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Cage the Elephant- Melophobia
In the age of electronic music, the 

-
cult. Despite this lack of mainstream rock, 
there are still bands that are able to break 
through and Cage the Elephant is one of 
them. Formed in 2006, the Kentucky rock 
band gained momentum when the video 
game developer, 2K Games, used their hit 
single “Ain’t No Rest For the Wicked” to 
promote their newest game, Borderlands. 
They released their self titled debut album 
in 2008, and their sophomore album, 
Thank You, Happy Birthday in 2011. 

After two years of endless touring, 
Cage the Elephant returned to the studio 
to record Melophobia, which was released 
on Oct. 8, 2013. Melophobia, meaning 
fear of music, mixes the best of Cage’s 

and genres. Many songs implement 
sounds from early 60’s rock and beautiful 
harmonies, while other songs blend brass 
instruments and keyboards with Cage’s 
signature rock sound. 

“Come a Little Closer” is the lead 
single from the album and it contains 
smooth, subtle verses that grab one’s 
attention, which lead into cascading, yet 
powerful choruses. “It’s Just Forever” fea-
turing Alison Mosshart is one of Melopho-
bia’s best. Mosshart sang with Jack White 
in his side project, The Dead Weather 
and her raw, bluesy 
voice complements 
Schultz’s chilling fal-
setto in the sweetest 
way possible. I say 
this because the song 
is about twisted love 
spiraling into addic-
tion and insanity.

“Black Widow” 
introduces the use of 
brass instruments, 
which provide extra 
force when needed. 
When combined 
with the melody, the 
horns easily make 
“Black Widow” one 
of the powerhouses 
of Melophobia. 
“Hypocrite” follows 
as a sobering piece, 
which references The 
Beatles with lyrics 
such as “I watched 

Cage  the  Elephant:
  Melophobia

dry up and wither away”. Compared to 
“Black Widow” the brass section’s tone 
is slow and sloppy, as if they’re mocking 
the placidness of The Beatles in their later 
work.

“Teeth” is my personal favorite off the 
album for so many reasons. It’s every-
thing great about Cage thrown onto the 
table and beaten into a raw piece of rock 
‘n roll. Tremolo bass opens with screech-
ing guitars and high speed drum beats. 

During the climax the horns are in pande-
monium and fuzzy guitar solos make the 
song whole. Suddenly, everything breaks 
down and a contorted marching band 
takes over. Schultz continues his vocals, 
but instead of singing, he recites an elo-
quent piece of poetry.

Cage the Elephant has taken their best 
work and expanded upon it to create the 
latest and greatest rock album, Melopho-
bia. This album is dynamic and gives 
everyone something to listen to. A melting 
pot of old and new makes Melophobia 
their best so far and I strongly recommend 
it to anyone who enjoys rock.

(Don't) Pirate 
these  

Albums

mel-o-pho-bi-a
noun 
1. fear of music

Jay Grenda
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After just two years, Arctic Monkeys 
have invited us once again into their 

mysterious world—a realm of scummy 
bars, enigmatic women, and sexy bass riffs. 

-

-
my nominations. At some point since the 
release of their previous album, Suck It and 
See (2011), lead singer and guitarist Alex 
Turner overhauled his outward appearance 

feature a slick pompadour, leather jacket, 
sunglasses, and a cigarette. This image 
embodies the sound of AM. The single R 
U Mine? was released about a year ago for 

found a home on an album. This track fea-
tures the lyrical mastery that Alex Turner 
is known for, containing gems like “She’s a 
silver lining, lone ranger riding / Through 
an open space / In my mind when she’s 
not right there beside me”.  Perhaps the 
star track on the album is Arabella, a ‘70s-
inspired ode to a woman with 21st century 
taste. Alex Turner croons “Wraps her lips 
‘round a Mexican Coke / Makes you wish 
that you were the bottle / takes a sip of your 
soul, and it sounds like...” and then breaks 
into a classic Arctic Monkeys-style guitar 
riff. Despite that “classic” Arctic Monkeys 

riffs echo 70s rock and roll, and the unique 
bass beats sound like those common in hip 
hop and R&B, a departure for the band. It 
certainly works out in their favor. It’s true 
that the funky beats and fuzzed-out vocals 
on AM make the Arctic Monkeys sound all 
the more like the Strokes (not to mention 
Alex’s new look is very Julian Casablan-
cas), but they still hold tight to their special, 
seductive Arctic Monkeys charm. Besides, 
who doesn’t want more things to sound 
like the Strokes? This album is perfect for 
a night out in a hip, seedy bar, driving after 
dark with your would-be lover, or dancing 
around your bedroom in your underwear. 
Well done Arctic Monkeys, we will be pa-
tiently anticipating your next release.  Erin 
Bensinger

