my nose and forehead. · 

We turned out of traffic and onto a clear 
street. The sidewalks were crowded with make
shift stores peddling American namebrand soda and 
laundry detergent, etc. Skinny dark brown people 
sit and talk, pee, gel haircuts, eat and sleep in these 
roadside stores and homes (called "squatter vil
lages") in Manila. There arc so many people in 
poverty that they spill onto the streets and cause 
even more traffic. Families of children ·wearing 
tattered t-shirts with Nikc and Ocean Pacific logos 
squat amongst the toxic fumes of the cars and run 
to peoples' windows when the cars are stopped in 
dead traffic for minutes mul hours sometimes. 

I remembered a conversation I had with one 
of my Lola's (grandfather's) old friends when I 
first arrived in Manila. He was a gentle, intelligent 
man whose face was wrinkled into a permanent 
smile. He spoke many different languages and 
played old jazz music for me on a big brown record 
player. He told me about the empty promises made 
to the Filipino by Japan, Spain and ultimately the 
United States. His hands swept through the air like 
an orchestra conductor as he explained how 
America promised to build the Philippines into a 
nation that could stand and flourish on its own. 
Promises of independence, glory and freedom. But 
once the U S. "gave" the Philippines her freedom, 
the country stumbled and fell like a young colt who 
doesn't know how to usc his legs 

"You 'II sec the effects of your people wher
ever you go," he said. 



Your people. Even this kind old man saw 
me as the American. A representative of the nation 
that raped the Philippines and left her in shambles. 
The effects he referred to arc scenes like the pov
erty stricken people wearing American clothes and 
street vendors peddling American goods to get a 
few pesos. Idealizing tl.1e country that historically 
shit on them. 

And he's right. I was fortunate enough to 
be born and raised in the United States--far from 
the postcolonial poverty of street beggars and the 
outrageous wealth of families firmly grounded in 
old money. Far from men like Manong Barok who 
work hard every day and still drive a priviliged 
American princess wherever she has to go and men 
like Honorio Garcia who believed in American 
promises and held on as these beliefs were shat
tered. No amount of spare change or prayer could 
reconcile the gulf that separates me from a true 
Filipino. And at this point in my stay in the Philip
pines, I can say with much confidence that my real 
journey to the "Motherland", my true homecom
ing, will be in March when I board the plane back 
to the United States and leave these people behind. 

"Sl(y fatfte:t•. [ost ftis faitft in 
A_me:ricans .•. A.._nd lll"'t fathet• t•earized tftat (fifi
pinos must sftape tfte:it· own de:stin"t, that the"t wet·e: 

. responsiG[e: for theit• futut•e, that A...met•ica !Jot• a[[ 

fter professed aood intentions) watcfted out for 
fterself and her citizens Jit·st of a[[, even if this 
meant usina other countt·ies and peop[es." 

--Cecilia Manguerra Brainard, When the 
Rainbow Goddess Y&nl 

"C\Vftere A.!nerica promises and' with
draws the pino"i ((fi£ipino) pt•aises and' then ac
cuses, attempts to a.tJ1t•m ftis common humanil"t G"i 
Jittina to ·A.tm~rican stancfat·d's, and' tfwougf10ut, 
stands tot•n between his icfeurizations of Goth the 
SJ!hifippines and A.!net•icu." 

--S.E. Solberg,AlllEEEEE! An Anthology 
of Asian American Writers 

rrfie views e'Kflressea in this news
fetter are tfiose of the inaiviaua[ 
Writers ana ao TWt rejfect the VieWS 
of the association as a wfz.ofe. 

