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The Message in 
• error1sm_ 

by Susan W. Allen 

Moorhead Kennedy's wife, Louisa, is fond of 
saying, ''One day, Mike Kennedy went to work . 
in Iran, and when it was over, another Mike 
Kennedy came back. I like that one better.'' 

As a result of spending 444 days as an Iranian 
hostage, Kennedy will agree that the man who 
went to Iran, and the man who returned, are 
profoundly and fundamentally different. 
"When you think you are about to die, it does 
change you,,, Kennedy said when he visited the 
College last February, as the third annual Paul 
Lamont Thompson lecturer. 

Kennedy, who now serves as the executive 
director of the Council for International Under
standing in New York, spent three days dis
cussing his experiences, as well as Middle East 
terrorism. He made presentations to political 
science students at "K'' and to high school stu
dents at a reception and dinner. On February 6, 
he concluded his visit with the lecture, "Middle 
East Terrorists: What Are They Trying to Tell 
Us?,, A capacity crowd of over 500 came to 
Stetson Chapel to find out. 
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Kennedy's personal experience with terrorism 
had its beginning in September 1979 when he 
was placed on temporary assignment in Tehran. 
A member of the foreign service, Kennedy had 
been asked to served as economic counselor, the 
embassy's third-highest ranking official. One 
month later in November, the Iranian students 
stormed the embassy. 

That student unrest would take form, in one 
way or another, came as no surprise to anyone 
at the embassy. According to Kennedy, the situ
ation in Iran had grown tense following the 
United States' admission of the Shah for medi
cal treatment, and those in the embassy sus
pected that something would happen. 

Describing his own premonition in the days 
before the takeover, Kennedy says, ''I remem
ber that I had been invited to the home of Ira
nian friends. When I got there, I did all the 
wrong things, said all the wrong things- my 
'social tuning' was all out of kilter. When I got 
back to the embassy, I said to myself, 'Ken
nedy, whaCs the matter with you?' I realized 
then that I thought I was going to be killed.'' 
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-l_Notes from a visit with a former 

So great was the sense of imminent danger 
that it prompted one Marine to say on Thursday 
before the Sunday takeover, "Man, there's 
going to be another Alamo." 

In Kennedy's view, the embassy takeover was 
the result of two things: a desire to humiliate a 
nation Iran had come to alternately love and 
loathe, and a need to revitalize an internal revo
lution, which began in January and was losing 
its momentum. 

At the time, Medhi Bazargan's moderate gov
ernment was opposed by the radicals, led by the 
Ayotollah Khomeni. "You see, their revolution 
was dying down," Kennedy says, "and the radi
cals needed something to keep it going. A revo
lution, in and of itself, isn't dangerous at the 
beginning; it becomes dangerous when it's run
ning out of gas. 

"And when a revolution is running out of 
gas, for God's sake, don't give them anything to 
goon. 

"We did that when we admitted the Shah for 
medical treatment. We played right into the 
hands of the radicals." In Kennedy's words, 
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admitting the Shah proved to be the "great cat
alytic act." 

In the months following the takeover; Ken
nedy became one of the principal spokesmen for 
the hostages. During his confinement, he came 
to understand much about himself and the art 
of survival. He learned the importance of keep
ing busy and spent each morning during his cap
tivity writing a book about his experience. {The 
completed book was confiscated on his release 
and has since been rewritten entirely; Ayotol/ah 
in the Cathedral will be published in June.) 
Kennedy also learned the importance of keeping 
up appearances, and now counsels: "Never, 
never, let yourself go." 

It was then that Kennedy says he learned 
humility. He explains, "One night at midnight, 
we were lying three to a bed when the lights 
went on and our senior guards told us to get up. 
Then they handcuffed us and told us to come 
with them. When we asked if we could take our 
toothbrushes, we were told, "No." When we 
asked if we could take our razors, again, we 
were told, "No." 



"We concluded that where we were 
going, we were not going to need anything. 

"So I prepared, very consciously, to die, 
and I was determined to do it right." Ken
nedy continues, "I come from a privileged 
background. I'd gone to a good college; I'd 
paid off the mortgage; my kids were all going to 
good schools. All of a sudden, nothing mattered 
except how well I was going to die. Would I do 
it as well as the Marine who hadn't had my 
advantages?'' 

After being driven in the back of a van for 
over an hour, the group learned that they were 
simply being moved to different quarters. Even
tually; the hostages came to realize they were 
not going to be killed at all and settled in to 
wait. 

While Kennedy was discovering his own inner 
resources, he was also learning about the "love/ 
hate" relationship he says exists between Iran 
and the United States. 

Kennedy points out that American students · 
study American history and American literature 
and American accomplishments. "We're not 
trying to study the results of someone else's cul
ture-we don't have to study French biology 
and math; it's American. But these students had 
to study what was imported. They felt they were 
being turned into second class Americans, and 
they hated it. They admired our accomplish
ments and, at the same time, hated all that we 
had. 

"If someone makes you feel inferior, you 
want to hit them. All over the world, our arro
gance and our success creates this feeling and 
generates this reaction.'' 

Throughout their ordeal, the process of nego
tiation continued. In addition to negotiating 
through diplomatic channels, a form of negotia
tion Kennedy calls ''parallel diplomacy'' was 
taking place through such organizations as the 
Red Cross and his wife Louisa's group, FLAG. 
(Louisa Kennedy was widely recognized in 
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America as the leading spokesman for the hos
tage families.) While Kennedy acknowledges 
that this supplementary form can accomplish a 
great deal-the Red Cross, he says, caused no 
end of embarrassment to the Iranians when the 
hostages weren't taken out for exercise-he 
argues that it cannot take the place of negotia
tion by the governments. 

The former hostage told his audiences repeat
edly that in all hostage situations, it is essential 
to continue the negotiation process. Referring to 
the many plane hijackings in the Middle . East, 
Kennedy says that refusing to negotiate solves 
no problems. "If the hijackers want food, you 
give them food; if they want gas, you give them 
gas." Eventually, Kennedy says, the "fatigue 
factor" enters in, and you tire them out. 

He adds, "This doesn't mean you're knuck
ling under; it means you're trying to move from 
the unacceptable to the acceptable." 

While these negotiations are taking place, 
Kennedy says that it is important to try to think 
as the terrorists think. He thinks that Henry 
Kissinger failed in this respect when he misinter
preted the demands of the Iranians. 
"Kissinger's assumption was that the declared 
objectives were the real objectives, when, in 
fact, there were a whole bundle of them. The 
terrorists' .motive in taking hostages was not to 
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get the Shah back, but to humiliate us and to 
get their revolution going again." 

In assessing the role of another "major 
player" in the negotiations, Kennedy said that 
the actions of President Carter were both right 
and wrong. Although Kennedy labels the ill
fated rescue attempt Carter's "worst mistake," 
he is convinced that he is alive today because 
Carter didn't "lose his cool." Kennedy says, 
"Carter's threat of retaliation saved all our 
lives." 

In the long run, he feels that history will treat 
Carter very well. He points out that Reagan, 
who was critical of Carter's handling of the situ
ation during the 1980 campaign, followed Car
ter's lead when faced with the TWA hijacking. 
"He's out-Cartere4 Carter," Kennedy says. 

In addition to humiliating us and adding fuel 
to their revolution, Kennedy says that another 
objective was to attract attention to Iran. Five 
years after the takeover, Kennedy faced the for
mer deputy minister of Iran on the program 
Nightline, via satellite. When Kennedy asked his 
former captor why the takeover had occurred, 
he was told, "When I was a student at Berkeley, 
no one knew where Iran was. Now, everyone 
knows.'' 

Iran is not the only country that wants to be 
recognized by the United States, Kennedy adds. 
For that reason, he predicts that bombings of 
government buildings, airports, restaurants, 
shopping malls and schools will inevitably come 
to the United States. 

"It is our very technology that makes us so 
vulnerable," he says. "It would be easy to sepa
rate a community from its water and electrical 
supplies. I'm told that last year, there were 98 
separate attempts to poison the water in differ
ent communities." 

Although we can strengthen our defense of 
airports and embassies, that won't stop terror
ism, Kennedy says. Nor can we stop terrorism 
by military power. "You can't imagine the look 
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of complete rapture that spread across the face 
of a young Iranian student who thought he was 
going to be shot by the Americans." 

Beyond dealing with terrorist acts once 
they've occurred, Kennedy told his audiences 
that we must deal with the root causes of terror
ism. The disadvantaged of the world, says Ken
nedy, have found a way to force us to see their 
misery. Terrorism is the way in which a rela
tively few people, using relatively crude weap
ons, can force the strongest nations on earth 
to pay attention to them. Terrorism is, he said, 
like the Colt .45 of the Old West, "the great 
equalizer.'' 

He added that, as a nation, we remain terribly 
isolated from the rest of the world and that we 
must communicate with the people of other 
nations. Kennedy praised Kalamazoo College 
for its extensive commitment to foreign study 
and to international studies on campus. 

Another potentially powerful and under-used 
force for positive change is our churches, said 
Kennedy. ''The churches of this country have a 
tremendous potential as adult learning centers." 
He feels that we should use them to learn more 
about the suffering in Africa and Southeast 
Asia or the problems in Central America and 
the Middle East. Only then, he says, can we 
begin to deal with terrorism. 

"If we don't understand the resentment they 
hold for us, we're never going to understand 
terrorism. We have to resist all we can-we're in 
a war and we've got to fight. But at the same 
time, we have to recognize that we're in a war 
that military force can do little about. 

''We have now reached a point where these 
people have found a way to make us pay atten
tion. They've found a way to make us care, and 
it's time for us to rethink our way of dealing 
with them." 

Susan W. Allen, director of public information, was 
Moorhead Kennedy's campus host during much of his 
three-day stay at Kalamazoo College. 



Perspective 
on a season 

'K' women make history 
Kalamazoo College's women's 

basketball team made history 
Tuesday. 

The Hornets downed Hope 7H7, 
defeating the Dutch in basketball 
for the first time ever. 

Kalamazoo jumped off to an ear· 
ly lead and managed to hold Hope 
off in the second half. 'K' led 35·29 
at halftime. 

Hope closed to within four points 
with two minutes to play, but then 
was forced to foul. K -College was 
up to the challenge and converted 
on its foul shots down the stretch. 

Kalamazoo held on despite the 
loss of scoring star Laura Behling 
for the final 10 minutes of the 
game. Behling went down with an 
ankle sprain and never returned to 

the game. She scored 18 points be
fore being forced to the sidelines. 

