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FIRST CONCERT- FRIDAY, MARCH 26, 8:15P.M. 
CHORAL AND INSTRUMENTAL PROGRAM 

CHORAL AR IA FOR SOPRANOS - CANTATO NO. 68 

Bach composed Cantata No. 68 for the Whitsunday service, 173 5. The selection pre
sented as our opening number consists of two major sections : ( 1) a soprano aria of 52 
measures, with cello and organ, followed ( 2 ) by an instrumental postlude of 26 measures, 
in which the violin and oboe join cello and organ in a commentary of sheer delight. 

My heart, ever faithful, 
Is singing with gladness: 

My Jesus is near. 
Out, trouble! Out, sadness ! 
Bid welcome to gladness! 

My Jesus is here! 

II 

CANTATA NO. 71-"GOTT IS MEIN KONIG" 
("Rathswechel" Cant11ta ) 

Bach wrote this cantata for the inauguration of two members of the Mulhausen Council 
in February of 1708, when Bach was but 23 years old. It is scored for two choruses (one 
large, one small), and an orchestra of 3 trumpets (played on the trumpe't portative), timpani, 
flutes, oboe, clarinet, bassoon, strings and organ. 

SOLOISTS : Eugene Karnafel, Tenor; John Woroe, Boss 
!Members of the Festival Chorus ) 

I-CHORUS 

God is my Sovereign 
since time began. 

Salvation worketh He,-
Salvation in the midst of the earth. 

II- TENOR SOLO with SOPRANO 

COMMENTARY 

Cello and organ 

The words are based on the story of 
t he aged Barzillai ( II Samuel xix: 3 5), 
wh o befriended King David on his 
fligh t during the uprising of his re
bellious son Absalom. After t he re
bel licn had been crmhed, David urged 
Barzil lai to return with him in triumph 
to Jerusalem. Barzillai's reply is quoted 
in t h is solo, embellished with reflec
tive commentary by the sopranos: 

BARZILLAI (the voice of age): 
Fu ll four-score years am I; 
0 why then should I yet be a burden? 
Let me turn back now, 
T h at I die in my n~tive land, 
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That I may lie beside my father and 
mother buried there. 

SOPRANOS (the voices of youth ): 
Grant, Lord, my soul gain strength, 
Whatever may befall me, 
Againsr the bitter day 
W h en Death 's grim voice shall call me. 
Keep thou me free from wrong, 
From meanness, sin and shame, 
That I, as I grow old, 
May bear an honored name. 

III- CHORUS 
As are thy days so shal l thy strength be. 
God is with t hee here in all th ings, 

In all th at t hou shalt do. 

IV- ARIOSO FOR BASS 
2 flut es, oboe, clarinet, cello, organ 

Day and nigh t are Thine. 
·T hou makest t he sun and moon and 

the stars, 
Each in h is course to run duly. 
For every land Thou settest the border. 

Through all the earth. 



V- CHORAL ARIA FOR ALTOS 
Trumpets, timpani, cello, organ 

Thy power and might 

VII- CHORUS and ORCHESTRA 

Through this new government, 

Our town and our nation 

Will find its salvation. 
Extend beyond our border, 
Preserving peace and order, 
When murder, war and strife 
In other lands are rife. 

Peace to men of every station 

Peace and joy to all creation 

Through this new government. When crown an~ scep:er sway, 
Thou art our guide and stay. Success! Success and vict'ry won! 

\\'fith jubilant voices With power and might! 

VI-CHORUS The nation rejoices. 

W'oodwinds, strings, organ. All our people joyous hail you. 

May your wisdom never fail you. 0 m·ver deliver to them who do ·~vii, 

The soul of Thine own best beloved. Success and vict'ry won! 

Ill 

SONATA IN G-MAJOR FOR VIOLA DA GAMBA AND CLAVIER 

JULIUS :<LEIN, gambist. HEINRICH FLEISCHER, pianist 

Prof. Klein plays a precious French viola do gamba of 1665. 
The viola do gamba, as used by Bach, was an instrument of 
five strings. tuned by fourths and thirds, and held between the 
knees when played, like a cello. "It afforded a great variety 
of tone, but its fundamental character was tender and expres
sive rather than full and vigorous." 
"The G-major sonata is the loveliest, the purest idyl conceiv 
able. All is happy and bright with sunshine in a blue sky, 
exce;>t in the romantic Andante (i n E-minor ), where there is a 
gentle yet ghost - like murmur over the still depths, represented 
in a marvellous manner by an "e" sustained for four bars on 
the viola do gamba." 

(Notes adapted from SPITTA ) 

There are four movements: 
Adagio Andante 
Allegro rna non tante Allegro Moderato 

10 MINUTE INTERMISSION 

GUEST BOOK 

VISITORS FROM OUT-OF-TOWN are ;nvited to enter their name and 
home town in the GUEST BOOK, loca~ed in the narthex of the Chapel. 
Thank you. 
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BACH wrote his great MAGNIFICAT to celebrate Christmas of the year 1723. He was 
38 years old at the time. He rewrote the work in its present form in 1730, transposing it from 
E-flat to D major. The words are those of the song which the Virgin Mary sang when she 
visited her cousin Elizabeth (St. Luke 1:46-5 5). 

The work is scored for 5 -part chorus ( S-S-A-T -13) and an orchestra consisting of 3 
trumpets in D, timpani, two flutes, oboe, oboe d'amore, bassoon, strings, organ and continuo. 

In this performance the clarinet will play the part assigned to the oboe d 'amore and the 
parts for the three trumpets will be played on the trumpet portative. 