It seems that I and the members of Foxy-

strong desire to have grown up in the 60’s. 
In validation of this fact, I have recently 
joined the herds of many young music 
fanatics, and bought a record player, on 
which I obsessively listen to Foxygen’s sec-
ond Album, We are the 21st Century Am-
bassadors of Peace & Magic. It only seems 

Los Angeles based duo Jonathan Rado, 
lead guitar, and Sam France, vocals, created 
Foxygen in high school back in 2005. Famed 
producer of the Shins, Richard Swift, got 
hold of their self released EP Take the Kids 

wing of Swift, Foxygen was signed with in-
die label Jagjaguwar, which then released 

- bum Take the 
Kids Off Broadway. 
The album was met 

praise. We are the 
21st Century Am-
bassadors of Peace 
& Magic was then released in 
October of 2012. Produced by Swift, it was 
been widely hyped, and acclaimed. How-
ever, Foxygen’s SXSW debut ended abrupt-
ly with an on stage meltdown by France. 
Other similar instances have recently given 
Foxygen a reputation for shows that unrav-
el and end in disaster. 

The sound of Foxygen is reminiscent of 
1960’s psychedelic and avant garde groups 
such as the Velvet Underground and The 
Doors. Their music is whimsical and care-
free, but it doesn’t lack meat. The gothic, 

-
nitely jams hard with Hendrix-esque gui-
tar riffs, loose drum beats and a childrens 
chorus similar to that of Another Brick in 
the Wall (Part 2).  Foxygen’s lyrics, often de-
livered with an air of annoyance and bore-
dom, modernize this second album, setting 
it apart from other bands mimicking this 

genre. 
In this second album, Foxygen’s ironic 

and biting lyrics add humor to their mu-
sic. They are cynical, and it’s the perfect 
anecdote to the familiar sounds of the 60’s 
we all know so well. This contradiction is 
most blatantly noticeable in the lyrics of 
“San Francisco”.  The chorus of the song is 
a dialogue between two people, “I left my 

love in San Francisco” and then 
the response,“that’s 

okay, I was 
bored anyway.” 

Perfectly en-
compasses Foxy-
gen’s struggle 

between the 60’s culture and 
the 21st Century. San Francisco is used as a 
metaphor for the Summer of Love in 1967, 
counter culture and drugs. Foxygen is tak-
ing indie psychedelic rock into new terri-
tory, but luckily, they don’t take themselves 
too seriously.

The more time I spend with this album, 
-

morous and nostalgic. It reminds me of a 
time that I never lived in, but wish I could 
have experienced.  Mimi Stauss

FOXYGEN: 
The Sound of the 60s

AM by the Seductive
Arctic Monkeys

“Foxygen is taking in-

die Psychedelic rock 

into a new territory”
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Anyone walking through downtown 
Kalamazoo on the evening of Octo-
ber 19th knew that it was not a typical 
Saturday night. The occasion could be 
explained simply by the signs displayed 
outside of the Kalamazoo State. They 

-
pletely. For Real.” West Michigan’s music 
lovers swarmed the sidewalks near the 
Burdick and Lovell intersection, waiting 
to enter the concert. While the drizzling 
rain dampened the mood outdoors, the 
scintillating atmosphere inside the 86 
year old venue brought excitement to 
concertgoers immediately upon entrance. 
The crowd of over 1500 people eagerly 
awaited the beginning of the sold out 
show.The fans knew that for the next few 
hours, Kalamazoo’s State Theater would 
host an innovative duo in the electronic 

