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Bob Dylan

On Saturday night, a diverse crowd that 
included old men sporting pony-tails, 

middle-aged couples, and college-aged 
hipsters gathered at Wings Stadium to see 
a legend perform live. After an opening 
performance from American rock band 
Dawes, Bob Dylan and his band entered 
onto a dark stage. The guitarist struck a 
resounding chord on his acoustic guitar, 
and the audience slowly stood and began 
to cheer. Dylan began in a low, smoky 
growl with his 2000 single “Things Have 
Changed.” As soon as he sang the first 
note, the audience was electric. People 
shouted lyrics and danced, many leaving 
their seats to get closer to the stage. 

Dylan and his band played a mixture 
of old and new songs, including several 
from his 2012 album, Tempest. As a fan of 
his old stuff, my favorite piece of the night 
was his performance of “Tangled Up in 
Blue.” The set featured mainly upbeat rock 
and blues songs that kept the audience 
on their feet, and Dylan spent most of the 
night at the keyboard. He also performed 
several harmonica solos that made the 

audience go wild.
Dylan’s stage presence was that of an 

aged, reclusive celebrity. His face main-
tained a solemn expression and not once 
did he address his audience. After the 
last song, he and his band merely strode 
to center stage. Dylan stood clutching 
the microphone stand and staring down 
the audience from under the rim of his 
cowboy hat as the clusters of fans cheered 
around him. Then they walked out, letting 
the audience show their support before 
they returned to perform their encore, 
“Ballad of a Thin Man.” People continued 
to applaud long after the band had gone.

It was clear that Bob Dylan meant 
something different to everyone in that 
audience: whether it was his civil rights 
activism, his talent for embedding power-
ful messages into his lyrics, or the way he 
revolutionized folk and rock n’ roll. For 
me, Bob Dylan took a form of entertain-
ment and transformed it into a mechanism 
for social change. Hearing him reminded 
me of how proud I am to be a part of the 
K College campus, where social activism 
is so prominent. It reminded me how we 
must never forget to use our voices for 
change. 

Dylan’s voice may have gotten rougher 
over the years, but his is still the same 
voice that rang across the country and 
called for peace, leaving everyone at 
Wings Stadium that night to hear decades 
of revolution echo from the stage.

Dylan Polcyn

Upcoming Tour Dates and 
Locations:

July 5 - Noblesville, IN
July 6 - Cincinnati, OH
July 7 - Columbus, OH
July 10 - St. Paul, MN
July 11 - Peoria, IL
July 12 - Chicago, IL
July 14 - Clarkston, MI

Visit http://www.bobdylan.com/
us/upcoming-dates for more in-
formation and ticketing.

BOB DYLANConcert Review
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In this feature, we’ll recommend to you 
some bands. You’ve probably never heard 
of them.

Band: K.Flay
This raspy voiced, genre defying solo 
act from California crisply delivers her 
extremely relatable lyrics on top of unique 
beats. K.Flay’s interesting life stories wo-
ven throughout her songs leave listeners 
always wanting to hear more. Her passion 
for music also becomes apparent during 
exciting, high-energy live shows. 
Recommended by Alexander Townsend

Band: Adriano Celemento
When the best-selling male Italian artist 
releases pure comedic gold, it would be 
wise to listen. Adriano Celemento has 
released over 40 albums over his 56-year 
career, but the only song you should 
probably listen to is “Prisencolinensin-
ainciusol.” Released in 1972, the song 
features Adriano and his wife singing in 
what appears to be pure gibberish in an 
American accent over a very funky beat. 
The song is a parody of American music 
at the time, and the funny music video is 
worth watching. 
Recommended by Trent Loos  

Band: Robert Francis 
Robert Francis is a singer similar to Jason 
Mraz. From his 3 CDs, my favorite song 
is “One by One.” His music sounds best 
when listened to with his other music.  
Recommended by Veronica Rutherford  

Band: Twenty | One | Pilots 
Twenty | One | Pilots is a two-piece band 
that has combined elements of rap, indie, 
and pop to burst onto the scene. They 
have recently released a new album en-
titled, “Vessel” earlier this year. They are 
touring the United States to support this 
album. They are one of the most energetic 
bands out there and will put on a show 
that no other artist can duplicate. 
Recommended by TJ Verville   

Interested in contributing to the Hipster 
Corner? Send your submission to Brayden 
Rodriguez at k12br02@kzoo.edu and you 
might be in the next issue! 

The Hipster Corner Michigan folk music is here and it 
smells like sweet nostalgia. Frontier 

Ruckus was born in the halls of Brother 
Rice high school in Bloomfield, Michigan, 
where lead singer Mathew Milia and 
banjo player David Jones met for the first 
time. 
With 
singing 
saws, 
violin, 
accor-
dion, 
trumpet, 
guitar, 
and 
plenty 
of banjo 
this 
band 
is consistently classified as folk rock but 
many would agree that their sound puts 
them in a category that is all their own. 
The group came out with their first album 
in 2008 called The Orion Songbook to 
positive reviews. From there, their popu-
larity grew into tours across the entire 
U.S. and much of Europe, with stops at 
big music festivals like Bonnaroo. During 
this time (2010) they released a second 
album called Deadmalls and Nightfalls to 
even more praise. 

