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WORLDS BRIDGE 

Last month on Kalamazoo College's campus. Pietra Rivoli , author of The Travels of a T-Shirl in 
the Global Economy. compared the liberal arts to a bridge between market forces (which we'll 
call: "the greatest good for the greatest number") and altruistic forces .. 

Click here to read more. 

GRAW PARTNERSHIP 

The College's Center for Career and Professional Development (CCPD) has implemented a new 
program that helps seniors identify, pursue, and secure a job after graduation. ~·s the gravy--or 
extra va lue--added to the meat and potatoes of the liberal arts. 

FOREIGN STUDY FOUNDERS 

If you want create a buzz among hornets, just ask "K" alumni for their foreign study memories. 
We did just that to help celebrate the program's 50th birthday last fall , and the response was 
tremendous. Even though hundreds of varied alumni reco llections were shared in College 
publications .. 

Click here to read more 

MODEL LOVE 

A love of the liberal arts can manifest in many ways. Susan Eichel berg '60 (Glendening is her 
former married name and current professional name) has assembled a shrine of sorts to the 
curiosity and inventiveness that is both source and sequel to broad explorations of "liberal 
arts-ish" inquiry. 

OXYMORON 

A college community that calls itself a family and claims to cultivate lifelong learning in its siblings 
should show such evidence in its "retired" professors--evidence that in effect, makes the notion 
of retired professor an oxymoron. 

Click here to read more .. 

A GOOD LIVER'S VITAL NUMBERS 

I find it easiest to view my college years through a series of numbers. 2009, for instance. is one. 
Ps a 3rd year student I feel number the final year (number 4 ') quickl y approaching, and, w ith it, 
the culmination of what is affectionately referred to as my "College Career." or "4-Year-Pian." 

Click here to read more .. 

A TASTE OF PORKCHOP 

When Nico lette Hahn Niman '89 became a vegetarian in co llege she didn't anticipate her 2003 
marriage to rancher Bill Niman (in a ceremony that took her back to Stetson Chapel). Today the 

L
couple live and work on Niman Ranch in Bolinas .. 

---+===Click here to read more 

GHOST DEBATERS 

Last Ma rch Kalamazoo College psychology students debated the field's future by visiting its 
past The students were members of Dr. Karyn Boatwright's "History and Systems of 
Psychology," and the discussion, which centered on the research and opinions of major 
historical figures in the .. 

DISPOSABLE CAMERAS; INDISPENSIBLE 
STORIES 

In the age of digitization and mega pixels, red-eye correction and instant photos, Elayna Snyder 
has developed the raw power of the disposable camera. The Kalamazoo College senior uses 

L
them to teach a photography class at Ministry with Community .. 

--1-C- Ciick here to read more 

SOFTWARE FIELDER 

Ps the plane gradually lifted its nose toward the sky, an orange--the kind you peel and 
eat--rolled down the aisle. The Baltimore Orio les were bored. For them , this was just another leg 
of their season--New York to Tampa--and one of the players figured it was a good chance to see 
if gravity still worked. 

A COMMITMENT TO EXCELLENT FACULTY 

One of the top private co lleges in the United States , Kalamazoo College attracts some of the 
best teaching talent in the country, a dedicated corps that provides students a world-class 

L
education w ith a personal touch. 

MS MILLER 

Click here to read more .. 
- -f--

Windmill Island in Holland, Michigan, is a little bit of o ld Netherlands near the shore of Lake 
Michigan. Each year, visitors from all over the world visit its 36 acres of dikes, canals. manicured 
gardens, Dutch styled buildings, and a sea of tulips that bloom each spring. 

Click here to read more .. 

STONE STORIES 

Three youth on a fictitious journey were told that if they picked up stones along the way, by the 
end of their journey the gathered stones would tum to gold. One youth didnt pick up any 
stones, perhaps not believing the tale. another picked up several .. 

IU NSUBSCRIB E 
Because you are connected to Kalamazoo College, you're 
receiving this newsletter, "Belight." To discontinue your 
subscription to "Be light," please click the unsubscribe button. 
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WORLDS BRIDGE 

Last month on Kalamazoo College's campus. Pietra Rivoli, author of The Travels of 

a T- Shirt in the Global Economy, compared the liberal arts to a bridge between 

market forces (which we11 call: "the greatest good for the greatest number") and 

altruistic forces ("the greatest good for all"). Bridge-like , the liberal arts is the place 

these two forces engage in a dynamic that is both oppositional and complementary. 

In her book, Rivoli called this dynamic the "unwitting conspiracy" and stressed its 

importance to the future, into which will be interwoven business, the self-fulfillment 

of individuals, and the welfare of others (as well as the planet). Rivoli argued that a 

liberal arts education helps equalize the proportion of the dynamic's forces so that 

the opposition can be meaningful. or, simply, can be. Because "business issues are 

also matters of justice and fairness." she said. "the potential for constructive 

engagement among Kalamazoo College's Guilds is an important opportunity for a great business 

education"--an opportunity that lies in the conversations Business Guild members can have with 

Sustainability Guild members and with Peace and Justice Guild members, and with others. 

In other word s, the liberal arts, Kalamazoo College, and the Guilds combine to offer students a business 

education not only appropriate for the 21st century but perhaps indispensable if we're to have ~21st century. 

That was a message of Ri voli's closing plenary lecture at the Kalamazoo College Business Guild's three-day 

conference, titled: "Liberal Arts--Informing Today's Global Business Practices." 

The College's practice of the li beral arts provides another vital element of a great education for business: 

international study. "Most Kalamazoo students have lived the kind of intercultural experience that makes 

global business go." said Corinna Keller '92. Vice President for Marketing PartnershipsfTrade Marketing for 

MTV Networks, Latin America. 

"Success beyond the borders you're comfortable with requires a sense of adventure, mission , and journey. 

You need to be okay with being disoriented , and I imagine Kalamazoo College's study abroad program 

provides that ," said Kurt Lentner, Director of International Marketing for Stryker Instruments. and one of 

Keller's co-presenters at a special session devoted to international marketing. 

The opening plenary lecture was delivered by Wesley Sly. Commercialization and Marketing Professional 

Development Manager for 3M Company, and father of current ''K" student Katy Sly '12. He noted that a liberal 

arts education provides business persons greater kinship with customers and better understanding of 

markets. He too used a bridge-like metaphor to underscore the power of a broad education. "The liberal arts 

graduate ," he said, "is a liaison between the customer needs and wants and the technical specialists in the 

lab responsible for developing products that meet those needs and wants." In global business. he continued , 

customers live throughout the world. and so the ability to navigate cultural differences is vital. Kalamazoo 

College certainly provides a leg-up in that area. 

A special session on international banking and finance featured two alumni: Bill Williams 71 , Executive Vice 

President for the Bank of New York Mellon, and Jonathan Cunningham '84 , who recently retired as 

executive vice president of the convertible securities department at Jefferies & Company. Inc. 

Williams' seemingly mismatched provenance for a banking career included a political science major. foreign 

study in Turkey, and a Peace Corps English teaching assignment in Tunisia--all accomplished before the 

mid-1 970s and its seismic changes in energy demand and the importance of the Middle East to that demand. 

"Kalamazoo College prepared me for a job I didn't even know existed," he said , "in fact , one that probably 

didnl exist at the time I graduated." 

That's power! 