Starting with the opening song, it was 
clear that Big Gigantic’s performance 
would get personal through the band’s 
interactions with the crowd. Despite their 
elaborate set up of screens and lights sep-
arating the crowd from the band, the duo 
managed to connect with the crowd better 
than most performers do. Big Gigantic fre-
quently sent the entire theater into roars 
by shouting the name of their next song. 
Frontman Dominic Lalli also consistently 
referred to the fans as “our Michigan fam-
ily” or “our Kalamazoo family,” showing 
his appreciation for, and connection to his 
fans. During a short break from the music, 
Lalli explained that before Big Gigantic’s 
recent success, they loved playing small 
shows in Kalamazoo because of how 
great the fans were. He ensured the crowd 

the State Theater on their next tour.
Big Gigantic’s love for performing was 

apparent throughout the entire show. As 
many electronic artists do, Big Gigantic 
could easily opt to play some loops from a 
laptop and then sit back and wait for their 
show to end. However, both members re-
mained fully engaged in their instruments 
from the time they stepped on stage until 
the end of the night. The band’s signature 
jazz sound was brought to life by Lalli’s 
passionate performances on the saxo-
phone. The fascinating light show was 
another Big Gigantic classic. The stage

contained 15 screens, each larger than any 
consumer television, in addition to nu-
merous spotlights and strobe lights. The 
screens displayed radiant patterns and 
pictures, all synchronized to the band’s 
music. The light show added an entirely 
new dimension to the performance. As 
if the thrilling electro-jazz music were 
not enough, the crowd reacted with even 
greater excitement when an especially 
fantastic song was accompanied by a 

“The screens displayed 
radiant patterns and 
pictures, all synchro-
nized to the band’s 
music. The light show 
added an entirely new 
dimension to the per-
formance.”

Following the brilliant performance 
by Big Gigantic, over a thousand devoted 
music fans once again took to the streets 
of Kalamazoo. While the rain and gloomi-
ness outside remained, the ambiance of 
the State Theater persisted in each con-
certgoer on their trek home. The affection 
for performance and crowd engagement 
by Big Gigantic created a special night 
for many music fans in the Kalamazoo 
Community. Our city will surely be on 
the lookout for the next Big Gigantic tour 
coming to the Midwest.

 BIG CROWD, GIGANTIC SCREENS
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Sweatshirt has 

become a celebrated 

the alternative rap universe. He f i r s t 
gained attention as a member of the LA based 

rap collective, Odd Future Wolf Gang Kill Them All which features 
acts including Tyler, the Creator and Frank Ocean. Earl Sweatshirt be-

gan performing with he group in 2009 and in 2010, Sweatshirt released 

album was considered alarmingly dark but frequently edged toward ironic. 
The album’s unapologetic edge and Sweatshirt’s remarkably sharp style were 

well received by Odd Future’s audience, and he was recognized as an excep-
tional and exciting new talent. After the release of the album, to his fans’ dismay, 
Earl appeared to abandon the rap scene. Audiences began to speculate about his 
whereabouts and became increasingly agitated by his absence, chanting “Free Earl” 
at the Odd Future concerts and spreading the same message across the Internet. It 
was eventually revealed, under occasionally suspicious circumstances, that Earl had 
spent the years between his album’s debut and his 18th birthday at a Samoan board-
ing school. In the two years he was away, Odd Future’s popularity only increased, as 
did demand for Earl’s return. News circulated in early 2012 that suggested Earl may 

Earl Sweatshirt and Odd Future as a group have received criticism for the 
often vulgar and violent nature of their lyrics—it can be shocking; it’s part of 
their sound and image and Doris does not stray far from that mode. However, 

seems more serious and personal than EARL. Sweatshirt discusses his 
personal experiences with abandonment on “Chum”, and “Sunday” 

with fame. The track also features an attention-worthy rap verse 
from Frank Ocean that shows a remarkable difference from 

his soulful singing on his own album, channel ORANGE 
(2012). Earl’s stream-of-consciousness style lyrics are 

leaving the album with a unique and al-
most cross-genre appeal; it’s worth 

an investigation.

Doris
Erica Vanneste



If you happened to walk into Hicks 

Friday, October 4, you were probably 
stopped in your tracks by a sound much 
unlike the usual tinny audio that’s 
pumped through 
the loudspeakers. 

the sound was coming 
from the band Lasso, 
part of the local, 
K College grown 
musical collective 
called DoublePhelix. 
They set up their 
two-hour long gig on 
the bottom level of 
Hicks Student Center, 

The music that emanated from Lasso 
was mesmerizing enough for the amount 
of spectators to grow from only a handful 
to a crowd that 

of the seats by the 
end of the show.  
Often students 
would enter Hicks 
and be drawn over 
to the balcony 
to peer down at 
the source of the 
hypnotic sounds 
reverberating 
from underneath. 
During the 
intimate concert, 
Lasso felt 
comfortable 
enough to preview 
a handful of new 
songs, and Andy 
Catlin, the driving 
force behind the band, even sprang a new 
song or two on the rest of his bandmates, 
making for an interesting and enjoyable 
peek of what the developmental process of 
songs must be like.  