Upon listening to Frontier Ruckus 
there are many things that would catch 
your ear. First being the uniquely enchant-
ing voice of singer Matthew Milia whose 
voice wavers in a way that reverberates 
kindly in your eardrums. 

Next, the keen 
listener would 
notice that in every 
song one thing is 
missing—a cho-
rus. Instead, each 
Frontier Ruckus song 
is line after line of 
beautiful poetry, each 
shamelessly designed 
in a way to give mean-
ing to the song leaving 
the listener pleasantly 
perplexed and longing 
to understand. Many 
songs pertain to Michi-
gan, specifically the East 
Lansing area, the band’s 
hometown, which brings 
excitement and nostalgia to 

Frontier Ruckus

Feature and Analysis/Album Review
any Michigander. And lastly, when it is all 
put together, one would feel the emotion 
of this blossoming band straight down to 
their toes. 

 On February 15th Frontier 
Ruckus released their most recent album, 

The 
Eternity 
of Dim-
ming, a 
collec-
tion of 
twenty 
songs 
that 
rede-
fines the 
way one 
listens 
to the 

band. Still sporting the powerful lyrics, 
the change primarily comes in that of 
sound. It seems more mature, as if the 
band tried some experimentation, giving 
in to more of their rock side than the folk. 
Even the voice of lead singer Milia seems 
different, purposefully altered to fit their 
changing sound. Overall, the album still 
maintains that central sound that belongs 
to only them. The front man single for the 
band is called “Dealerships” and again 
has received positive reviews. As the band 
moves forward, one can only hope that 
though the sound may change, the pas-
sion won’t. Dylan Polcyn

The track “Subway” (complete with a loop 
of subway cars clicking past) is a gentle 
and hypnotic ode to the 
magical qualities of the 
New York subway, while 
the title track “Mosquito” 
uses the clash of a beer 
bottle to liven up the temp. 
What truly gives this album 
its depth and beauty is 
found in the tracks that 
produce truly emotional, 

nostalgic, and 
deeply introspec-
tive atmospheres. 
Tracks such 
as “Always,” 
“Despair” (chills 
abound), and 
“Wedding Song,” 
conjure up far-
reaching and cin-
ematic imagery. In 
between these gor-
geous semi-bal-
lads is where one 
can find the original Yeah Yeah 
Yeahs rock flair. With “Buried 
Alive,” fun and simple “Area 52,” 
and the eerie track “Slave,” there 
are still hard rock qualities to be 
found. Where the album strays 
into the uncharacteristic realm 
is with “Under the Earth” and 

Don’t let the album art stop you. Yeah 
Yeah Yeah’s new album Mosquito has 

very little to do with a baby being accosted 
by a Jurassic-sized purple mosquito. Not 
since 2009’s It’s Blitz has Yeah Yeah Yeah’s 
produced a full-track album, and with 
the anticipation building after hearing the 
pre-released single “Sacrilege,” the album 
moves the band into a new sound explo-
ration phase. Mosquito might not be the 
hardest rocking album the band has ever 
produced, but it does have something for 
everyone, 
even 
accord-
ing to the 
band’s 
lead 
vocalist 
Karen 
O. That 
is not to 
say the 
album re-
buffs the 
group’s 
prior 
image en-
tirely, but 
certain 
tracks 
might 
surprise 
the 
longtime fan. Mosquito is a combination of 
both the old Yeah Yeah Yeahs spirit mixed 
with newfound inspirations. The nature 
of any group to grow and take on new 
musical challenges only reveals a group 
to be stronger in their bonds as musicians, 
by working with and complementing each 
other’s ideas. The overlying issue raised 
by Mosquito is that the band might be 
trying to exhibit or conform to the cur-
rent trend of watering down their rock 
sound for a greater general appeal. But 
that would be a highly misconstrued and 
unfortunate perspective – one that would 
allow you to miss out on one of the most 
versatile and engaging albums of 2013 
thus far. 

The single “Sacrilege” set Mosquito up 
for exploring a different gospel-rock feel, 
but by no means does the album continue 
on this “holy” trajectory. The subsequent 
tracks take you right into a slower and 
more contemplative theme interspersed 
with a form of upbeat and quirky rock. 

“What truly gives 
this album its depth 
and beauty is found 
in the tracks that 
produce truly emo-
tional, nostalgic, and 
deeply introspective 
atmospheres.”

 Say Yeah Yeah Yeah to 
the New Mosquito Album

“These Paths.” Influenced by listening to 
roots reggae artists, Karen O searched for 

that sound within 
the band, finding 
it in the different 
rhythms of “Under 
the Earth.” “These 
Paths,” on the 
other hand, breaks 
into the electronic, 
dabbling in the 
boops and beeps 
of machines and 
voice changers.

A change 
of pace or an 
emerging pattern, 
Mosquito show-
cases the comfort 
and ease the band 
can have with 
multiple styles 
and sounds. Take 
from it what you 
will; Yeah Yeah 
Yeah’s continue on 

a musically intriguing and rocking path still 
best heard at full volume.   

