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The Kalamazoo Bach Festival 

is a community project sponsored by Kalamazoo College. It was founded in the 

fall of 1946 by a group of interested musicians under the direction of Henry 

Overley. The first festival was presented in March, 1947. 

The Festival program centers in the activities of the Bach Festival Chorus, 
an organization of singers selected from the community and adjoining areas. 

The policies and program of the Festival are under the administrative guid
ance of the Festival Council, composed of representative citizens interested in the 
permanent success of the undertaking. 

THE FESTIVAL COUNCIL 

Mrs. Alfred B. Connable, Jr., Chairman 
Dr. John Scott Everton, Honorary Chairman 

Miss Kathryn Baxter, Historian 

Mr. Harold B. Allen 

Dr. Frank B. Bachelor 
Mr. E. Lawrenc!! Barr 

Vice-Chairman 
Mrs. Harold L. Bills 
Mrs. Neill R. Currie 
Mr. Harold N. Davidson 

Mrs. Cameron L. Davis 
Dr. Willis F. Dunbar 

Mrs. R. K. Jones 
Mr. Irving Gilmore 

Mrs. W. 0. Jones 
Mrs. James T. Kirkpatrick 
Mr. Edward J. Lauth 

SPcrelary 
Mr. Harry Mannes 

Mr. Elmer L. Nelson 
Miss Esther Nelson 

Mr. Frank K. Owen 
Mr. Ralph A. Patton 

Publicity 

Rev. Roland C. Pickhardt 
Ushers 

Miss Eloise Quick 
Mrs. William Race 

Dr. Harold T. Smith 
Mrs. H. M. Snow 

Mrs. Fred G. Stanley 
Patrons Committee 

Dr. L. W. Sutherland 
Mrs. E. Gifford Upjohn 
Dr. Walter Waring 

Program Editor 
Mr. Michael Waskowsky 

Art Work 
Mrs. Henry Westerville 

Dr. T. Thomas Wylie 

OUR SINCEREST THANKS 

To tbe jJafrons who, by their generous support, have made it possible to present these 
concerts at a modest admission price. 

To Mr. William Boyd for his faithful work as piano accompanist at the Tuesday rehearsals. 

To the \'(/omen's Couucil of Kalamazoo College, Mrs. William Race, chairman, for the 
chapel decorations. 

To Mr. Waskowsky for his contribution of art work for the program and brochure. 

To the student ushering committee: Jerry Adrianson and William Ives, Chairmen. 

Ami to all of the many friPnds who have contributed in numerous ways to promote the 
success of this Festival. 

r 3 1 



FRIDAY, MARCH 10, 8:15 P. M. 
(7:45 P. M.- Tower Music, Kirby Amplification System ) 

RECITAL 

ROSALYN TURECK 
PIANIST 

ALL BACH PROGRAM 

(Applause is permissible) 

Three Chorales: 
Jesu, meinc Frcude (Jesus, by Joy) 
Warum bctrubst du dich, mein Herz (Why do you grieve, my Heart) 
0 Haupt voll Blut und Wunden (0 Head of blood and wounds) 

(in the original from the "371 Four-voiced Chorales") 

Capriccio on a Deporting Brother 
a. Arioso- Friends gather and try to dissuade him from departure. 
b. They picture to him the various dangers which may befall in a strange country. 
c. The Friends' Lament 
d. On seeing that he is not to be deterred from the journey, the friends come to bid 

farewell. 
c. The Postilion's Air. 
f. Fugue in imitatien of the Postilion's horn. 