By the end of the show, Lasso had 
graced the listeners’ ears with sounds 
ranging from bass-heavy, to folksy and 
melodic, to chord progressions that 

themes. All these styles have one thing in 

roll.
Andy Catlin described the group’s 

sound as encompassing most facets of 
rock music, from the Beach 
Boys to Latin Music. A term 
used to describe Lasso’s 
music could be mesh-rock, 
as all styles intertwine 
to form one sound, the 
vocals at times becoming 
indistinguishable from the 
guitars in the harmonic ebb 

will soon be releasing its 3rd 
full album, their 5th release 
overall.  The new album will 

be experimenting with Latin American 
sounds, such as bossa nova, a type of 
Brazilian music that was popularized in 
the 50’s and 60’s. Catlin mentioned that 

they will also be dabbling in styles such as 
country and soul music. 

Lasso is comprised of many members. 
This time around, it involved Catlin, 
the band’s frontman, on lead guitar and 
vocals, Mike Savina on rhythm guitar, 
Ben Lau on drums, and Tod Kloosterman 
on a fretless bass. The band can be any 
number of different members from 

on who’s available, says Catlin. The 
important thing is that Catlin is there, 
because he heads the project. While 
Catlin does the songwriting and arranges 
the music, different musicians take turns 
participating in Lasso. The band has 
regular members, but the size of the band 
also varies, from a larger band to a four 
person show like on Friday.

The Lasso story is only one of many, 
all under the blanket of the DoublePhelix 
label. 

In 2009, Catlin and Lau founded the 
music studio that would develop in 
DoublePhelix only two years later.  The 
label is a conglomeration of local artists 

variety of smaller projects, depending 
on who’s available and interested at that 
point in the time.  Basically, the name of 
the group simply connotes who’s writing 
the songs, says Catlin.  

But DoublePhelix isn’t solely the name 
of a music label- “There’s a studio and 
there’s a label, and both are mutually 

hosting the collective, the studio is also 
involved with tracking artists outside 
of the collective’s work, scoring movies, 
and setting up music camps for local 
youth through the Gift of Music Fund.   

DoublePhelix
“The new album will be 
experimenting with Latin 
American sounds, such 
as bossa nova, a type of 
Brazilian music that was 
popularized in the 50’s 
and 60’s”

Page 7



DoublePhelix was revealed by Catlin to be 
willing to use their novelty and momentum 
to branch out. Looking at touring along the 
East Coast, DoublePhelix has been present 
in 30 states over 
the past few years. 
The label and Catlin 
himself are aiming 
for a golden era 
of production, in 
which the amount 
and quality of music 
produced is at a maximum.

Expectations are on hold as the collective 
aims to simply follow the course that opens 
up to them, and so far their bohemian 
strategy has paid off. Their goal is a 
commitment 
to the 
creative 
process 
that Catlin 
thinks some 
musicians 
today are 
lacking. 
The slight 
amount of 
direction the 
collective 
will have is 
to give their 
musicians 
the time, the 
tools, and 
the ability to 
create truly 
original music. Some of the original music in 
the label has an interesting genesis however. 

Catlin used to be a student at K, and 
the idea behind Lasso stemmed from his 
Senior Individualized Project, which he 
described as a “string quartet that was 
reminiscent of a Western Movie score.” He 
then took the project forward with him, and 
when DoublePhelix came into being, Lasso 

When asked what it felt like to be back in 
Hicks, Catlin admitted it was a bit weird. He 
used to play here with his college band, and 
now he’s here at a whole different point of 
his life. Kalamazoo College is where Catlin’s 

“Kalamazoo College is where 

DoublePhelix is an impressive 
continuation of his activities 
here”

        A  journey  
                                                after  Kzoo

impressive continuation of his activities 

is far-reaching and Catlin put 
it best when he said, “There’s 

a lot of 
different 
strands 
of stuff 
going 
on in 
the 

collective.  It all just 
kind of comes into 
this creative bubble.”    Jon 

Jerow and Cleome Bernick-Roehr

Check
ditkalamazoo.com

for upcoming events.
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Saturday, October 12, students shed their 
jackets as they enjoyed Harvest Fest on