 Emily Kotz
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Tyler broke into the spotlight in 2009, 
with the release of his controversial 

mixtape, Bastard. The album offered a 
strangely intimate look into the mind of 
a teenager overrun with anger, isolation, 
sadness, and gruesome violence, which 
brought the seventeen-year-old much in-
famy and criticism. Despite the gleefully 
profane nature of the lyrics, it seemed that 
Tyler was a gem in the rough whose skills 
would only improve with time, and that his 
Odd Future collective could possibly be the 
next Wu-Tang Clan. 

In 2010, Odd Future’s mixtape Radical 
introduced a group of talented, albeit im-
mature, young artists, the most prominent 
of which was Tyler’s brother, Earl Sweat-
shirt. Mainstream attention came with the 
2011 video ‘Yonkers’, a contradiction-laden 
song with a startlingly memorable music 
video that earned him an MTV Video Mu-
sic Award. 

Unfortunately, it seems that ‘Yonkers’ 
was the peak of Tyler’s abilities. His first 
major label album Goblin was weakened 

by an inflating ego. And while Goblin’s 
flaws could still be attributed to his nov-
ice age – Tyler was only nineteen then – it 
seems that in his newly released album of 
2013 Wolf, Tyler has no further complexity 
or innovation to offer. 

 Now at twenty-two years of age, 
Tyler’s emotional maturity doesn’t seem to 
have moved a day beyond seventeen. Sure, 
he no longer raps about murder and muti-
lation, but instead of expressing his delight 
for carnage, he now tells listeners about 
how he used to rap about murder and muti-
lation. What used to be demented boastings 
is now Tyler blandly and narcissistically re-
telling his life story ad nauseum. Over and 
over again, the listener hears about how he 
was called a homophobe, how his dad left 
him and how he got rich at a young age. 

Amid these autobiographical history 
lessons are songs such as “Colossus” and 
“Rusty”, in which he complains about his 
fan base losing interest in his music. Appro-

priately, it is these weak, whiny songs that 
drag the album down. 

The production on the album is also 
poor. On Tyler’s previous releases, poor 
production could be excused by a lack of 
resources and technical knowledge. Now 
the simple beats are inexcusable, especially 
considering the claim that he’s been devel-
oping some of the instrumentals for years. 
Most of these instrumentals seem fit for an 
elevator in a cheap motel, not a profession-
ally recorded hip hop album. 

The album rather poorly juxtaposes 
these personal tracks with a story about Ty-
ler (a.k.a Wolf), meeting and fighting over 
Slater, a girl at summer camp. Tyler fails to 
make non-lyrical distinctions between the 
characters, resulting in monotony and mak-
ing it hard for the listener to follow which 
character is thinking what. The story itself 
is weak, with a generic and obvious ending.    

Tyler needs spend some time refining 
his craft; then, perhaps, he can live up to his 
potential. I won’t be holding my breath.

  Braeden G. Rodriguez
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Meet Our New Leaders!

Springtime and electronic music go 
hand in hand. Matched with the new-felt 
warmth and steady, happy beats, the Pants 
Dance website (www.dothepantsdance.
com) gives you the best new electronic 
sounds to catch onto whilst heading to the 
beach (#DOGLYOLO2013), getting ready 
for a party (cause we all know the music 
will suck once you get there), or just cel-
ebrating finishing that big assignment. 

Playlists of top remixed tracks are on 
your command, and therefore there is no 
time wasted trying to find cool songs to 
impress people. You already have them! 
Going all the way back to Fall 2010, Pants 
Dance creates seasonal playlists that you 
can download for free. Based in Brooklyn, 
they sift through the basic and overreach-
ing rubble of electronic music to pres-
ent to you the best of the best. Whether 
you’re sitting on the quad in the sunshine 
or working alone in Hicks at 1am, Pants 
Dance can help make anytime dance time.    

Emily Kotz

Do the 
Pants 
Dance

Photo Credit: www.dothepantsdance.com 

“Rachel was born off the coast of Australia on a small dense 
island and spoke only pygmy dialects until age 19. Earlier 
this year, on the eve of Canada Day, Rachel rafted over 
to the Americas and with just a little bit of luck, a written 
endorsement from Dennis Quaid (attached to a perky signed 
photograph of Randy Quaid, for some reason) and a book 
entitled “Bribery: For Dummies”, convinced a Mariachi 
quintet to smuggle her across the Mississippi-Arkansas 
border – a notoriously risky process which only took about 
20 minutes. Waking up in Kalamazoo Michigan days later 
Rachel was thrilled when Naked Magazine offered her a 
prominent position on staff and didn’t ask any questions 
about her past! And, also, editing is pretty cool.”
Rachel Dranoff, Head Editor

My name is Dylan Polcyn, brother of Camden 
Krusec. I am the new Editor and Chief of Na-
ked Magazine and I would like to give you all 
a taste of what you are in for. I am all about 
it, fast money, fast cars, and fast music. That's 
all there is to it in my world, hopefully you all 
can understand and maybe relate in some way. 
Please feel free to contact me or get in touch if 
you have any questions about the magazine, 
although, we do have a strict no complaint 
policy. Instead they can all be directed at for-
mer Editor and Chief Colin Smith. Thanks and 
have a good time.
Dylan Polcyn, Editor-in-Chief

Hi everyone! My name is Braeden, and I’m going 
to be the new head of writing next year. Unfortu-
nately, I never sent my quote to the designers to put 
in this little box here, which made Marie (former 
head of design) very very sad, and now none of you 
nice folks out there get to learn about the person in 
charge of all the words in this magazine next year. 
Sorry guys! (Quote by Marie Bunker, in no way af-
filiated with Braeden Rodriguez.) 