In addition to Behling, Kalama· 
zoo got good scoring production 
from three other players. Cathy 
Nagy led the winners with 19 
points, Shamra VanWagoner had 
15 apd Malinda Baker added 14. 
Hope was led by Paula Reclmagel 
with 16 points. Deanne Knoll had 
14, Beth Beachum 13 and Jacque 
Schaendorf 10. 

The win boosts Kalamazoo over 
the .. 500 mark for the season at 11· 
10. The Hornets are 5-5 in MIAA 
play. 

Hope slips to 16-6 overall and Is 6-
Sin the MIAA. 
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by Andrew Reed 

On a hot summer morning in July 1985, 
Terrie Beattie, coach of the "K" 
women's basketball team, sat in the 

College snack bar, sipping an orange juice and 
talking about her team's prospects for next sea
son. "We'll be in the middle of the pack in the 
MIAA. With a few breaks, we could finish 
third. We won't be lower than fourth," she 
said, matter-of-factly. "The year after this we'll 
challenge for the league title." 

Wait a minute, coach. Your team has never 
had a winning season and has never won more 
than one league game in a year. Last year was 
your best ever in the MIAA, with a 1-11 record 

which tied for sixth place in the seven-team 
league. You lost the team's big star, Ann 
Kullenberg, to graduation. You only have 

five returning letterwinners. How can you possi
bly predict that you'll have a team that will win 
that many games? 

"It's not a prediction," Beattie said. "It will 
happen." 

"We went into this year knowing we 
were the equal of other teams, com
pared to when I was a freshman, when 
we went into games wondering 'How 
bad are we gonna lose tonight?' , 
-Jerry Allen 

Several factors made Beattie optimistic head
ing into the season. First, while the group of 
returning upperclassmen was not large, it had 
good quality. Senior Jerry Allen had been a 
starting guard for three years and was one of 
the team's leading scorers as a freshman. Jun
iors Shamra Van Wagoner and Malinda Baker 
were two-year starters at guard and center, 
respectively. And sophomore forward Cathy 
Nagy had been a second-team All-MIAA choice 
during her freshman year. A second reason was 
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that the freshmen coming in were the best group 
of recruits Kalamazoo College had ever had in 
women's basketball. They included Laura 
Behling, an All-State forward/ center from 
Lutheran North in Mount Clemens, MI; Kim 
Westbrook, an honorable mention All-State 
guard from Flint (MI) Central; forward Kim 
Kovich from Rochester, MI; and Cindy Mack, a 
guard/forward from Montague, MI. Finally, 
even though the previous year's league record 
(1-11) hadn't been stellar, the Hornets had been 
6-2 against non-league opponents. The team 
was on the verge of a transformation. 

"I've never had a losing record in any
thing. "-Laura Behling 

During early practices, the starting lineup 
began to take shape. Allen and VanWagoner 
would team up for the third consecutive year at 
guard, and Baker would play center. Nagy 
would start at one forward and Behling at the 
other. Westbrook and Mack would come off 
the bench at guard, and Kovich would be the 
first substitution up front. From the beginning, 
freshman Behling showed that she would be a 
team leader. She was doing everything one 
could ask of a player: shooting right-handed or 
left-handed from outside, rebounding inside, 
hitting soft 20-foot jumpers, dealing out assists, 
stealing the ball, blocking shots. 

The season's first game was at home against 
St. Mary's (IN), a team "K" had never beaten. 
Kalamazoo fell behind immediately, and though 
staying close, trailed the entire game. In the 
game's final seconds, Kalamazoo trailed by one 
point, and had the ball under its own hoop. 
Nagy threw it in to Behling, who fired up a 20-
foot baseline jumper at the buzzer. Swish. Kala
mazoo 58, St. Mary's 57. 

"At the beginning of the season, we 
knew we were a better team, but we 
didn't know how much better. We were 
either winning big or losing big." 
-Shamra Van Wagoner 

The team bus got lost on the way to the Man
chester (IN) College tournament and finally 
arrived fifteen minutes before tip-off time. 
Playing without Allen, who was taking the 
Graduate Record Exams, they lost to the host 
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school 74-63. Behling scored 31 points. In the 
consolation game, "K" beat Indiana University 
Southeast 69-57. The first opponent after 
returning home was NAIA power Hillsdale. 
Kalamazoo lost 83-66. 

.. It wasn't really degrading (in past 
years) to be on the team, but people 
really didn't care how you did. Whereas 
this year, we were getting crowds. " 
-Jerry Allen 

The Nazareth College tournament was held at 
Anderson Athletic Center. (Nazareth does not 
have a gym.) The Hornets beat Kalamazoo Val
ley 68-65, then beat St. Clair (ON) 83-47 in the 
championship game. A large crowd was on 
hand for both games. The wins raised the team 
record to 5-2. The MIAA season was next, and 
Kalamazoo's first opponent was defending 
league champion Alma College, ranked ninth 
nationally coming into the game. 

"We could have beaten the league win
ners. That game determined a lot. " 
-Jerry Allen 
"This year was different. The other 
coach had to coach. "-Shamra 
VanWagoner 
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From all appearances, the game should not 
have been close. Alma was 8-1, nationally 
ranked, and, like many other teams, had never 
been beaten by Kalamazoo. But the Hornets, 
with nothing to lose, played aggressively from 
the outset, pressing all over the court and forc
ing Alma into numerous turnovers. Behling had 
18 points and Cathy Nagy 16. In the end, it was 
Alma 51, Kalamazoo 49, in a game decided by 
the last shot. 

The team won its first league game several 
days later, beating Olivet 80-57 on the road. 
Nagy and Behling again led the team, Behling 
with 28 points and 16 rebounds, Nagy with 20 
and 12. The team was beginning to gel. 

"We have the talent. What we need is 
consistency. And we'll get it as we keep
working together." -Laura Behling 

At this point in the season, everything seemed 
to be going the way of the Hornets. Both 
Behling and Nagy were among the top players in 
the nation in NCAA Division III, Behling in 
scoring and rebounding, Nagy in free throw 
shooting. The team was playing well as it 
headed into another league game, at Adrian. 

"Adrian-that was a disgrace. "-Jerry 
Allen 

What happened there revealed the team's 
inexperience. After "K" jumped out to a 20-9 
lead, Adrian put on a full-court press. For the 
first eight minutes of the second half, Kalama
zoo went scoreless, while Adrian put up 18 
points. Adrian went on to win 69-54. 

That loss seemed to affect the team psyche. In 
the next game, against Hope, the teams were 
even for the entire game until "K" turned the 
ball over three straight times in the closing two 
. minutes and lost 75-67. A determined effort 
against NAIA Aquinas resulted in an 80-67 loss. 
Perhaps the low point of the season came in an 
85-68 loss at Concordia, which left Kalamazoo 
with a 4-game losing streak. 

.. To see that other team on the bench, 
laughing ... I hate that. "-Shamra 
VanWagoner 

The four losses dropped Kalamazoo's record 
to 6-7, the first time duriflg the season that the 
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team had been below .500. The league record 
stood at 1-3. The next game was at Albion. 
Behling and Nagy each had 23 points, and 
Van Wagoner had a season-high 13 assists as 
Kalamazoo won, 85-73. 

u(Compared to last year) . . . we've got 
more skill, but we don't have the experi
ence. "-Cathy Nagy 

The win at Albion didn't cure team problems. 
In a game at Siena Heights, Baker fouled out 
and Behling, Van Wagoner, Allen and Mack 
each had four fouls as Kalamazoo lost 74-67. 
Against Calvin, Behling set a school single-game 
scoring record with 34 points, but critical tum
overs down the stretch dealt the team a 79-76 
loss .. The team had a long ride over icy roads to 
Alma, which still smarted over the earlier close 

Hornet Women's Basketball 
Team Statistics 
Most pts./game .. ..... .... 87 pts. vs. Nazareth (1986) 
Most opponent pts./game ... 116 pts. vs. Calvin (1979) 
Most pts./season .. .... ... 1630 pts., 24 games (1986) 
Best per game ave .... .. ... 67.9 pts. per game (1986) 
Best record/overall . . . ... .. . .. .... .. .... 12-12 (1986) 
Best record/league ....... . ... . ......... .. 5-7 (1986) 
Largest margin victory .. . 59 pts. (77-18) vs. Nazareth 

(1986) 
Largest margin defeat. ..... 87 pts. (116-29) vs. Calvin 

(1979) 
Longest winning streak .. . .. . ........ 5 games (1986) . 
Longest losing streak ... . .. .. . . . 54 games (1979-82) 
Best field goal pct./season .... ... ... .. .. (.411 )(1986) 
Best free throw pct./season ... .... ... .. . . (.626)(1986) 

Individual Statistics 
Most pts., game .. . .. . ... . .. 34, Laura Behling (1986) 
Most pts., season .. . ....... 480, Laura Behling (1986) 
Most pts., career .... .. 855, Ann Kullenberg (1982-85) 
Most field goals, game . .. . . 15, Ann Kullenberg (1983) 
Most field goals, season ... 173, Laura Behling (1986) 
Most field goals, career . ..... ... 392, Ann Kullenberg 

(1982-85) 
Most free throws, game . . 14/17, Laura Behling (1986) 
Most free throws, season ... 134, Laura Behling (1986) 
Most free throws, career ... 134, Laura Behling (1986) 
Most rebounds, game .. ... . . 19, Malinda Baker (1984) 
Most rebounds, season . . .. 223, Laura Behling (1986) 
Most rebounds, career . .. . ..... .. 501, Malinda Baker 

(1984-86) 

Top Career Scorers 
Ann Kullenberg . . .. 855 pts., 11 .2 ave./game (1982- 85) 
Cathy Nagy .. .. ... 594 pts., 11.2 ave./game (1985-86) 
Malinda Baker .. .... 570 pts., 9.0 ave./game (1984-86) 
Jerry Allen . ... .... . 529 pts., 6.0 ave./game (1983- 86) 
Laura Behling .. .. .. .. 480 pts., 22.9 ave./game (1986) 
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game. Alma double- and triple-teamed Behling, 
holding her to 17, and won the game 71-45. The 
Hornets had now won only once in eight games. 

uThe confidence came from having con
fident people, both starting and on the 
bench. " - Laura Behling 

Despite the team's problems, it was apparent 
that at some point they would begin to win 
again. The point arrived in a home game with 
Olivet. Behling again scored 34, while Baker 
and Nagy each had 16 as the Hornets won 82-
61 . But would the winning be short-lived, as it 
had been with Albion earlier? Adrian was com
ing to town, and Adrian had shut " K" down 
earlier. 