Kalamazoo College’s Lower Quad. Taking 
place on an unseasonably warm afternoon, 
the EnvOrg sponsored event sought to 
educate community members of pressing 
ecological concerns and present opportuni-
ties for change. While guests sipped Water 
Street Coffee and local apple cider from 
reusable mugs, they learned of goals to di-
vest College endowment from fossil fuels,
of opportunities for collective housing, and 
of Congressional candidate Paul Clements’
environmentally friendly platform. Light-
hearted bubble-blowing, leaf-sketching, 
and compost-sifting reinforced the event’s 
optimistic atmosphere.

Providing entertainment was a local 

as “that frequency,” the foursome con-
veyed both an eclectic stage presence 
and repertoire. Opening with a string of 

transitions, it became evident that 
That Freak Quincy operates on a 
“frequency” unique to them. With 
instrumentals 
dominating the 
set, they are a 
band focused 
on jamming, 
rather than 

lyrics. Songs spanned 
several minutes, tran-
sitioning smoothly be-
tween solos, all showcas-
ing individual talent. As 
each melodist wandered 
purposefully, the listener 
needed only to observe 
percussionist Ashley 
Ickes to understand 
that her steady rhythm 
provided direction and 
guidance. Ickes’ musi-
cal expression exudes a 

-
sive bandmates. Backup-guitarist Earl 
Pietz wore a sly smile for most of the set, 
contently watching the lead instrumental-
ists even as he provided vocals for the 
group’s lone country song. The musicians 
in the forefront, bassist Matt DiMambro 
and lead-guitarist Sean Grabowski were 
the most expressive of all band members. 
Grabowski, looking strikingly similar to a 
bearded Jeff Daniels, would sing his solos 
to himself, simultaneously producing the 
same string of notes on his guitar. To his 

 Funk +    Environmental Awareness:
That Freak Quincy    Visits Harvest Fest

left, DiMambro embodied the maxim, 
“feeling the music,” with passionate facial 
expressions matching his baby-making 

baselines. Their di-
verse presences were 
mirrored in the music 
they played. Their set 
began in funk tunes, 
slid into soft-rock, 
modeled a little coun-
try, and then ended in 
jam-band funk.

Self-described as 
“eclectic and improv 
based on emotion and 
energy,” That Freak 
Quincy conveyed this 
off-beat characteriza-
tion with arrange-
ments and musical-
ity that were surely 
on-beat.

On one of the last 
beautiful fall days of the year, Harvest 
Fest introduced students to issues ranging 
from environmental conservation to the 
art of compost-sifting. That Freak Quincy 

Their diverse nature, evident in both stage 
presence and style of play, was accom-
panied by fantastic, original music that 
listeners enjoyed with spirited taps of their 
feet. Though no one in the band bears the 
name, the members of this odd ensemble 
collectively personify Quincy, the freak. 
Dylan Polcyn and Audra Hudson

“Eclectic 
and 

improv based 
on 

emotion 
and 

energy”
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Pretty Lights is paving the way of hip-
hop, glitch-hop, and future-funk with 

his new album A Color Map of the Sun, 
released July 2nd, 2013, an album Derek 
Vincent 
Smith – 
the face 
behind 
the Pretty 
Lights – 
has been 
working 
on for over 
two years now. This album sets him apart 
from the mold of electronic producers.

Generally, Smith, and all other artists of 
his kind, builds a vinyl library, sampling 
the sounds of every decade in the past 
century and compiling them into various 
orders, mash-ups, and combinations. With 
this album, Smith composed his own 
music library from scratch and sampled 
those original compositions. Using only 
technology that existed at least 40 years 
ago, he traveled all over the country and 
visited a number of different recording 
studios. At each studio, Smith gathered 
musicians from both the local and global 
music scenes. On this album, he worked 
with well-known musicians like Ryan 
Krasno of Soulive and Lettuce as well as 

the rapper Talib Kweli. Over the course 
of the recording sessions, Smith would 
direct each and every part, demonstrating 
to the musicians collaborating with him 

each instrumental sequence 
he had in mind. Once Smith 
and his crew had composed 
28 records, including B-sides, 

by the sounds of the 20’s 
through the 70’s he was 
ready to reproduce his sound 
with a futuristic twist.