Braeden Rodriguez, Head of 
Writing

Aloha,
My name is Danielle “Pulelehua Ko Nahena-
he” Nobbe, and I am the new Head of Design 
for Naked Magazine. I am currently a first 
year from The Aloha State; you may have seen 
me doing Tahitian dance sometime through-
out the year. I’m looking forward to a great 
year with Naked next year! If you’re inter-
ested in designing for us, shoot me an email: 
k12dn01@kzoo.edu!

Danielle Nobbe, Head of Design



When describing their music, one 
might say that Deerhunter somehow 

brews a mixture of dream pop, shoegaze, 
brit rock, and noise rock. However, after 
listening to the new 
debut single of their 
upcoming album, 
Monomania, your 
image of Deerhunter 
will change. For those 
who became familiar 
with their dream-pop 
sound, as in “heli-
copter” and “desire 
lines,” listening to 
their latest single is a 
shocking experience. 

The same goes 
for their recent live 
shows. At their perfor-
mance on Late Night 
with Jimmy Fallon, 
Deerhunter’s line up 
appeared to be revised 
from before. Their usual bassist, Josh Fau-
ver, was absent for the night, and Bradford 
Cox was not playing guitar. This allowed 
Cox to express his voice more as a singer, 
giving his words more meaning than ever 
before. Their stage appearance, their rigs, 
and their performance seemed like a throw-
back to the early ‘80s.

Lead singer Cox donned a wig, dressing-
like Mick Jagger of the Rolling Stones, and 
his left fingers were bandaged with stains 

of blood. Unsure of wheth-
er this 

A Community 
Gathering

It was a crisp evening on April1st, and 
downtown Kalamazoo was filling up. 

For the first of every month is an event that 
many look forward to: Art Hop. Essentially, 
it is a day for shops to open their doors to 
customers, some sporting deals, to bring 
people downtown for some free wine and 
perhaps a show. The business aspect of 
the event is clear, and shops seem to ben-
efit greatly from the surplus of people that 
likely would have never visited them if it 
weren’t for the event. 

What is truly special about Art Hop 
though, is the feeling of community. Ka-
lamazoo has some cool stuff going on, and 
Art Hop is the ambassador, bringing ev-
eryone together to support the many local 
businesses. Traveling from shop to shop, 
you see great relationships forming be-
tween customers and shop owners due to 
this monthly gathering. 

Running from five to nine in the eve-
ning, Art Hop hosts cool events like glass 
blowing competitions in the West Michigan 
glass center or music-playing street per-
formers. The atmosphere is friendly and 
exciting. Wandering the streets, you see the 
downtown area morph in front of your eyes 
as the typically barren streets are alive and 
bustling with people and entertainment. 
Some come to look, some come to buy, but 
everyone comes to have a good time and to 
simply enjoy each other’s company. 

Strategically assigned to one day a 
month, Art Hop keeps people interested 
in Kalamazoo’s downtown and serves as a 
beautiful adhesive to a community with so 
many pieces.
Dylan Polcyn

was a spectacle or as some sort of artistic 
expression, one might assume he decided 
to chop off his fingers. His middle finger-
tip appeared missing, which could explain 

the addi-
tional gui-
tarist. While 
so much is 
left unclear 
in anticipa-
tion of their 
May release, 
according to 
B u z z f e e d .
com, Cox’s 
latest on-
stage perso-
na is known 
as Connie 
Lungpin.

T h e i r 
stage ap-
pearance is 
not the only 

thing that has changed. Their sound reso-
nated ‘60s garage rock, which could explain 
the bassist’s absence.  As the performance 
continued, the viewer could not see Cox’s 
eyes, and the changes in his vocal style 
were apparent. Compared to Deerhunter’s 
previous albums, his voice is now huskier 
and more careless that is quintessential of 
rock ‘n’ roll. Towards the end, Cox left the 
stage before the song ended, reminiscent of 
early punk and rock scenes during the late 
‘70s and ‘80s. This dramatic change in style 
anticipates more attention from their audi-

ence.  
.  Ken Tsuchiya

Monomania: 
Deerhunter
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We danced idiotically while moms 
and preteens stood awkwardly mo-

tionless around us; we screamed at all the 
wrong times, and we even sang at the top of 
our lungs when we didn’t know the words. 
So, yes, I would say that we did the whole 
alternative-rock thing pretty damn well at 
the Neon Trees show in the Miller Audito-
rium on April 9th. But the real question is, 
did Neon Trees? 

Though the mom in row 17 who spent 
the evening playing Pictionary on her 
phone may disagree, our gang will tell 
you that Neon Trees put on a show that 
kept us air-drumming and head banging 
through the parking lot and humming the 
next morning in chemistry lab. Between the 
seizure-inducing lighting, frontman Tyler 
Glenn’s tight leather pants, and the floor 
rumbling beneath us when they played the 
last song, the band definitely didn’t let us 
down. And they had a lot to live up to. 