Three Preludes and Fugues (from the Well-Tempered Clavier) 
F minor Book II 
D Major Book I 
A minor Book II 

Portito in C minor, No. 2 
Sinfonia- Andante 
Allemande 
Courante 
Sarabande 
Rondeau 
Capriccio 

Adagio in G Major 

II 

INTERMISSION 

Ill 

Toccata, Adagio and Fugue, D Major 

MANAGEMENT : CONCERT DIVISION 
NATIONAL CONCERT AND ARTISTS CORPORATION 
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MARY MARTING 
SOPRANO 

SATURDAY, MARCH 11TH 

\!tbe J)tla%% in f8=if'Jlinor 
by 

JOHANN SEBASTIAN BACH 

presented by 

THE BACH FESTIVAL CHORUS 

assisted by 

THE BACH SYMPHONETTE 

Henry o~'erley, Director 

Frank A. Owen, Organist 

William A. Boyd, Rehearsal Pianist 

ARTIST SOLOISTS 

HELENE HEKMAN 
MEZZO-CONTRALTO 

RALPH NIELSEN 
TENOR 

• • • 

THE BACH SYMPHONETTE 

NELSON LEONARD 
BASS-BARITONE 

VIOLINS: Helene Carmen, Georgianne Smith, Richard Brown, Marjorie Turner, Mary Waring, 
Helen Scott. 

VIOLAS: Angelo LaMariana, Lois Johnson. 

CELLO: Lillian Baldauf, William Carman 

BASS: Clark DenBleyker 

FLUTES: Lynnette Blanchard, Kathleen Fleming 

OBOE: Dorothy Phillips 

CLARINETS: Daniel Kyser, Milton Meux 

BASSOON: Salvatore Matina 

TRUMPET: Marvin K. Feman 

TIMPANI: Mary Joan Ward 
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THE MASS IN B-MINOR 

PROGRAM NOTES 

FOREWORD 

These notes are based largely on t he w r itings of four em inent Bach scholars: Albert 
Schweitzer, Julius Spitta, C. Sanford Terry and Donald Tovey. It is hoped the listener may 
find in them suggestions of interest and assistance in following the music of the Mass. 

The layman needs no formal technical training to enjoy this wonderful music: an open 
mind and an attentive ear will bring its own rich rewards. 

The impression Bach 's music makes on us is of a dual nature: Bach is a great craftsman; 
he is also a master painter. We are fascinated by his skill in developing a single theme into 
a masterpiece of tonal arch itecture; we are likewise stirred by the power of his imagination 
and the poetry of his painting, h is warmth and his friend liness. Bach is a classicist, yes, 
indeed; but he is also an "incorrigible romanticist." · 

THE B-MINOR MASS 
(Composed between 1733 and 1738) 

T he Ma-ss stands today as one of the most sublime and profoundly religious works in all 
art. It combines singular perfection of design with deep and varied emotions. It was originally 
conceived, not as a vehicle for the Roman liturgy, but rather as an independent setting of the 
text in oratorio style. Parts of it were intended for use in the Lutheran "Hauptgottesdienst." 

There are five major divisions: Kyrie, Gloria, Credo, Sanctus and Agnus Dei. 

The work is scored for Bach's festival orchestra, the instrumentation including trumpets 
in D (small , high trumpets), timpani, oboe d'amore, flutes, bassoon, strings and organ. Bach 
makes use of his orchestra in three ways: ( 1) for the doubling of the voice parts; ( 2) for in
dependent passages, played in counterpart to the voices; ( 3) for instrumental preludes and inter
ludes known as "ritornelli." 

The Mass contains fifteen choruses, nine of them for five voices (SSATB); 
four voices (SATB); the "Sanctus" for six voices (SSAATB); and "Osanna" for 
chorus (SATB/SATB). In addition, there are six arias and three duets. 

N ote: It is requested there be no applause during t he r-e rforma nce. 

1- KYRIE 

No. 1 - KYRIE ELEISON 

Chorus SSATB, strings, woodwinds, organ 

four for 
a double 

Kyrie eleison . Lord, hove mercy upon us. 
The opening four measures provide one of the most thrilling effects in choral literature: 

without a note of introduction the chorus and orchestra join in a mighty supplication to 
God for His mercy. 

The orchestra continues alone with a colorful interlude based on the main theme (see 
No. 1), followed by a dramatic fugue for five voices. Tenors, altos, sopranos, mezzos and 
basses in turn sing this theme, symbolizing the entry of nation after nation as they join the 
vast assembly in prayerful entreaty. The exposition soars to a powerful climax. 