When sampling the library he had 
just created, Smith used only analog 

synthesizers to create the 
new sound.  This means one 

of different plugs on a giant 
soundboard 
until the 
perfect sound 
is reached. 
Smith took 
the original 
music he 
created and 
translated it 
for a 21st century audience. 

Future-funk and electro-
soul are two ways to explain 
the sound. It is an album 

upbeat melodies, and some 
of the funkiest hip-hop 
beats of today. Not 
only is the production 
course of this 2-disc 
album an impressive 
feat for any producer, it 
was executed with near 
perfection.

Disc 1 of the set 
is the electronically 
produced music, while 
the disc 2 contains 
the best of his raw 
compositions in the 
recording studio. Disc 1 
grasps each and every 

aspect of his evolving sound over the past 
ten years, but pushed it one step further 
to a funky compilation of raw electronica. 

on the album, incorporates soulful vocals 
over top of a slow and groovy beat with a 
brass melody and some hard-hitting bass. 
It incorporates all of the best aspects of 
Pretty Lights’ style and is a great way to 
start this original project.

I can guarantee that this album will get 
your head bouncing within 30 seconds 

Vincent Smith, founder of Pretty Lights 
Music (Record Label), asks only for a 
donation in return for all of the music on 
his label; a label consisting of 7 artists all 
with the same groovy style. Check out 
PrettyLightsMusic.com for an array of 

future-funk and 
electro-soul, 
all for free! Joe 

Bryson

Pretty Lights

   “..groovy bass-line, upbeat       
melodies, and some of the 
funkiest hip hop beats of 

today”

   
“...executed with near

 perfection”

A Color Map of the Sun
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ROCK  SHOW  TIMELINE Featuring 
such supurb 
acts as...

MGMT  on  Dec.  2  at  Stage  AE  in  Philly
--  and  --

ANIMAL  COLLECTIVE  on  Dec.  4  at  the  

Royal  Oak  Music  Theatre  in  Royal  Oak,  MI

Mark YourCalend
ar ...and  many  more!
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As the rain begins to come down hard-
er, Gwendolyn and I rush into Studio 

Grill. Indiscreetly nestled on West Michi-
gan Avenue, Studio grill could easily go 
unnoticed. Immediately greeted with the 
aroma of chocolate chip pancakes and ba-
con, our hunger gnaws more ferociously. 
A collection of abstract, colorful art lines 

A COLLEGE

TOWN GEM
Studio  Grill
312  W  Michigan  Ave,  Kalamazoo,  MI

(269)  341-‐‑4100

aaaab
Google  Reviews

the walls of the quaint diner, a strange jux-
taposition to the red and white checkered 
table cloth, reminiscent of a classic picnic. 
It’s not swanky or grungy, but perfectly 
friendly. The entry is crowded and all the 
tables are full but there is only a ten min-
ute wait. Once seated we are helped by a 
cheerful waitress who proudly informs us 
that everything in the restaurant is made 
from scratch. I order “Lee’s old Classic”, 
a burger stuffed with sauteed mushrooms, 
caramelized onions, swiss cheese and avo-
cados. I was previously a virgin to the ex-
perience of a stuffed hamburger– choices 
range from pineapples to homemade chili. 
Cooked to perfection, the burger is me-
dium rare and succulent. Once I bite in, 

wicked burger should. Voted the #1 burg-
er in Southwest Michigan, it lives up to its 

fame. Gwendolyn orders the baked apple 

steaming, with pieces of fresh apples lay-
ered throughout, complemented by a hint 
of cinnamon. Far from overly sweet, the 
pancakes allow for a generous addition 
of maple syrup. They are the perfect rem-
edy to the rainy day. Don’t plan on getting 

except for Art-Hop nights, they are only 
open for breakfast or lunch. Setting it 
apart from the typical breakfast joint, Stu-
dio Grill comes with a philosophy, “We 
encourage people to play with their food 
because we believe food is art”, proclaims 
our server. With its exceptionally reason-
able prices, and warm, eager-to-please ser-
vice, we both plan on returning soon. 
Mimi Strauss and Gwendolyn Balogh

and musical enough to execute.”  A pro-
ducer creates music. A DJ mixes it, usually 
for an audience. DJ Enferno is a DJ and a 
producer. With his music theory knowl-
edge, he sets beats to popular tunes and 
intersperses those mixes with live remixes 
on stage – live percussion and keyboard.

