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FIRST CONCERT-FRIDAY, MARCH 12, 8:15 P.M. 
BACH FESTIVAL CHORUS 

BACH CHAMBER ORCHESTRA 
FRANK K. OWEN, Organist MARION JOHNSTO NE, Pianist 

(NOTE: ApjJiause is jJermissible) 

PROGRAM 
I. EASTER CANTATA, No. 4 

"Christ Lag in Todesbanden" 
Bach wrote five complete cycles of cantatas for each of the Sundays of the church year, 
based on Scriptural texts, and scored for soli, choir and orchestra. Over two hundred of 
these are available and in use today. 

The Easter Cantata No. 4 is one of the best and most popular. Dr. Henry S. Drinker, a 
noted Bach authority writes: "There is no greater Bach than this cantata. Each of the 
seven numbers is a masterpiece. Each number is based on a verse of the splendid old 
chorale, the text comprising Luther's entire hymn." 

The orchestration follows Bach's original instrumentation, except that the cembalo part 
will be played on the piano. Scored for strings, 2 trumpets, 2 trombones, and cembalo. 
Mr. Owen will play Bach's organ prelude on the chorale melody as an introduction to the 

cantata. 
Sinfonia-the orchestra. 

VERSUS I. Chorus 
Christ lay by Death enshrouded, 
From mortal sin to save us; 
He is again arisen; 
Eternal Life He gave us. 
So now let us joyful be, 
And magnify Him thankfully, 
And sing we hallelujah! Hallelujah! 

VERSUS II. Soprano-Alto Duet 
Oh Death, none could thee subdue, 
Among all mortal children; 
Our sins brought all this to pass, 
For there is no health in us. 
Therefore came Death so soon 
With might he has conquered us, 
To hold us in his realm imprisoned, 
Hallelujah! 

VERSUS Ill. Tenor-Baritone Solo 
Jesus Christ our God's own Son, 

For us to earth descended, 
And all our sins He has atoned, 

And so Death's rule has ended. 
All Death's power here below, 

Remains but as an empty show; 
His sting is lost forever. 

Hallelujah! 

VERSUS IV. Chorus 
With Life and Death embattled, 
It was a wonderfu l array, 
For Life is victor over Death, 
and Death is swallowed up in vict'ry, 
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So the saying, written thus will come to pass, 
0 Grave, wh ere is now thy vict'ry? 
Hallelujah! 

VERSUS V. Bass Solo 
For us the Easter Lamb was slain, 
The Very Easter Lamb, 
God's promised boon bestowing. 
High hung He there upon the Cross, 
With Love supernal glowing, 
His Blood sprinkled on our door, 
With Faith, bade Death to pass us o'er, 
The slayer can no more harm us. 
Hallelujah! 

VERSUS VI. Soprano-Tenor Duet 
So let us keep this Holy Feast, 
With heartiest rejoicing, 
For us the Sun is shining bright, 
Our Lord Himself is risen, 
Lighted by His glowing Grace 
Our radiant hearts are g lorified, 
The Nigh t of Sin now is over. 
Hallelujah ! 

VERSUS VII. Chorale 
We celebrate this Holy Feast 
In reverence united. 
The evil leaven works no more, 
T hy Word its curse has righted. 
Christ's own Self the feast will be 
And nourish our souls that we 
By faith may gain salvation, 
Hallelujah! 

II. BRANDENBURG CONCERTO No. 2 IN F-MAJOR 

Bach composed five concertos in 1721, which he dedicated to the Margrave of Brandenburg. 
They are among the most loved of Bach's compositions. 
The present concerto is scored for four solo instruments: trumpet, flute, oboe, and violin, 
with an ensemble of strings and cembalo. 
There are three movements: 

1. ALLEGRO. One of Bach's happiest inspirations. 
2. ANDANTE. The four solo instruments combine with the cembalo and 

solo cello in strains of exalted lyricism. 
3. ALLEGRO ASSAI. A jolly fugue subject is introduced by the trumpet, and 

taken up in turn by each of the soloists. The theme is developed in most 
skilful style, culminating in a climactic burst of glory. 

SOLOISTS 
VIOLIN: Helene Carmen 
FLUTE: Lynette Blanchard 

TRUMPET: Marvin K. Feman 
OBOE: Robert Stout 

CELLO: Lillian .Baldauf 

Il l. BIRTHDAY CANTATA, No. 207 
Performed August 3, 1734, to celebrate the birthday of Augustus III of Poland-Saxony. 
An earlier, shorter version was composed in 1726 for a ceremony in honor of a professor 
at the University of Leipzig. The opening march was used to usher in the students to the 
Great Hall of the University, where the celebration took place. 

The present English text by Henry S. Drinker, does not purport to follow the German, 
being intended to celebrate the birthday of any distinguished person. 