'*'~ e 1 1; 1 BJ? 1 fiF Wt\ri.D ijJ' t1 r cjti rl74r 1 ~y -ri-12. e. ?e.- - - - - - -- - - - - - 1- so", Ky- ri. e. t. 1e.- •· son 

A second exposition follows: again an orchestral interlude (ritornello) precedes the 
chorus, based on the same theme, but in an entirely new development. 
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No. 2- CHRISTE ELEISON 

Duet for Soprano and Mezzo, violins, cello, organ 

Christe eleison Christ, have mercy upon us 

The spirit of t h is movement is sunny and serene: it is the soul lifted in glad and con
fident prayer to its Redeemer. T he violins sing a joyful tune of their own, while t h e two 
solo voices warble in florid Italianate thirds, or sing tender pleas in canon style (i.e., tunes 
imitating each other). 

Kyrie eleison 

No. 3 - KYRIE ELEISON 

C horus SA TB, strings, woodwinds, organ 

Lord, have mercy upon us. 

The urgent cries of t he first Kyrie (No. 1) now give way to a quiet, composed lament 
in the form of a 4-voice fugue. The instruments, except for an independent bass, double the 
voice parts. 

T here are two altern ating sections, the first one hased on the main t heme or fugue sub
ject (No. 3-a); t he second an imitative episode based on a syncopated theme (No. 3-b). 
Bassoon and cello join with the basses in announcing the first theme: 

~3 ~ift r ~, •r r 1! r r r r r r 1 r r r \Jiitr ttf rr rla r 
l<y- ,., . e e- ?e..---- ·SOH, e . 7e - •- S<>n Ky-r.- "- e- 7e- ;.sol') 

II - GLORIA IN EXCELSIS 

No. 4- GLORIA IN EXCELSIS 

Chorus SSA TB, full orchestra and organ 

Gloria in excelsis Deo, et in 
terra pax hominibus bonae 
voluntatis 

Glory be to God on high, and on earth 
peace to men of good will . 

A world of praise and th anksgiving opens before us, breathing the freshness of the angelic 
hymn on the first Christmas morn. Orchestra and chorus join in a joyous preamble, first very 
fast (vivace), then slower (andante), leading directly to a brilliant fugue on the t h eme 
of "peace on earth." (No. 4) 

ftt f«;- J z ;11 n & n o 1 ' r t ; 1 ~·w e 1 1 otJ 1 
Et i" ter. ra.. f"'-'< ho- .,;_ ni- bvs bo- H<>.e vo- 1u" . 14..- t is 

No. 5 -LAUDAMUS TE 

Aria for Mezzo-soprano, violin solo, strings and organ 

Laudamus te, benedicimus te, 
adoramus te, glorificamus te. 

We praise Thee, we bless Thee, we 
worsh ip Thee, we glorify Thee. 

Schweitzer, in h is monumental treatise on the works of Bach, calls attention to a large 
number of "motives" which the master uses to portry varying emotions. In this movement 
he develops a typical "joy-motive" into an eloquent violin commentary on the unrestrained 
florid aria. 
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No. 6-GRATIAS AGIMUS 
Chorus SATB, with strings, woodwinds, trumpets, organ 

Grotios ogimus tibi propter We give thanks to Thee for Thy 
mognom gloriom tuom. great glory. 

A smoothly flowing, tranquil theme expresses the thought of graceful thanks: 

41=6 Wt t·@ r ~ H -,.--f r ' p I r F r a 1 Q ~ ~ r ~r •. 
C'.ru.- - - - - - t;. o..s <1.- - - - - Ji- ..... ~ t;- b' 

This theme is one of the oldest fugue tunes in all music, and Bach revels in it with 
whole-hearted delight, repeatedly overlapping the theme in various voices. This occurs no 
less than 13 times at one point, with the trumpet abetting the voices in creating an ever
ascending sequence. 

The second clause, "propter magnam," has a well-contrasted theme of its own in rapidly 
moving notes. 

No. 7- DOMINUS DEUS 
Duet for Soprano and Tenor, with flutes, strings, organ 

Dominus Deus, Rex coelestis, Pater 
omnipotens, Domine fili unigente, 
Jesu Christe, oltissime Domine Deus, 
Agnus Dei, Filius Potri. 