"It was a good feeling to know that we 
could beat these teams . . . it meant so 
much more to us, being upperclassmen 
. . . the Adrian game . . . I think that 
one was the most important of my 
whole college career. "-Jerry Allen 

Kalamazoo was unstoppable. Allen had five 
steals and nine rebounds, Behling had 23 points 
and 11 rebounds, and Nagy scored 17 points as 
Kalamazoo won 63-51. 

It was at this point in the season that the 
media began to take notice of the team, espe
cially Laura Behling. Behling's 23-plus points 
per game scoring average made her the top-scor
ing freshman in the nation, and that generated 
interest. Television stations WGVC and WUHQ 
did stories featuring Behling, Nagy, and coach 
Beattie. The Kalamazoo Gazette ran a full
length article on Behling, and several stories 
appeared in the Macomb Daily, Behling's 
hometown newspaper, and the Detroit News 
and Detroit Free Press. 

The next game was at Hope. Kalamazoo had 
not beaten Hope in women's basketball since it 
had become an MIAA sport in 1979. "K" won 
75-67, but the price was high. With ten minutes 
to play, Behling suffered a severely sprained 
ankle, an injury that caused her to miss the rest 
of the season. Kalamazoo's record was 11-10, 
and with three games remaining, "K" had sud- · 
denly lost its leading scorer and rebounder. 

"The thing now is that we have a 
bench. "-Jerry Allen 

The next opponent was Concordia, a team 
"K" had lost to earlier, and the woman on the 
spot was freshman forward Kim Kovich, 
Behling's designated replacement. She rose to 
the challenge, scoring 21 points and pulling 
down 17 rebounds as Kalamazoo won 75-53. 

Perhaps the toughest part of the season was 
the last two games. A win in either would give 
"K" its first winning season ever in women's 
basketball, and assure the team of no worse 
than a .500 record in the league. It was not to 
be. Albion's defense held Kalamazoo to a 
deplorable 30% shooting from the field, and 
beat the Hornets 51-48. The shooting woes car
ried over into the last game at Calvin, as the 
team shot 32% from the field and lost 65-60. 
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One might say a lot of things about the 1985-
86 Hornet women's basketball season. The 12-
12 overall record was the best ever, as was the 
fourth-place finish in the MIAA. The 5-7 league 
record included the first-ever MIAA- wins over 
Adrian, Hope, and Albion. 

For the second time in her two-year career, 
Cathy Nagy was named to the All-MIAA sec
ond team, and Laura Behling became the first in 
team history to make the All-MIAA first team. 
Nagy was fifth in scoring and eighth in 
rebounding in the MIAA. Malinda Baker was 
ninth in the league in rebounds, and Shamra 
VanWagoner ranked eighth in assists. Behling 
was second in rebounding, and became the first 
freshman ever to lead the league in scoring. She 
was the twelfth-leading scorer in the nation (and 
the top freshman) in NCAA Division III. 

The season record and final rankings of indi
vidual players are facts. It is also a fact that 
Terri Beattie, now looking toward her seventh 
season as head coach, has brought continuity 
and steady development to a program which, 
before Beattie, had never had a head coach for 
more than two seasons in a row. 

Among the things the Hornets need to build 
along with their record is fan support. Last sea
son only a few games attracted more than a 
handful of spectators. A team's competitive 
edge is a delicate balance of emotions, and as 
Cindy Mack says, "It's hard when nobody 
comes to your games." Even in attendance, 
though, the future looks promising: the final 
home games each attracted about 200 fans. 
That's hardly a capacity crowd, but like the sea
son itself, it is a promising start. 

Coach Beattie stands by her year-old predic
tion that the Hornets will challenge for next 
year's MIAA title. There is no reason to doubt 
her. All her preseason assessments in the past 
have been accurate. 

Many talented women-women such as Marj 
Snyder '75, Becky Gray '81, and Ann Kullen
berg '85-labored in a "building process" that 
for a long time didn't appear to be building very 
much. For all of them as well as for the eleven 
who wore the uniform this year, the comer has 
finally-really-been turned. 
Andrew Reed is sports information director at Kalamazoo 
College. The article on page 6 is reprinted with the permis
sion of the Kalamazoo Gazette. 
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12 Regional Alumni Meetings 

14 On the Quad 

19 Class Notes 

31 Deaths 
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Above: Tampa-St. Petersburg Alumni Meeting (first row) Harriette Connolly '37, Paul 
Connolly '37, Bertha Crandell, Richard Crandell '32, Nelda Balch, Lois Harvey '29, Doro
thy Simpson, Wendell Zeluff '36, Dorothy Zeluff, (second row) Clark H. Bouwman '41, 
President Breneman, Ted DeCair, H. Loree Harvey, Constance DeCair '30, Stuart Simp
son, Joyce Good, Walter Good '37, Constance Marquardt '30, and Mark Marquardt. 

Left: On Saturday, Feb. 8, more than 100 
alumni, friends, faculty, staff, and students 
watched as the Kalamazoo Kangaroos 

defeated Chicago 7-0 
during "Kalamazoo Col-
lege Night at the 
Roos." It was the first 
shutout in Roos' histo
ry. Kalamazoo alum
nus Ron Creager '67 

\ '3S& is the president of 
S, 

3
5 ~ the Kangaroos, a 

1 '\ professional in
door soccer 
team, which just 
completed its 
second season 
of operation. 
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Above: President Breneman presents Stu 
Simpson with the Friends Award for out
standing service to Kalamazoo College, 
during the Tampa-St. Petersburg alumni 
meeting. Mr. Simpson was director of busi
ness affairs at the College during the 
administration of President Weimer K. 
Hicks. 
Below: Charles Beightler '47 (right) talks 
with President Breneman at the Austin (TX) 
alumni meeting. 

Below: Barbara Young, Don Young '80, 
Margaret Glazener, and Robert Glazener 
'66 at the Houston alumni meeting. 
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Left: Miami Alumni Meeting (first row) Mrs. 
Douglas Braham, Jennifer Armstrong West 
'73, Lois Parks '26, Nancy Wolcott '61, Jane 
Parks, (second row) President Breneman, 
Roger Conklin '52, Douglas Braham '42, 
Janet VanHartesvelt '73, Judy Breneman, 
Ricki Lawrence, Susan Gilmore, (third row) 
Tom Braham '73, Mark VanHartesvelt '73, 
James Gilmore '51, Michael Boyle '65, and 
Gordon Bingham '64. 

Below: Noble Field '37 with Judy and David 
Breneman at the Austin (TX) alumni 
meeting. 

Left: Albuquerque, NM, Alumni Meeting 
George T. Baldwin '75, Kathleen Baldwin, 
Warren E. Taylor '47, Ann Druliner Taylor 
'45, President Breneman, Judy Breneman, 
Sarah VanDomelen '55, and Patricia A. 
Martin '60. 

Below: Houston Alumni Meeting (seated) 
John Finerty '37, President Breneman, 
Margaret Glazener, Robert Glazener '66 
(standing) Mr. & Mrs. John L. Moore, Penny 
Longhead '75, Stephen Longhead '75, Mrs. 
John Finerty, Linda Beal, Alexander Beal 
'80, Don Yoi.Jng '80, Barbara Young, Diane 
M. · Vaughn '74, Lynn McCiements Noel 
'67, and Florence Chisholm Bowman '49. 



Warren L. Board 

WARREN BOARD RESIGNS 
TIMOTHY LIGHT 
NEW PROVOST 

Dr. Timothy Light, professor and 
chairman of East Asian languages and 
literature at Ohio State University, has 
been named provost of Kalamazoo 
College and professor of linguistics 
and Asian studies. Light will fill the 
vacancy created by the resignation of 
Dr. Warren L. Board, who has served 
as pr.ovost since 1978. Board has 
accepted the position of vice president 
for academic and student affairs at 
Elan College, NC, beginning July 1. 

President David W. Breneman an
nounced Light's appointment at the 
Feb. 7 . meeting of the Board of Trus
tees. " We are enormously pleased 
and proud," he said, " to have Dr. Tim
othy Light join the College. 

"Dr. Light is an experienced scholar, 
teacher, and administrator, and he 
brings important strengths to the Col
lege. He will be a strong academic 
leader and will help us strengthen our 
curriculum, particularly in the areas of 
general education and foreign study. 

"His background will also be valu-

Timothy Light 

able as the College explores options 
for introducing Asian studies as part of 
our broad liberal arts program. All of 
us at the College are looking forward 
eagerly to his arrival," said Breneman. 

Light was in Kalamazoo for the 
Board of Trustees meeting when the 
announcement was made. "I am 
deeply honored and humbled by hav
ing been asked to serve as provost, " 
he said. "Kalamazoo College has an 
outstanding faculty and a long tradition 
of excellent teachers and scholar
ship. " 

His numerous awards include a 
grant from the National Endowment 
for the Humanities for research in the 
Toishan dialect of China (1977-79) and 
grants from the Geraldine R. Dodge 
Foundation to manage national work
shops for high school teachers of Chi
nese. In 1980, he was given the Uni
versity of Arizona Foundation Award 
for Excellence in Teaching and in 
1985, was named honorary professor 
of the Beijing Language Institute, Peo
ple's Republic of China. 

Light's professional service in
cludes membership on the national 
committee on U.S.-China relations, on 
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the editorial advisory board of "Lan
guage Learning and Communication," 
and on the Ohio Regional China Coun
cil. He is a consultant on the project 
on computerized Chinese Instruction, 
University of Arizona. 

Light graduated magna cum laude 
from Yale University in 1960 and was 
elected to Phi Beta Kappa, Scholar of 
the House. He earned a master of 
divinity degree from Union Theological 
Seminary in 1965, a master of arts 
degree from Columbia University in 
1966, and a PhD in linguistics from 
Cornell University in 197 4. 

As professor and provost, Timothy 
Light will continue the tradition of serv
ice at Kalamazoo College established 
by his father, Dr. Richard U. Light, who 
served as chairman of the Kalamazoo 
College Board of Trustees from 1953 
until his retirement in 197 4. During his 
two decades as board chairman, Rich
ard U. Light oversaw financial, admin
istrative, and curricular reorganiza
tion, the establishment of the foreign 
study program in 1958, and the estab
lishment of the " K" Plan in 1961. 