We'a fil(g. to than!( a[[ those wfio 
su6utittea artic[es ana we[come 
otlier stuaents ana facu{ty to sliare 
their opinious. If you•a Cif& to cou
tri6ute, p[ease fee[ free to sena re
sponses to our mai[6oz in the Ease
ment of :Jficl<;§ Center. We wou[a 
af.so Cif&. to encourage interestea in
aiviauafs to our meetings in the 
Spring of 1996. WeeKJy meetings 
wi[[ 6e he[a at the YISYI. J{ouse ev-
ery Sunaay at 4:00prn. 
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. - Asian Cinema. seldom dared here; and they revel in over-
< the-top melodrama that can strike Western by Mike Wells B 

~udcnts who were lucky enough 
to have attended ASA's Asian Film Festival 
on seventh weekend got a little taste of the 
increasingly important and internationally
recognized traditions of Asian cinema. 
Getting a lot of attention these days are films 
from China and its island neighbor, Hong 
Kong. Hong Kong cinema is the subject of 
this article, because it's the one I know the 
most ahout- and hecausc it's just so much 
fun . This is intended as a practical introduc
tion for folks who don't know much about 
1-I.K . film, but think they might be interested 
in seeking out some. Thus, I have left out 
many significant figures and aspects, simply 
because the relevant movies are not widely 
available. (To avoid plagiarism, I must say I 
got a lot of my factual information from the 
article "Hong Kong Fever" by Keith 
l3cardcn in volume 3, issue 6 of Axcess 
magazine, and various excellent Worldwide 
Web sites.) 

Hong Kong is basically just one big 
city buill on a network of tiny islands that 
were part of China until the end of the 19th 
century; but it is, amazingly, the third largest 
producer of movies in the world, after India 
and the U.S. An awfully large chunk of the 
products churned out fit more or less into the 
action category, and I'm not talking about 
the shabby '70s kung fu flicks we still mock. 
A growing cult of Western film buffs is 
aware that H.K. filmmakers have come a 
long way since then; they arc now creating 
possibly the most exciting and addictive 
pure entertainment in world cinema today. 
It 's h<ird to explain the appeal o_r these films. 
They are, by Hollywood standards, low 
budget; many feature a level of violence 

viewers as unsophisticated and sappy. ut . 
the best of them have a white-hot energy, a 
wild imagination, and a cheeky humor that 
put to shame the increasingly bloated and 
joyless American adventure films. The 
future of the action movie, like so many 
other things, may very well lie to the East. 

The prime example of this is director 
John Woo. Before he moved to Hollywood 
in 1992, he was Asia's top action filmmaker, 
with a growing worldwide reputation. His 
most famous work is The Killer, which was 
shown at the Film Festival and exemplifies 
the characteristic Woo qualities. Most
remarked is his elaborate shootouts, which 
combine shockingly brutal gunplay with 
poetic beauty. The effect is achieved 
through glowing slow-motion photography 
and graceful, almost ballet-like choreogra
phy. At least as importantly, he makes the 
effort to develop vivid, multidimensional 
characters; we're not talking Hamlet or 
anything, but Woo's often tortured heroes 
have far more depth than the dull cardboard 
cutouts that our action movies prefer. It 
remains to be seen whether this strength will 
survive in his new home, where he does not 
have the same creative control over his 
movies that he was allowed in Asia. Cer
tainly his two American films so far, Hard 
Target and the current Broken Arrow, while 
amusing, are disappointing to fans of his 
H.K. work. 

Often mentioned in the same breath 
with Woo is his friend and frequent leading 
man, Chow Yun Fat, a hugely popular action 
star in his own right. With his suave but 
forceful presence, and his talent for blending 
brooding seriousness and breezy humor, 



·' 

Chow is, quite simply, the Coolest Man 
Alive. Three of the five Woo/Chow collabo
rations are easily available: Killer, A Better 
Tomorrow, and Hard Boiled. These are 
largely in editions poorly dubbed into En
glish, but a subtitled Killer (different from . 
the laserdisc we showed) is available at the K 
library and at Video Watch on Westnedge. 