SOLOISTS (members of the Festival Chorus ) SOPRANOS- Austra Rushevics, Mildred Spindlaw 
ALTO- Lillian Mimms TENOR- Del Thusius Is ASS- Kingston Sears 

NO. 1 CHORUS AND ORCHESTRA 
Magnificat anima mea Dominum. 

My soul doth magnify the Lord. 

• NO. 2 ARIA FOR MEZZO-SOPRANO 
Strings and organ 

Et exultavit spiritus meus in Deo 
salutari meo. 

And my spirit hath rejoiced in God, my 
Savio!Jr. 

NO. 3 ARIA FOR SOPRANO 
Clarinet obbligato with cello and organ. 
Quia respexit humilitatem anciUae suae; 
ecce enim ex hoc beatam me dicent • . . 

For l-Ie hath regarded the lowliness of 
his handmaiden; and behold, from 
henceforth I shall be called blessed 
by . 

NO.4 CHORUS 
Woodwinds, timpani, strings, organ. 

Omnes generationes ! 
All generations ! 

NO. 5 ARIA FOR BASS 
Cello obbligato, organ. 

~uia fectt mihi magna, qui patens est, 
et sanctum nomen' 'tuam. 

For He that is mighty hath done great 
things £or me, and holy is His Name. 

NO.6 DUET FOR ALTO AND TENOR 
2 fiutes and muted strings. 

Et mist"ricordia a progenie in progenies 
timentibur eum. " 
> And J:li~. mercy is on them that fear 

Him from generation to generation. 

NO. 7 CHORUS 
Full orchestra 

Fecit potentiam in brachia suo, dispersit 
superbos mente cordis su"i. 

lfe nath showed strength with His arm, 

... 
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He hath scattered the proud in the 
imagmation of their hearts. 

NO. 8 ARIA FOR TENOR 
Violin obbligato, strings, organ 

Deposuit potentes de sede, et exultavit 
humiles. 

He hath put down the mighty from 
their seat, and hath exalted the humble 
and meek. 

NO. 9 ARIA FOR ALTO 
2 flutes, cello, organ 

Esurient.es implevit bonis, et divites 
dimisit inanes. 

He hath filled the hungry with good 
things, and the rich He hath sent 
empty away. 

NO. 10 TERZETT FOR SOPRANOS 
AND ALTOS 

Cello and organ; oboe obbligato 
Suscepit Israel p·uerum suum recordatua 
misericordeae suae. 

He, remembering his mercy, hath hoi
pen His servant Israel. 

NO. 11 CHORUS 
, . . ~ Cello and organ 

Si~~·t loc~t..;s est as patres nostros, 
Abraham et semini ejus in secula. 

As He promised to ·our forefathers, 
Abraham and His seed forever. 

NO. 12 CHORUS 
Full orchestra 

.Gloria Patri, filio et Spiritui aancto; 
. ,., ·~ 

sicut eral in principia, et nunc, et semper 
in secula seculorum. Amen. 

Glory he to the Father, and to the Son, 
and to the Holy Ghost. As is was in 
the beginning, is now, and ever ~haJJ 
be, wol'!d without end. Amen . 



SECOND CONCERT- SATURDAY, MARCH 27 

W:qe Jlassion J\rrorbin_B to ~t · JJ oqn 

In two parts: Part I at 5 :00 o'clock. Part II at 8 :15 o'clock. 

PRELUDIAL ORGAN RECITAL by DR. FLEISCHER 
This preludial recital is intended to be a fitting introduction to our meditation on the 

St. JOHN PASSION which follows. For this reason it is suggested that there be no 
applause to interrupt the transition from the prelude to the music of the PASSION. 

The program notes to the organ numbers are by Dr. Fleischer. 

(a ) PRELUDE AND FUGUE IN C-MINOR 
This work is a product of the latest and most matur~ Leipzig period of Bach's life. It 

exhibits classical symmetry and serenity. Clear formal structur.: and utmost concentration 
in the treatment of the themes are harmoniously comhined with warmth of expression and 
with tonal beauty. The prelude is written in the Italian concerto form, i. e., "Tutti" and 
"Solo" groups alternate with each other. The fugue is a double fugue, based on two contrast
ing themes which are introduced and developed, first in separate sections, and later combined. 

(b) CHORALE PRELUDE -"0 MENSCH, BEWEIN' DEIN' SUNDE GROSS" 
( "0 man, bemoan thy sin so great") 

This chorale prelude is written on one of the most u.;cd Lenten chorales of the Lutheran 
Church, the melody of which was familiar to every member of Bach's congregation. There
fore he could dare to embellish the melody (in the soprano) with ornaments and passing 
notes, and still could expect the listener to recognize th~ original melody. Some of our 
audience will recognize the melody as the chorale theme in the concluding chorus of the 
ST. MATTHEW PASSION, Part I. Others will kno.v it as Psalm 68 in the Genevan and 
Dutch psalters. To those of us who do not know the melody, the prelude will be more of a 
kind of free "character piece". We will enjoy the beautiful melodic lines, and the sorrowful 
harmonics. Above all, we will be touched by the unspeakable calmness and devotion of this 
Lenten prayer. 
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'<!Iqe Jassion J\crorbin_B to ~L Jloqn 

LESLIE CHABAY 

TENOR 

presented by 

THE BACH FESTIVAL CHORUS 

THE BACH SYMPHONETTE 
and 

ARTIST SOLOISTS 

£LIZABETH WYSOR 

CONTRALTO 

EDWARD STACK 

BASS-BARITONE 

FOREWORD 

AGATHA LEWIS 

SOPRANO 

ANDREW FOLOI 

BASSO 

Bach is reputed to have written at least four Passions,- oratorios dealing with the 

crucifixion. Two of these have survived, that according to St. John, composed in 1723, and 

that according to St. Matthew, written in 1729. Both works remain great favorites to this 

day. It was the privilege of our Festival Chorus to present these works for their first per

formances in Kalamazoo, the St. Matthew in '47, '48 and '52; and the St. John in '49. 