0 Lord God, heavenly King, God the 
Father almighty, the only begotten 
Son, Jesus Christ, Lomb of God, 
Son of the Father. 

The flute and violin introduces a descending scale theme which suggests the vocal 
melodies that follow. Bach has each voice singing a different clause, one singing of the "FiJi 
unigente" while the other sings of the "Rex coelestis." Then they interchange parts, so that 
every word may at some time come to the fore. Bach uses this method to emphasize the 
unity of the Father and Son. The tonalities change to minor keys in the middle section, 
dealing with the final clauses. 

No. 8- QUI TOLLTS 
Chorus SA TB, with flutes, strings, organ 

Qui tollis peccoto mundi miserere 
nobis, suscipe deprecotionen nostrom. 

Thou that tokest away the sins of the 
world, hove mercy upon us, receive 
our prayer. 

ft.W 

f8 IT;''¥% JJ 1:;: 4 J I rJ: ___ I D 1 ij{-Tli ~J 11 J I i A 
Qu; tol-lis pee- e.o..- • - • - • t,_ "'""'· d.o, ..,; - 54.-re.- nr. -41= ,.. is 

The sad, contemplative strains of music unfold before us a poignant vision of Calvary. 
The voices sing in almost strict canon (similar to a "round"), while the two flutes play 
imitative countermelodies. 

No. 9 -QUI SEDES 
Aria for Alto, with oboe, strings and organ 

Qui sedes ad dex tram Potris, 
miserere nobis. 

Thou that sittest at the right hand 
of God the Father, hove mercy upon us. 

Bach's theme is one of humble submission; he does not lift his eyes upward. The intro
ductory and accompanimental solos, played by the oboe, are particularly charming. 
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No. 10- QUONIAM TU SOL US 
Aria for Bass, with cello, bassoon, and organ 

Quoniom tu solus sonctus, tu solus 
Dominus, tu solus oltissimus, 

For Thou only art holy. Thou only 
art the Lord, Thou only art most 
high, Jesus Christ. Jesu Christe. 

This stately Bass aria acclaims God's sovereignty. The color of the accompaniment 1s 
unique, wich its distinctive themes for bassoon and cello obbligato. 

No. 11 -CUM SANCTO SPIRITU 
Chorus SSATB, with full orchestra and organ 

Cum soncto spiritu in gloria Dei 
Potris. Amen. 

With the Holy Ghost in the glory of God 
the Father. Amen. 

The final chorus of the Gloria paints a vast canvas that "reveals the sapphire colored 
throne, where seraphim in burning row their loud uplifted trumpets blow." Voices and in
struments join in an opening peaen of praise, which presently gives way to an energetic 5-
voice fugue, based on this theme: 

'it11ij;@ 'S P Q IUJO' c C tltp ti tJ'I[jt c;Ufl~ '' t t 1 'I P t!f I' 
C.,...54>1t·OSpi· .-; .tui• _3o- ___ • - ----- ri . .,])e.i l'o.-t.-is,A·-11· 

Tenors, altos, sopranos, mezzos and basses in turn announce this theme, supported only 
by the organ. The orchestra resumes at the first "Amen." A second exposition follows, intro
duced by the sopranos, with full instrumental support, and soaring to a full-voiced climax. 

INTERMISSION 
It is requested that there he no applause at this point. 

The performance will be resumed at 8 o'clock. 

Supper is available at Welles Hall for all persons who have purchased supper tickets m 
advance. We regret that, due to the limited accommodations, it will not be possible to 
serve persons who do not hold a supper ticket. 
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Ill CREDO 

The third section of the Mass is devoted to a setting of the Nicene Creed, divided into 
eight movements, six of them for chorus. 

The weighty statements of Christian doctrine expounded in the Creed h ave proved too 
tough a musical nut for most composers to crack. Bach, however, meets the Greek theologians 
on their own ground, explores all dogmatic subtleties, and gives the whole artistic expression 
in glorious music. 

No. 12- CREDO 
Chorus SSATB, with two violins, cello and organ. 

Credo in unum Deum I believe in one God. 