Scored for strings, trumpet, 2 oboes, 2 flutes, timpani, and cembalo. 

I. CHORUS 
Ring out all ye trumpets in gayest staccato, 
Y e drums and timpani with thundering roll, 
Viols and cellos, delight to the soul. 
Search out the flutes with the loveliest voices, 
To set all our spirits on fire, 
Music as sweet as the blossoms in springtime, 
Join with our joyful festal choir. 

II. SOPRANO RECITATIVO 

The quiet river sings 
Its gentle little music. 
The greening river bank 
Is taking on new color 
And everywhere the sap is st1rrmg. 
The moss and cloyer gleaming soft, 
The many colored buds and blossoms, 
All glorify the God of springtime, 
All promise harvest rich and full, 
Prosperity and plenty. 
Athene's lovely grove 
Prepares again to don its ga\ldy dress, 
The nightingales are singing gai ly, 
The nymphs are darting here and yonder 
And searching far and wide among the lindens 
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For what? In this delightful spot 
To find a most delightful person. 
For this your Day creates delight 
In every friendly heart, but most of all 
To those with you tonight . 

Ill. SOPRANO ARIA 
Your happy birthday celebration 
Gives joy to all who gather here. 
May God promote your high endeavor, 
And help you strive, with courage ever 
To finish your unselfish labor 
That every friend and every neighbor 
\Viii love you more each happy year. 

IV. SOPRANO-BASS DUET AND 
RITORNELLO 

Today all thought of care we bury 
And join with you in making merry, 
We one and all with you are gay. 
Our crops in rich profusion growing, 
Our hearts at peace with gladness glowing 
With war and danger far away. 
And so this heartiest ovation 
We tender you in celebration, 
Of this your joyful natal day. 



V. ALTO ARIA 
You have sowed the seeds of kindness, 
Which will bloom for many a year, 
Helped us all with love, with love sincere. 
Mindful of your service for us 
Now we sing your praise in chorus, 
Symbol of our admiration 
And of our congratulation. 

VI. CHORUS 
May you ever, ever prosper, 
All our hearts arc yours today; 
Nothing we can do or say 
Can our debt to you repay; 
One and all we ever pray: 
May the Lord with love direct you, 
Keep you happy, well and strong, 
From all evil chance protect you, 
Guard you all your whole life long. 

• • • 

CANTATA SOLO GROUPS 

It was frequently Bach's custom to assign the solo parts of hi~ cantatas to voices selected 
from each section. In keeping with this tradition, the various solos are sung today by 
these singers: 

SOPRANOS: Dorothy Burgess, Mary Perdew, Eloise Quick, Mildred Spindlow, Betty 
Lou Williams, and Helen Young. 

CONTRALTOS: Betty Baker, Louise Baughman, Elaine Dryer, Alice Gernant, and 
Lillian Mimms. 

TENORS: Harold Petering, Stanley K. Wood. 

BARITONES and BASSES: Robert Baker, Owen Baughman, Harold Davidson, Henry 
Meyer, Maxwell Sargent, Harold Smith, Quentin Verdier. 

THE BACH FESTIVAL ORCHESTRA 

VIOLINS: Helene Carman, concertmaster; Elston Tuller, Fanny Sherwood, 
Josephine Rood, Georgiana Smith, Doris Tuller, Joan Beard, Joyce 
Stowell. 

VIOLAS: Eleanor Hootman, Christopher Overley 
CELLOS: Lillian Baldauf, William Carman 
BASS: Clark DenBleyker 

FLUTES: Lynette Blanchard, Richard Carrington 
OBOES: Robert Stout, Diane Brown 
TRUMPETS: Marvin K. Feman, Margery Sebright 
TROMBONES: Harold Kooi, Norman Armstrong 
TIMPANI: Mary Joan Ward 
ORGAN: Frank K. Owen 
PIANO: Marion F. Johnstone 

USHERS FOR BACH FESTIVAL 

The Rev. Roland Pickhardt, Chairman 

Halladay Flynn, Captain; Jerry Adrianson, Assistant Captain; Jeanne Fox, Dolores DeVries, 
Cynthia Quick, Betty Colvin, Marjorie Meyer, Mary Braithwaite, Geraldine Lee, Phyllis 
Cary, Shirley North, Mary Garbrecht, Carol Pletcher, Beverly Dunn, Verdonne Peterson. 
Alternates: Eloise Quick, Marilee Thorpe, Florence Chisholm, Ruth Gordon 
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SECOND CONCERT- MARCH 14,4 :00 P.M. 