Karmin, a pop duo consisting of Amy 
Heidemann and Nick Louis Noonan, had 
the stage just before. Karmin became fa-
mous for their YouTube rendition of Chris 
Brown’s “Look at Me Now” (stop what 
you’re doing and watch it) and have 
since gone on to compose music and tour 
throughout the country. Heidemann is 
charming, delightful, and comparable to 
Nicki Minaj when it comes to rapping. I felt 
like I was my middle-school sister at a One 
Direction concert when the opening band, 
21 Pilots started their set. All right, maybe 

We of the Naked Music Magazine 
staff do not condone drug use. At all 

(*nods in self confidence, looks at the rest 
of the staff, continues to nod, they nod in 
same manner*). However, as I am about 
to reach 14 minutes into the Flaming Lips’ 
new album, The Terror, what I am currently 
experiencing, sober as your grandma in 
church, can best be described as an audio-
centric psychedelic experience. If a psyche-
delic experience will overwhelm your life 
with complications, I couldn’t wholeheart-
edly recommend this album.

 For the rest of you Lips fans, pro-
vided your fandom is that of mine, I have 

good news: this album is fantastic. Here is 
the extent of my fandom from which you 
can estimate your opinion: I listen to The 
Soft Bulletin often and Yoshimi Battles the 
Pink Robots more times than I can count. 
That’s my general area of interest, although 
I do like “She Don’t Use Jelly.” I’ve kind of 
grown tired of their recent gimmickry (the 
forthcoming Lip$ha, anyone?), but I love 
their sound nonetheless.

 Where the previous albums 
felt like psychedelic foreplay, this album 
gushes psychedelics, spouting the feeling 
with repetitively echoed feedback, some-
times debilitating panning techniques, and 
ethereal-wave ambience. While it is light 
and fluffy, within its overarching theme it 
carries some crazy depths of romantic con-
ceptualization. It’s also pretty groovin’ at 
times, like the title track’s funky rhythmic 
orientation. 

Now twenty-three minutes in, this isn’t 
the most aesthetically accessible music. I 
would compare its accessibility to Animal 
Collective’s Merriweather Post Pavilion or 
other avant-garde players in that whole 
“New Weird America” movement. Your 
average iTunes top 10 participant will prob-
ably find the 
album “way 
too trippy 
lol” or “so 
weird.” Yes, 
it is avant-
garde – but 
surely you 
must remem-
ber who the 
Flaming Lips 
are (like, 
painting their 
own posters 
with their own blood?). They are definitely 
in their element with The Terror.

 It’s this lack of accessibility, how-
ever, that sadly weakens an otherwise 
strong album for me. While it is still an al-
bum well worth your time, there’s a sweet 
spot in The Soft Bulletin and Yoshimi that 
could have been achieved between The Ter-
ror’s pop-aesthetics and psychedelic exper-
imentation, but simply wasn’t. 

The Terror delivers its main theme: 
without love, we continue to exist in a sad, 
limbo-like state. But knowing that the Lips 
will continue to make good music makes 
that state somewhat brighter. Camden Kru-
sec

that was an exaggeration, but band mem-
bers Tyler Joseph and Josh Dun sure know 
how to charm a crowd. The pop-rap genre 
has never quite made its way onto my go-
to playlist, but the live energy of 21 Pilots 
paired with their confidence, back flips, and 
ventures out into the audience made for an 
exciting atmosphere. So, what I’m saying is, 
listen to Neon Trees to get excited; listen to 
Karmin to be impressed; listen to 21 Pilots 
to feel energized. Above all, go to a live con-
cert. Experience the bass in your chest and 
the ringing in your ears. Dance, yell, sing 
and enjoy. Avery Gaden
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Although at first it may seem uncharac-
teristic for a wave of renowned clas-

sical musicians to make a stop to play in 
Kalamazoo Michigan, The Irving S. Gilm-
ore International Keyboard Festival is what 
draws them every two years. Beginning in 
1991, the festival has become internationally 
recognized as one of America’s most presti-
gious, providing the Kalamazoo greater area 
with a chance to see classical music at its fin-
est. Hosting multiple concert series outside 
of the original festival itself, the recent con-
cert from Japanese pianist 
Mitsuko Uchida at the 
Chenery Auditorium en-
compassed part of their 
Piano Masters Series. Last 
appearing in Kalamazoo 
at the Gilmore Festival 
in 2008, she performed a 
chamber music concert 
with rising young artists 
supported by the Borletti-
Buitoni Trust. Brilliantly 
and unbelievably accom-
plished in her own regard, 
Ms. Uchida showcased 
her exceptional solo talent 
to a Kalamazoo crowd, 
which may not have com-
prehended it fully. 