Before his retirement, Cunningham recruited many "K" students as interns at Jefferies. He described the 

humility of Kalamazoo College students as their greatest challenge and greatest strength. "The latter because 

humility is the wellspring for their open minds and their willingness to learn and take on all tasks. " he said. "It's 

their challenge when it interferes with getting noticed." 

Thankfully, the Guilds Initiative is a tool "K" students can use to avoid a fatal delay in making connections. 

According to Cunningham. one "breaks through" in banking and finance by cultivating connections, and "that 

needs to start in your freshman year." The Guilds offer the opportunity to find mentors and develop one's 

''who-you-know." 

Both men offered other practical advice to conference attendees. For example , no matter how open an 

undergraduate curriculum, students interested in banking and finance "should take English and writing ," 

stressed Williams. The ability to analyze and write concisely and take--and write--a stand is inva luable. 

"Pay attention to the quality of writing in your e-mails." added Cunningham. " It will set you apart--for good or 

ill. And the creep of text-messaging style into e-mail is poison." 

Other conference presenters included Michael Ricco, President of Ricco Consulting. and a sales and 

marketing expert with more than 35 yea rs experience in the airline and travel industries. He participated in the 

special session on international marketing and emphasized the growing 
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importance of alliances in international business and the relevance of the liberal 

arts to the team building skills such alliances require. 

Lennart Johansson, Consul General of Sweden. State of Michigan. and 

Chairman and CEO of Johansson Global Technolog ies. gave a lecture on 

Sweden's successful global energy industry. He cited the similarities between 

Michigan and Sweden in the race for developing alternative energy sources and 

described sustainable energy technology as the next great business opportunity. 

''If I were an entrepreneurial student, I would be jumping into these opportunities 

and starting a business," he told the participants at the Friday evening banquet. 

Speaking of opportunity. the three-day conference was an extraordinary one for 

all "K" students, according to Joan Hawxhurst , Director of the Center for Career 

and Professional Deve lopment and the Guilds Initiative. "Our distinguished 

guests confirmed the power and the promise of both a liberal arts education and 

the Guilds," she said. "It was a great learning experience for our students. They 

saw firsthand how the academic and co-curricular elements of the K-Pian point 

them toward professional success." 

Several seniors presented their Senior Individualized Projects: Dan Hoevei--"Capturing Convertible Volatility: 

Assessing the Rationale Behind Convertible Bond Arbitage With Implied Volatility;" Erin Dreps--"The New 

Industrial Revolution: The Role of Remanufacturing in the Transition to Sustainable Economy ;" Adam 

Baranowski--"The Asian Financial Crisis as a Catalyst for Paradigm Shift in South Korea: An Econometric 

Analysis;" Nathaniel Victor--"Value Investing During and Impending Recession: A Case Study of 

Pegasystems Inc .;" and Dayna Doman--"Porsche in the Global Automotive Market." Students also had the 

opportunity to meet and question conference speakers and participants during a special networking event 

and during meals. 

Conference supporters included the McGregor Fund. the James S. Kemper Foundation, the Kalamazoo 

College Center for International Programs. the Kalamazoo College Economics and Business Club, and the 

Kalamazoo Public Library. "And I must note the extraordinary work of senior Aidis Tuxhari ," said Hawxhurst. 

"She was the coordinator of this conference. a role that certainly turned out to be a challenging learning 

experience--at various times surprising. stressful. and gratifying. What never varied was her ca lm and 

gracious demeanor. " 

Photo: International marketing experts Corinna Keller '92 and Michael Ricco help a student at the Business 

Guild's International Business Conference. 
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GRAVY PARTNERSHIP 

The College's Center for Career and Professional Development (CCPD) has 

implemented a new program that helps seniors identify, pursue, and secure a job 

after grad uation . It's the gravy--or extra va lue--added to the meat and potatoes of 

the liberal arts . And, typical of ''K," the new recipe comes with the personal touch of 

a one-on-one relationship. 

The new program, called Senior Career Research Services (SCRS), connects each 

student with a career researcher. CCPD recently hired two--Lori Earls and Karen 

Williams--and both are dedicated entirely to SCRS. Earls and Williams work 

individually with their senior clients to navigate the storms, doldrums, and 

occasional smooth sa iling of the job search process. 

It may sound easy, but according to Lori Young , associate director of CCPD and the 

chief architect of the SCRS program, job searching is drastically different from the academic world to which 

seniors have grown accustomed. For that reason. "the search process can seem overwhelming , confusing , 

and disheartening ," Young says. "Students can become discouraged with the intermittent and lengthy 

time lines that job searches take. The uncertainty regard ing one's chances of securing a 'dream position' often 

immobilizes many students from even pursuing those options." 

SCRS is a three-phase opportunity open to all seniors that helps each individual clarify employment goals 

and develop a job search action plan. Execution of the plan is measured and rewarded with progression into 

the program's later phases. 

It all begins with a dinner (two are held each week). at which up to 10 seniors meet Earls or W illiams . Each 

senior pre-registers for his or her dinner and receives in advance a series of questions that is helpful 

preparation for the short written exercises he or she completes at the dinner. The students also learn the 

fundamentals of developing a job search acti on plan. By dinner's end, each senior has provided the Career 

Researcher valuable information, includ ing a wish list of search targets. 

The Career Researcher uses that information to find, within 72 hours, three specific job opportunities for each 

senior. "In addition , I share with each client how I found those three opportuniti es," says Earl s. "It's important 

for them to learn the process." 

The ba ll is now in the hands of the senior client. After rece iving the three targets (and within two weeks of the 

dinner) seniors customize or create a resume and cover letter for each. These and a job search action plan 

are reviewed by the Career Research, after which the senior sends them to the employers . 

Actively tracking the status of these three applications for a period of two weeks and updating the Career 

Researcher qualifies the senior for SCRS Phase II, during which the Career Researcher refers the client for 

positions posted with the College. Continued weekly follow-up by the senior on 

"Employers tell 
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all referrals is the portal to Phase Ill. 

In this phase seniors complete a ''Linked In" profile, including a professional 

biographical introduction. '"Linked In' is the professional's 'Facebook,'" explains 

Earl. She uses her client's "Linked In" profil e to secure a career advocate, 

expanding the senior's job search team to three. 

Career advocates are alumni , parents. Guild members, and fri ends of the College 

who provide those seniors who continue into thi s phase with valuable advice and 

networking possibilities. 

''The program will help more of our graduates immediately secure jobs that they 

desire," says Young. "More importantly, it will demystify the job search process 

and give seniors experience with that process. 

Says senior Lucy Ohle. a participant in the program: "I found the career dinner to 

be helpful, both because it provided me with actual. feasible job results, and because it demonstrated that I 

can, in fact, organize my thoughts and wants and goals in order to sit down and successfully search and 

apply for jobs." 

"Employers tell us that 'K' grads are outstanding employees, that the work they do is of higher quality and 

creativity than most ," Young adds . "Their superiority on the job has been somewhat mitigated by some 

weaknesses with the job search process. SCRS helps address those." 

Meat and Potatoes, meet Gravy! 
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FOREIGN STUDY FOUNDERS 

If you want create a buzz among hornets , just ask "K" a lumni for their foreign study 

memories. 

We did just that to help celebrate the program's 50th birthday last fall , and the 

response was tremendous. Even though hundreds of varied a lumni recollections 

were shared in College publications and Homecoming conversations, a common 

thread in many was the influence of the program's founding fathers. 

For the program's first thirty-plus years, Professor of English Richard Stavig and 

Professor of German Joe Fugate oversaw its implementation and development and 

touched the lives of thousands of students in the process. 