Dr. Timothy Light and his wife, Joy, 
are the parents of two daughters, Ann 
and Claire. 

Light's appointment follows the res
ignation of Dr. Warren L. Board; who 
joined the College in 1973 and has 
served as provost since 1978. Board 
announced his resignation at the 
November 1985 meeting of the faculty. 

"I began to weigh long-range pro
fessional and personal priorities seri
ously over three years ago," he said, 
"and decided then that it would soon 
be time for a change. I waited until 
now so that I could play a role in help
ing David Breneman move swiftly and 
decisively into our leadership. He has 
obviously completed that work. 

"In this decision, as in everything 
else we do together, the president and 
I have worked closely and comforta
bly. He and I agreed on the date nearly 
a year ago, but we knew my an
nouncement had to wait until we were 
closer to the transition itself. 
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"My time at 'K' has been full in 
every dimension," said Board. "But, I 
am ready for new challenges." 

Dr. Board also pledged to the fac
ulty that his remaining tenure as pro
vost would not be an unproductive 
"lame duck" period. He told them that 
he and the president were firmly 
commited to maintaining the momen
tum for progress through the transi
tion. 

Warren L. Board came to Kalama
zoo College in July 1973 as assistant 
provost. He was awarded a College
sponsored leave during 1977-78 to 
complete his PhD dissertation at 
Syracuse University. In June 1978, he 
became provost of Kalamazoo 
College. 

Board serves as a member of the 
board of directors of the Great Lakes 
Colleges Association (GLCA), a twelve
member consortium of outstanding lib
eral arts colleges in Michigan, Ohio, 
and Indiana. He is also a member of 
the GLCA budget committee, and is 
chairman of the dean's committee. He 
is a former member of the Eastern 
Michigan University Board of Regents. 
He is a past member (1979-85) and 
past vice-chairman (1981-83) of the 
Michigan Association of Governing 
Boards. 

Warren L. Board has also served in 
various capacities on the WMUK-FM 
(public radio) Community Advisory 
Board, the Kalamazoo County Private 
Industry Council, the Kalamazoo Con
sortium for Higher Education, and Kal
amazoo 2000, a community long
range planning study. 

In his new post, Board will be the 
second-ranking administrator at Elon 
College. Elon is located near Burling
ton, NC, in the Greensboro, Durham, 
Chapel Hill "triangle." Founded in 
1889, Elon is a private, coeducational, 
comprehensive liberal arts college. It 
enrolls 2800 students, and offers 33 
undergraduate majors and two gradu
ate degrees. 

KALAMAZOO COLLEGE 
INAUGURATES ATHLETIC 

HALL OF FAME 
An athletic hall of fame has been 

established at Kalamazoo College to 
honor the accomplishments of alumni, 
former coaches, and others who have 
been closely associated with "K" ath-
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letics. The first group of honorees will 
be inducted at Homecoming, Oct. 18. 

All alumni inductees must have 
been students in good standing while 
at the College, but graduation from 
"K" is not a requirement for induction. 
Alumni may be inducted no sooner 
than five years after graduation or 
departure from the College; coaches 
and others associated with athletics 
are eligible five years after retirement 
or departure from the College. 

Individuals may be inducted posthu
mously, and there is no fixed number 
of inductees. 

According to Dana A Holton, direc
tor of alumni relations, the number of 
inductees in the first year will probably 
be larger than in typical subsequent 
years. "The response to the hall of 
fame has been gratifying," said Hol
ton . "We have received dozens of 
nominations for alumni from every 
generation, and it will be very difficult 
to determine whom to include among 
the charter inductees.'' 

Kalamazoo College has a long tradi
tion of athletic excellence. Kalamazoo 
is a member of the Michigan Intercol
legiate Athletic Association (MIM), 
founded 1888, the nation's oldest col
legiate athletic conference. Kalama
zoo joined the MIM in 1896 and won 
the league titles in football and base
ball each of its first three years in the 
conference. The College has won 
more MIM titles than any other school 
and the MIM All-Sports Award 13 
times in the 47-year history of the 
award. · 

Eleven "K" scholar-athletes have 
been awarded prestigious NCAA post
graduate scholarships, more than any 
other MIM school. Individual "K" ath
letes have won national champion
ships in their sports six times, and 
more than 50 have been named All
American. 

A selection committee is reviewing 
all nominations based on the strength 
of the nominating statement. The com
mittee is composed of two representa
tives from the athletic department, 
Robert L. Kent and Marilyn A. Maurer; 
two representatives of the alumni "K" 
Club, Mark A Jackson '75 and Kim-
berly Jo Sullivan '80; one representa
tive of the alumni awards committee, 
J. Rodney Wilson '60; and one 
representative-at-large, Donald C. 
Flesche, professor of political science. 
The selection committee members 
each serve two-year terms, with half of 
the committee membership changing 
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each year. The director of alumni rela
tions, Holton, and the sports informa
tion director, Andrew Reed, are per
manent non-voting members of the 
selection committee. 

The choices of the selection com
mittee must pass approval of the 
Alumni Association Executive Board. 

The first induction ceremony is ten
tatively scheduled to be held at the 
alumni Homecoming dinner in Ander
son Athletic Center, Saturday evening, 
Oct. 18. Inductees will receive a 
plaque commemorating their induc
tion. A similar plaque will be placed on 
permanent display in a portion of the 
Anderson Athletic Center lobby desig
nated as the hall of fame. 

Nominations will be accepted on a 
continuous basis. Each nomination 
should contain as much specific infor
mation as possible about the athletic 
accomplishments of the nominee, 
since nominations are judged on the 
strength of the nominating statement. 
Nominations should be sent to the 
Alumni Relations Office, Kalamazoo 
College, Kalamazoo, Ml49007-3295. 

NOTABLES 
DR. WEN CHAO CHEN, executive 

director of the College's L. Lee Stryker 
Center, has been elected chairman of 
a statewide citizen's committee aimed 
at examining ways to improve the 
court system in Michigan. Dr. Chen 
was appointed to the committee by 
Michigan Supreme Court Justice Patri
cia Boyle. 

A book of 22 short stories, by DR. 
BETTY G. LANCE, professor of 
Romance languages and literature, 
was released in January in San Jose, 
Costa Rica. The book, Hoy Hacen 
Corro Las Ardillas (Today the Squirrels 
Are Holding a Pow-Wow), is available 
in Dr. Lance's native Costa Rica and in 
the Kalamazoo College Book Store. 

DICK RAKLOVITS, a nine-year 
member of the Hornet football coach
ing staff, has retired from coaching. 
Coach Raklovits, the defensive coordi
nator, led the defense to a top 10 
national ranking in 1978. 

DR. JAN TOBOCHNIK, assistant 
professor of physics and computer sci
ence, has received a series of grants 
from the Petroleum Research Corpora
tion of the American Chemical Society, 
the Research Corporation, the Na-



tional Science Foundation, and the 
Cornell Theory Center. The grants will 
help establish a research program and 
a powerful graphics (computer) 
workstation. The funds will also sup
port student research and access to 
supercomputers. 

BRANT L. POPE, who joined the 
faculty in 1984, has been named chair
man of the department of theatre and 
communication arts and director of 
the Festival Playhouse, replacing 
MICHAEL L. McPH ERSON, who left 
the College at the end of fall quarter. 
Mr. Pope received his BA from the Uni
versity of Minnesota, his MA from the 
University of Connecticut, and his 
MFA from the Asolo Conservatory, 
Florida State University. 

Richard J. 
Cook 

DR. RICHARD J. COOK, professor 
of chemistry, has been elected vice 
chairman of the Michigan Toxic Sub
stance Control Commission. Dr. Cook 
was appointed to the commission by 
Gov. James Blanchard in April 1985. 

The Michigan Board of Education 
has appointed DR. DAVID M. BORUS, 
director of admissions, to the Advisory 
Council of the Bureau of Post-Second
ary Education, Michigan Department 
of Education. 

DR. JOSHUA MUVUMBA, assist
ant professor of political science since . 
1982, left the College at the end of 
winter quarter to return to his native 
Uganda. Dr. Muvumba and his family 
were forced to flee Uganda during the 
reign of dictator ldi Amin Dada. 

DR. CONRAD HILBERRY, profes
sor of English, was awarded an hon
orary doctor of letters by Marietta 
College. Dr. Hilberry delivered the col
lege's annual Scholars/Founders' Day 
lecture, Feb. 13. 

ROBERT D. DEWEY '47, dean of 
the chapel, was named president of 
the National Association of College 
and University Chaplains at the associ
ation's annual meeting, Feb. 23-26, in 
Xavier Center, NJ. 

FIRST MINORITY 
REPORT ISSUED 

The first issue of The Minority 
Report of Kalamazoo College was 
released in December 1985. The 
report was prepared by Dr. Sandra E. 
Greene '74, assistant professor of his
tory and assistant dean for minority 
affairs. 

A major concern of the report 
involves recruitment of minority fac
ulty. The College has four minority fac
ulty, out of the total of approximately 
80 members. 

"This (recruiting minority faculty)," 
says the report, "is something that is 
important not only to the minority stu
dents in their need for role models and 
educators who are grappling with the 
same issues with which they are con
cerned; it is also important to the 
majority of white students, who need 
to see successful blacks in all kinds of 
roles." The report added that white 
students also need to be sensitized to 
minority concerns so as to be better 
prepared to handle and benefit from 
the variety of experiences and rela
tionships they will encounter beyond 
their home environment and Kalama
zoo College. 

Among improvements of the previ
ous year (1985), the report noted the 
official recognition of and backing for 
Black History Month and the celebra
tion of Dr. Martin Luther King Jr.'s 
birthday. As part of the Black History 
Month activities, black professionals 
were invited into the classroom by var
ious professors to speak on their par
ticular areas of interest; the Smithso· 
nian poster exhibit, "Black Women: 
Achievements Against All Odds," was 
acquired and put on permanent dis
play; and a major address was deliv
ered by the Hon. Dennis Archer, first 
black president of the Michigan Bar 
Association and recently appointed 
justice of the Michigan Supreme 
Court. 

A new position, assistant dean for 
minority affairs, was created in stu
dent services to assist with the coun
seling of minority students and to 
encourage as a priority the inclusion of 
minority content in the curriculum, in 
faculty and advisory workshops, and in 
other areas of the College. 