Also worth seeing is Wicked City, 
which is on the shelf at Video Hits Plus. 
This bizarre tale of cops hunting psychic, 
alien reptile-people is certainly not for all 
tastes, but it's a fun introduction to H.K. 
special-effects fantasies, with the usual 
scenes of characters flying like Peter Pan as 
they fight in mid-air. These films are more 
often set in China's historical past, two of the 
most popular categories being "flying 
swordsman" and "hopping vampire" movies 
(that's not a typo). 

To know H.K. film, though, you must 
know the brilliant Jackie Chan. His action
comedies, in which he often direct~ as well 
as acts, have made him probably Asia's most 
beloved screen star. His slapstick combat 
sequences look like silent comedies and 
Bruce Lee movies edited together and 
watched on fast-forward, and he coordinates 
and performs them himself with almost no 
camera tricks (he has endured countless 
stunt-related injuries7 including a near-fatal 
one that left a permanent hole in his skull). 
The Film Festival featured his Drunken 
Master II, one of the greatest comedies I've 
seen. To watch Jackie incorporate drunken 
staggering seamlessly into his kung fu is to 
witness true physical genius; most impor
tantly, the scenes in between fights are al
most as breathlessly funny: This (and his 
Crime Story) may come to theatres in the 
U.S. (though not necessarily in K'zoo) 

sometime this year; and on Feb. 23rd, 
Rumble in the Bronx became his first movie 
ever to receive nationwide U.S. release, and 
may be at the Westmain and Crossroads 
theatres as you read this. A word of warning: 
a lot of video stores stock the lame, generic 
martial arts turkeys he acted in before he 
became a big star; this is currently the case 
with any K'zoo source I know of. The good 
stuff is almost impossible to come by outside 
of specialty stores in big cities or mail-order 
houses. But, if we're lucky, and Rumble 
wins over American audiences, this situation 
may change. 

So, the future of Hong Kong film 
holds interesting possibilities and challenges. 
There is also the issue of 1997, which is 
when Hong Kong will again become a part 
of China after nearly a century under British 
rule. It is uncertain what sort of treatment 
the communist government will give this 
region which has become such a booming 
capitalist success. China is unlikely, how
ever, to tamper with the enormous revenue 
brought in by the film industry, and it is 
likely to bring in a whole new wave of talent. 
This could be important if increased U.S. 
popularity means losing more people to 
Hollywood (Chow Yun Fat is said to have an 
American action movie in the works). Still, I 
hope that video distributors and theatres that 
show foreign films will become increasingly 
aware that H.K. movies are a good invest
ment. In the meantime, interested folks 
should dive into the treasure trove of related 
information and photos on the Web ... and 
come to next quarter's (tentatively planned) 
2nd Asian Film Festival. 



CJFte Ye'ar of th~t 
by Sadaf Khattak 

The Chinese New Year came and went once again, but this year there was 
something different. Thanks to the efforts of members of the Asian Students' 
Association and the help of a few professors, those of us who went to Hoben 
Lounge learned about the New Year festivities as they are celebrated in China. 

The activity had the usual mix for an ASA event. There was plenty of 
food, fun, and knowledge to be gained. After the crabmeat rangoons were all 
gone, the Filipino fruit salad had been consumed by chopsticks, and fortune 
cookies were broken open, visiting professor Peiling Xie of the Economics De
partment presented the students with an informal discussion about the traditions 
of the New Year in China. She related her personal experiences as well as what 
happens in general in the cities and the countryside. 

Dr. Xie's comments about the traditions which are followed in most every 
household in China provided a useful insight into the importance of the New 
Year and of traditions in that culture. Not only was her discussion useful in 
providing information about this very important Chinese holiday, but she also 
helped to dispel any misconceptions about the event that students had by 
anwering all questions that arose. · 

After the presentation by Professor Xie, Kris Kracker, resident of the ASA 
house, explained the Chinese violin and played a few barsfrom songs, urged on 
by both the professors and the students. 