Stavig joined the Kalamazoo College English faculty in 1955. He helped select the first 25 students to go 

overseas in the summer of 1958, and--by virtue of his Fulbright Lectureship at Heidelberg University that 

year--he was chosen to accompany them to their destinations before settling in Germany for his sabbatical. 

The program took hold. Stavig was named foreign study director in 1959, and he continued to accompany 

students on the summer program. W ith the implementati on of the ''K-Pian" in 1962 the foreign study expanded 

to additional sites in Germany, France, Spain, and Africa . Once again Stavig became an expat in Europe to 

oversee the progress of the expansion in its first year. His w ife LaVonne and daughters Jofrid and Kaia 79 

jo ined him, and they, too. played a ro le in the early days of the program. 

As the program expanded throughout the 1960s and 70s. Stavig continued traveling to and from Europe. 

Eighty-six ocea n crossings later and w ith some occasional pain from "suitcase e lbow." Stavig passed the 

study abroad torch to Dr. Fugate in 1974 and returned to full-time teachi ng in the English department until his 

retirement in 1991. 

Fugate had jo ined the German department in 1961. He spent the 1963-1 964 academic year in Europe 

overseeing the foreign study program. In 1964 he was named assistant director of foreign study, and he 

served in that post until the 1974 passing-of-the-torch from Stavig. Throughout his nearl y three decades w ith 

the program. during which it was re-christened "study abroad." Fugate helped grow its participation rates and 

internati onal reputati on. 

Fugate 's famous for entreating students to "learn to live w ith uncertainty" while abroad, and he took great 

satisfaction in witnessing such living's transformation of students , which not only affected their return to 

campus but a lso their lives thereafter. His knack at cultivati ng personal relati onships w ith students was his 

trademark. Each year he made a point of learning each student's name during the study abroad summer 
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orientation prog ram, and he still continues a lively correspondence w ith many 

a lumni. 

By the end of his tenure as director, Fugate was a nationally renowned expert on 

student study abroad programs and a friend to many throughout the worl d. The 

Federal Republic of Germany bestowed the Verdienstkreuz erster Klasse; the 

Republic of France appointed him Cheva lier dans I'Ordre de Palmes 

..Academique: and the City of Caen awarded him its Grande Medaille de Ia Ville 

de Caen. Fugate stepped down from his role as director in 1992 and returned 

teaching German until his retirement. 

For their longevity w ith the program and for their hands-on approach to working 

w ith students and colleagues, both men are a part of cherished memories for 

countless alumni. We know beca use we asked alumni to share those memories. 

M. Homecoming last fa ll , Stavig and Fugate had the opportunity to reconnect w ith 

many of their former students. On that occasion the two directors emeritus, a long 

w ith e ight emeriti resident d irectors, were honored for all their work on behalf of 

study abroad at Kalamazoo College, which, for many. redefined the meaning of 

home coming. 

Photo: Drs. Fugate and Stavig pose with Arnie '72 and Marti '72 Campbell at the 

50th Anniversary of Study Abroad Convocation, October 2008. 
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MODEL LOVE 

A love of the liberal arts can manifest in many ways. Susan Eichel berg '60 

(Glendening is her former married name and current professional name) has 

assembled a shrine of sorts to the curiosity and inventiveness that is both source 

and sequel to broad exp lorations of ''liberal arts-ish" inquiry. Her collection of over 

250 patent models has taken more than 30 years to assemble. 

The United States Patent Office was established in 1790. The U.S. was the only 

country to require an inventor to submit a model of their invention. This was in 

addition to a paper drawing so that anyone could reproduce the invention. "These 

models are a physical history of innovations that have shaped the world ,'' says 

Susan. Many were made by professional model makers and are works of art. Some 

of her models have been exhibited at museums and she is always interested in 

having other exhibitions. "I love having people learn about them and enjoy them." A Harvard 

University exhibition (Science Center, 1 Oxford Street. Cambridge, MA) of 77 of her models 

opened Saturday, May 2, and continues week days throughout the year. Because these 

models are original and one of a kind , they are priceless, according to Susan . Among her 

most treasured is Thomas Edison's model (October 18, 1881) of his Carbonizer for the 

Filaments of Light Bulbs. 

Susan skated into the world of patent models. She is a longtime avid ice skater and collector 

of antique ice skates . When she learned about patent models she decided to buy one for an 

ice skate (models never come in pairs). That purchase launched her 30-year quest to build a 

significant museum quality collection. One collector warned her that her interest in patent 

models would likely morph from interest into passion. "And he told me that the passion can 

become a burden when it becomes time to protect them after your opportunity to ca re for 

them is over. 

''He was right," she laughs . Susan lives on 16 acres along the river in the upper Hudson 

River valley. Her property includes two other homes in addition to her own. and she hopes to bequeath the 

entire estate as a museum . Her co llect ion of patent models would be one of its drawing cards . "I'm 

considering several options to keep the collection together after I'm gone ," she explains. "Leaving my home as 

a museum is one , but any choice is likely to require a group of committed donors." 

Interest... passion ... burden--whatever you call her collection, it's a labor of love . 

"I love these models because the inventions are intrinsically interesting," says Susan. "And I love them 

because of their fascinating stories." Did you know that Kathy Greene suggested the critical 

component--metal tines--for Eli Whitney's cotton gin, but the rightful credit for her part in the invention was 

denied her. Not surprising. according to Susan "Patents by women were rare because women were generally 

uninformed about patent law," she explains. "They were taught to be subservient and willingly handed over 

their creations to men. Sometimes their ideas and inventions were stolen outright." One example: S. Hibbard's 
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patent of the feather duster in 1876 was hard fought. She had to fight her own 

husband in patent court before she was justl y awarded ownership of the patent. 

In its own small way, Susan's collection seeks to right these wrongs--it contains a 

large number of models for patents issued to women. 

Other stories: Abraham Linco ln was the only president granted a patent (for a 

device that would lift a boat off a sand bar); and the terms "red tape" and "real 

McCoy" ori ginate in the U. S. Patent Office (the former from the red tape that 

affixed patent number tags to their models, the latter from railroad coupling 

inventor Elisha McCoy) . And how about a story on "timing is everything!'' Inventor 

Elisha Gray's was off by just a smidgen. Says Susan: "I bought Gray's model for 

the telegraph in part because it's interesting in its own ri ght but mostly because 

he should have a place in my co llection. He and Alexander Graham Bell fought in 

court over the patent to the telephone. Bell won because his application came 

into the patent office three hours before Gray's. Not only was it close, it may have been unfair--recent 

discoveries suggest that Bell stole the key idea from Gray." 

Susan invites alumni with questions about her collecti on to contact her. If anyone is interested in joining her 

effort to establish a museum as a permanent home for her co llection of patent models, please contact her. 

And she would love to meet anyone planning to visit the Harvard University exhibit. You can reach her at 

glendeningsusan@hotmail.com or 845.534.9124. 
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OXYMORON 

by Mary Phillip '73 

A college community that calls itself a family and claims to cultivate lifelong learning in its 

siblings should show such evidence in its "retired'' professors--evidence that, in effect, makes 

the notion of retired professor an oxymoron. 

I have discovered such evidence: retired professor of English, liberal arts aficionado , and 

oxymoron Harold (Hal) Harris. He was my teacher. and I reca ll a blustery day in January of 

1972 when I and several fellow English majors overslept. We woke in panic, never gave 

breakfast a thought, reached for our wool, and headed up the hill for Victorian Literature. 