The opening movement is a great 7-voice Mixolydian fugue, based on the ancient Gregor
ian melody associated with these words for over 15 00 years. 

Bach adds violins as "vox instrumental is" to the five vocal parts, to build his 7 -part 
fugue. Against a tapestry of overlapping themes the organ pedals and cello provide a stately 
processional in Y4 notes. 

No. 13 -PATREM OMNIPOTENTEM 
Chorus SA TB, with full orchestra and organ 

Patrem omnipotentem, factorem coeli 
et terrae, visibilium omnium et 
invisibilium. 

The Father almighty, Maker of heaven 
and earth, and of all things visible 
and invisible. 

The basses announce the main fugue theme, masked by shouts of "Credo in unum Deum" 
from the other voices. The thought of things invisible does not deter Bach from reinforcing 
the instrumental forces with three trumpets and timpani at the ending. 

<f131~t aau I a 
8

1 II Q I" r 3dt\r I' r IF r [jJ t r r tQ f j/ J Jl J 
Cre . do i~ <'· rwm ])e. ",., ' ?.._.r,..,.. O·"'"; ·p•-te~.te..., fc.-Cta. r""' ~- 7; et" Tu-- ra-e 

No. 14 - ET IN UNUM DOMINUM 
Duet for Soprano and Alto, with strings and organ 

Et in unum Dominum, Jesum Christum, 
filium Dei unigenttum, et ex patre no
tum ante omnia secula, Deum de Deo, 
lumen de lumine, Deum verum de Deo 
vero, gentium non factum, consubst
antiatem patri, per quem omnia facta 
sunt, qui propter nos homines et prop
ter nostram salutem descendit de coe
lis. 

And in one Lord, Jesus Christ, the only
begotten Son of God, begotten of his 
Father before all worlds, God of God, 
Light of Light, very God of very God, 
begotten, not made, being of one sub
stance with the Father, by whom all 
things were made: Who for us men 
and for our salvation came down from 
heaven. 

Bach uses a quaint symbolism h ere to illustrate the unity of the Father w ith t h e Son: 
he assigns an imitative theme to the two voices, but the phrasing in one voice is detached, and 
in the other it is slurred. T hus, two persons, one substance. 
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No. 15 -ET INCARNATUS 
Chorus SSA TB, with 2 violins and organ 

Et incarnatus est de spiritu sancto ex 
Maria virgine, et homo factus est. 

And was incarnate by the Holy Ghost 
of the Virgin Mary, and was made man. 

This chorus cannot be surpassed for simplicity, depth and mystery. A violin figure 
(No. 15 -a) " hovers like the Spirit of God moving upon the face of the waters," against a 
throbbing orchestral bass, while the voices sing an imitative melody based on simple chord 
tones. 

"''~r~·n~~u 1, WID 1 • &at71!: : .!) ! l 1\lt 
No. 16- CRUCIFIXUS 

Chorus SATB, with flutes, strings and organ 

Crucifixus etiam pro nobis sub 
Pontius Pilato, passus et 
sepultus est. 

And was crucified also for us under 
Pontius Pilate. He suffered and was 
buried. 

A wonderful movement, constructed upon a basso ostinate, a 4-measure bass figure which 
is consta ntl y repeated. This chromatic descending figure is a typical Bach motive of grief. 
(The same motive is conspicuous in Bach's "Capriccio on the departure of a beloved brother.") 
The chora l writing breathes a mystic, inexpressible sadness. The fina l cadence, with its unex
pected modulation to G-major, is one of immeasurable depth. 

No. 17- ET RESURREXIT 
Chorus SSATB, with full orchestra and organ 

Et resurrexit tertia die secundum 
scripturas, et ascendit in coelum, 
sedet as dexteram Patris, et iterum 
venturus est cum gloris judicare vi
vos et mortuos, cujus regni non erit 
finis. 

And the third day He rose again ac
cording to the Scriptures, and as
cended into heaven, and sitteth on 
the right hand of the Father. And 
He shall come again to judge both 
the quick and the dead, whose kind
ness shall have no end. 