Acclaimed for her in-
terpretations of Mozart, 
Schubert, and Beethoven, the musical se-
lections for her performance at Chenery 
included Schoenberg, Schumann, and Bach 
(pronounced Bac-ah). Playing first from 
Bach’s The Well-Tempered Clavier, Book 
II, Ms. Uchida worked effortlessly through 
the elaborate and challenging multitude of 
notes compressed into Bach’s intricate over-
lapping musical themes. Bach’s preludes 
examine a musical idea while following 
no exact structure or fashion, in contrast to 
the secondary fugues, which are purposely 
structured to provide a counterpoint bal-
ance. Flowing from Prelude and Fugue No. 
1 in C Major to Prelude and Fugue No. 14 
in F-sharp Minor, the mesmerizing quality 
of Ms. Uchida’s playing brought out the 
delicacy and focused complexity of Bach’s 
work. 

While Bach’s work maintains a “classic” 

position within the classical genre, perform-
ing more “modern” or “experimental” mu-
sic truly tests a musician’s talent and range 
as an artist. Choosing to perform Schoen-
berg’s Six Little Piano Pieces after Bach, Ms. 
Uchida posited Bach’s “classic” classical 
sound with a cerebral and meticulously ar-
ranged compilation. Most likely the hardest 
for the audience to comprehend and thus 
to enjoy, the little pieces by Schoenberg 
showcased Ms. Uchida’s profound ability 
to shine through the rapid secession of the 

work. Such brevity gives the artist 
little time to connect each musical 
thought to the next, but Ms. Uchi-
da tied the knots perfectly. 

The remaining portion of the 
concert, and the longest, was dedi-
cated to a multitude of pieces writ-
ten by Robert Schumann. A fasci-
nating musical figure, Schumann 
battled with severe depression as 
well as bi-polar disease through-
out his life, giving his music a 
two-fold intense sadness and ex-
treme lightness. Playing first from 
his Forest Scenes vignette collec-
tion, Ms. Uchida transported the 
audience into Schumann’s world 
of scary yet seductive wilderness. 
Moving from Hunter in Ambush, 
a loud and explosive piece, to 
Friendly Landscape, the vision 

of a sprawling forest filled with curious 
creatures and sublime views was recreated 
through Ms. Uchida’s sweeping and beau-
tiful style. Ms. Uchida explored the depths 
of Schumann’s passion and struggles ex-
pressed within his music. Sonata No. 2 in G 
Minor, Op. 22 is played “as fast as possible” 
– this is literally written in the margins – and 
Ms. Uchida did not miss a beat. Lastly, from 
Songs of Dawn, Ms. Uchida channeled the 

{ Mitsuko Uchida concert review }

Awards:
1986 - Suntory Music Award
2001 - Commander of the Order of the British Empire
2008 - BBC Music Magazine Instrumentalist of the Year and Disc of the 
Year
2009 - Honorary Doctor of Music (DMus) degree
2011 - Grammy award for Best Instrumental Soloist(s) Performance
2012 - Royal Philharmonic Society Gold Medal

calm and light hearted Allegro sound, per-
haps written when Schumann was in a more 
manic state. 

As the crowd was guided through this 
homage to the great German-Austria art-
ists of the 18th-19th centuries, the level of 
culture and high art sophistication rose in 
the auditorium. Leaving the stage for the 
first time, she was brought out twice to 
perform encores, revealing that the crowd 
did, in fact, understand her musical skill 
and prestige and wanted to honor her for it. 
The lingering smell of mothballs and cherry 
cough drops in the air, one could only hope 
that Ms. Uchida’s powerful and unfaltering 
performance helped to grace the Kalamazoo 
public with a more profound sense of classi-
cal music talent. Emily Kotz

Ms. Uchida 
showcased 
exceptional 
solo talent 
to a maybe 
not so famil-
iar or com-
prehending 
Kalamazoo 
crowd. 

1. The White Stripes – El-
ephant

Ten years, plus a few days, before Re-
cord Store Day 2013, The White Stripes re-
leased their fourth studio album Elephant. 
The album was released to an abundance 
of positive reviews and remains not only 
a fan favorite, but considered one of the 
great albums put out at the beginning of 
the 21st century. Just two years after The 
White Stripes disbanded, this acclaimed 
album was rereleased at this year’s Record 
Store Day, reminding fans that although the 
White Stripes are gone, the band is definite-
ly not forgotten. This makes the reissue of 
Elephant a highlight of this year’s Record 
Store Day. 

2. MGMT – “Alien Days”
Fans of MGMT have had plenty of time 

to prepare for the band’s self-titled LP due 
for release this June.  The most recent re-
lease of the two-piece indie psychedelic 
band, Congratulations, occurred over three 
years ago. The band has recently excited its 
avid listeners, claiming great things about 
the finished pieces of their third album.  
In order to induce more fan excitement, 
MGMT released a single from their new al-
bum on cassette for Record Store Day.

3. Best Coast – “Fear of my Identity 
bw/ Who Have I Become”

The lo-fi surf-pop band Best Coast came 
out from hibernation for Record Store Day, 
providing music lovers 
with two new tracks. 
These songs display the 
typical Best Coast sound; 
they capture the warmth 

and happiness of summer and provide lis-
teners with a sneak preview of the months 
to come. These whimsical songs help lis-
teners to transition seasons by evoking 
favorite summertime memories. Record 
Store Day came with perfect timing for 
Best Coast’s release due to their signature 
euphoric sound.