There was no sneaking into a class of this size (a ''K" advantage that hardly seemed so that 

morning). Like criminals we crawled out of our jackets and slowly looked up. Dr. Harris's 

displeasure was clear, and we pooled with the snow in embarrassment. Harris's lectures were 

artistic marvels, like the mosaics of Byzantium. References to visual artists: Tennyson's historic "I am Merlin, 

who follows the Gleam; and the vivid characters of Dickens's masterpieces gleamed in presentations that 

could never by substituted with any amount of time stalking the stacks in Up john Library. 

Harris "retired-but-didn't" in 1990, shifting his attention from finely wrought lectures to one-act plays. But he 

never stopped engaging with students on the subject of literature. For example , he continues a decades-long 

conversation with former student Katie (Fancher) Enggass '70. The two trade insights and criticism regarding 

his plays and her short stories. Harris considers Enggass a fine practitioner of a difficult genre (more on that 

subject later). 

In 1954. Harris. a newly-minted Ph.D. (Ohio State University) passed up teaching opportunities elsewhere 

(Miami of Ohio, Wayne State) and chose a place of the "intellectually curious," the words he uses to describe 

"K" faculty and students. 

For the next 36 years he taught English courses (among others: Victorian Literature, 18th Century English 

Literature, James Joyce, the Russian Novel, Literary Criticism) and did much much more. He launched the 

Great Lakes Colleges Association New Writers Award. recognizing renowned writers from the 12 member 

schools. He helped initiate Scholar's Day, which brought scientists. philosophers. and educators from a 

variety of academic disciplines to ca mpus. He was the founding editor of Three Dimension. a journal that 

published a "best of' student work from the eponymous three dimensions: the Senior Individualized Project. 

the Career Service quarter. and the Foreign Study program. The journal was a true liberal arts light. with 

subjects ranging from the New Deal ("The Senate of the Hundred Days. " by David Kyvig '66) to modern 

poetry ("Wallace Stevens: The Image of a Poet," by Charlotte Hauch '66) to synthetic furocoumarin chemistry 

(''The Synthesis and Reactions of 6-Hydroxy-5-Formylbenzofuran," by James Weis '64). Harris's curiosity 

regarding other disciplines inspired him to be part of many faculty search committees. ''I enjoyed the social 

and intellectual milieu these gatherings presented ," he says. 

Sabbaticals provided him his own foreign study experience. He and his wife , Phyllis. and their three sons 

lived in France and Turkey. "Those experiences broadened all of our horizons." says Harris. And when they 

were home. the family hosted some of this country's greatest writers and intellects during their campus visits. 

Members of the Harris famil y--like members of the Kalamazoo College family--got a pretty good liberal arts 

education by just showing up for dinner. Guest list at the Harris house included , among others, John Ciardi, 

James Baldwin, Richard Wilbur, Norman Thomas, and Peter Matthiessen . 

Of course, there's another list of names. unknown except to Harris. He has a knack for remembering most of 

the students who passed through his classes--English majors or not. For example, 'Ven Johnson [Class of 

1983] wrote one of the most moving essays I've ever read," says Harris. "I don't believe he was an English 

major. and I'll never forget that essay. It was about his father. It was wonderful." 

And then there's Katie Enggass. "~'s been an extraordinary exchange,'' says Harris of the long distance (he 

lives in Kalamazoo, Enggass in New Mexico) critical conversation. "She's provided key insights into my plays, 

particularly Charlie's Boys. and I have incorporated many of her suggestions." 

"It has been extremely helpful to send stories off to a thoughtful , interested reader. And he never sent them 

back to me with a rejection form letter." laughs Enggass. "Distance also gives a level of objectivity that I don1 

get, say, with relatives performing the same service. I was surprised and flattered when Dr. Harris first asked 

if he could send me a play he'd written. I was even more surprised when he indicated I'd been of some use in 

my critique. Perhaps our exchange has become a never-ending SIP. Now that's frightening." 

Charlie's Boys is set in a Reagan-era inner city Chicago neighborhood and depicts the contentious 

relationship between a Jewish liquor store owner (a nd Republican candidate for a state assembly seat). an 

alcoholic and anti-Semitic neighborhood priest , and the store owner's liberal wife, who also is her husband's 

Democratic opponent in the assembly seat election. The contrasting idealisms of these characters abrade 

and can have the adverse effect of hardening into '1ribal" hatreds. And yet they remain the most potent 

antidotes to a creeping modern nihilism as bereft of hope as it is full of violence. 

Enggass's stories are as compelling as Harris's plays. "She's one of the finest short story writers I've read ," he 

says. BeLight is privileged to share a very short prose piece by Enggass below, and be sure to look for her 

short story. "Giant Nothing," in the fall issue of LuxEsto, the very first story published by the magazine ! 

How to cut up a melon 

by Katie Enggass 

She was quite 

accomplished, 

her professorial 

skull packed 

with theater and 

history, full of 

sweets that 

rained down on 

us like rare 

foreign coins, 

her optimism 

like glints of 

mica even at 

the end. 

I first learned how to pick out a cantaloupe from my mother-in-law. She's dead 

now--ca ncer--each time I dust her picture I say hi. She told me to look past the 

textured part of the rind to its smooth background , which should be a neutral tan 

color. If that background is green. the melon hasn't ripened correctly. I guess 

everyone has a different trick. I remember simply being grateful for a way to make 

a choice. I was about to be married to her son at the time, to sign myself over, 

which made all decisions seem monumental. How are you supposed to make the 

right selection when you can't see the inside? 

So there we were, poking through melons in the produce section, where some 

marketing person had decided to create signs characterizing all fruits and 

vegetables with the word: "style." The problem was a lack of creativity. We had 

yellow-style bananas and green-style beans and Texas-style grapefruit. Most 

entertaining to both of us, though. probably the first time we truly laughed 

together, were the fun-style pinatas hanging over the fresh-style lettuce. 

Immediately one thought of pinatas that would not be fun--filled with spiders, 

maybe, or explosives. 

Wash the melon. The stem end is the North Pole. With the North Pole facing the 

ceiling , use a large sharp knife to cut the melon lengthwise in half in one swoop 

(don't saw), along the lines of longitude, not the equator. This is trickier than it 

seems. As the knife passes through the center, the blade often picks up a seed 

and drags it through the lower section of melon flesh. This gouges the flesh , 

leaving a little worm path in the perfection. To avoid this , you can try to rotate the 

melon as you cut. but often that approach results in a jog where your cut lines 

don1 align. So, that's your choice: worm holes or the surgical flap. 

Use a teaspoon. Make sure you scoop all seeds and all gelatinous matter, even if this means wasting the 

slightest bit of firm melon to make sure. Create a smooth bowl so that your slices later will have a clean, 

attractive inner curve. Now it is time to slice. Why is it so important to get this right? When did I get this way, 

obsessed with the insignificant. a barren-style human? Perhaps an empty pinata is the worst kind. 