PROGRAM OF CHAMBER MUSIC 

Ralph Kirkpatrick, Harpsichord 
Alexander Schneider, Violin 

CENTRAL HIGH SCHOOL A CAPPELLA CHOIR, assist ing 
ESTHER NELSON, Director 

(NOTE: Applause is permissible) 

I. SONATA VI IN G MAJOR FOR HARPSICHORD AND VIOLIN 

The last in a series of six sonatas for violin and clavier, written by Bach during the happy 
days at Cothen, a period that also produced the Brandenburg concertos and the forty-eight 
preludes and fugues. The sonatas were written, not as violin solos with clavier accompa
niment, but rather as duos in which the harpsichord shares equal prominenece with the 
violin. The two instruments blend to perfection. The G-major sonata is noteworthy for 
its spirited opening, the lovely largo of the second movement and the energetic harpsichord 
solo in the third. 

II. PARTITA FOR VIOLIN IN D-MINOR 

Among the most unique of all Bach's instrumental music are his works for unaccompanied 
violin. The chaconne in this partita is among the best known-and most difficult-of 
Bach's works. 

CHORAL INTERLUDE 

CHORALES: 

(a) Now Let Every Tongue Adore Thee 

(b) Art Thou With Me 

(c) Come, Holy Spirit 

(d) All Men, Sing and Rejoice 

CENTRAL HIGH SCHOOL A CAPPELLA CHOIR 
ESTHER NELSON, Director 

Ill. FRENCH OVERTURE FOR HARPSICHORD 

Patterned after the lines of the orchestral suite, it lists the following movements: Ouvcrture 
-Courante-Gavottes I, 11-Passepieds I, II-Sarabande-Bourees I, 11-Giguc-Echo. 

IV. SONATA IN C-MINOR FOR HARPISCHORD AND VIOLIN 

The fourth in the series of six sonatas. The opening Siciliano is one of the most cherished 
of Bach's inspirations. The hammer-like subject of the final movement is developed into 
a dynamic fugue of surpassing climactic proportions. 
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BY JOHANN SEBASTIAN BACH 

presented by 
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FRAN K K. OWEN, Orga nist 

Maud Nosier, 5-:lprano 

Ruth Slater, Contra lto 

HENRY OVERLEY, DIRECTOR 

assisted by 

THE BACH CHAM BER ORCHESTRA 

ARTIST SOLOISTS 

Harold Haugh, Tenor 

RO BERT MACDO NA LD, Pianist 

John MacDonald, Bass-baritone 

Nelson Leonard, Bass-baritone 

WEDNESDAY, MARCH 17, PROMPTLY AT 8 :00 P.M. 

FOREWORD 

"The Passion according to St. Matthew" was first produced by Bach in St. Thomas' Church, 
Leipzig, on Good Friday, 1729. "Picander" wrote the Libertto in 1728. The work is scored 
for two choruses, soloists, orchestra, organ and continuo. 

In the part of the Narrator, Mr. Haugh, tenor, provides the general narrative background, based 
on passages from the gospel of St. Matthew. 

Mr. Leonard, bass-baritone, sings the words spoken by Christ. 
John MacDonald, bass-baritone, sings the parts of Judas, Peter, Caiaphas and Pilate; also two 
arias. 

Miss Nosier, soprano, and M iss Slater, contralto, sing devotional commentaries on the episodes, 
in the form of recitatives and arias. 

The two choruses deliver the gospel dialog of various groups, such as the disciples, the scribes 
and priests, the mob. They unite in the reflective commentary of the chorales. 

The PROLOGUE is one of Bach's most effective tonal paintings. We picture the solitary 
figure of Christ, walking through the streets of Jerusalem. A throbbing pedalpoint typifies 
the march of the weary Saviour. He is surrounded by an excited crowd of spectators, shout
ing questions and answers. Above the tumult suddenly is heard an angelic choir (sung by a 
group of St. Luke's choirboys), chanting the Decius setting of the "Agnus Dei", a melody 
dating from 15 31. 

ST. LUKES CHOIRBOYS 
Assisting in the "St. Matthew Passion" 

Masters Winton Bernier, Donald Biscomb, Gordon Biscomb, Merrill Dalton, Robert Harvey, 
Louis Johnson, John Lemon, Jack Leipzig, Jerry Loomis, Duncan McPherson, Jerry Miller, 
William Patmos, Peter Platt, Gerry Post, Pat Ryan, Joel Shepherd, David Steers, Bertram 
Vermeulen, James Williams, Donald Wilson, William Woodruff. 
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~be l}assion ~ccorbing to ~t. ,fflattbetu 
It is requested that there be 110 applause duri11g the performance of tbis work. 

PART 

PROLOGUE 

DOUBLE CHORUS 
Come, ye Daughters, share my anguish, 
See Him! Whom? The Bridegroom see; 
See Him? How? So like a lamb ; 
See it! What? His love untold! 
Look! Look where? on our offence! 
Look on Him, betrayed and sold , 
On the cruel cross to languish. 