The report also cited plans to 
actively seek funds for twelve tuition 
scholarships for minority applicants, 
based on need and/or merit, and to 
seek funding for a minority recruitment 
officer to work in admissions. 
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Kalamazoo College's minority stu
dent population has increased sub
stantially over the past few years, says 
the report. In 1982, two black students 
were admitted as freshmen, compared 
with 13 admitted in 1985. Total minor
ity enrollment in the freshman class 
was 9 percent of the class; 4 percent 
of the class were black students. 

"We hope these figures will improve 
substantially," says Greene, "as more 
attention is given to the area of minor
ity recruitment and retention." 

Dr. Greene said that interested 
alumni can help in several ways. They 
may contribute to the President's 
Scholarship Fund for Outstanding 
Minority Students, and they may refer 
prospective minority students to the 
College. Recommendations for effec
tive speakers on minority issues and 
suggestions for additional programs 
which the College might consider are 
also invited. 

ANNUAL FUND 
NEARS RECORD GOAL 

As of the end of March, the 1985-86 
Annual Fund was 13 percent ahead of 
the total at the same time last year. 
According to Tucky Walker, director of 
development, with a strong finish, the 
1985-86 Annual Fund should meet the 
record goal of $800,000 by the end of 
the College year, June 30. 

Walker said that factors contributing 
to this year's increase were class 
agent letters, student volunteer phona
thons, a challenge from the trustees to 
the members of the Class of 1985, 
ambitious class gift efforts by the 50th 
Reunion Class of 1936 and the 60th 
Reunion Class of 1926, and a . gener
ous challenge grant from the W. E. 
Upjohn Company to encourage in
creased alumni participation. 

Despite the improvement over last 
year, Walker remains cau.tious, noting 
that a significant percentage of the 
annual total is received each June. 
"It's good to be ahead of where we 
were last year," she says, "but that 
doesn't guarantee what the total will 
be June 30. We still need many new 
donors and new dollars to achieve our 
goal and to meet the needs of the Col
lege." 

MEN'S BASKETBALL 
Senior Will Lynch led the MIM in 

scoring and freshman Steve Tuin led 
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Senior Kurt Brubaker scores in double overtime win against Hope 
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the league in rebounding to highlight 
the 1985-86 season for the Hornets. 
This is the fifth time in the past ten 
seasons that Kalamazoo has had the 
league's leading scorer. Tuin is the 
first freshman from any school to lead 
the MIAA in rebounding. 

The Hornets, who were 0-12 in 
league contests last year, improved to 
3-9 in the MIAA thfs season. Only four 
of those losses were by more than 1 0 
points, and two of those four were to 
nationally ranked Calvin College, 
which won this year's MIAA title. The 
Hornets were 7-17 overall. 

Another highlight of the season was 
a thrilling double-overtime victory over 
arch-rival Hope College. The Hornets 
lost in overtime 87-80 in their first 
game against the Dutchmen, in Hol
land. In the rematch, at Anderson Ath· 
letic Center, the Hornets came from 
behind to tie the contest at the end of 
regulation play and again at the end of 
the first overtime period. Senior Kurt 
Brubaker scored 10 of the Hornets' 14 
pts. in the second overtime, as "K" 
captured an 81-77 victory. It was Kal
amazoo's first win over Hope since 
1981. 

Will E. Lynch Jr., from Honor, Ml, 
was selected as the Hornets' MVP and 
was named to the AII-MIAA first team. 
Kurt W. Brubaker, from Osceola, IN, 
was selected as the most improved 
member of the team. Brubaker and 
Lynch were the only two seniors on 
this year's squad. In addition to lead
ing in rebounds, Steve Tuin, from 
Delton, MI. was the Hornets' second 
leading scorer. 

RAY STEFFEN 
TO RETIRE IN 1987 

Raymond B. Steffen, head coach of 
the Kalamazoo College men's basket
ball team for 31 years, will retire at the 
conclusion of the 1986-87 season. 
Steffen, who announced his retirement 
plans March 18, has a longer continu
ous coaching tenure than any other 
college basketball coach in Michigan. 

"We have been fortunate to have 
the services of Ray Steffen for more 
than three decades, and we are 
excited for him as he looks forward to 
his final year of coaching and 
beyond," said President David W. 
Breneman. "We also look forward to 
finding a replacement for Coach 
Steffen who can build on the tradition 
of excellence in athletics of which Ray 
has been a part for so many years." 



Ray Steffen played college basket
ball at Michigan State University, 
where he was team MVP in 1951. He 
first coached at Buchanan {MI) High 
School {1951-55), compiling a 56-23 
overall record and leading his team to 
the state finals in 1955. At Kalamazoo, 
his coaching record is 350-330. His 
teams have twice shared the MIAA 
title, tying with Hope in both 1962 and 
1967. His 1962 team was 18-4, the 
best record in over 40 years. 

Steffen also has had extensive 
coaching experience outside of bas
ketball. He has served as head base
ball coach at Kalamazoo {1955-77), as 
assistant football coach {1955-66), 
and as coach of the golf team since 
1977. 

The College has already begun a 
search for Steffen's successor. 

MEN'S SWIMMING 
Kalamazoo's dominance of men's 

swimming in the MIAA has been tem
porarily interrupted. Kalamazoo was 

CHEN TO LEAD SECOND 
TOUR OF CHINA 

The success of last October's 
"Grand Tour of China" and continued 
interest in the tour has prompted the 
College to sponsor a second trip. The 
1986 China tour will depart Oct. 10 
and return Nov. 1, and will again be 
led by Dr. Wen Chao Chen. 

Tokyo, Japan, is the first stop on the 
tour, followed by visits to seven cities 
in the People's Republic of China: 
Beijing (Peking), Xian, Luoyang, Kai
feng, Nanjing, Hangzhou, and Shang
hai. The tour concludes with a two-day 
stop in Hong Kong. Among the many 
sites visited will be the Great Wall, 
Ming Tombs, and Forbidden City. 

The cost of the 20-day trip, including 
transportation, meals, lodging, and 
admission fees to all attractions on the 
tour will be approximately $3,800/ 
person. 

For more information, contact the 
Alumni Relations Office, Kalamazoo 
College, Kalamazoo, Ml 49007. Tele
phone {616) 383-8527. 

Participants in the first tour were 
lleane Boes, Bruce and Martha Mof
fett, Jack and Louise Northam, Ward 

defeated in MIAA dual meet competi
tion by Hope, 67-46, ending a string of 
consecutive dual meet victories in the 
league at 98, dating all the way back 
to 1972. Hope completed its upset of 
the perennial champs by taking first at 
the league meet by a score of 486-
478. This is Hope's first MIAA title in 
men's swimming; Kalamazoo finished 
second. 

Junior Rick Howrey, of Ann Arbor, 
M I, was selected team MVP and cho
sen to the AII-MIAA team. Senior Jim 
Walker, Grand Blanc, Ml, was named 
to the AII-MIAA team and won All 
American honors at the NCAA Division 
Ill national championships. Others 
named to the All-league team were 
junior Rick Browne, sophomore Dan 
Schissel, and freshman Rich Soltis. 
Freshman Michael Lunney, of Dan
ville, KY, was selected as the team's 
most improved swimmer. 

Albion won the first MIAA title in 
men's swimming in 1971. Kalamazoo 
followed with 14 consecutive league 
championships, the second longest 
unbroken string on MIAA titles by one 

Participants on the first China tour, Oct. 1985 

school in any sport-second only, of 
course, to Kalamazoo's 47 consecu
tive titles in men's tennis. 

WOMEN'S SWIMMING 

Led by seniors Gloria Granger and 
Suzy Coykendall and sophomore Erin 
O'Brien, the women's swimming and 
diving team finished fourth in the 
MIAA. The Hornets were 2-3 in MIAA 
dual meets and 4-4 overall. 

Granger, from Diamondale, Ml, was 
selected as the team's MVP and was 
named to the AII-MIAA team. Coyken
dall, from Southfield, Ml, and O'Brien, 
from Trenton, Ml, were also named to 
the AII-MIAA team. Karen Stretch, 
from Bristol, CT, was selected as the 
most valuable freshman. Sharing hon
ors as "most improved" were Eliza
beth Haselden, Claudine Dubois, 
Diane Hudson, and Kim Bargwell. 

Kalamazoo won the first MIAA title 
in women's swimming in 1979. Hope 
College, this year's champion, has 
won the title every year since. 

and Mary Greiner, Marvin and Martha Davis, William and Janet Burt, Charles 
Miner, Earl and Ahme Quist, Virginia and Marg Hoffman, Henry and Rose
Morton, Harry and Jane Rapley, Jack mary Williams, Robert and Sarah 
and Mary Gilman, Vincent and Mary Davis, Robert and Bernice Woodhams, 
Schumacher, Robert and Dorothy and Les and Jeanne Svendson. 
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(right) artist's model of "Falling Water Arch" 
(below) artist's model of "Procession" 

ENDURING QUALITY 

It was in a classroom at Kalamazoo 
College that artist Marcia Wood '55 
became interested in architecture. 
Now, 30 years later, she is combining 
that interest with the enduring quality 
of landforms. The result is large scale, 
outdoor sculptures that are appearing 
prominently in the Kalamazoo area. 

"Procession," one of Wood's most 
recent sculptures, was moved to the 
Kalamazoo Art Center courtyard in 
January after being part of her show 
"Recent Work, " held in the art center. 
Weighing more than two tons, the 
sculpture stands over 10 ft. tall and is 
16ft. long. 

"Falling Water Arch," fabricated at 
the same time as "Procession," was 
installed in front of Kalamazoo's public 
utilities building in December. The 15-
foot, stainless steel structure was cho
sen over 20 other entries in a contest 
sponsored by the public utilities 
department and the arts commission. 
It, too, is a combination of landform 
and architecture but also portrays the 
fluidity and lively character of water. 

"My work seems to be based in two 

sources of ideas-nature and archi
tecture," says Wood. "Finding a 
sculptural metaphor that brings these 
interests together is probably the 
basic theme that will continue to run 
through my work as an artist." 

It was during · the '70s that Wood's 
original passion for painting turned 
into a love for sculpture. While she ' 
notes that painting is an abstract art 
form that can't be felt, sculpture satis
fies her interest in tangible art. 

"I began using a modeling paste to 
build up a low relief on the surface of a 
painting," says Wood. "Standing back 
from the work, I realized I wanted 
something much more three dimen
sional in a physical sense." 