His music is “a mixture of what’s go-
ing on right now in dance.” It is the fusion 
of hip hop and electronic music, using 
bass-heavy tracks, and he characterized it 

bounce, or club. His music has delved into 
Jersey club, Baltimore club, and Philly club 
styles. The difference in the styles are their 
tempos, which Eric demonstrated to us by 
drumming his hands on the table.

DJ Enferno is all about his family. He 
roots for the Nationals. He used to play 
basketball, snowboard, paint, and do mar-
tial arts, and gave them all up for his hands 
and DJ career. His role models include his 
parents, his sister, and local DJs who also 
focus on the technical side of DJ-ing, such 
as DJ Cee-Lo and DJ Jay Ski.

“True DJ-ing is about making folks 
dance, providing the soundtrack for the 
night.” Eric told us. “It’s about making 
people watch and making people dance.” 
He feels out what the crowd is feeling and 
works with that. That is his music.  Rachel 

Dranoff and Van Forsman

his parents and asked for a start-up loan. 
They said no. After 6 months, they relent-

year at University of Virginia, he had com-

“I get to do what I love. Not many 
people get to do that,” Eric told us. Mu-
sic is his passion, but along the way he 
never imagined he would be a musician 
full-time. After college he was a part-time 
club DJ and worked as a Network Engi-
neer. 2003 marked a turning point for his 
career – he got 2nd place in the USA DMC 
DJ Championship competition and began 
traveling outside the city, playing 3 nights 
a week in Washington D.C., and securing 
contacts at night clubs. By 2004, he left his 
engineering job during a volunteer layoff 
period and became a full-time DJ. 

At this point he had one regular gig 
lined up, but soon it fell through. He 
didn’t give up, and now he tours every 
weekend, has traveled to Chile, Singapore, 
and all across the states all in the name of 
music. He’s played with Madonna on her 
Sticky and Sweet world tour, and this Hal-
loween he opened for Wiz Khalifa. His 

October, containing 7 completely original 
tracks, and he is currently working on an 
EP of originals. 

Eric Jao is “nerdy enough to program 

Excited, nervous, and uncer-

with the Homecoming D.J., 
we joked and prepared.  Our 
nonsensical babble then had to 
come to an end.  There, in our 
presence, was DJ Enferno.  Eric 
Jao, DJ Enferno’s citizen name, 
introduced himself and shook 
our hands. He asked how we 
were and said it had been a long 
time since he used the word 
“midterm” in his vocabulary. 
He laughed and we all agreed 
he would go easy on us. 

Eric was introduced to the 
piano at age 5, and after a two 
year break, began again and 
stuck with it. His parents en-
rolled him in piano lessons and 
he played for 9 years, learning 
jazz concepts and music theory 
along the way. As he got older, 
he began exploring his parent’s 
record collection, then he went 
about expanding it.

“I went to a nerd high 
school,” Eric admitted freely. “A 
magnet school in Virginia.” He 
went to local parties with DJs 
and by age 15, wanted to try his 
own hand at DJ-ing. He went to HO
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Hailing from Detroit, Danny Brown is one of the most colorful 
MCs currently working in the hip hop industry. 

He sports a scraggly mop of hair and a broken smile, wears 

decidedly eccentric clothing, and [wields a considerable bevvy of 

to high-pitched squawks, an attribute which earned him the nick-
name ‘The Hybrid’. His versatility also carries over to the realm 
of lyricism. On Brown’s 2011 breakout mixtape, XXX, he opens 
the album with his party voice, hopping on and off the beat with 
gleeful ease. His bizarre style and penchant for drug (ab)use has 
caused some to liken him to Wu-Tang’s departed ODB. However, 
Danny is not just another party rapper. The second half of XXX 
imitates a drug comedown; the tracks are slower, sadder, and self-
aware. He ends the tape bellowing 

“...And now a nigga 30. So I don’t think ya’ll heard me / That 
the last ten years I been so fucking stressed / Tears in my eyes let 
me get this off my chest / The thought of no success got a nigga 
chasing death / 
Doing all these 
drugs in hopes of 
OD’ing next, 
Triple X” 

In similar 
fashion to XXX, 
Old is divided evenly between grossly exaggerated party songs 
and expository, even depressing tracks about Brown’s life outside 

Brown’s lyrics bring the listener into his home neighborhood, 

ex-convict, Brown articulates the hopeless mindset that lead him 
to be caught up in the cycle of crime. On the track Torture, Danny 
raps in a morose tone, describing how drugs and violence became 

so commonplace that he failed to notice them, even as a child. 
Side B demonstrates Danny’s [remarkable talent for vulgarity]. 