The St. John Passion sustains a high level of dramatic interest throughout. The words 

are a modified version of the King James translation. as found in St. John xviii and xix, with 

quotatinns from St. Matthew. The words of the evangdist and the two tenor arias arc sung 

by Mr. Chabay. Mr. Stack sings the words of the Christ; and Mr. foldi those of Peter and 

Pilate, and also the bass arias. Miss Lewis and Miss \Vysor sing devotional commentaries on 

the episodes. The chorus portrays various groups, including the faithful followers, the mobs 

in the garden and the judgment halls, and the soldiers at the cross. The ten chorales of the 

Passion are presented as choral tone-poems, voicing congregational meditation and prayer. 

AUTOGRAPHS 
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'<fi~e Jassion J\ccorbin_g to ~t 3Jo~n 
It ts requested that there be no applause during the performance of the work. 

PAR T 

PROLOGU E 
CHORUS 

Lord, Our Redeemer, Thou whose name 
in all the world is glorious, shew us in 
this Thy Passion, Thou, the true and 
only Son for evermore, e'en from humili
ation sore, dost rise victorious. 

TH E TREASON OF JUDAS 
RECITATIVE (Tenor and Bass). 

Jesus went with His disciples over the 
brook Kedron, where was a garden, into 
which He entered and His disciples. 
Judas Iscariot, which betrayed Him, also 
kn~w the place: for Jesus resorted thither 
oft, together with His disciples. There
fore Judas, having received a band of 
men and officers from the chief priests 
and rharisees, cometh thither with lant
erns, torches, and with weapons. Then 
Jesu~, knowing all things that were com
ing upon Him, went forth, and said unto 
them, Whom seek ye? And they an
swered Him: 

CHORUS 
Jesu~ of Nazareth! 

RECITATIVE (Tenor and Bass). 
Jesus saith to them, I am He. Judas also, 
which betrayed Him, was standing with 
them. As soon then as He had said, I am 
He, they went backward, and fell to the 
ground, Again, then He asked them, 
Whom, seek ye? Again they said: 

CHORUS 
Jesus of Nazareth! 

RECITATIVE (Tenor and Bass). 
Jesu.; answered them, I told you before, 
I am He: if ye are seeking Me, let these 
then go their way! 

CHORALE 
0 wondrous love, whose depths no heart 

has sounded, 
That brought Thee here by sin and 

grief surrounded, 
\'lie live, the pleasures of this world en 

joying: 
And Thou art dying. 

r s 1 

RECITATIVE (Ten or and Bass). 
So that the word might be fulfilled 
which He spake, Of them which Thou 
gavest me, have I lost none. Then Simon 
Peter having a sword, he drew it out, 
auci smote the high priest's servant, and 
cut oft his right car. The servant's name 
w .1s Malchus. Then said Jesus to Peter, 
Put up thy sword in the sheath: shall I 
not drink the cup My Father hath given 
Me? 

CHORALE 
Thy will, 0 Lord, our God, be done, 
On earth, as round Thy heavenly throne; 
In t1me of sorrow patience give, 
Obedient ever make us live. 
With Thy restraining Spirit fill 
Each heart that strives against Thy will. 

JESUS BEFORE CAIAPHAS 
RECITATIVE (Tenor) . 

The band then, together with the cap
tain and the officers of the Jews, laid 
hold on Jesus, and bound Him, and led 
Him away to Annas first, the father- in
law cf Caiaphas, who that same year was 
high priest. Now it was Caiaphas who 
counselled the Jews that it was expedient 
that one man should die for the people. 

ARIA (Alto). 
(Oboe, Clarinet, Organ, Cello) 

Freed from bondage of transgression, to 
give me freedom, is my holy Saviour 
bot;nd. From all taint of deadly sickness 
fuliy to heal me, doth He bear this 
grievous wound . 

RECITATIVE (Tenor). 
Simun Peter also followed Jesus, and so 
did another disciple. 

ARIA ( Soprano) 
(flute and organ) 

I follow Thee also 
With joy to be near Thee, 
Nor ~tray from Thy sight , 
My life and my Light. 
0 speed Thou my way, 
And hear me, T pray, 
That I may draw near Thee, 
To love Thee, to fear Thee. 

' J 

~ 
J 

RECITATIVE (Tenor, Soprano, and Bass). 
Now that disciple was known unto the 
high priest, and went in with Jesus into 
the high priest's palace. But Peter stood 
at the door without. Then went out the 
other disciple, who was known unto the 
high priest, and spake unto her that kept 
the door, and brought Peter within. Then 
saith the damsel that kept the door to 
Peter, Art thou not one of this Man's dis
ciples? He saith, I am not. And the ser
vants and officers stood there, having 
made a fire of coals; for it was cold: and 
they warmed themselves. Peter also 
stood by them, and warmed himself. 
Then the high priest asked Jesus of His 
disciples and of His doctrine. Jesus an
swered him, I have spoken openly to the 
world: I ever taught in the Synagogue, 
and in the Temple, whither the Jews 
always resort; and in secret have I said 
nothing . Why askest thou Me? Ask them 
who hear Me, what I have said unto 
them: Behold they themselves know what 
I have said. And when He had thus spok
en, an officer who was standing by struck 
Jesus with the palm of his hand, and 
said, Dost Thou answer the high priest 
so? Jesus answered him, If I have spoken 
eYil, then bear witness of the evil; but if 
I have spoken well, why smitest thou Me? 

CHORALE 
1. 