In a glorious burst of tone, voices and orchestra proclaim the triumph of the resurrection. 
T he sudden contrast between this and the preceding movement is among the most sublime 
and directly impressive things in al l music. After the gloom of the crucifixion, day dawns 
dazzling and vivacious. T he bass unison solo is positively exhilerating. 

No. 18 - ET IN SPIRITUM SANCTUM 
Aria for Bass 

Et in spiritum sanctum, Dominum at 
vivificantem, qui ex Patre filioque 
procedit qui cum Patre et filio simul 
adoratur et conglorificatur, qui locu 
tus est per prophetas. Et unam 
sanctam catholicam et apostolicam 
ecclesiam. 

And I believe in the Holy Ghost, the 
Lord and Give,r of life, who proceed
eth from the Father and the Son, 
who with the Father and the Son 
together is worshipped and glorified, 
who spoke by the prophets. And I 
believe one catholic and apostolic 
church. 

The R esu.rrexit, with its tremendous onward surge, produces a high emotional tension. As 
the voices complete the song of triumph, Bach has the orchestra continue with a r itornello 50 

as to effect a suitable transition to the suave and flowing music of this aria . Bach's imagination 
has here been fired by the word "vivificantcm" ("giver of life"). 
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Confiteor unum baptisma in 
remissionem peccatorum. 

No. 19- CONFITEOR 
Chorus SSATB, with organ 

I acknowledge one baptism for 
the remission of sins. 

Bach, always the orthodox theologian, uses two themes here, the first proclaiming his belief 
m one baptism, the other his belief in the remission of sins. 

=~t2s~ft · r I r r lr J I rlr 41r I r \(!>} r lr J OJ D J J Is I J 
~~ Co~-fi-ie.-or, eot'\-fi - "'te.-or' i,r-e.-~js .. &i-o--f'lren\pe.c.-c.a.. .. /o- r~o~..n 

Later he uses the medieval Gregorian melody associated with these words as an imitative 
duet between the chorus basses and altos. Presently the ttnors take it up, but with notes 
twice the length. 

u-1'\Ll""hap-t"s- w.a.. ;, n~- ~is-5i- o- t'\en, ptc·Cll..·10- I"UrTI 

~9 ~ .~ ~ ~ 0 9 ~ ~ 0 ~ ~ ~ ~ 0 ~'25 e r1 ; I~ · I· ~I I IF ·I · I r I r r I I · I r I I r ·I· 
ec •. p.t ... o.- u-~""'""p-tis- ...a- ;~ re . .,.;s.si-o-"""' f«·C4.·"to- ru..-. 

Et expecto resurrectionem mortuorum 
et vitam venturi saeculi. Amen. 

And I look for the resurrection of the 
dead, and the life of the world to come. 
Amen. 

At the words, "et expecto" a veil of awe-insp1nng mystery is drawn- a ·slow series of 
some of the most sublime modulations ever written, marked by a continual slow descent of 
the basses. 

Suddenly the expectation rises from awe to rapture, as trumpets and full orchestra sup
port the voices in a brilliant conclusion, based on the resurrection motive. 

Ill SANCTUS 

No. 20 (a) -SANCTUS 
Chorus SSAATB, with full orchestra and organ 

Sanctus, sanctus, Sanctus, Dominus 
Deus Sabaoth! 

Holy, holy, holy, Lord God of hosts. 

Bach is here conducting the angelic hosts calling to each other in jubilant antiphons, 
"Holy! Holy! Holy!" The choir is divided into two units, the first consisting of sopranos, 
mezzos and first altos; the second of second altos, tenors and basses. While the upper voices 
sing the mighty sustained chords and rolling melodies, the basses move in giant strides below 
(Bach's "step-motive.") Trumpets and timpani join in the stately hymn of adoration. 

=ttJD/\fltc r r Eft' 0jF 1 li 1 1 i IF & &j J ) ~If if r rr /p lJUtJ g{F 
S....efus, S.., •• - • - • e.tu.s l'fe • .,; !t.Jiit eoe.:); it "fU.ra.. 3\2 - - .. - - ri - a.. - e- J<)S . 
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Pleni sunt coeli et 
terra gloria ejus. 