Along with the interest in creating 
"touchable" art, the challenge in her 
sculpture has been to harmonize the 
sculpture with its environment. 
"Standing Together," her first large 
scale piece, standing 12 ft. tall, is 
located in the center of Detroit's reno
vated Washington Blvd. area. It is said 
to suggest Stonehenge, complement
ing the Renaissance movement of 
downtown Detroit. 

"Prospect," the piece located out
side the Light Fine Arts Building at 
"K", is what Wood calls her most 
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complex piece and is also her favorite. 
"There are many openings in the 

sculpture so that one can see through 
it, bringing space into the structure," 
says Wood. "It is designed on a scale 
so that one can walk through the 
sculpture, under it. It's that kind of 
'getting into' the sculpture I have been 
interested in." 

Perhaps this sculpture suggests the 
variety of things offered at the College 
and the intertwining of the lives and 
ideas that are present there. 

Marcia Wood has been a member of 
the "K" faculty since 1965. When not 
teaching, she still enjoys painting, par
ticularly with water colors. However, 
since paintings are kept in a closed, 
supervised environment, they lack the 
enduring quality of the ancient figures 
portrayed in her sculpture. These fig
ures reveal tlistory, even though frac
tured and disfigured and showing the 
scars of time. 

"I'm very interested in how forms 
survive," says Wood. "Perhaps that's 
another metaphor for human exist
ence-survival. " 

Wood most recently exhibited 24 
pieces at the Krasl Art Center in St. 
Joseph, MI. She also presented a 
slide-lecture program there. 
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What the Camera 
Can't ~w:!- See 

by Sandra S. Hillring 

From the thousands of facts 
I learned at Kalamazoo in 
biology and all my later 
work in biology illustration, 
I am more than ever 
impressed with the variation 
in nature. There is so much 
beauty in this world, starting 
with the tiniest flower or 
weed at your doorstep. If we 
look very closely, we see the 
infinite beauty, faithfully 
reproduced by nature in each 
species, whether it's a flower 
or insect or any form of 
plant and animal life. -Elsie 
Herbold Froeschner '35. 

I f anyone can bring out the de
tailed beauty of an insect, a 
skull, or a human heart, it's El

sie (Herbold) Froeschner '35. As a 
scientific illustrator, Elsie's work 
has taken her to many places in the 
United States and Europe. She has 
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Wasp from India. Artist: Elsie M. Froeschner. 

drawn a wide . variety of subjects 
including ancient Peruvian skulls, a 
heart anomaly, and hundreds of 
insects, animals, and plants. 

''For me, being a scientific illus
trator means portraying objects of 
our natural world with the greatest 
possible accuracy,'' says Elsie. 

The word illustrator comes from 
the Latin word illustrare, to 
enlighten. A scientific illustrator 
uses paintings and drawings to 
depict or reconstruct animate and 
inanimate objects, both internally 
and externally. The artist can draw a 
cross section of the structure of a 
volcano, a diagram of flower parts, 
or create new maps-things a cam
era cannot do. Though some of the 
drawings may not be appealing to 
the public for living rooms or kitch
ens, they are invaluable to scientists 
and doctors as illustrations for their 
research, and they appear widely in 
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text books, magazines, classroom 
charts, and museums. 

Kalamazoo College gave Elsie the 
opportunity to combine her artistic 
talents with the field of biology. She 
started drawing at age ten during 
Saturday morning classes at the Art 
Institute of Chicago and continued 
through high school. However, it 
was not until she worked with Kath
ryn Hodgman, Kalamazoo College's 
former art history professor, and 
Dr. Frances Diebold, then head of 
the biology department, that the two 
disciplines came together. Kathryn 
Hodgman's husband, Dr. Albert 
Hodgman, Kalamazoo surgeon, 
arranged for Elsie to observe vari
ous operations during her senior 
year. 

Science at "K" also came alive 
when former Professor of Botany 
Dr. William Praeger told the class 
of his visits to Hugo de Vries, emi
nent geneticist, and also shared sto
ries of his uncle's correspondence 
with Charles Darwin. These experi
ences were helpful later when she 
earned her MS in zoology from the 
University of Michigan. 

It was during her years at gradu
ate school that Elsie began to pub
lish professional drawings. The first 
dealt with forest insects, then came 



illustrations of ring-neck 
snakes. She earned thirty
five cents an hour for these 
drawings, but says that it 
was the experience, not the 
money, that counted. She 
then went on to produce 
drawings for Field Guide 
to Lower Aquarium Ani
mals by Dr. Ed ward 
Boardman at the Cran
brook Institute of Science. 

as an invalid, and the thin 
scars of the stab wound 
could still be seen 50 years 
later. 

Elsie and Richard moved 
to St. Louis during World 
War II where Elsie became 
associated with the Mis
souri Botanical Garden, 
and Richard went to serve 
in the war. Very little mon
ey was spent for publica
tions during the war, but 
botanical illustration on 
the Flora of Panama con
tinued. When Richard re
turned, they began to work 
together again, with him 
as head curator and her 
as a volunteer illustrator at 
the St. Louis Museum of 
Science. 

Her PhD was threatened 
by the scarcity of money 
during the Depression 
days, so Elsie accepted a 
job teaching zoology at 
Sweet Briar College in Vir
ginia. Later, she joined the 
University of Missouri as 
scientific illustrator in sev
en departments including 
the medical school. 

There she was in the 
midst of an artist's dream, 

Ancient Peruvian Sku/1-22 year old male, Trephination, died 2 
weeks later. Massive infection-dark area. Artist: Elsie M. 

Joint efforts continued 
as Elsie did nearly 400 pen 
and ink drawings for her Froeschner. · 

one for which she was well 
prepared. She illustrated writings in 
zoology, botany, entomology, geol
ogy, and archaeology. She also drew 
class charts and research illustra
tions for the medical school. Her 
work was widely published. 

During this time, Elsie met her 
husband, Richard C. Froeschner, in 
the entomology department. She 
had been called upon to draw a 
piece of ox throat tissue which was 
inflamed by the larval stage of the 
Ox Warble Fly. She soon decided to 
join Richard on his project of con
structing a manual of the true Bugs 
(Hemiptera) of Missouri. They col
lected the insects together, then 
Richard studied and named them, 
and Elsie drew them. 

"Gas was cheap in '38 and '39-
ten cents a gallon!" says Elsie. 
"With a Model 'A' Ford, two nets 
and minimal equipment, we began 
the undertaking." Elsie and Richard 
were married in the fall of 1940, and 
their project became a series of five 
publications issued by the University 
of Notre Dame. 

One of Elsie's most fascinating 
drawings is that of a heart anomaly. 
While studying the dissection of an 
abnormally large human heart, a 
pathologist at the University of Mis-

souri Medical School discovered its 
peculiar inner structure. The heart 
was twice normal size and came 
from a woman who had been 
stabbed twice at age 25. She did not 
die during the incident, but instead 
developed two extra flaps of tissue 
which stemmed the bleeding in the 
heart. The nature of the cuts made 
photography impossible; therefore, 
Elsie was called upon to draw the 
heart. The woman had lived her life 

Golden Cricket from Cuba. Artist: Elsie M. 
Froeschner. 
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husband's master's and 
doctoral theses at Iowa State Uni
versity. At this time, they were also 
busy raising two daughters, Ellen 
and Kay. 

In 1963, Richard joined the 
research staff of the Smithsonian 
Natural History Museum in Wash
ington, DC. Several years later, she, 
too, began to work full time at the 
Smithsonian. 

Elsie's drawings were exhibited at 
Kalamazoo College in 1962 when 
she was invited to the College's first 
Achievement Day. She was chosen 
as one of Kalamazoo's outstanding 
women graduates and came to the 
campus to exchange ideas with 
undergraduates. Dr. Frances Die
bold introduced her that day saying: 
"Elsie Herbold Froeschner's life 
exemplifies all of this-that know
ing is fun, that studying is fun, and 
that people, all people, are im
portant." 

In 1970, the Guild of Natural Sci
ence Illustrators was formed at the 
Smithsonian Natural History Muse
um in Washington, DC, and Elsie 
was one of the 25 charter members. 
She became the second president of 
the organization in 1972. Today 
there are hundreds of members with 
chapters across the United States. 
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"In my opinion," says Elsie, "the 
organization has helped to improve 
the general qualities of scientific il
lustration by showing what charac
terizes good work and by having 
exhibitions throughout the coun
try." 

The most recent Guild exhibition 
Elsie took part in was at the 
National Academy of Sciences in 
Washington, DC, in the fall of 
1985. She contributed three pictures, 
two of which showed the trephina
tion of ancient Peruvian Indian 
skulls. 

Trephination is the earliest known 
form of surgery, involving cutting ' 
or scraping a circular hole through 
the skull. The operation was widely 
practiced among pre-literate people 
and · is still used today in a much 
more sophisticated form for reliev
ing intra-cranial pressure and 
removing brain tumors. In spite of 
primitive operating techniques, 
some ancient people actually sur
vived the operation. One picture 
depicting the skull of an elderly man 
proved this, shown by the smooth, 
healed edges of the cut bone. To the 
contrary, death was the fate of 
many who underwent the surgery. A 
22-year-old male died within several 
weeks of the operation due to a mas
sive infection, shown by a dark area 
around the hole. "Fascinating is the 
fact that in the young man's skull, 
reddish brown blood was still evi
dent after these hundreds of years," 
says Elsie. 

In 1968, Richard's work took 
them throughout Europe, with Elsie 
illustrating the insect specimens of 
his study. They began at the British 
Museum in London and went on to 
the Royal Museum in Stockholm, 
Sweden; to the Zoology Museum in 
Helsinki, Finland; to the University 
Museum in Copenhagen; then to 
various science museums in Munich, 
Germany; Vienna, Austria; Genoa, 
Italy; Madrid, Spain; Paris, France; 
Brussels, Belgium; Leiden, Nether
lands; and back to finish the work at 
the British Museum. 

It is hard for Elsie to pick a favor
ite illustration from the hundreds 
she has done. While those subjects 
that deal with three-dimensional 
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problems such as the heart, skulls, 
beetles, seed pods, archeological 
artifacts, and shells are among her 
favorites, working through the intri
cate design patterns and the jig-saw 
network of hundreds of cells in a 
lacebug's wing are equally interest
ing in a different way. 

"Every drawing presents a chal
lenge to solve," she says. 