0 Lord, who dares to smite Thee, 
And falsely to indict Thee? 
Deride and mock Thee so? 
Thou needest not confession, 
Who knowest not transgression, 
A ~ we and all our children know. 

2. 
Why doth the Saviour languish 
Beneath this load of anguish? 
\'('hence comes this mortal woe? 
The wrath that sinners merit, 
The sinless doth inherit, 
And pays the debt His debtors owe. 
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PETER'S DENIAL 
RECITATIVE (Ten or) . 

Now Annas sent Him bound to the high 
priest, Caiaphas. 

Simon Peter stood and warmed himself. 
Then said they to him. 

CHORUS 
Art thou not one of His disciples? 

RECITATIVE (Tenor and Bass). 
But Peter denied it, and said: I am not! 
One of the servants of the high priest, 
being his kinsman whose ear Peter had 
cut off, saith, Did I not see thee in the 
garden with Him? Peter then denied 
again, and while he spake immediately the 
cock crew. Then Peter thought upon the 
word of Jesus, and he went forth and 
wept bitterly. 

ARIA (Tenor). 
(strings and organ) 

Ah, my soul! 
Where wilt thou find thy goal? 
Ah, where shall comfort find me? 
Shall I stay or be gone away? 
Hill and valley leave behind me? 
Earth no more relief doth afford, 
Ever rueing evil doing, 
All my sins abhorred, 
For the servant hath denied his Lord. 

CHORALE 
Peter, faith less, thrice denies 

T hat his Lord he knoweth 
Where he meets those earnest eyes, 

Weeping, forth he goeth. 
Jesu, when we will not turn, 

Look on us in kindness: 
Make our hearts within us burn, 

Rouse us from our blindness. 

INTERMISSION 
Supper will be served at Welles Hall to all 
pe rsons holding supper ticke ts. The entire 
capacity of the dining room has been sold aut, 
and we regret that we will nat be able to 
serve anyone not having a t icket . 
The performance will be resumed at 8 :15. 



PART I I 

8:15 P.M. 

CHORALE 
See the Lord of Life and Light, 

Saviour meek and lowly, 
Taken like a thief at night, 

Bound by hands unholy. 
Sec the smless Son of God 

Shameful mockings bearing, 
Bitter taunts, a cruel rod, 

Doom of sinners sharing. 

JESUS BEFORE PILATE 
RECITATIVE (Tenor and Bass). 

Then led they Jesus from Caiaphas unto 
the judgment hall; and it was early; and 
they themselves went not into the judg
ment hall, lest they should be defiled; but 
that they might eat the passover. Then 
Pilate went out unto them, and said, 
What .1ccusation bring ye against this 
Man? And they answered and said unto 
him, 

CHORUS 
If this Man were not an evil-doer, to 

thee we would not have delivered Him. 
No, no! To thee we would not have 
delivered Him. 

RECITATIVE (Tenor and Bass) 
Then Pilate said unto them: 
Then take ye Him away, and judge ye 
Him according to your law. The Jews 
therefor~ said unto him: 

CHORUS 
It is not lawful for us to put a man to 
death. 

RECITATIVE (Tenor and Bass). 
That the saying of Jesus might be ful 
filled, which He spake, signifying by 
what manner of death He should die. 
Then Pilate entered into the judgment 
hall aga111, and called Jesus, and said to 
him, Art Thou the King of the Jews? 
Jesus answered him. Sayest thou this 
thing of thyself, or did others tell it 
thee of Me? Pilate answered, Am I a 
Jew? The chief prLests and Thine own 
nation have delivered Thee unto me; 
what hast Thou done? And Jesus an
swered, My kingdom is not of this world: 
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if My kingdom were of this world then 
would my servants fight, that I should 
not be delivered unto the Jews: but now 
is My kingdom not from hence. 

CHORALE 
1. 

0 mighty King, eternal is Thy glory! 
What tongue can fitly tell Thy wondrous 

story? 
What heart can find a worthy gift to 

proffer? 
Nought dare we offer. 

2. 
In vain on Thy perfections, Lord, we 

ponder! 
Thy boundless mercy still transcends our 

wonder, 
How then shall we do aught that can 

delight Thee? 
Or e'er requite Thee? 

JESUS OR BARABBAS 
RECITATIVE (Ten or and Bass) . 

Pilate rherefore said unto Him, Art Thou 
then tru I y a King? Jesus answered, Thou 
sayest that I am a King. To this end 
was I born, and came into the world, 
that I should bear witness unto the truth. 
Every one that is of the truth heareth 
My voice. Pilate saith unto Him, What 
is truth? And when he had said this, he 
went out again unto the Jews, and saith 
unto them: I find in Him no fault at 
all. At Passover yc have a custom, that 
one man I release to you: will ye now 
that I should release the King of the 
Jews? Then cried they together all again, 
saying: 

CHORUS 
Not this Man, but Barabbas. 

RECITATIVE (Tenor). 
Now Barabbas was a robber. Then Pilate 
therefore took Jesus and scourged Him. 

ARIOSO (Bass) 
(Violins, flute, cello, organ) 

Consider, 0 my soul, with fearful JOY 
consider. Although thy heart with woe 
be thus afflicted, thy greatest good is 
Jesus' ;on·ow. For thee the thorncrown 
that doth pierce Him, with heaven
scented flow'rs will bloom; Thou canst 
the sweetest fruit among His wormwood 
gather. Then look forevermore to Him. 

ARIA (Tenor) 
(Violin viola, cello, organ) 

Oh ponder, 
How His body, scourged and bleeding, 
With crimson streaming, 
Seems as the heaven, 

the heaven high above. 
Thereon, after the waters flooding, 
On earth the waves of sin subsiding, 
And shming fair, the rainbow guiding, 
God's promise bright of grace and love. 