No. 20 (b) -PLENI SUNT COELI 

Heaven and earth are full 
of Thy glory. 

A fugue in rapid % tempo tells of God's ever-present glory.. The first entries of the 
theme (No. 20-b) are accompanied by organ and cello only, to be rejoined immediately by 
the full orchestra. 

No. 22 - BENEDICTUS 

(The order of Nos. 21 and 22 h as been reversed in this performance) 

Aria for Tenor, with violin solo and organ 

Benedictus qui venit in 
nomine Domini 

Blessed is He that cometh m 
the Name of the Lord. 

No. 21- 0SANNA 

Double Chorus SATB/ SATB, with full orchestra and organ 

Osanna in excelsis! Hosannah in the highest! 

Bach divides his singers into two antiphona l choirs, and assigns to the orchestra the 
function of a third choir, exemplifying the singing of t he heavenly hosts in ever-changing 
groups, as they cease not to cry: 

V. AGNUS DEl 

No. 23 -AGNUS DEI 

Aria for Alto, with 2 violins, cello and organ 

Agnus Dei, qui tollis peccata mundi, 
miserere nobis . 

0 Lamb of God, that takest away the 
sins of the world, have mercy upon us. 

T he song is that of a soul redeemed. The mood is one of restrained devotion. 

Dona nobis pacem 

No. 24-DONA NOBIS PACEM 

Chorus SA TB, with full orchestra and organ 

Grant us Thy peace. 

This is a confident and hopeful laudation of peace rather than a prayer for peace, or a 
meditation on its serenities. It is significant that Bach uses for this conclud ing movement 
the same two themes emp loyed in No. 6, Gratias agimus. (see theme No. 6). 

FINIS 

It is requested that there be no applause until after the chorus has been seated. 
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Judge and Mrs. Raymond Fox 
Mr. and Mrs. George Gerpheide 

Mr. Irving Gilmore 
Mr. and Mrs. J. S. Gilmore 
Mr. Harry Harris 
Mr. and Mrs. Ralph Hayward 
Mr. and Mrs. John C. Howard 
Miss Blanche Hull 
Intertypesetting Co. 
Mrs. Stuart Irvine 
Mrs. Elizabeth Jones 
Mrs. W. S. Kirby 
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Mrs. James T. Kirkpatrick 
Mr. and Mrs. A. E. Kriegsmann 
Mr. and Mrs. Robert Krudener 

Mr. W illiam Lawrence 
Mrs. Eunice LeFevre 
Dr. and Mrs. Richard U . Light 
Dr. and Mrs. Frederick Margolis 

Mr. and Mrs. J. S. McColl 
Mrs. Frederick Mchaffie 
Mr. and Mrs. George Monroe 
Mr. and Mrs. Stanley Morris 
Mr. and Mrs. Paul Morrison 
Mr. and Mrs. Roy Newland 
Mr. and Mrs. Loy Norrix 
Mr. and Mrs. Burdette Olson 
Mr. and Mrs. Henry Overley 
Mrs. Arthur Pratt 
Mr. and Mrs. William Race 
Mr. and Mrs. Ivan A. Rasmussen 

Dr. and Mrs. Pau l Rood 
Mr. and Mrs. Lester Rosenbaum 
Mr. and Mrs. Sylvan Rosenbaum 
Mr. and Mrs. W. N. Sidnam 

Mr. Louis P. Simon 
Mr. and Mrs. Leon Slavin 
Dr. and Mrs. M. B. Sofen 
Mr. and Mrs. Alfred Sou thon 
Mr. and Mrs. Fred Stanley 

Mrs. Winifred Statler 
Mrs. Maude Stern 
Miss Anne Stewart 
Dr. and Mrs. Homer Stryker 
Mr. and Mrs. William Stuifbergen 

Mr. and Mrs. Joseph T hall 
Mrs. Paul H. Todd 
Dr. and Mrs. E. Gifford Upjohn 

Mrs. W . E. Upjohn 
The H. M. Vahey Music Co. 
Dr. and Mrs. K. M. VanderVelde 

Dr. and Mrs. T. 0. Walton 

THE BACH FESTIVAL CHORUS 
A community chorus of selected voices, dedicated to the singing of Bach 's immortal 

masterpieces. Singers are chosen on the basis of competence, regardless of their race, color 
or creed. R ehearsals are held f rom October to March, every Tuesday evening 7 :3 0 to 9:3 0 
in Stetson Chapel. 