Whichever way you cut it , a medicinal smell will rise. I hope you see what I am seeing now: the perfect 

complementary co lors of cantaloupe orange tinged with bright lime green just inside the rind. My mother

in-law favored silk scarves for her bald head during treatment and she often wore an extravagant flowery one 

with just this brilliant mixture. I wonder if she would like being remembered through mere melons. In reality she 

was quite accomplished, her professorial skull packed with theater and history, full of sweets that rained down 

on us like rare foreign coins, her optimism like glints of mica even at the end. I suppose, thinking about it now, 

she's beyond the option to pick and choose the style of her immortality. She should just be grateful to be 

remembered at all. 
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A GOOD LIVER'S VITAL NUMBERS 

by Kelly Campbell '1 0 

I find it easiest to v iew my college years 

through a series of numbers. 2009, for 

instance. is one. As a 3rd year student I feel 

the final year (number 4! ) quickly 

approaching. and. with it. the culmination of 

what is affectionately referred to as my 

"College Career," or "4-Year-Pian." Recently, I 

returned from my 6-month study abroad in 

Chiang Mai, Thailand. ~·s given me a chance 

to identify what at Kalamazoo College I had 

missed. wrote home wishing for, felt a comfort 

in, and, finally. returned to. My time at "K" is 

broken up into takes and returns. 2006 

marked the entrance. 

As day 1 began, year 1 took shape. I entered 

into academia. Specifically, I entered into the theater. It's what I had long studied and loved, and it's a lens 

through which I understand the world. I knew I wanted to go to ''K" because I wanted to become what theatre 

guru Constantin Stanislavski referred to as "a good liver." I wanted to take math and philosophy right up next 

to my theories of the stage: I wanted to go to sports games with an oversized book in one hand and my coffee 

balanced in the other: I wanted an experience-based education through internships and externships and the 

epic study abroad. And I wanted room to be a 20 year old, complete with the mistakes and growth that comes 

with that. 

I grew and I challenged new interests and fields. During 1st year I was able to experience a bit more of 

America. I traveled down to New Orleans with a group of students, and we helped tear down Hurricane 

Katrina's ruins in the city's 9th Ward and re-build homes for people who were left without. I split Year 1 's 

summer between an internship in Becket. Massachusetts. and an externship in Rod ham. North Carolina. It 

was during those experiences with two "K" alumni that I began to calm the voice in my head (which sounded a 

lot like my wise grandmother's) and its incessant refrain: "A theatre major!? What are you going to do with a 

theatre major?" The answer (in my voice) was simple: whatever was going to make me happy. 

Year 2: I worked hard, and I went to New York for the three-month, winter-term Great Lakes Colleges 

Association art prog ram. Enter, stage left: more self-revelations and career building and analysis. The best 

thing New York did for me was to reshape my perception of my own mobility and knowledge. What I had 

learned at "K" and where I saw myself did not disappear after walking off campus. The (relatively) secure 

walls of academia were a part of me and what I needed. My education was inescapably me. 

Year 3: I sit on the Quad in spring and feel again the emergence of the academic community I had missed 

while abroad. All over, there are firsts on campus, just as there were firsts all around the world--some of them 

my own. "K" has offered me opportunities to see myself as my own being with my 

own place on a planet I share with others. 

Countdown: ONE year to go , and in that year is time to continue. The 

opportunities won1 end past the digits making up my graduation date (2,0, 1.0) . 

Opportunities stretched before the first day I stepped on campus, and they will 

stretch beyond the first day I leave it as an alumna. I have built my own stage. 

unique in operation , in outcomes (many still to come), and in the commitment to 

my own vision of success. 

Kelly's "vital numbers" depend on other vital numbers (the Kalamazoo College 

Fund) that depend on you. Because Kelly is one of the 97 percent of students 

who receive Kalamazoo College financial aid, her amazing experiences here 

are possible because of the generous support of alumni, parents and friends of 

Kalamazoo College. 

I knew I wanted 

to go to "K" 

because I 

wanted to 

become what 

theatre guru 

Constantin 

Stanislavski 

referred to as "a 

good liver." Like most students--and most alumni--Kelly might not have had the opporlunity 

to come to Kalamazoo College if not for the supporl she received through the 

KCF KCF helps fund student scholarships, faculty development programs, the transformational experiences 

in which students participate. and the College 's greatest needs. Please consider making a gift to this year's 

KCF by June 30. 2009. Today perhaps more than ever. your supporl of KCF is essential to the success of 

Kalamazoo College students! 
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A TASTE OF PORKCHOP 

by Brittany Edwards '04 

When Nicolette Hahn Niman '89 became a vegetarian in college 

she didn1 anticipate her 2003 marriage to rancher Bill Niman (in 

a ceremony that took her back to Stetson Chapel) . Today the 

couple live and work on BN Ranch in Bolinas. California, where 

they raise goats, heritage turkeys. pasture-fed beef and organic 

pigs for the likes of renown chefs .AJice Waters (Chez Panisse) 

and Dan Barber (Blue Hill at Stone Barns). Vegetarian meat 

raiser? It's not incompatible , and Hahn Niman shares her story in 

a recently published combination memoir and manifesto titled 

Righteous Porkchop: Finding a Life and Good Food Beyond 

Factory Farms. 

Hahn Niman grew up in Kalamazoo, majored in biology at "K," graduated cum laude from the University of 

Michigan Law School, and served on the Kalamazoo City Commission. One fateful night in the winter of 1999 

she saw Bobby Kennedy, Jr. speak in Kalamazoo about corporate environmental degradation. 

Less than two years later she changed her focus to environmental law and helped Kennedy establish 

Waterkeeper, a coalition of citizen groups that protect watershed ecosystems and water quality. She served 

as a senior attorney for the organization. Kennedy pushed Hahn Niman headlong into a project to fight factory 

pig farming. which led her to lead and create a network offarmers, animal rights activists. farm unions, 

environmental organizations, and concerned citizens affected by factory farms. 

Righteous Porkchop details the history of the transformation from family farms to industrial food production. 

Righteous 

Porkchop 

details the 

history of the 

transformation 

from family 

farms to 

industrial food 

production. 

The desire to create food quickly and easily during World War II fueled the 

industrialization and overproduction of feed commodities including chickens, pigs, 

milk. fi sh, and feedlot beef. She does more than expose examples of pollution 

and negligence. she also offers solutions. She encourages sustainable shopping 

habits, alternative approaches for family farmers , and reasonable 

counterarguments to meat industry assertions. 

You can find information on Righteous Porkchop at its website. Over time , Hahn 

Niman hopes the site will become a resource for more informat ion and consumer 

resources. She has been recently featured in The New York Times, Mother 

Jones, The San Francisco Chronicle and The Atlantic Monthly. And she'll be the 

subject of a feature story in this fall's LuxEsto! 
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GHOST DEBATERS 

by Kristie McAlpine '09 

Last March Kalamazoo College psychology students debated the 

field's future by visiting its past. The students were members of 

Dr. Karyn Boatwright's "History and Systems of Psychology," and 

the discussion, which centered on the research and opinions of 

major histori cal figures in the field, served as a final and lively 

class project. Eight of the students (including this author) came 

in character (and costume) as some of the most influential 

figures from the field. 

G. Stanley Hall (a.k.a. Piper Kurtz), the founder of the American 

Psychological Association (APA). opened the debate with this 

question: What does psycholog y encompass? John B. Watson 

(Rosanne Geiger). the father of Behaviorism. stressed that the field of psychology ought not to focus on the 

consciousness or emotions. but rather on observable behavior. 

"Hold on,'' said Edward James Titchener (Henry McCa in). He asserted that psychology needed to remain 

consistent with its roots , relying on the technique of introspection to uncover the processes of the mi nd. 

William Ja mes (Monica Kim) and Mary Whiton Ca lkins (Sa rah Stilwell) seemed to agree. Both stressed the 

role of consciousness and the connection between the mind and the body as important topics that the fi eld 

should consider. 