CHORALE 
0 Lamb of God most holy, 
Who on the cross did languish; 
0 Savior, meek and lowly, 
Who suffered bitter anguish, 
The sins of man Thou bearest, 
Our ev'ry grief Thou sharest, 
Have mercy on us, 0 Jesu. 

The Announcement of the Passion 

RECITATIVE. (Tenor and Bass) 
When Jesus had finished all these sayings 
He said to His disciples: Ye know that 
after two days is the Passover, and the 
Son of Man shall be deliver'd up to be 
crucified. 

CHORALE 
0 blessed Jesu, how hast thou offended, 
That now on Thee such judgment has 

descended? 
Of what misdeed hast Thou to make con

fession? 
Of what transgression? 

The Rulers Conspire Agains Christ 

RECITATIVE. (Tenor) 

Then assembled the chief priests and the 
scribes together, and the elders of the 
people unto the palace of the high priest, 
who was called Caiaphas; and they con
sulted how they Jesus by craft might take 
and kill Him. They said, however: -

DOUBLE CHORUS 

Not upon the feast, for fear there may 
be an uproar among the people. 
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The Anointing at Bethany 

RECITATIVE. (Tenor) 
Now when Jesus was in Bethany, in the 
home of Simon, the leper, there came to 
Him a woman, who had a box of precious 
ointment, and poured it on His head, as 
he reclined at meat. But when his dis
ciples saw it, they had indignation, and 
said: 

CHORUS 
\X!herefore wilt thou be so wasteful? For 
this ointment could be sold for much, and 
to the poor be given. 

RECITATIVE. (Tenor and Bass) 
And Jesus, perceiving it, said unto them: 
Wherefore trouble ye the woman? It is 
good work that she has done. For ye 
have always the poor with you, but Me 
ye have not always. For in that she hath 
poured this ointment on My body, it has 
been done to prepare Me for My burial. 
Tru ly, I say to you: Wherever this gospel 
shall be preached in all the world, shall 
also be told, in her remembrance, what she 
hath done. 

ARIA. (Alto) 
Grief and pain, grief and pain 
Rend the gui lty heart in twain, 
Fall, ye tear drops, faster, faster, 
Freely from mine eyes, like rain, 
Grateful balm to my dear Master. 

The Treason of Judas 
RECITATIVE. (Tenor and Bass) 

Then one of the twelve disciples, whose 
name was Judas Iscariot, went unto the 
chief priests, and said: How much will 
ye give me, if I to you deliver Him? And 
they offered him thirty silver pieces. And 
from that time sought he opportunity, 
that he might betray Him. 

ARIA. (Soprano) 

Bleed and break, Thou loving heart, 
Ah! a child whom Thou didst nourish, 
Ah! a friend whom T hou didst cherish. 
He doth gather foes around Thee 
He doth like a serpent wound Thee. 



The Preparation of the Passion 

RECITATIVE. (Tenor) 
Now on the first day of the feast of 
unleaven'd bread came the disciples to 
Jesus, and said unto Him:-

CHORUS 
Where wilt Thou that we prepare for 
Thee to eat the Passover? 

RECITATIVE. (Tenor and Bass) 
He said: Go ye into the city to such a 
man, and say to him: The Master saith 
to thee: My time is at hand; I will keep 
at thy house the Passover, with My 
disciples. The disciples did as Jesus had 
appointed, and made ready the Passover. 

And when evening came, He sat down with 
the twelve and as they did eat, He said: 
Verily, I say to you: One of you shall 
betray Me. And they grew exceedingly 
sad, and they began, ev'ry one of them 
to say unto Him:-

CHORUS. (Disciples) 
Lord, is it I? 

CHORALE 
The sorrows Thou art bearing, 
With none their burdens sharing, 
On me they ought to fa ll. 
The torture Thou art feeling, 
Thy patient love revealing, 
'Tis I that should endure it all. 

The Institution of the Eucharist 

RECITATIVE. (Tenor and Bass) 

He answered them, and said: He who his 
hand with Me in the dish hath dipped, 
even he shall betray Me. 

The Son of Man goeth now away, as of 
Him it hath been written; but woe unto 
that Man by whom the Son of Man hath 
been betrayed! It had been better, yea 
better for him if he had not been born. 

Then answered Judas, he that betrayed 
Him, and said: Lord is it I? He said 
unto him: Thou sayest. 

And as they were eating, Jesus took bread, 
blessed it, and broke it, and gave it to His 
disciples, and said: Take, eat, this is My 
Body. 