THE SOLDIER'S TORTURE JESUS 
RECITATIVE (Tenor) 

And the soldiers plaited a crown of 
thorns, put it upon His head, and they 
put on Him a purple robe, and said, 

CHORUS 
We salute Thee, King of the Jews. 

RECITATIVE (Tenor and Bass) 
And they smote Him with their hands. 
Then Pilate therefore went forth again 
and saith unto them, Behold, I bring 
Him forth unto you, that ye may know 
that I find no fault in Him. 
And Jesu~ then came forth, wearing the 
crown of thorns, and the purple robe. 
And Pilate saith unto them, Behold the 
Man! And when the chief priests, there
fore, and officers saw Him, they cried 
out and said, 

CHORUS 
Crucify! 

RECITATIVE (Tenor and Bass) 
But Pilate.> saith unto them, Take ye Him, 
and crucify Him; for I find no fault in 
Him at all. The Jews therefore an
swered him, 

CHORUS 
We have a law, and by our law He ought 
to die, because He made Himself the Son 
of God. 

PILATE SEEKS TO RELEASE JESUS 
RECITATIVE (Tenor and Bass) 

When Pilate heard that saying, he was 
the more afraid; And he went again into 
the judgment hall, and saith to Jesus, 
From whence then art Thou? But Jesus 
gave him no answer. Then saith Pilate 
unto Him, Speakest Thou not unto me? 
Knowest Thou not that I have power 
over Thee to crucify Thee, and also 

power to release Thee? And Jesus an
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swered, Thou couldest have no power at 
:;.II against Me, had it not been given thee 
from above: therefore he that delivered Me 
unto thee hath the greater sin. From 
thenceforth Pilate therefore sought to re
lease Him. 

CHORALE 
Thy bonds, 0 Son of God, most High. 
Have perfect freedom brought us; 
And free we to Thy throne come nigh 
As Thou by grace hast taught us. 
Hadst Thou disdained this bondage 
We had been bound for evermore. 

RECITATIYE (Tenor) and CHORUS 
But the Jews cried out and said, 
If thou let this Man go, thou art not a 
friend of Caesar: whosoever maketh him
self a king is an enemy of Caesar. 

RECITATIVE (Tenor and Bass) 
When Pilate heard that saying, he 
brought Jesus forth and sat down in the 
judgment seat in a place that is called 
the Pavement, but in the Hebrew, Gab
batha. And it was the preparation of the 
passover, and about the sixth hour, and 
he saith unto the Jews, Behold your 
King stands before you! 
But they cried out: 

CHORUS 
Away with Him, crucify Him. 

RECITATIVE (Tenor and Bass) 
Pilate saith unto them, Shall I crucify 
your King? The chief priests answered 

'and said, 

CHORUS 
We have no King but Caesar. 

THE CRUCIFIXION 
RECITATIVE (Tenor) 

Then delivered he Him therefore unto 
them to be crucified. And they took 
Jesus, and led Him away, and He, bear
ing His cross, went forth unto a place 
called the place of a skull, which is cal
led in the Hebrew tongue Golgotha. 

ARIA (Bass and Chorus) 
Haste, ye sorely tempted spirits! 
Go from trouble's darkest prison, 

Haste to Golgotha. 
Take the wings of faith upon you , 
Fly, His cross to carry, 

Your salvation waits you there. 



RECITATIVE (Tenor) 
And there they crucified Him, and two 
others with Him, on either side one, and 
Jesus in the midst. And Pilate wrote a 
title, and put it on the cross. And the 
wntmg was, "Jesus of Nazareth, the 
King of the Jews." Thi.s ririe read many 
of the Jews, for the place was nigh 
unto the city where Jesus was crucilied: 
and it was written in Hebrew and Greek, 
and in Larin. Then said the chief priests 
of the Jews unto Pilate, 

CHORUS 
Write thou not the King of the Jews, 
but rather write thou chat He said I am 
the King of the Jews. 

RECITATIVE (Tenor and Bass) 
But Pilate answered, Behold, what I have 
written 1 have written. 

CHORALE 
WITHIN our inmost being 

Thy Name and Cross alone, 
''The light of all our seeing," 

Prevailing influence own. 
0 breathe his comfort o'er us 

When low in grief we lie, 
That Thou, Lord Jesus, for us 

Hast given Thyself to die. 

THE SOLDIERS CAST LOTS 
P.ECIT ATIVE (Tenor) 

Then the wldiers, when they had cruci
fied Jesu<, took His garments and made 
iour partr, to every soldier a part; and 
also His coat: now the coat was without 
seam, woven from the top throughout. 
They said, therefore, one to another: 

CHORUS 
Let us nor divide it, bur cast lots for 
choosing who shall have it. 

RECITATIVE (Tenor and Bass) 
That the Scripture might be fulfilled 
which saith, They parted My raiment 
amQng them, and for My vesture they 
did cast lots. These things, therefore, the 
soldiers did. 

THE WOMEN AT THE CROSS 
Now, there stood by the Cross of Jesm, 
Hi.s mother, and His mother's sister, Mary, 
the wife of Cleophas, and Mary Magda
lene. When Jesus, therefore, saw His 
mother, and the disciple standing by, 
whom He loved, He sairh unto His 
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mother, Woman, behold thy son! Then 
sairh He to the disciple, Behold thy 
mother! 

CHORALE 
While His parting spmt sinks, 

Ere irs flight be taken, 
Jesus on hi.s mother thinks, 

Lest she be forsaken. 
Hearts that emulate His love 

Nought from Him can sever, 
They shall rise to realms above, 

Where He liveth ever. 