4. Brian Eno, Nicolas Jaar, Grizzly 
Bear – “Brian Eno x Nicolas Jaar x Grizzly 
Bear”

This Record Store Day release has some-
thing for every music lover, all compact on 
to a single 12” vinyl record. This release 
includes experimental folk tune “Sleeping 
Ute” by Grizzly Bear and also Brian Eno’s 
ambient electronic track “LUX 2”, both re-
mixed with Nicolas Jaar’s minimalist house 
approach. Jaar transformed both songs, 
adding his own hypnotic, fuzzy sound-
ing samples. Each remix provides listeners 
with a new experience without removing 
the key ingredients from the originals. 

5. Iron & Wine – “Next to Paradise/
Dirty Ocean”

April 2013 has been a busy and excit-
ing month for Iron & Wine fans -- first the 
release of a new studio album, Ghost on 

Ghost, and then with Record 
Store Day came two new ad-
ditional songs. These tracks 
were made exclusively avail-
able in physical format on 

R e c o r d 
Store Day but 
will remain purchasable 
online for a limited time from Iron 
& Wine’s website. Any fan of acoustic-folk 
music will surely appreciate Iron & Wine’s 
most recent material.

6. Phoenix – “Entertainment”
Like many Record Store Day releases, 

Phoenix’s single “Entertainment” was an 
early gift to fans eagerly awaiting the re-
lease of Bankrupt! the band’s newest al-
bum. Although this song was included on 
the album, Record Store Day gave fans the 
opportunity to purchase a limited-edition 
vinyl version of the single. “Entertain-
ment” includes every essential of Phoenix’s 
music, from the catchy chorus to Thomas 
Mars’ distinct vocals. The French indie pop 
band has not failed to impress listeners 
with this first release of ten songs coming 
this April.

7. The xx – Jamie xx Edits
The Record Store Day release by The xx 

consists of two songs from the band’s most 
recent album Coexist remixed by band 
member Jamie xx. Jamie xx Edits includes 
the songs “Sunset” and “Reconsider.” The 
songs remain consistent to the style of The 
xx, created with samples that can put lis-
teners into a trance, utilizing many easy 
to listen to loops. The repetition in these 
tracks becomes relaxing and soothing, 
yet never bores listeners with oversimpli-

fied monotony. Jamie 
xx Edits provides the 
perfect blend of sounds 
which allowed listen-
ers to wind down after 
a lengthy day at the re-
cord store. Alexander 
Townsend 
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Iron & Wine released his fifth studio 
album, Ghost on Ghost, on April 16th. The 
new album is a sunny, distant cousin of the 
misty, finger-picking folk that characterizes 
singer-songwriter Samuel Beam’s early 
sound. In Ghost on Ghost, Pop, jazz, 
and folk elements combine to form what 
is easily Iron & Wine’s best (and most 
energetic) album yet.

 Hardcore fans be warned: Ghost 
on Ghost is not the Iron & Wine that 
you’ve come to know. That hazy, raw, 
backcountry acoustic of The Creek Drank 
the Cradle (2002), that is reminiscent of 
meditation by a pond in a private forest, 
won’t be found here. This is a new type of 
Iron & Wine one listens to while walking 
gaily down the neighborhood street. This 
upbeat feel diversifies the band’s otherwise 
melancholy catalogue. Certainly, Samuel 
Beam preserves Iron & Wine’s chilling 
spiritual core. It is its soul, not quiet 
penitence, which strikes the listener.     

This is the Iron & Wine that has evolved 
– the culmination of four progressively 
adventurous albums. 

Beam fleshes out the brass sound 

that he experiments with 
in his previous album, Kiss 
Each Other Clean (2011), 
and harnesses the upbeat 
movement of songs such 
as “Boy With a Coin” and 
“Big Burned Hand”. Guitar 
pickings resurface but take a 
less prominent role as sax solos, 
trumpets, and piano pick up 
the rhythm, filling in the space 
around his vocals. Beam’s 
voice is clearer than ever, 
flowing in consonance with his 
diverse instrumentation. 

 “Caught in the 
Briars”, the premier song, 
embodies the entire album’s 
feel. After twenty seconds of dissonant 
mix-match percussion, the song suddenly 
breaks into a classic folky acoustic melody, 
soon joined and carried by a sea of brass 
and Beam’s lyrics, “back alleys full of rain 
and everything’s shining”. All elements of 
folk melody, brass backup, and pop tempo 
direct the song into one united chorus.  

 The pop influence that has grown 

with Iron & Wine’s discography makes 
for an accessible, memorable, and bright 
album. Though Ghost on Ghost isn’t perfect 
– “New Mexico’s No Breeze”, for example, 
is forgettable – songs such as “Caught in 
the Briars”, “Winter Prayers”, and “Baby 
Center Stage” powerfully showcase Beam’s 
evolving musical skill.  Rachel Dranoff

 

Iron and Wine Album Ghost on Ghost

One of the most popular Japanese rock 
bands these days is Porno Graffitti 

whose two members are from Hiroshima. 
Porno Graffitti was originally a high 
school band called NO SCORE. The band 
consisted of the lead guitarist, Haruichi and 
his cousins. Later, current vocalist Akihito 
and former bassist, Tama, joined the band. 
At the time when Porno Graffitti released 
its first single, “Apollo,” the members were 

reduced to three: Akihito, Haruichi, and 
Tama. After releasing their best album, 
Porno Graffitti Best Red’s, Tama withdrew 
from the band. Currently, Porno Graffitti’s 
members are Akihito (vocals) and Haruichi 
(guitar). 