And He took the cup up and giving 
thanks, 
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He gave it to them and said: Drink ye 
all of it; this is My Blood of the New 
Testament, which is shed for many, for 
the remission of sins. I say to you, I will 
not drink henceforth of the fruit of the 
vine, until the day when I drink it new 
with you in My Father's kingdom. 

RECITATIVE. (Soprano) 
Although both heart and eyes o'erflow, 
Since Jesus now must from us go, 
Yet doth His Testament the soul uplift, 
His Flesh and Blood, 0 precious gift, 
Bequeathed by Him, our Heavenly Friend 
As He while in the world did love His 

own, 
By Him of old foreknown, 
He loves them still unto the end. 

ARIA. (Soprano) 
Never will my heart refuse Thee, 
Dwell in me, my Life, my All! 
All I am or have I offer. 
If for Thee the world be small, 
Thou to me art more than all, 
More than worlds, my Heav'n, my All! 

At the Mount of Olives 

RECITATIVE. (Tenor and Bass) 
And when they had sung a hymn of 
praise together, they went out into the 
Mount of Olives. Then said Jesus unto 
them: This very night ye shall be offend
ed because of Me. For it hath been 
written: I will smite the Shepherd, and 
the sheep of the flock shall be scattered 
abroad. But when I am risen again, then 
I will go before you into Galilee. 

CHORALE 
Acknowledge me, my keeper, 
My Shepherd, make me Thine, 
Thy fount of love is deeper, 
Then deepest need of mine. 
Thy love full oft hath fed me 
With milk and angel's food; 
Thy spirit still hath led me 
The way of heavenly good. 

Peter's Denial Foretold by Christ 

RECITATIVE. (Tenor and Bass) 
Then answered Peter, and said unto Him: 
Although all shall be offended in Thee, yet 
I will never be offended. Jesus said unto 
him: Verily I say unto Thee, chat this 

night, ere yet the cock croweth, thou wilt 
thrice deny me. Peter said unto Him: If 
I must even die with Thee, yet will I not 
deny Thee. And likewise said also all the 
disciples. 

CHORALE 
Here will I stay beside Thee, 
Lord, do not me disdain! 
Whatever woe betide Thee, 
Here steadfast I remain. 
When bitter pain shall hold Thee 
In agony opprest, 
Then, then will I enfold Thee 
Within my loving breast! 

The Agony in the Garden 

RECITATIVE. (Tenor and Bass) 
Then came Jesus with them unto a place 
called Gethsemane, and saith to the dis
ciples: Sit ye here while I go yonder and 
pray. And He took with Him Peter, and 
the two sons of Zebedee, and began to be 
sorrowful and very heavy. Then said 
Jesus to them: My soul is very sad, e'en 
unto death; tarry here, and watch with 
Me. 

SOLO (Tenor) WITH CHORUS 
I would beside my Lord be watching. 
Then laid to rest our sins will be! 
For my sake 
He to die will undertake, 
His sorrows are my joy, my glory, 
The griefs chat He for us endureth 
How bitter yet how sweet are they. 

Christ's Prayer in the Garden 

RECITATIVE. (Tenor and Bass) 
And He went a little farther, and fell down 
upon His face, and prayed, and said: My 
Father, if possible, wilt Thou let this cup 
pass from Me; yet not as I will, but as 
Thou wilt. 

RECITATIVE. (Bass) 
The Saviour, low before the Father bend

ing, 

Would bring to pass by His oblation 
A full salvation, 

The love of God to man commending. 
Prepared is He, 

The cup, although it bitter be, 
To drink, 

(II) 

The which with sins of men is filled 
And overflows. 

He would not shrink, 
But suffer all that God hath willed. 

RECITATIVE. (Tenor and Bass) 
And He came to His disciples and found 
them sleeping and said unto Peter: Could 
ye not watch with me one hour? Watch 
and pray, that ye enter not into tempta
tion. The Spirit indeed is willing, but 
the flesh is weak. 

He went away a second time, prayed, and 
said: My Father, if this cup may not pass 
away from Me, except I drink it, Thy will 
be done. 

CHORALE 
Now may the will of God be done! 
His will I would not alter. 
His help is near to every one, 
Let not our courage falter. 

In all our need, 
Our Friend indeed, 

How tenderly He chideth! 
To Him hold fast: 
He builds to last 

Who still in God confidech. 

The Betrayal and Arrest 

RECITATIVE. (Tenor) 
And again He came and found them 
sleeping; indeed their eyes were full of 
sleep. And He left them, and went away 
again, and prayed the third time, saying 
the same words. 

Then came He to His disciples, and said 
to them: Ah! will ye now sleep and take 
your rest? Lo! the hour is at hand, and 
the Son of Man is deliver'd up into the 
sinners' hands. So arise! let us be going; 
look ye, he is here who doth betray Me. 