RECITATIVE (Tenor and Bass) 
And from that rime that disciple rook 
her unto his own home. After this, 
Jesus knowing all things were now ac
complished, that rhe Scripture might be 
fulfilled, He saith, I thirst. Now there 
was set a vessel full of vinegar: and they 
filled a sponge with vinegar, and put it 
upon hyssop, and put it thereupon to His 
mouth. \Xfhen Jesus therefore had re
received the vinegar, He said, It is ful
filled. 

THE DEATH OF CHRIST 
AIR (Alto). 

It is fulfilled. 0 rest for all afflicted 
spirits. This night of woe makes me up 
on my last hour ponder. See Judah's 
hero triumphs now and ends the fight. 

RECITATIVE (Tenor). 
And He bowed His head and departed. 

ARIA (Bass and Chorus). 
Beloved Saviour, give me answer! 
As Thou hast now the cross endured, 
and Thou hast spoken, "It is fulfilled", 
am I from death now rendered free? 
Can I through Thy despair and Passion 
The heavenly home inJ:terit? 
Is all the world redeemed today? 
Thou canst for anguish speak no answer. 
Yet bow est Thou Thy head to say, 

in silence: Yea! 

CHORUS 
Jesus, Thou Who knowest death 

Art alive for ever, 
When I yield my dying breath, 

Lord, forsake me never. 
Other Saviour need I none, 

Since Thou dost receive me. 
I ord, to share what Thou hast won, 

Of Thy mercy give me. 

AFTER THE CRUCIFIXION 
RECITATIVE (Tenor). 

And behold, the veil · of the temple was 
rent in twain. From top to bottom was 
it rent. And the earth did quake. And 
the rocks burst asunder. And the sepul
chres were opened; and many bodies of 
sleeping saints arose. 

AIR (Tenor). 
My heart, behold how all the world at 
Jesus' sufferings likewise suffers: the sun 
his beams in sorrow shroud, the veil 
divides, the rocks are rent, the earth 
doth quake, the graves are opened, while 
they behold the Creator die; and as for 
thee, what wilt thou do? 

AIR (Soprano). 
(Flute, clarinet, cello, organ) 

Dissolve, 0 my heart, into torrents of 
weeping, the Highest to honour. Pro
claim to the world and to Heaven thy 
affliction, thy Jesus is dead. 

RECITATIVE (Tenor). 
The Jews, therefore, because it was the 
preparation, that the bodies should not 
remain upon the cross on the Sabbath 
day (for that Sabbath day was an high 
day), besought Pilate that their legs 
might be broken, and that they might 
be taken away. Then came the soldiers, 
and brake the legs of the first, and of 
the other who was crucified with him. 
And when they came to Jesus, and saw 
that He was dead already, they brake 
not His legs; but one of the soldiers with 
a spear pierced His side, and forthwith 
came thereout blood and water. 
And he chat saw it bare record, and his 
record is true; and he knoweth chat chat 
which he saith is true, that ye might 
believe. For these things were done that 
the Scripture might be fulfilled, 1\ bone 
of Him shall not be broken. And again, 
another Scripture saith, They shall look 
on Him Whom they pierced. 

CHORALE 
Help us, Christ, Almighty Son, 

By Thy bitter anguish 
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Faithfully our course to run, 
Every sin to vanquish. 

Teach us, Lord, Thy grace to know, 
Guide our weak endeavor; 

Our Redeemer's praise to show 
Thankfully for ever. 

TH E BURIAL 
RECITATIVE (Tenor). 

And after this Joseph of Arimathaea, be
ing a disciple of Jesus, but ' secretly for 
fear of the jews, besought Pilate that hE 
might take the body of Jesus: and Pilate 
gave him leave. He therefore came, and 
took away the body of Jesus. And there 
came also Nicodemus, who came at fir~: 
by night, he also came and brought a 
mixture of myrrh and aloes, about a 
hundred pound weight. Then took they 
the body of Jesus, and wound it in linen 
clothes with the spices, as in the man
ner of the Jews to bury. Now there 
was in the place where He was crucified 
a garden; and in the garden a new 
sepulchre wherein was never man yet 
laid. There therefore laid they Jesus be-· 
cause of the Jews' preparation; for the 
sepulchre was nigh at hand. 

CHORUS 
Rest here in peace, Redeemer blest and 
holy, henceforth no more will I bewail 
Thee, rest here in peace, and lead Thou 
me to peace; the grave will not for evet 
close me in, but when God my Redeemer 
calls, then haste I forth, then haste I 
glorified the God of Heaven to meet . 

CHORALE 
Lord Jesus, Thy dear angel $end, 
Whcne'er my mortal life shall end, 

And bear my soul to heaven. 
Within its narrow chamber keep 
My body safe in painless sleep, 

Till Thy last call be given. 
And when from death Thou wakest tn<· 

In bliss untold mine eyes shall see, 
0 Son of God, Thy glorious face, 
My Saviour and my Fount of grace. 
Lord Jesus Christ, 0 hear Thou me, 
Thee will I praise eternally. 

FINIS 



THIRD CONCERT- SU NDAY, MARCH 28, 4 :00 P. M . 
present ing 

GRACE CASTAG N ETT A 
Pia nist 

PROGRAM 

I - PIANO SOLOS 

Chromatic Fa ntasy and Fugue 
Two Preludes and Fugues : 

E-flat minor, Book I 
E-flat major, Book II 

French Suite in G-major 

II-IMPROVISATIONS 
Miss Castagnetta will improvise on themes submitted by Mr. Irving Gilmore, 
Dr. Holon Matthews and Mrs. Robert Krudener. The audience will also be 
given opportunity to submit a composite theme for an improvisation. 