All in all, the event was a huge success. Not only did everyone there get 
plenty to eat, but they also walked away from the event with more knowledge 
about a holiday which is very important for a few million people. The Asian 
Students' Association would not have been able to make this possible without 
the generous support of all the professors who attended the event. Special 
thanks go to Professor Xie as well as Dr. Bundy, Dr. Chu and Dr. Lee for attend
ing the event. This event, as well as the organiztion, could not continue to do as 
well without the support of the professors who are ·so willing to take their time 
out and assist us. We are extremely thankful to them for their time and their 
input. 

Hope to see you at the next Chinese New Year Festival, which will be an 
even bigger event than this year's celebration. 



From left to right: Kris Kracker, Gary (Gates) Otsuji, Rich Utarnachitt, Shuhei Furuta, and Aya Suzuki 
dressed in traditional Asian costumes. 

_H~~s_e members Kris Kracker and Rich Utarnachitt answer questions at the Open House. 



CWh1 Cj)oes ASACExist? 
by Hamza Suria 

<])uring the past few quarters, the Asian 
Students' Association has seen a lot of changes, 
difficulties, accomplishments and dreams. 
While the list of members :varies each quarter, 
we still have not lost sight of ASA's role as a part 
of this campus community. Those who have 
attended ASA meetings always appreciate the 
sense of purpose and committment each person 
shows. But if someone does not get involved in 
ASA, I suppose there may be uncertainty about 
it's purpose as an organization. What exactly is 
it that ASA does? Why do people of both Asian 
and non-Asian origin get together in the same 
room for at least an hour each Sunday? To make 
it less mysterious for non-ASA individuals to 
understand our organization, we have formu
lated the following: 
The Asian Students' Association Mission 

Statement 
The purpose of ASA is to foster a sense of 

community and 
understanding on the Kalamazoo College 

campus among its own members 
and the rest of the student population. 

ASA will conduct meetings, 
events and discussions which will focus 

upon the organization and 
provide a sense of direction for the 

organization. All members are equally 
important and there is no assigned execu

tive position. However, some 
members may be more active and respon

sive than others. The value and 
credibility of ASA arises from the high 

regard with which it is held by the admin
istration and students as an active, 

sensible and intelligent group of people. 
ASA is in no way limited in activity or 

membership to individuals of Asian ori
gin, and other races will be most gra

ciously welcome. 
The first aspect to notice about ASA is 

thnt it is dedicated to the cnmpus community. 
And since each individual in a community 

needs to contribute to its well-being, ASA aims 
to channel the efforts of individuals into helping 
the community. We think we should care about 
this campus because we are part of it. . 

Secondly, although everyone makes an 
adjustment to college life during Orientation 
Week, those with minority backgrounds often 
find it more difficult. I believe that Asians, as 
well as many other races, often need to 
strengthen their identity and maintain their 
culture after having left their home countries. 
Therefore, ASA provides "An Asia Within 
America" for such individuals so that they can 
remember and celebrate their own culture while 
living and learning at "K". Without this, indi
viduals would become unchained from their 
heritage, and thus their identity. 

Thirdly, MULTI-CULTURALISM ! As 
an organization, ASA participates most in the 
campus community by teaching and exhibiting 
Asian culture for the rest of the campus commu
nity. Because very few of us.know everything 
about every culture, we all need to learn and 
experience each other's traditions. ASA tries to 
provide a sample of Asian traditions and culture 
so that Americans, African-Americans, and all 
other races on this campus can educate them
selves about Asia. Not just geographical data of 
Bombay, but of the traditions and lifestyles that 
Asian societies have created. 

Finally, and perhaps most importantly, 
ASA does not desire to isolate Asian "K" stu
dents from the rest of the campus. All of our 
events, discussions, meetings and programs are 
open to anyone who is interested in Asian 
culture. In our minds, there is no need to segre
gate individuals or give greater preference to 
Asians over non-Asians. As the mission state
ment says, we are not only interested in learning 
Asian culture, but also in sharing it with others. 

.1\!Hf tftal is wfr'i 
AS.A.. exists. 

~CollCIS'D 
.Asian Student .A.ssocl•tto:n. 