To bring about a balance in her 
art, Elsie also enjoys water color 
and oil painting. Many of these 
works have been exhibited as well, 
and some have won prizes. Subjects 
vary widely and include landscapes, 
seascapes, flowers, portraits, fig
ures, and her favorite, sea captains. 

"Unlike scientific illustration 
where one must draw with accuracy 
those objects the scientist uses in his 
research, in recreational art I can do 
whatever my mind leads me to and 
in whatever technique I want," she 
says. 

It has also become a tradition for 
Elsie to design and draw her own 
Christmas cards. She again 
combines her interests by 
portraying animals and 
nature on these cards, 
along with the 
ever-present 
Lady Beetle, 

Five-Ridged Scarab Beetle 
from South America. One of 
series of 17 done for a paper 
on the genus Rhyssemus. 
Artist: Elsie M. Froeschner. 
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which is a symbol of good luck dat
ing back to the Middle Ages. She is 
now teaching oil painting and has 
taught both privately and at several 
schools. She finds teaching reward
ing in that the teacher learns too. 

Probably the most important 
thing Elsie has learned has been the 
value of combining efforts with her 
husband on projects throughout the 
years. Their common interests have 
not only enhanced their careers, but 
also their relationship. In Richard's 
paper recently published in the Pro
ceedings of the Entomological Soci
ety of Washington titled "Elsiella, a 
New Genus for Ebora plana Walker 
1867," Richard's dedication reads: 
"This genus is named for my wife, 
Elsie Herbold Froeschner, whose 
more than 40 years of companion
ship, knowledge of science, artistic 
abilities, and sympathetic under
standing of systematic entomology 
have made my life and my works 
better than they could have been 
without her." 

"And to think the basis for this 
most interesting career was created 
at 'K' College," says Elsie. "I am 
deeply grateful." 

Sandra S. Hillring is a writer in the pub
lic relations office. 



At my more histrionic mo
ments-of which there were 
many-my mother called 

me Sarah Bernhardt. A friend now 
shortens that to Sarah B. when 
wishing to point out that I am turn
ing the mundane into High Drama. 
Brant Pope said it differently. 
Shortly after he joined our theatre 
department two years ago, he eyed 
me and said, "You're an actress 
type. That means you tend to mag
nify experience. I gotta put you in a 
play." 

Destiny at last. ''That would be 
fun," I smiled. Pause. "When?" 

It had to be winter quarter, when 
I am, at least nominally, "off cam
pus.'' So a full year ago, Brant 
announced to me that the '86 winter 
production would be Wendy Was
serstein's Uncommon Women and 
Others. Right up my alley as 
women's studies coordinator with a 
special interest in women's educa
tion, it is an episodic memory play 
which ·begins and ends with a 1978 
reunion of five Mt. Holyoke gradu
ates. Within this frame is a study of 
college women at a moment of per
sonal and cultural transition in the 
tumultuous early '70s. The five are 
joined, in the past, by three other 
comrades-and by their indomitable 
and hopelessly gracious house
mother. Guess whom I was to play? 

ACT ONE: Opening Scenes 

N early 30 women showed up 
to vie for eight parts, and I 
sat and watched them read 

and reread, in different pairings, for 
nearly three hours. My first concrete 
sense of the play came as clear 
choices began to emerge, certain 
actresses more than others showing, 
in their physical presence and gen
eral energy, a rightness for certain 
roles. The casting was one of the 
great strengths of the production; 
the play "looked" right and also 
gave a diversity of students, in terms 
of age and experience, a chance at 
eight great roles. 

For the first week we met in the 
theatre seminar room in comfort-

Uncommon 
Evenings 

By Gail B. Griffin 

Muffet (Courtney Cox) and Samantha (Barb Koremenos) talk about men. 

able chairs around a long table, 
reading through the play and dis
cussing it. I was surprised to find 
myself in, for me, an unusual con
text: a group of women students 
whom, with one exception, I hardly 
knew. I saw immediately that my 
primary problem was going to be 
learning to shut up. Here was a 
classroom in which I was not the 
teacher. 

The potential for controversy in 
this play was considerable. Its lan
guage is more graphic than any I 
have heard on the Balch Playhouse 
stage in my time at Kalamazoo. (All 
of us shared tactics for preparing 
our parents.) But even more prob-
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lematic is the play's honesty in 
opening up a hidden world-the 
world of women together, full of 
intensity and ambiguity, convoluted 
competitiveness, and, of course, ter
rific ambivalence about men, the 
adored and resented authority fig
ures who pervade the play despite 
their physical absence. 

I went home one night in despair. 
"I can't bear it," I thought. "Jerry 
Falwell will be on the phone to Pres
ident Breneman, along with about 
200 outraged parents, and once 
again I'll have to confront charges 
that an honest portrayal of women 
considering their place in a man's 
world is anti-male." Could we com-
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municate the great warmth, humor, 
and love of the play without diluting 
its anger and incisiveness? Would 
the play's real point be clear-the 
strength these women give each 
other? 

Our first assignment was to create 
an autobiography of our characters. 
My character, Mrs. Plumm, is 
nearly sixty-five, slightly dotty, an 
anachronistic figure of ridicule. I 
had a basic affinity with her role as 
housemother, but that was all. Hav
ing realized with a jolt one night 
that the characters are graduating in 
1972, the year of my own gradua
tion from college, I was impeded in 
my search for Mrs. Plumm by the 
fact that I identified more strongly 
with her "girls" than with her. As 
Brant stressed that the characters do 
not exist apart from the actresses 
portraying them, I realized that I 
must go beyond understanding or 
even liking Mrs. Plumm to becom
ing her. 

The next morning, I hit the type
writer and astonished myself: three 
typewritten pages of Mrs. Plumm. 
Seizing, in true English teacher 
style, various hints she drops in her 
three appearances, I suddenly saw 
an inner life for her and a degree of 
conflict about her role that linked 
her not only to the other uncommon 
women in the play, but to Gail Grif
fin. When I realized that the title 
includes Mrs. Plumm, I began to 
feel admiration and loyalty. 

That night, taking turns reading 
our autobiographies, we began to 
enter the world of the play, to think 
of our characters as "I" instead of 
"she," and to see ourselves as a 
group engaged in a mission. Intro
ducing our characters to each other, 
we became collaborators, creating a 
living play from the skeleton of the 
script. I began to consider the limi
tations of the English professor's 
perspective on drama. 

This perspective was all but shat
tered when Brant, that very night, 
began to introduce into our discus
sions the central concept of the 
Stanislavsky method of acting, to 
which he is religiously devoted: the 
concept of objective. When I teach a 
text, the questions I ask are, "What 
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is the character saying?" and 
"What does it mean, thematically?" 
For a director or actor, these are all 
but irrelevant. I remember my genu
ine shock as Brant said, "Until you 
have become the character and have 
a clear objective, the lines mean 
nothing. They are empty word sym
bols." 

Telling me that words are empty 
is like telling a priest there is no 
God. And yet, as he demonstrated 
by having one of the lines repeated 

Andrea Rundell in the role of Carter, the 
freshman in the group. 

with a different intention each time, 
the truth of this heresy was obvious. 

This exercise endlessly fascinated 
me. Clearly, for an actress, the 
questions must be, "What is the 
character doing?" and "What does 
she want?" In every line, in every 
scene, in the larger play itself, each 
character must have an objective for 
which she fights. A scene thus 
becomes not a static occasion for 
the expression of feelings and ideas, 
but a dynamic exchange of energy 
with something always at stake. 
What is it, Brant would ask us a mil
lion times in the ensuing weeks, that 
your character is fighting for? 

Asked Mrs. Plumm's objective in 
these terms, I fumbled with ideas of 
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how she wished to be seen and to 
think of herself. But I was only half
way there, for objective has some
thing to do with what you want to 
do to others-provoke them, heal 
them, elicit some response. 

As I considered this idea, Brant 
helped me out. Mrs. Plumm's objec
tive, he announced, is literally to 
save her girls' lives, to impart to 
them the dignity, sense of tradition, 
and respect for ritual that has 
brought her through her own hours 
of boredom and frustration. As he 
spoke, I thought quickly back over 
my eight years at "K", seeing my 
insecure and self-demeaning self in 
my students, especially the young 
women, and wishing to give them 
something to see them through to 
self-respect, self-awareness, and, 
yes, dignity. At that moment, Mrs. 
Plumm and I looked right into each 
other's eyes, as in a mirror. 

During that first week, Brant 
strove to address the students' igno
rance of the play's context. He and I 
spent one deliciously nostalgic hour 
explaining what it meant to go to 
college in the late '60s and early 
'70s. I felt a familiar pity for these 
students, deprived of that time of 
upheaval and discovery. 

When nobody in the cast could 
explain a reference to "the Cambo
dia strike," Brant and I exchanged a 
glance of despair. I spoke of how 
the new consciousness begotten by 
the women's movement began to fil
ter into my life as I graduated. As 
we identified for them such relics as 
Leonard Cohen's "Suzanne," The 
Feminine Mystique, and Germaine 
Greer, my mind wandered back to 
my college days, to the music from 
dorm windows on spring evenings, 
the sense of constant challenge in 
the air. One night Caroline Keeney, 
our assistant to the dean of the 
chapel and a Smith alumna, came 
and talked about the experience of a 
women's college-the safety, the 
encouragement, the strength drawn 
from a tradition of accomplished 
women. 

Another night I talked about Mt. 
Holyoke's place in the history of 
women's education as the first insti
tution for the collegiate education of 



women. I also defined the paradox 
inherent in such schools from the 
start, clearly present in Wasser
stein's day as well: the conflict 
between traditional ladyhood and 
uncommon womanhood, which all 
the characters, Mrs. Plumm 
included, feel deeply. As I spoke, I 
heard Mrs. Plumm's voice, the voice 
of tradition and history, and smiled 
to myself. 

Often that week, when Brant 
called for a break midway through 
our three-hour sessions, nobody left 
the room; the intense discussion 
went on unabated, nine women 
coming to know each other through 
the medium of nine characters. The 
bonding I was witnessing, I realized, 
was precisely what the play is about. 

ACT TWO: 
Fighting For Something 

W e moved up onto the 
thrust stage of the Balch 
Playhouse. We generally 

rehearsed three hours a night, five 
nights a week. We often began with 
warm-ups, vocal and physical, rang
ing from dancing wildly, to reciting 
litanies of vocal calisthenics, to mas
saging each others' shoulders. One 
wonderful night we lay onstage in 
total darkness and slowly drew our
selves upright, discovering the link 
between relaxation and energy. 