And while He yet spake, came Judas, who 
was one of the twelve disciples, and with 
him was a great multitude, with swords 
and with staves, from the chief priests 
and the elders of the people. Now he chat 
betrayed Him had given them a sign and 
had said: Whomsoever I shall kiss, that is 
He; Him take ye. And straightway came 
he to Jesus and said: All hail to Thee, 0 
Master! And kissed Him. Jesus said unto 



him: My friend, wherefore art thou come? 
Then instantly they came, and laid hands 
on Jesus, and took Him. 

Christ is Bound and Led Into the City 
DUET (Soprano and Alto) 

WITH CHORUS 
Alas! my Jesus now is taken. 
Moon and stars 
Have in sorrow night forsaken; 
For my Jesus now is taken. 
He's led away, ah! they have bound Him. 
Away, away, all pity banished! 
Ye lightnings, yc thunders, in clouds arc 

ye vanished? 
Then open, 0 fierce flaming pit, all thy 

terrors 
Engulf them, devour them, destroy them, 

o'erwhelm them, 
In wrathfullcst mood. 

0! blast the betrayer, the murderous 
brood! 

The Disciples Forsake Christ 
RECITATIVE. (Tenor and Bass) 

And, behold, one of them that were with 
Jesus, stretch'd out his hand, and smote 
the high-priest's servant and struck off 
his ear. Then said Jesus unto him: Put 
up thy sword into its place; for they 
that take the sword, shall perish with the 
sword. Or thinkest thou, that I cannot 
to my Father pray, and He shall give Me 
more than twelve legions of angels? But 
how then shall the Scripture be fulfilled, 
that so, it must be. In that hour said 
Jesus to the multitudes: Are yc come out 
as against a robber, with swords and with 
staves to take Me? I have been daily here 
among you, yea, teaching in the temple, 
yet laid yc no hold upon Me. Truly, this 
hath all come to pass, that the Scripture 
of the Prophets might be fulfilled. Then 
all the disciples left Him, and fled. 

The Christian Soul Bewails the 
Frailty of Mankind 

CHORALE 
0 man, bewail thy sin so great; 
For which, from His supernal state, 
Christ came on earth to suffer. 
Of Virgin Mother, pure and mild, 
Was born for us the holy child; 
Our ransom would He offer. 
To life did He restore the dead! 
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He healed the sick, the hungry fed, 
Until the day of anguish, 
When He for us was offered up, 
To drink for all the bitter cup, 
Upon the cross to languish. 

INTERMISSION 

PART II 

PROLOGUE 
The Daughter of Zion Seeks the Saviour 

ARIA (Alto) WITH CHORUS 
Ah! now is my Saviour gone! 

Whither has Thy Friend departed, 
0 thou fairest of all women? 

Whither went He? Can I behold it? 

Whither has thy Friend gone aside? 

Ah! my Lamb in tiger's clutches! 
Ah! where is my Saviour gone? 

0 would I knew the way to find Him! 

In the Court of Caiaphas 
RECITATIVE. (Tenor and Bass) 

And they that had laid hold on Jesus led 
Him away to the high priest called Caia
phas, with whom all the scribes and the 
elders were assembled. And the high 
priest answered and said unto Him: I 
adjure thee by the living God that Thou 
tell us, whether Thou be the Christ, the 
Son of God. Jesus said unto Him: Thou 
sayest. Y ct I say unto you: Henceforth, 
'twill come to pass, that ye shall sec the 
Son of Man sitting on the right hand of 
power, and coming in the clouds of heaven. 

Then the high priest rent his garments, 
and said: He hath spoken blasphemy; 
what further need of witness? Behold, 
now ye have heard the blasphemy your
selves. What think yc? They answered 
him, and said:-

DOUBLE CHORUS 
He is guilty of death! 

RECITATIVE. (Tenor) 
And then did they spit in His face, and 
buffeted Him. Others smote Him with 
the palms of their hands, and said:-

DOUBLE CHORUS 
Now tell us, Thou Christ, by whom Thou 

art struck? 
CHORALE 

0 Lord, who dares to smite Thee, 

And falsely to indict Thee? 
Deride and mock Thee so? 
Thou canst not need confession, 
Who knowest not transgression, 
As we and all our children know. 

Peter's Denial 
RECITATIVE. (Soprano, Tenor and Bass) 

Peter was sitting without, in the court; 
and there came to him a maid, and said: 
And thou also wast with Jesus the Galilean. 
But he denied it before them all, and said: 
I know not what thou sayest. 

And when He was in the porch, he was 
seen by another maid, who said to them 
that were there: This man also was with 
Jesus of Nazareth, and again he denied 
it all with an oath: I do not know the 
man. 