Il l - CONCERTO IN D-MINOR 
1. Allegro 2. Adagio 3. Allegro 

Miss Costognetto and String Orchestra 
Conducted by Voldemors Rushevics, Concertmaste r 

ACKNOWLEDGMENTS 
For special meamres of sen·ices: 

Mr. Louis P. Simon, Dr. Walter Waring, Prof. Michael Waskowsky, Mulh olland Sign 
Co., Donna Swynenberg (box office), Sivert H. Glarum (tower broadcasts), KalamaLO<; 
College Women's Council (decorations), College Maintenance Dept., Mr. Wilbur P. 
Laughl in (dining room ~ervice), Dr. W. N. Sisk (recording). 

USHERING STAFF- Dr. John A. Copps, Faculty Counselor. 
Ch arles T. Goodse ll , student supervisor. 
Joh n C. O'Brien and Joh n E. Peterson, co-chairmen. 

Ushen- Misses Gretchen Barr, Mary J . Beattie, Barbara Brown, Irma Grissom, T heresa 
Hansen, Jean Hathaway, Martha Hoard, Isabelle Johnston, Clemence Lewis, Jean Mcin
tyre, Mary Jean Mertz. 
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THE BACH FESTIVAL CHORUS 
A COMMUNITY CHORUS of selected voices, dedicated to the singing of Bach's immortal 
masterpieces. Competent singers are invit;ed to apply for membership. Rehearsals are held 
every Tue;day evening from 7:30 to 9:30 in Stetson Chapel, from October to March. 

PERSO N NEL 
James R. Wichman, President Ellen Mason, Secretary 
Emory L. Barnes, Vice-president Burton Crooks, Co-secretary 
Thomas D. Bi.shop, Organist Richard D. Crooks, Pianist 

TOWN WOMEN: Barbara Adams, Doris Beaupre, Jane Bennetts, Mura Binks, Louise Boers. 
Florence Carpenter, Mary Jane Cox, Grace Ellenbt·:ger, Betty Friedmann, Barbara Hearst, 
Annette Hoek~ema, Avis Howard, Lois Huyser, Cornelia Johnson, Margaret MacLeod, Ellen 
Mason, June Matousek, Marilyn McKinley, Phebe McLean, Alberta Merritt, ViDla Mueller, 
Lillian Al1mms, Lillian Nehring, Barbara Niewoonder, Jeanette Oranje, Mildred Prestrud. 
Dorothy Reed, Madelin Richter, Austra Rushevi.cs, Evelyn Rye, Helen Sargent, Betty Schas
check, Doris Shane, Austra Silis, Harriet Slomp, Mildred Spindlow, Katherine Stafford, 
Elizabeth Steinhaus, Ruth Stoeffier, Wilhelmina Strube, Gloria Taylor, Effie Traer, Ruth Van 
De Polder, Josephine Warfield, Shirlee Waroe, Priscilla Weaver, Josephine Westerville, Verna 
Wichman. 
COLLEGE WOMEN: Noreen Brewer, Marjorie Burgstahler, Margery Cordes, Marilyn Draper, 
Marilyn Everett, Mary Ann Goff, Marylou Howell, Shirley Ind, Ruta Lapsa, Judith Lindberg, 
Ada Loveless, Anne McCain, Mary Mitchell, Beveriy Nunn, Endrene Peterson, Bette Porter, 
Susan Prince, Carol Reverski, Sally Seifert, Roberta Sinks, Mary Steiner, Nancy Swanty, 
Marda Voorhees, Nancy West, Yuk Wong, Alice Woodruff, Dorothy Young. 

TOWN MEN: Otto Anderson, Robert Baker, Emory Barnes, Lester Barnes, Philip Beattie, 
Thomas Bishop, William H. Bradley, Arthur Ehrnstrom, Clinton Jones, Charles Large, Allen 
C. McKee, William J. Murdoch, Homer Nycum, Kingsley Sears, Robert Sutton, Fr. George 
Taylor, Del Thusius, John Waroe, Henry Weenink, Jame> Wichman. 

COLLEGE MEN: Malcomb Bishop, Bjorn Bjornson, Emerson Campbell, Burton Crooks, 
Richard Crooks, T homas Hathaway, Fred Hudson, Eugene Karnafel, John LaMonte, George 
Marx, William Rogers, Douglas Rosenberger, Earl Shaffer, Bertram Vermeulen. 

REHEARSAL ACCOMPANISTS: 
T homas D. Bishop, organ. Rich ard D . Crooks, piano. 
Avis Howard, Betty Friedmann, Clinton Jones, assisting. 
A SPECIAL THANK YOU is due Messrs. Bishop and Crooks for their faith f u l and 
high ly efficient work at the organ and pi.ano for the weekly reh earsals since October. 

BACH FESTIVAL SYMPHONETTE 
VIOLINS I- Voldemars R ushevics, Concertmaster; Helene Carman, Georgiana Smith, Ruth 

Westerman, Sally Needham. 
VIOLINS II- Elston Tuller, Mary Waring, Marjorie Turner, Arvalea Bunning, Harold Peter

ing, Marjorie Brad ley. 
VIOLAS- Karlis Riskevics, Victor Hickman. 
CELLO- Lillian Baldauf. 
FLUTES- Lynette Blanch ard, Helen 
CLARINET- Evelyn Angerman. 
TIMPAN I - Nancy Starrett 

Petrick. 
BASS- Clark Den Bleyker. 

OBOE- Paul Heyboer. 
BASSOON- Mickey Lockner, Jr. 

TRUMPET PORT A TIVE- Rich ard Crooks. 

NOTE- The trumpet portative was designed and built especially for the Kalamazoo 
Bach Festival, and is believed to be the first instrum~nt of its kind in the country. Dr. Hein
rich Fleischer first commended its construction. 