Warm-ups always ended with a 
rousing game of Zip Zap Zog, a rit
ual performed in a circle with the 
intention of focusing physical and 
vocal energy and eye contact, as well 
as charging up the batteries. The 
first night we played, I was "out" in 
thirty seconds. 

I began to think about what I 
knew would be my major problem 
as an actress-moving around that 
stage with decision and energy after 
a life of sedentary cerebration. This 
aspect of acting entailed awful vul
nerability for me. It was exactly 
like my old childhood nightmare of 
waking up in the schoolyard stark 
naked. 

At a meeting in Ohio, I spoke 
about the play to a friend from 
Earlham College who revealed that \ 
she had graduated from Mt. Holy-

oke with Wendy Wasserstein and 
recalled all the originals. Mrs. 
Plumm, it turned out, was no 
generic housemother-figure but a 
real live eccentric who, among other 
things, was renowned for appearing 
in public less than sober. I seized 
that tidbit with relish, confident that 
Brant's sense of comic possibilities 
would persuade him to allow me to 
do one of the monologues-where 
Mrs. Plumm addresses the visitors 
on Father-Daughter Weekend
slightly drunk. I practiced at home 
with a wine glass full of water, and 
the next night it delighted Brant and 
the cast, so it stayed, becoming for 
me the highlight of my time onstage. 

Uncommon Women's episodic 
structure gave us only a fuzzy sense 
of the whole. On January 30, we did 
a full first run of the play, with 
books. I remember feeling some
thing of what a photographer must 
feel, watching a negative begin to 
develop from darkness. During the 
next week we left our books behind. 
It was like leaving port, exciting and 
scary-that terrible vulnerability 
again. I marvelled at the students, 
with much longer parts than mine, 
and felt a new respect for those who 
manage to pass courses while spend
ing days learning lines and nights 
rehearsing. 

While I wasn't required at every 
rehearsal, I never missed. Observing 
was as fascinating as participating. 
Having formerly been privy only to 
the finished product of an art form I 
relish, I was now able to see the pro
cess behind it. My mind raced. 
Watching Brant slowly, carefully 
deepen each scene, drawing out its 
complexities and hidden energy, was 
magical. 

Often his tactic was questions, 
forcing an actress to choose and 
commit. Sometimes he would throw 
himself into the action, leaping 
onstage during a tense scene. 

I remember the hush when some 
direction of his would bring a scene 
to a level of tension or pathos we 
hadn't seen before; the roar of 
laughter when he or one of us 
inserted something comic; the rush 
of energy from all of us when an 
actress made a choice on her own 
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Kate Quin (Kym Kelchak) contemplates her 
future 

Gail Griffin as the "slightly drunk' ! Mrs. 
Plumm 
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that clinched a scene. 
Brant's objective was constant: to 

make every statement, exchange, 
and movement on that stage a posi
tive one. Even if the energy was 
angry or hurt, it had to be directed 
toward a positive goal, something 
the character wants from the situa
tion. Our confusion, our mess-ups, 
our failed experiments were inconse
quential; the only enemy, for Brant, 
was lack of positive energy. "Don't 
play the problem, don't play the end 
of the scene, stop giving me 'The 
Long and Winding Road'! This play 
is not entitled Uncommon Nerdlets 
and Others!, 

A very physical person, rarely at 
rest himself, he invented and rein
vented endless physical activity to 
enliven the play, charge the stage 
with energy, balance the talkiness, 
wonderfully enhance the comedy or 
poignancy of a scene. I was con
stantly learning, with astonishment, 
how little of a dramatic production 
has to do with its text, that which in 
my world is so fundamental, so sac
rosanct. 

My appreciation for theatre as a 
classroom expanded exponentially. 
So often Brant's discussions with an 
actress of a difficult scene required 
her to confront elements of her own 

Janine Bologna, Courtney Cox, Kym 
Ke/chak, Meredith Robertson, Andrea 
Rundell, Laura Livingstone, Cameron 
MacMartin, and Barb Koremenos 
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humanity that were uncomfortable 
or unknown to her, especially as a 
woman. Both of us were struck by 
how much more easily some of the 
students opted for passive suffering 
onstage rather than active defiance 
or anger. 

On the edge of my seat, I watch
ed-and often, at Brant's sugges
tion, joined-these one-on-one tuto
rials, recognizing a much larger 
drama than the one Wasserstein had 
written. My admiration grew for the 
students' gameness in submitting to 
the vulnerability of theatre, to its 
demand that one be willing to make 
a fool of oneself for director, cast, 
and audience. I ached with regret to 
think how good this would have 
been for me at age 20. 

I found myself playing several 
roles apart from Mrs. Plumm. As 
an older woman with a longer per
spective on female development, 
drawn from life and from study, I 
was often called upon to ''trans
late" a line or scene. I was resident 
'70s advisor, with whom the cast 
often checked props, clothes, jew
elry, hair, and language for authen
ticity. Meanwhile, I was addressing 
my initial problem of not knowing 
this cast. It was somehow liberating 
to get to know them in a context 
where we were bound by something 
other than my . giving them grades 
and their struggling to please me. I 
loosened up, said things I wouldn't 
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ordinarily say. I happily became 
entangled in their intrigues, con
flicts, love affairs. We constantly 
brought the play to bear on life 
outside it. Our roles and lives 
blurred, so that often we called each 
other by our onstage names, without 
thinking. 

One doesn't talk to Brant Pope 
for longer than two minutes without 
hearing what Barbara Pope calls 
Brant Speech #1: "Theatre is not 
about theatre; it's about life." As 
we went on I saw the full truth of it. 
Not only is theatre's subject matter 
life itself, and not only does it 
require understanding of life and of 
oneself, but many of its premises 
translate into daily living. As I sat in 
the snack bar, I found myself ana
lyzing communication for objective, 
thinking, ''What does that person 
want?'' and ''What am I fighting 
for in this conversation?" Life be
came a series of carefully wrought 
scenes, well or badly acted, and 
around me I saw the characters of 
the play everywhere. 

Within me, too. One night after a 
particularly good rehearsal, we came 
back to my house for pizza. I had 
warned them that they would be 
required to play a game in which 
each of us would name the character 
other than our own in whom we saw 
ourselves. Only Brant had difficulty 
with the game. How odd, I thought; 
women learn of necessity to identify 



with everything male-indeed, my 
entire education trained me to em
pathize with male heroes in books 
by male authors. Yet men are left so 
sadly ignorant of the other half of 
human experience that they have 
trouble seeing themselves in a 
female character. As Brant acknowl
edged repeatedly, this play was an 
education for him in a unique sense. 

ACT THREE: The Short Run 
and the Long Run 

A nd I thought we had a play 
here! The introduction of 
props, costumes, lights, and 

sound brought several new levels of 
Byzantine complexity to the enter
prise. Suddenly, our lives depended 
on a whole crew of people. Tech 
rehearsals, so stressful for the crew 

' were marvelous for me, seeing for 
the first time what the play would 
look like to an audience. 

The · week before the opening 
takes shape, in memory, as a narrow 
tunnel, at the end of which was 8 
p.m., Thursday, February 27. My 
days funnelled toward the play
house, the outside world fading. 
There were special scene rehearsals 
scheduled into every waking hour, 
with some rehearsals running until 
1 a.m. 

On Monday night, I watched a 
mirror in horror as the deft applica
tion of lines and shadows showed 
me what my next 20 years will look 
like. And on Tuesday night, our last 
rehearsal before full dress, I won 
Zip Zap Zog. 

Wednesday's dress rehearsal was 
done in front of a small audience. It 
was not an especially successful run, 
and Brant's talk afterwards had 
three distinct phases: first, the bad 
news; then a pep talk about opening 
night; and then a gift to each of 
us-he cited something he loved in 
each performance. 

On opening night the make-up 
room was full of streamers. There 
were flowers everywhere, from par
ents, boyfriends, and dorm buddies. 
There were cards, candy, presents 
from everyone in the cast and crew 
to everyone else in the cast and 
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crew. A battery of curling irons siz
zled, the air filled with face powder. 

Through monitors came the 
sounds of the house, first music, 
then what sounded like hoards of 
real people filtering in to see us. The 
stage manager issued the count
down, "Ten minutes, people." We 
received a final pep talk from Brant. 
"Five minutes to places, folks." 
Then, at last, "Places, please." 

I stood in the left vom', my 
mother's silver tea service in hand 
waiting for my cue, and taking it o~ 
faith that my lines do lie somewhere 
in my mind. I tried to focus on 
Brant's two directives. First, remem
ber that you are fighting for these 
girls' lives. Second, you'd better 
charge onto that stage at full vocal 
and physical throttle, because you 
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are the character who addresses the 
audience, inviting them into the 
play. 

I t was a short run, only three 
nights. Perhaps that is one rea
son why when I think of "the 

show," I think of the weeks before 
the show. But another is that as I 
stood in the vom' watching each 
performance, knowing nearly every 
scene by heart, I saw it as the audi
ence never would. In each scene lay 
buried moments of discovery, de
spair, inspiration, frustration, and 
pride from the preceding six weeks. 
For me, the product was second to 
the process. 

We played to a full house each 
night. We had delighted crowds who 
stayed for questions afterward and a 
few, outraged or just disinterested, 
who left at intermission. We had 
some young women who said they 
laughed and cried and saw their 
whole lives on our stage. One col
league told me she found herself 
regretting slightly that this secret 
world was so exposed to public 
view. 

Other members of the faculty 
have asked how it was to be a part 
of a student theatre production. 
Most seem surprised when I speak 
of it as "faculty development." I 
often wonder if the experience 
would have been available to me at 
one of the big, hot-shot universities 
where I had once planned to teach. 

When I see other members of the 
cast in the snack bar now, it is a 
reunion, like the one that begins and 
ends the play. I fantasize about 
another reunion, ten years from 
now, when the cast has been out in 
the world and knows what Wendy 
Wasserstein knew when she wrote 
the play. Now that's a scene I'd like 
to direct. Theatre, after all, isn't 
about theatre . . . 

Dr. Gail B. Griffin, associate professor 
of English, serves as coordinator of 
women ,s studies at Kalamazoo College, 
and is chair of the women ,s studies 
committee of the Great Lakes Colleges 
Association (GLCA). 
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