His voice rises in pitch to a cartoonish squawk as the instrumen-
tals raise in tempo. [track analysis of dip or handstand] This half 
is a collection of infectious party bangers. By juxtaposing them 

Without regard for common decency, or even his own well-being, 
Danny tirelessly shouts line after line, to the point of redundancy. 
The remarkable talent for vulgarity demonstrated on XXX is 

to drown his problems in sex, drugs, and liquor.  On “Smokin & 
Drinkin”, he raps “Stress party, get away, hope that these prob-
lems just go away / Right there in my face, I ignore it every day”. 
Despite his newfound success and devil-may-care attitude, there’s 
still a lot pain behind his dilated pupils, and while he’s worlds 
away from the streets, he still hasn’t entirely left. 

Despite the lyrical strengths of Old, it is sorely lacking in other 
areas. Aside from a Freddie Gibbs verse, and a stellar performance 
by Purity Ring, none of the album’s features justify their existence. 
The instrumentals on the latter half of the album tend towards the 
banality of electron-trap, at times becoming obnoxious. However, 
these issues are very small when compared to the story of the 
album and the quality of its execution. Braeden Rodriguez
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I’m so delighted right now. I had no 
idea I was writing this until a few 

minutes ago, like I had no idea that …Like 
Clockwork (ellipsis included in the title) 
was available for live streaming and pre-
order on iTunes, but so it goes for Queens 
of the Stone Age. I’ve been a big fan of 
this band for six to seven years now and I 
must admit—this album is unexpectedly 
delightful. Thus, I am delighted. Sue me. 
Yet another step 
away from their 
“stoner rock” 
roots, Clockwork 
adds a bit more 
accessibility than 
Era Vulgaris (2007). 
The album opens with “Keep Your Eyes 
Peeled,” which is slow-driven and surreal. 
The next three tracks could all be relatively 
tame, radio-friendly tunes (pretty sure 
I heard that Italian-disco synth from 
Kavinsky’s “Nightcall” in “The Vampyre 
of Time and Memory”). Noteworthy, of 
course, is their latest hit single “My God 
Is the Sun” which is as pagan-sounding 
as it sounds with explosive drums and a 
winding chord progression. 

“Kalopsia” became 
controversial for me 

chorus started. It 
starts out ethereal 
and relaxing but 
dynamically shifts 
into a rocky chorus 
but returns to ether 
and rock once more. 
It’s a hard rock song 
that shouldn’t have 

been rocky. “I Appear 
Missing” presents atmospherically 

interesting verses but returns to “play-it-
safe” rocky choruses. This album seems 
very safe while still remaining a little 
more surreal to the average listener. The 
album’s title track (ellipsis also included) 
is a refreshing piano ballad more like 
Radiohead’s “Codex” than anything 
I expected, but transitions into an 
emotionally buzzing guitar solo as the rest 
of the band joins in, providing some much 
needed soul. 

“Fairweather Friends” has hints of 
post-grunge elements while including a 

John, Trent Reznor of Nine Inch Nails, 
Brody Dalle 
of the 
Distillers, 
and frequent 
Queens 
collaborators 
Nick Oliveri, 

Alain Johannes, and Mark Lanegan. 
The amount of collaboration on this 
album is impressive, as Trent Reznor 
also contributes to “Kalopsia” (I suspect 
that ethereal noise is one of his), Arctic 
Monkey’s Alex Turner appears on “If 
I Had a Tail,” and Scissor Sisters’ Jake 
Shears provides vocals on “Keep Your 
Eyes Peeled.”

Although the album seemed a bit bored 
at times, it still had some great moments. 

At this point in my own fandom, 
I wasn’t expecting anything 
mind-blowing. At this point 
in their careers, I suppose they 
know they’ll never do anything 
mind-blowing again. After all, the 

everything that goes around comes 
back around you know. One thing 

here.” Camden Krusec

...    Like        Clockwork
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listener"
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