And after a little while came they that 
were standing about there, and said unto 
Peter:-

CHORUS 
Surely thou also art one of them, for thy 

speech doth betray thee. 

RECITATIVE. (Ten or and Bass) 
Then did he begin to curse and to swear, 
I do not know the man. And immediately 
the cock crew. Then Peter remembered 
the word of Jesus which said unto him: 
Before the cock croweth thou shalt deny 
Me thrice. Then went he out, and wept 
bitterly. 

ARIA. (Alto) 
0 pardon me, my God, 
And on my tears have pity. 

Look on me 
Heart and eyes do weep to Thee, 

Weep so bitterly. 

Christ before Pilate 
RECITATIVE. (Tenor and Bass) 

Then did Jesus stand before the govern
or; and the governor asked Him, and said: 
Art Thou the King of the Jews? Jesus 
answered to him: Thou sayest! And 
when He was accused of the chief of 
priests and the elders, He answered noth
ing. Then Pilate said unto Him: Hearcst 
Thou not, how much they say against 
Thee? And He answered him never a 
word, not one, so that the governor did 
marvel greatly. 
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CHORALE 

Commit thy ways, 0 pilgrim, 
On time's dark stormy seas, 
To Him who all things orders, 
Thro' sweet eternities. 
Who measures out their courses, 
To clouds and winds below, 
He too will find a pathway, 
Wherein thy feet may go. 

RECITATIVE. (Soprano, Tenor and Bass) 

Now upon that feast, the governor was 
wont to release unto the people a prisoner, 
whom they would. And at that time 
there was among the prisoners a notable 
one called Barabbas. And when they were 
come together, Pilate said unto them, Now 
whither of the twain here will yc that I 
release to you? They answered:-

DOUBLE CHORUS 
Barabbas. 

RECITATIVE. (Tenor and Bass) 

And Pilate said to them: What then shall 
I do unto Jesus, to whom they give the 
name of Christ? They all said:-

DOUBLE CHORUS 

Let Him be crucified! 

RECITATIVE. (Tenor and Bass) 

The governor answered: Why, what evil 
hath He done? 

RECITATIVE. (Soprano) 

He hath done only good to all. 
To blind folk sight He has restored; 
The lame again are walking; 
He told us of His Father's word, 
He driveth devils forth; 
The mourners hath He comforted; 
In Him a friend the sinner found: 
Beside, my Jesus nought hath done. 

The Scourging 

RECITATIVE. (Tenor) 
Then he released Barabbas unto them, and 
when he had scourged Jesus, forthwith he 
delivered Him, to be crucified. 

RECITATIVE. (AI to) 
Look down, 0 God! Here stands the 

blessed Saviour bound. 
Now scourge they Him! 0 stripes, 0 

wounds! 
Tormentors, stay your hands! 



Will not your stony hearts relent to see 
such cruel anguish there? 

Ah, no! Y e have a heart that must be like 

the rock itself 
Since thus unmoved ye stand. 
Have pity, stay your hands! 

The Crowning with Thorns 

RECITATIVE. (Tenor) 
Then straightway the soldiers of the gov
ernor took Jesus into the common hall, 
and gathered unto Him the whole band 
of soldiers, and stripped Him, and put on 
Him a scarlet robe; and, plaiting a crown 
of thorns, they put it upon His head, and 
a reed in His right hand, and so they 
bow'd the knee before Him, and mocked 
Him, and said:-

DOUBLE CHORUS 

We hail Thee, King of the Jews! 

RECITATIVE. (Tenor) 
And then they spit on Him, and with the 
reed, they smote Him on the head. 

CHORALE 
0 Thou with hate surrounded, 
Enduring shame and scorn, 
Whose sacred head is wounded, 
And crown'd with cruel thorn, 
Though praise and adoration 
Be now denied to Thee, 
And Thine but execration, 
Accept them, Lord, from me. 

RECITATIVE. (Tenor) 
And after they had mocked Him, they 
took the robe off from Him, and put His 
own garments on Him, and led Him away 
to be crucified. 

The Crucifixion 

And when they were come unto a place 
called Golgotha, (that is, the place of a 
skull) they gave Him vinegar to drink, 
that was mingled with gall: and when 
He tasted it, He would not drink. And 
after they had crucified Him they parted 
His garments, dividing them by lot, that 
it might be fulfilled, which was spoken 
by the prophet: They parted my gar
ments among them, and upon the vesture 
did they cast lots. 

And sitting down, they watched Him 
there. 
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And over His head they set up His accusa
tion written, namely: This is Jesus, the 
King of the Jews. 

And with Him two robbers were crucified, 
one on the right hand, and one on the left. 
And they that passed by, reviled Him, 
wagging their heads, and saying:-

DOUBLE CHORUS (The Mob) 
Thou that destroyest the temple of God, 
and buildest it in three days, save Thy
self. Art Thou the Son of God, come 
down now from the cross. 