Elmer L. Nelson, President Joseph ine Westerville, Vice-presiden t 

FRANK K. OWEN 
ORGA NIST 

WOMEN 
Appledoorn, Betty 
Armstrong, Alma 
Baughman, Louise 
Beaupre, Doris 
Boyd , Pauline 
Braithwaite, Doris 
Bubb, T hais H. 
Burgess, Dorothy J. 
Carpenter, Florence W. 
Cristy, Barbara 
Cross, Nancy 
Darrow, Phyllis 
Ellis, Doris M. 
Emigh, E. Lenore 
Eshouse, Betty M. 
Forbes, Virginia A. 
George, Carolyn 
Glenn, Virginia 
Hughes, Barbara 
Jackson, F ranees 
Johnson, C. Jeannette 

Kellerman, Joyce L. 
Kruzan, Maxine 
Kumle, Verna 
LeRoy, Betty M. 
Macleod, Margaret 
Marfia, Frances V. 
Morgan, Patricia 
Owen, Elsie 
Phelps, Ruth 

Eloise Quick, Secretary 

HENRY OVERLEY 
DIREC TOR 

MEMBERS 
Pastula, Carol 
Putney, Lynn 
Quick, Cynthia 
Quick, Eloise 
Ravesloot, Grace J. 
Rickm~n, Bessie M. 
Sargent, Helen 
Shober, Lucielle 
Steinhaus, Elizabeth 
T hompson, Belva 
Thorpe, Mari lee 
Traer, Effie 
VanDePolder, Ruth 
VanderLaan, Florence 
Warfield, Josephine 
W askowsky, Harriett 
Weaver, Priscilla 
Westervi lle, Joseph ine 
Whan, Maryann 
Worth, Nancy N. 

::· ::. ::. 

MEN 
Baker, Robert W. 
Baughman, Owen 
Binhammer, Robert 
Bishop, Thorn 
Christy, James C. 
Cross, Robert M. 
Davidson, Harold N. 
Dibble, Charles R. 
Evans, John S. 
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WILLIAM A. BOYD 
PIANI ST 

Fonner, John H. 
George, Charles E. 
Hake, Carl L. 
Haug, Ewa ld 
Ivens, Howard 
Jackson, Warren D . 
Johnson, Harold, Jr. 
Jones, J. Clinton 
Karnemaat, John 
Large, Charles M. 
LeRoy, Laverne C., Jr. 
Mannes, Harry H. 
McKee, A llen C. 
Mertz, Marvin C. 
Morris, Ben C., Jr. 
Mulder, Martin C. 
Muyskens, Henry T. 
Nelson, Elmer L. 
Noneman, Charles 
Nycum, Homer C. 
Rickman, R. Wheeler 
Smith, Fred 
Smith, Harold T. 
Sutton, Robert, Jr. 
Turner, Wi lliam G. 
VanHorn, Don 
Veld, John C. 
VerHage, Vern 
Weenink, Henry J . 
Worth, Donald 
Wylie, Rev. T. Thomas 



J(alamazoo SafuteJ tke Gantor of beipziql 

JOHANN SEBASTIAN BACH 
BORN 1685 OlEO 1750 

HE LIVES 1950 

A humble, unassuming man, his music soars to the high

est pinnacles of sublime beauty. To posterity he bequeathed 

an unsurpassed wealth of choral and instrumental treasure. 

In the short span of forty years, he emerged the unchal

lenged leader in the timeless realm of musical craftsmanship. 

As a community we rejoice in the privilege that comes 

with active participation in his incomparable music. 

We may well conclude our festival program on the note 

so often sounded by the great maestro, when he affixed this 

inscription to his manuscripts: 

~oli J.leo ~loria! 