As the debate progressed. the pa nel handled hot topics in the field , including the distinction between 

"applied" and "pure" psychology and the role that psychology should have in addressing practical matters. 

Hugo Munsterberg (me) emphasized the important role that psychology plays in law and business. Studies on 

eyewitness testimony and false confessions, for example, have shown that memory is much more pliable than 

previously assumed. 

Lightner Witmer (Alli son lott) stressed the importance of the use of psychology in educational settings. 

Children can benefit from the knowledge gained by systematic psychological testing on topics ranging from 

intelligence to learning disabilities. as well as the implementation of more effective teaching strategies based 

on the findings. James McKeen Cattell (Matt Vazq uez) agreed. cit ing the importance of psychological testing 

It offered 

members of the 

"History and 

Systems of 

Psychology" an 

opportunity to 

flesh the 

founders of the 

field and inject 

nuance and life 

into what is 

often reduced 

to dry historical 

facts. 

and its application to a variety of areas, such as career testing and intelligence 

testing. 

The panel reached no precise consensus regarding the fi eld's future, but they did 

identify several burgeoning subfields likely to influence its direction: industrial 

and organizational psychology, sports psychology. and the psychology of law. 

After a series of closing statements , the psychologists agreed to disagree. But 

they and the audience (which included other students , both in the course and 

not , as well as several professors) ca me away with a better understanding of 

different interpretations of psychology and a greater appreciation for the breadth 

and depth of a remarkable fi eld that originated as the marriage of philosophy and 

physiology. 

The interactive debate offered members of the "History and Systems of 

Psychology" an opportunity to flesh the founders of the field and inject nuance 

and life into what is often reduced to dry historical facts. It also provided a 

chance to explore current topics in psychology we'll encounter in graduate school 

and careers. 
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DISPOSABLE CAMERAS; INDISPENSIBLE STORIES 

by Emily Homnick '09 

In the age of digitization and mega pixels, red-eye correction and 

instant photos, Elayna Snyder has developed the raw power of 

the disposable camera. The Kalamazoo College senior uses 

them to teach a photography class at Ministry with Community. a 

food and daytime shelter provider helping the City of 

Kalamazoo's homeless, poor. mentally ill. and hard-to-serve 

adults . Though Snyder's program began tentatively with just a 

few arts and crafts , the at-first hesitant participants soon seized 

the opportunity to learn from her and develop their photographic skills, and more. In 

the process Snyder learned as we ll. 

ki artist skilled in many mediums. Snyder hoped to use art--especially 

photography--to help people marginalized in the community and thus strengthen the 

entire community. At first a lack of funding confined class materials to co lored 

pencils. crayons, and yarn , and the initial results were disappointing. "My students 

were quite intimidated by art and said they couldn1 do it ," sa id Snyder. "But after we 

switched to cameras they were incredibly excited." A grant from the Kalamazoo 

Community Foundation made the switch to disposa ble cameras possible. 

The value was apparent immediately. As news spread and photographs circulated , 

class attendance grew and became more consistent. Conversations expanded 

beyond the subject of art. Snyder led discussions and encouraged her students to 

express the emotional , social , and political themes in their photos. Class members 

gained a sense of authority and self-confidence not only as photographers but also 

as social commentators--people who could speak articulately of the connection 

between their artwork and daily life. 

Photographs taken by Snyder's students were exhibited in the Light Fine Arts 

Gallery at the January 2009 Martin Luther King Symposium, "Reclaiming Our Voice: 

Connecting with Community." The enlarged, boldly disp layed photos were 

accompanied by poignant poems and short stories that expressed the hopes and 

struggles of the artists. A few of those artists attended symposium events and spoke 

with students and community members about their experiences and artwork. 

Snyder felt she had successfully connected with marginalized members of her community, but the process 

was gradual. She became especially close to the 10 individuals who faithfully attended Wednesday class. 

She improved the instructional and intercultural skills she had begun to deve lop as an English teacher in a 

Calcutta (India) orphanage during study abroad. There the barriers between her and her students were 

cultural and linguistic--her students spoke Bengali and no English. 

"Initiall y, I felt differently about teaching a marginalized group in my own country," said Snyder. Ironically, her 

students may have seemed less like her because of the very language and citizenship they shared. "But as I 

continued to teach I let go the social stigmas we use to create barriers between us. Those barriers became 

"As I continued 

to teach I let go 

the social 

stigmas we use 

to create 

barriers 

between us." 

unnecessary when my students and I formed relationships based on personality, 

connection. and interest--no different than the relationships I have with 

classmates at 'K'." Through the trust she shared with her students and through 

their photography and writing she began to feel the implications of hunger and 

homelessness as she never had--a first step to addressing those issues. 

This spring Snyder--between juggling a heavy course load and getting ready to 

graduate--is teaching ceramics workshops at Ministry with Community in which 

her students make bowls and planters. "Class members draw upon their 

photography to create narratives on their ceramic creations," she said, which will 

be sold during the City of Kalamazoo's June Art Hop. Proceeds will be donated to 

efforts that address hunger and homelessness in the community. 

Snyder is a Civic Engagement Scholar at the Mary Jane Underwood Stryker 

Institute for Service-Learning, and she's certain she wants to keep doing what she loves to do--photograph, 

teach, and travel. Ultimately, she hopes to teach co llege students to use photography to facilitate more 

engagement between academia and other communities. She wants to discover and apply the most beneficial , 

utilitarian. and political possibilities of the medium she loves. "I'm ready to move outside the classroom," she 

said. With the help of a few disposable cameras, she already has. 

Photo by one of Elayna's workshop students; and a photo of Elayna in a gallery exhibit of her 

students' work 
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SOFTWARE FIELDER 

by Rick Shanley 

Ps the plane gradually lifted its nose toward the sky, an orange--the kind you peel 

and eat--rolled down the aisle. 

The Baltimore Orioles were bored. 

For them. this was just another leg of their season--New York to Tampa--and one of 

the players figured it was a good chance to see if gravity still worked. 

But for 2006 graduate and former Hornets baseball player Travis Willey, watching 

the piece of citrus roll past him on the 737's cabin wa lkway (like a perfectly laid 

bunt!) was the good stuff: the behind-the-scenes footage of life in the big leagues he'd always dreamed 

about. 

Travis, a computer science graduate, is a software engineer for Durham, N.C.-based Sports Media 

Technology Corporation. 

You know those hologram-like yellow first down lines during football telecasts? The score ticker at the bottom 

of the screen? The advertisements that look like they're on the wa ll behind home plate, but really aren't if 

you're in the stadium? 

That's what his company does. 

'When I first moved down here [in 2007]. I was a field software engineer and trave led around," Travis says. 

"My first event was the Summer X Games in L.A. We handled the official time and scoring , put transponders 

on the racers, set up timing loops to collect data from the races." 

Then , last year, Travis joined NBC's Sunday Night Football crew and was on location with John Madden and 

AJ Michaels for every telecast from September to January. flashing red zone statistics across muddy fields 

from Cleve land to San Diego. 

"I would leave on Thursday, fly to the city wherever the game was being held, do set up of the cameras, train 

the crews, do the game, then come home on Monday. ~ was a long schedule, but it was fun ," he says. 

Dont ask him about the games, though. His position required him to stay planted in the always chaotic 

production truck. a semi-trailer full of crew members, producers and millions of dollars of equipment. 