RECITATIVE. (Tenor) 
And likewise also the chief priests mock
ing Him, with the scribes and the elders, 
said:-

DOUBLE CHORUS 
He saved others, Himself He cannot save. 
If He be King of Israel, let Him come 
down now from the cross, and then we 
will believe Him. He in God hath trusted: 
let Him deliver Him now, if He will, for 
He hath said: I am the Son of God. 

RECITATIVE. (Ten or) 
The robbers also which were crucified, 
cast the same in His teeth. 

RECITATIVE. (Alto) 
Ah! Golgotha! unhappy Golgotha! 
The Lord of Glory is brought low to 

degradation, 
The saving light of all the world must 

to the accursed cross be nailed. 
The Lord, who heav'n and earth created, 

by earth and air rejected, hated! 
The sinless, here for sin must perish: 
Ah! this indeed afflicts my soul! 
Ah, Golgotha! unhappy Golgotha! 

The Death of Christ 

RECITATIVE. (Tenor and Bass) 

And from the sixth hour there was a dark
ness over all the land, until the ninth hour. 
And about the ninth hour Jesus cried 
aloud, and said: Eli, Eli, lama sabachthani! 
That is: My God, My God, why hast Thou 
forsaken Me! Some of them that stood 
there heard Jesus cry aloud, and they 
said:-

CHORUS 
He calleth for Elias. 

RECITATIVE. (Tenor) 

And straightway one of them ran, and 
took a sponge, and filled it with vinegar, 
and put it on a reed, and gave Him to 
drink. The others said, however:-

CHORUS 
Wait, let us see if indeed Elias come to 

save Him 

RECITATIVE. (Tenor) 
And again Jesus cried aloud, and departed. 

CHORALE 
When I too am departing, 
Then part Thou not from me. 
On death's long journey starting, 
My soul will feel for Thee! 
When near my end I languish, 
All other comfort vain, 
Then draw me out of anguish, 
By Thine own woe and pain. 

After the Crucifixion 
RECITATIVE. (Tenor) 

And then, behold! the veil of the temple 
was rent in twain, from the top unto the 
bottom. And the earth did quake, and 
the rocks rent. And the tombs gave up 
their dead, and many bodies of the saints 
were raised, that were sleeping, and com
ing out of the graves after His resurrec
tion, they went into the holy city, and 
appeared unto many. Now the centurion 
and they that were with him, and were 
watching Jesus, when they saw the earth
quake, and those things that were done, 
they feared greatly, and said:-

CHORUS 

Truly this was the Son of God. 

RECITATIVE. (Tenor) 

At eventide there came a rich man of 
Arimathaea, called Joseph, who himself 
was a disciple of Jesus. He went to Pilate, 
and begged of him the body of Jesus. 
Then Pilate commanded the body to be 
delivered. 

At the Descent from the Cross 

RECITATIVE. (Bass) 
At evening, hour of calm and rest, 
\Vas Adam's fall made manifest. 

At evening too, the Lord's redeeming love; 
At evening homeward turned the dove, 
An olive leaf the while she bore. 
0 beauteous time, 0 evening hour! 
Our peace with God is evermore assured, 
For Jesus hath His cross endured. 
His body thou dost crave, 
Thou, His disciple, for the grave. 
0 let us all regard with thankful wonder 
His precious death, 

and on its meaning ponder. 

The Burial 

RECITATIVE. (Tenor) 

And Joseph took the body, and wrapped 
it in a clean linen cloth, and laid it in 
his own new tomb, which he had hewn 
out in the rock; and having rolled a great 
stone to the door of the tomb, he went 
away. 

RECITATIVE. (Soprano, Alto, Tenor and 

Bass) WITH CHORUS 

And now the Lord to rest is laid. 
My Jesu, rest in peace! 

His task is o'er, 
For all our sins hath He atoned. 
0 weary sacred limbs! 
See! how my tears of fond remorse bedew 

Thee, 

That in my fall such bitter woes were 
Thine. 

While life shall last, 
Let us adore and praise the Lord, 
That He for man has full redemption 

wrought. 

DOUBLE CHORUS 

Jn deepest grief here sit we weeping, 

Hearts turned to Thee, 0 Saviour blest: 

Rest Thee softly, softly rest. 

Long, ye weary limbs, lie sleeping. 

This cold stone above Thy head, 

Shall to many a care worn conscience 

Be a sweet refreshing pillow; 

Here the soul find peaceful bed. 

Closed in bliss divine 

Slumber now the weary eyes. 

Please do 110t applaud 11ntil the cboms has been seated. 
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