The portative is a self-contained unit, with 32 specially voiced trumpet pipes, built ;,y 
M. P. Moller to specifications by Mr. Overley; a small motor and blower, with tracker action 
keyboard and chest, constructed by Clark Den Bleyker,- housed in a cabinet built by 
College carpenters, and baroque ornamentation by Prof. Michael Waskowsky of the Art 
department. 
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1954 BACH FESTIVAL PATRONS 

Allen, Mr. and Mrs. Glenn, Jr. 
Allen, Mr. and Mrs. Glenn, Sr. 
Allen, Mr. and Mrs. Wm. Fred 
Balz, Mr. and Mrs. William G. 
Rarr, Mr. and Mrs. E. Lawrence 
Beimer Printing Company 
Blakeslee, Mr. and Mrs. Arthur 
Brown, Mr. and Mrs. Eric V. 
Brown, Mr. and Mrs. Robert J. 
Burdick, Mr. and Mrs. Lorence B. 
Burdick, Mr. and Mrs. Willis B. 
Clark, Miss Frances 
Connable, Mr. and Mrs. Alfred B., Jr. 
Conrad, Dr. and Mrs. Maynard M. 
Cristy, Mr. and Mrs. Harlan P. 
Currie, Mr. and Mrs. Neill R. 
Curtenius, Mr. and Mrs. Frederick B. 
Dalton, Mrs. Dorothy U. • 
Davies, Mr. and Mrs. Robert H. 
Davis, Mr. and Mrs. Cameron L. 
Dewing, Mrs. Chapin 
Doubleday, Mr. and Mrs. D onald 
Drug Shop, Inc. 
Dunsmore, Dr. and Mrs. Marion H. 
Dykema Office Supply 
Eliason, Mr. and Mrs. Harry D. 
Emerson, Mr. and Mrs. Ralph W . 
Evans, Dr. and Mrs. John S. 
Everett, Dr. Franklin L. 
Felske, Mr. and Mrs. C. Longford 
Fetzer, Mr. and Mrs. John E. 
Fischer, Mr. and Mrs. Frederick C. 
Fopeano, Dr. and Mrs. John V. 
Ford, Mr. and Mrs. Frank 
Fox, Judge and Mrs. Raymond 
Gilmore, Mr. Irving 
Gilmore, Mr. and Mrs. J. S., Sr. 
Goff, Mr. and Mrs. Maxwell 
Gray, Mr. and Mrs. ]. Seton 

"Hammer, Dr. and Mrs. John M. 
Hicks, Dr. and Mrs. Weimer K. 
Hull, Miss Blanche W. 
Inglis, Mrs. James 
Jackson, Mr. and Mrs. H. Clair 
Johnson, Mr. and Mrs. M. Lee 
Jones, Mrs. W. 0. 
Jordan, Mr. and Mrs. Robert 
Kirkpatrick, Mr. and Mrs. James T. 
Knox, Miss Ethel Louise 
Krudener, Mr. and Mrs. Robert E. 
LaMonte, Mr. and Mrs. Charles L. 
Lawrence, Mrs. William J. 

Lawrence, Mr. William J., Jr. 
LeFevre, Miss Alice Louise 
LeFevre, Mrs. George L. 
Light, Dr. and Mrs. Richard U. 
Ludvigsen, Mr. and Mrs. E. L. 
Ludwig, Mr. and Mrs. E. E. 
McMorrow, Dr. and Mrs. George J. 
Mehaffie, Mr. and Mrs. H. Frederick 
Meyer Music Store 
Miller, Mr. and Mrs. Robert A. 
Monroe, Mr. and Mrs. George E. 
Morrison, Mr. and Mrs. Paul E. 
Niessink, Mr. and Mrs. Richard 
Norrix, Dr. and Mrs. Loy 
Oakland Pharmacy 
Overley, Mr. and Mrs. Henry 
Pratt, Mrs. Arthur 
Race, Mr. and Mrs. William 
Rasmussen, Mr. and Mrs. Ivan 
Reed, Treva Music Store 
Rood, Dr. and Mrs. Paul 
Rosenbaum, Mr. and Mrs. Gerald 
Rosenbaum, Mr. and Mrs. Lester 
Rowland, Dr. and Mrs. Louis P. 
Saint Luke's Choristers 
Shakespeare, Mr. and Mrs. Henry G. 
Sidnam, Mr. and Mrs. William M. 
Siemsen, Mr. and W. J. 
Snow, Mrs. Harry M. 
Southon, Mr. and Mrs. Alfred, Sr. 
Stanley, Mr. and Mrs. Fred G. 
Statler, Mr. and Mrs. Frederick C. 
Stern, Mrs. Maude 
Stocker, Mr. and Mrs. Dwight 
Sutherland, Mr. and Mrs. L. W., Sr. 
Sutherland Paper Company 
Taylor, George W. Clothing Co. 
Taylor, Mr. and Mrs. Merrill W . 
Todd, Mr. and Mrs. Albert]. 
Todd, Mr. and Mrs. Paul, Jr. 
Todd, Mr. and Mrs. Paul, Sr. 
Upjohn, Dr. and Mrs. E. Gifford 
Upjohn, Mr. and Mrs. W. John 
Vahey Music Company 
VanderVelde, Mr. and Mrs. K. M. 
VanHaaften, Mr. and Mrs. Garret 
Voorhees, Mr. Harold A. 
Walton, Dr. and Mrs. Thomas 0. 
Wheeler, Mr. and Mrs. Ward 0. 
Wood, Mr. and Mrs. Stanley K. 
Wylie, Dr. and Mrs. Thomas 