"By halftime, I wouldn't be able to tell you what the score was or, many times. who was winning." 

Then there was the Super Bowl, which was any-regular-season-Sunday times a thousand. 

"I never really understood what went into covering live events on television. Just the number of people and 

cables---it was ridiculous," Travis says. ''Hundreds and hundreds of people doing their part to put the show on. 

I don't think people understand what goes into it." 

Of course, keeping slats forK-College football games at Mgell Field , as Travis did , doesn't quite compare. 

But it did prepare him. So, too. did other work in 'K's' sports informat ion department. 

"I used a lot of Photoshop for [Sports Informat ion Director] Steve [Wideen] and the school, and that helped me 

for my job now, because I do a lot of work on that side for certain bosses who need to learn more skills on 

Photoshop," Travis says. "All the experience in the SID office helped me prepare for a career. It definitely got 

me in more of a professional atmosphere." 

There's professional. And then there's Major League Baseball. 

Sports Media Technology Corp. has a working agreement with the Mid-Atlantic Sports Network, which 

broadcasts Orioles games. Ps a result, Travis spent a few weeks in 2008 trave ling with the team in order to 

track pitch locations and speeds and fla sh them on the broadcast when needed. 

"I stayed at the same place as the team. and these places put the Sunday Night Football places to shame." 

"By halftime, I 

wouldn't be able 

to tell you what 

the score was 

or, many times , 

who was 

winning." 

Travis says. 'We stayed at the Renaissance Vinoy (in St. Petersburg), which was 

amazing. It was very old and supposedly haunted from the time of the Civil War, 

but it had been renovated and the beds were the most comfortable beds I have 

ever slept in , hands down. 

"I had a day off in between games and I dont think I got out of bed until 3 p.m. 

And that was just to get lunch, then I went right back into the bed. It was sort of 

like sleeping on clouds. Not that I know what that feels like. but that's the best 

way I can describe it." 

Ps a kid. Travis always wanted to be a professional baseball player--thought he 

would be a professional baseball player. It soon became apparent his skills would 

not take him to that level, but he still loved being a centerfielder at 'K' because it 

helped him relieve the stress of studying and going to school. 

Even with competition behind him after graduation. Big League stars still dazzled in his eyes when he took his 

Orioles assignment. This was it. This was making it without actually having to make it. But once he got on the 

road and saw what the daily grind was like, it changed his perspective. 

"As great as it would be to be getting paid for something I love to do, I don't think I cou ld do it for more than a 

couple years," he says. ''I do want a family someday and I want to be grounded and stable in one city." 

So now, it's onward to the heights of the software world. 

Travis was recently reassigned to a web development position within Sports Media Technology Corp. His 

new title means less trave l--sayonara to the 1,000 thread-count sheets. too--and more focus on his new 

career aspiration. 

"''ve always dreamed of being a video game designer," he says. "Now that I've switched to web developer I'm 

getting a lot of the experience I was hoping for." 
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MS MILLER 

Windmill Island in Holland, Michigan. is a little bit of old 

Netherlands near the shore of Lake Michigan. Each year, visitors 

from all over the world visit its 36 acres of dikes, canals, 

manicured gardens, Dutch styled buildings, and a sea of tulips 

that bloom each spring. 

Towering over all is "DeZwaan," a 248-year-old. seven-story tall. 

working Dutch windmill that annually turns thousands of pounds 

of coarse wheat grain into fine baking flour. Surveying all from 

her perch atop "The Swan" is the windmill's operator and miller, 

Alisa Crawford, K'91. 

"DeZwaan" is the only authentic Dutch windmill operating in the 

United States and I'm grateful to be the only Dutch-certified miller 

in the Americas." AJisa said. 

AJisa received her certificati on in the Netherlands in September 2007 following two years of study and the 

scrutiny of Dutch milling masters. This first ever achievement by an overseas miller attracted the attention of 

Dutch news media and Alisa was featured in numerous newspapers and on primetime TV in the 

Netherlands . 

Her career. however, has been a lifelong pursuit during which she has crisscrossed the globe with the dual 

intent of learning how to operate grain mills of all types and learning how to make history come alive for 

people of all ages. 

"My work is very grounding--no pun intended." she says. "It helps me teach history in a very hands-on, 

believable way. This is work I've wa nted to do since I was a teenager and that really came together for me 

during my time at Kalamazoo." 

A self-described "sponge when it came to absorbing history," AJisa feels that, "because of my 'K' internships , I 

learned that history, especially living history, really helps to connect people in a disconnected world. Now I get 

to do it for a living." 

M. the age of 15, Ali sa took a job at historical Crossroads \i111age near Flint , Michigan. She learned skills like 

spinning, weaving , lace-making and cooking on an old wood burning stove . One day when she ran out of 

flour, she went to the grist mill in search of more. There she watched huge water-powered millstones grind 

whole wheat berries into fresh flour. Enthralled, she decided to learn more about the milling process. By 17, 

she became the miller's apprentice: by 19, the miller. 

"It was hard work lugging 50 to 100 pound bags of grain." she said. "But I loved the process of starting with 

grain and ending up with beautiful baking flour. 

During her Kalamazoo College years, AJisa completed internships studying period cuisine and clothing , and 

historic interpretation and programming at some of the country's best known living history museums, including 

Old Sturbridge \i111age in Massachusetts, and Colonial Williamsburg in Wginia. 

Instead of study abroad. Ali sa chose to study Appalachian history and culture at Berea College in Kentucky. 

'With a major in history and a concentration in American studies, it made more sense to use my foreign study 

time to learn more about our own country and our regional differences." 

Ali sa completed her Senior Independent Project at Greenfield Village in Dearborn , writing a paper on the 

history of living history museums. Whi le on campus, she spent weekends and holidays working the mill at 

Crossroads \i1 11age. She also worked an on campus job of helping design and construct costumes for the 

Theater Department. 

After earning her B.A deg ree in history, she spent two years working at Crossroads \i111 age and attending the 

Cooperstown (NY) Grad uate Program in History Museum Studies. Fo llowing that. she worked for a museum 

in Honolulu and assisted with the renovation of the oldest frame house in Hawaii. 

Ali sa returned to Michigan to work as the Director of Education at the Holland Museum. The arrival of her son 

in 2000 prompted her to take time off from museum work . But she was "delighted" to take over part-time 

milling tasks at Windmill Island, a municipal heritage park owned by the City of Holland. in 2002 . Since 2007, 

she's been full-time working as both mi ller and event coordinator. 

Also since 2002, AJisa has also had her own business, Maiden Mills LLC, which produces Michigan made 

baking mixes for pancakes. scones, Irish soda bread and more. all made from orga nic stone ground flour. The 

mixes are from recipes inspired by the 18th and 19th century cookbooks she loves to study. 

M. Windmi ll Island, however, her focus is on "DeZwaan." Built in 1761, the windmill sports bu llet holes 

received during World War II. The City of Holland bought the windmill from a private owner in the Netherlands 

and shipped it in pieces to its current site in 1964. City leaders needed to seek special permission from Dutch 

authorities. including the Dutch Mill Society. because a law forbade exportation of Dutch windmill s. 

"DeZwaa n" was the last of its kind to leave the old country, and stands as testament to the proud Dutch 

heritage that founded Holland , Michigan. 

The City of Holland had to promise the Dutch government to maintain "DeZwaan'' as a working mill, but also 

to allow visitors from all over the world to tour and learn from it. Thus, tens of thousands of people from near 

and far visit it each year. 

Ali sa annually grinds locally grown soft white winter wheat berries into graham (whole wheat) flour, packaging 

about 3,000 pounds in two and three pound bags that are so ld at the shop on the Island during spring and 

summer. 

The grinding process employs a 3, 000 pound "runner stone" that turns above a stationary 2,000-pound "bed 

stone." Each measures more than 55 inches in diameter and is separated by only 

"This is work 

I've wanted to 

do since I was 

a teenager and 

that really came 

together for me 

during my time 

at Kalamazoo." 

the thickness of a single sheet of paper during the grinding process. Curved 

grooves channel the grains between the stones. 

"It's actually more of a scissor motion than pounding," AJ isa says. Mi llstones need 

to be sharpened when they become dull. AJ isa is among the few people know 

how to do this and needs about an eight-hour day to sharpen each stone. 

Large oaken gears turn the giant stones, which she must lubricate and preserve 

using heated beeswax. Spindle gears, brake wheel, capstan wheel, fanning mill , 

wind shaft , governor, and myri ad other mysterious apparatuses fill the milling. 

grinding, dust and other four floors. It's an anatomy of inner organs working 

together to perform a single function: grind the grain--most of it reachable only by 

steep stairs and ladders. 

"The miller's stair master," she jokes. 

All of the Swan's inner workings draw power from its outer wings, the four massive blades that catch the wind. 

Forty feet long and eight feet wide, together they weigh 6.600 pounds. Each blade includes a lead ing edge, a 

steel beam, and wooden latticework over which Ali sa stretches the canvas sails. She needs about eight 

minutes to set each sail. by climbing and affixing rope to "kikkers" or hooks on each blade. 

In deference to OSHA regulations, she must wear a harness and be tethered while climbing the ri ggings. 

Knowledge of knots is crucial. "Being a sailor helps," sa id the former Girl Scout. "I wanted to be an explorer 

when I was a girl. In many ways I am.'' 

The blades are curved for optimum aerodynamics and the entire set can turn 360 deg rees. There is no 

fantail. so she must rotate the set manually. 

Ideal winds for turning the millstones are 20-25 miles per hour. 15 will work, 30 and up ca n be tricky. "I keep a 

close watch on the western sky for storms." Ali sa says. "I need to plan ahead and be ready to set sail or 

remove sail at a moment's noti ce. " 

Ali sa recentl y returned from the Netherlands and another round of certification on her path to master mi ller 

status. 

"My M.A. in mi ll ing," she says. 

"I love my job and this wonderful old windmi ll ," she says. "Both allow me to live history and teach history. I get 

to build bridges with other countries, make connections with the past, and connect with many people. " 

"Kalamazoo College set me on this path by preparing me to be a global citizen. I was encouraged to pursue 

my highest goals whi le finding a way to make a difference in the world." 

Learn more about DeZwaan and how you can contact Alisa Crawford at www.windmillisl and.org 
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STONE STORIES 

by Zakia Carpenter '06 

Three youth on a fictitious journey were told that if they picked up stones along the way, by the end of their 

journey the gathered stones would turn to gold. One youth didnt pick up any stones, perhaps not believing 

the tale, another picked up several, and the last filled his shirt. pants, and pockets with stones. Sure 

enough, at the end of the journey, all stones turned to gold. The moral: stones represent knowledge. Some 

pick up very li ttle, others more. but in the end it all turns to gold. 

Travel. storytelling. and collecting. In one parable a griot in my neighborhood was able to connect three 

indelible themes. N. age 13 I only knew that I liked the story; our kinship wasn't obvious. But I was impressed 

with the articulation and idea of co llecting knowledge, so I ran with it. One day I would empty my collection 

for review. Which character would my journey reveal--the one who gathered a few or a multitude of stones? I 

remember leaving the auditorium determined to be the latter, expecting to collect as much knowledge from 

school as I could. This continued until the narrative silently slipped from memory. 

Eleven years later, I remembered the story while writing drafts for thi s article. There are still countless stones 

to gather. My journey hasn't ended. but now is as good a time as any to check my progress. Emptying my 

collection shows stones from formal education, life lessons from four continents, and knowledge from unlikely 

places. In 24 years, I can say that I filled my socks, pants, and pockets with stones. However, I notice that not 

all of them have turned to gold. And I am not convinced that magically. by journey's end , they will have . What 

about these unchanged stones? How long will I have to carry them before they turn to gold? 

Unfortunately the griot never addressed the question of when or how these stones transform. I think the real 

mystery and quest ta kes place between collection and transformation. Though perhaps glossed over, this gap 

is its own story. one about the utilization of knowledge. The stones-to-gold story is really a question of when 

will I be able to turn my knowledge into golden opportunities to do what I love? How do I ensure that I reap the 

benefits of my education? This point is where my re-working of the story begins. 

How does a person turn stones to gold? The documentary film Man on Wire--which chronicles the story of 

Philippe Petit 's A.Jgust 1974 rooftop high-wire crossing of the 200 ya rds between the World Trade Center 

towers--explores the poise between collecting knowledge and turning it to gold. Petit's dream to dance 

between the Twin Towers took years of readying. Recruiting helpers. building models. and executing careful 

clandestine preparation allowed him to perform what he knew to be possible. Success is always a mixture of 

preparation, opportunity, creativity, and risk. Although Petit successfully laid the groundwork, he still had to 

walk across. Physically moving beyond borders was his next step. 

With trave l. I step into the unknown. "Ne you African or are you white?" the Luo man said. Every time I 

traveled abroad I challenged perceptions. To be American was, to many, to be white. "I am neither," I retorted 

somewhat defi antly, tired of being trapped by categories . N. this point I especially wanted to relinquish the 

defining term, ''African-American," deciding that the pendulum definitely favored the American side. After 

spending five months in Kenya , I knew that all we shared were appearances. ''But you perfectly look like a 

America wanted 

to define me a 

certain way; 

Kenya wanted 

to define me a 

certain way. 

What was left 

was how I 

defined myself. 

Luo girl ,'' I was repeatedly told. Perhaps I did, but that I was not. 

America wanted to define me a certain way; Kenya wanted to define me a certain 

way. What was left was how I defined myself. Traveling is how I claim this space. 

Looking at the world through multiple va ntage points is the difference between 

defining or being defined. Each of my experiences abroad--Honduras. Egypt. 

Kenya, and now England--has provided the tools to construct my place in the 

world. 

One young woman that I met from the Czech Republic says that a person who 

doesn't travel. who doesn't move beyond her environment , is blind . I agree. The 

impairment caused by not living in different contexts in this shrinking world is that 

severe. It is the difference between creating a song using one note instead of 

drawing sounds from an entire orchestra . When you seek who you are; when you 

prepare ; when you learn your environment; and when you take risks--then you 

can create opportunities to do what you love. 

Perhaps I have the necessary pieces to rewrite the story. Today I'd finish it this way: 

During the last leg of the trip. the youth came to a tightrope rigged to a mountain's edge. Dense fog 

obscured the other end. "You 've made it this far. But in order to make use of your golden stones. you must 

devise a way across," the youth were told. Two tried. The one with the most stones made plans to get 

across. The one with some put a foot on the rope, and then fled. The one with none went home. Such a 

shame really, when either walking across or falling into the n·ver below lead to the other side. 

[NOTE: Zakia Carpenter keeps a fascinating blog on travel. stories, and collecting. You can read it at: 

http:f/thecurrentzee .word press.com] 