Akihito’s unique voice is haunting, 
and Haruichi is a skilled guitarist. Both 
guys are handsome and samurai-spirited, 
however, the best thing about Porno 
Graffitti are their lyrics. Both Haruichi 
and Akihito participate in writing songs, 
and their interesting point of view is 
appealing to a wide variety of people. This 
is mainly because of their unique take on 
story-telling. They write songs from many 
different perspectives, such as a farmer, 
prostitute, prisoner, stalker, dancer, hippie, 
and many more. Each song is unique; none 
of them overlap in themes. Therefore, 
Porno Graffitti’s songs are best for all kinds 
of moods. 

The group’s songs are often used as 
opening songs of anime as well. One of 

its earliest singles, “Hitori no yoru,” is 
used as Great Teacher Onizuka’s theme 
song. In 2003, its song, “Melissa,” was an 
opening song of Full Metal Alchemist. In 
2006, “Winding Road” was chosen for a 
theme song of Ayakashi Ayashi. One of its 
most recent anime songs is “Animalossa,” 
played in Bleach. 

Many of their tunes have quick tempos. 
For this reason, Porno Graffitti’s songs are 
said to be hard to sing in karaoke among 
young people in Japan. Anyone who is 
stressed (and able to speak Japanese,) 
Porno Graffitti’s songs are very good stress 
relievers. Even for non-Japanese speakers, 
listening to the group’s songs is fun and 
replenishes your energy. 

If you like anime, karaoke, and/or 
Japan, Porno Graffitti is one of the bands 
you must know. Many songs can be found 
on YouTube, so check them out if you are 
interested. My personal recommendations 
are: “Hitori no yoru,” “Lack,” and “Poison.” 

Aya Abe ht
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Porno Graffitti

The Knife is a 
Swedish elec-

tronic music duo comprised of siblings, 
Olof and Karin Dreijer. Their international 
career began in 2003, with the insistently 
catchy sophomore album Deep Cuts. Since 
then, the pair has ventured into progres-
sively darker and stranger musical realms. 
Silent Shout, released in 2006, relied upon 
ominous layered vocals and keyboard 
hooks so forcibly happy that the music be-
came unsettling and dystopian. Karin has 
also released a fantastically chilling synth-
pop album under the moniker Fever Ray, 
and Olof creates minimal techno while mas-
querading as Oni Ayhun. Most recently, the 
pair collaborated with Planningtorock and 
Mt. Sims on the decidedly inaccessible, yet 
rewarding avant-opera Tomorrow in a Year.

At first, the bouncing, tribal percussion 
and relentlessly energetic hooks of the al-
bum’s opening track, ‘A Tooth for an Eye,’ 
lead the listener to expect a repeat perfor-
mance of Silent Shout or Deep Cuts. How-
ever, as the listener continues inward, 
they dis-

The Knife Shaking the 
Habitual

cover that Shaking the Habitual is an entire-
ly different animal. This album is by far the 
most ambitious and experimental release 
from The Knife so far, blending bizarre and 
familiar elements together so perfectly that 
the music simultaneously welcomes and 
threatens its audience. Despite drawing 
from the colder, more mechanical elements 
of techno and industrial music, Shaking the 
Habitual is often lush and entrancing to the 
point that one could forget that it is pro-
duced electroni-

cally. 
On this album, The 

Knife shows that they have no intention 
of returning to the saccharine sweetness 
that dominated their early work. In the 
group’s cryptic and political press releases, 
they have expressed the desire to challenge 
all aspects of the established order, and that 
goal is achieved spectacularly. Of the al-
bum’s thirteen tracks, six exceed eight min-
utes in length, while two are under a min-
ute, as if to challenge the listener’s ability to 
concentrate on the piece of art at hand. The 
album switched genres too often to fall into 
any one real category; the single ‘Full of 
Fire’ is a bizarre tech-house track, while the 
nineteen-minute ‘Old Dreams Waiting To 
Be Realized’ is a menacing, evolving drone 

piece. Despite be-
ing a challenging, 
genre-defying lis-
ten, the songs fit 
together impec-
cably, without a 
single note seem-
ing out of place. 

Braeden Ro-
driguez
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You know what the worst feeling in the 
world is? Really enjoying something—

being obsessed with it, almost—and then 
watching it go downhill until just the mere 
mention of it gives you a slightly repulsed 
feeling in the pit of your stomach and a sor-
rowful feeling in your heart.

This is how I feel about Doctor Who.
For those of you woefully uneducated 

folk, Doctor Who is a British TV show on 
the BBC that has garnered a kind of cult fol-
lowing here in the States. The show follows 
a time traveling “Time Lord,” known only 
as “The Doctor.” The show has been around 
since 1963, but was recently revamped in 
2005 with the introduction of Doctor num-
ber nine (Time Lords usually don’t die—
instead they go through “regenerations.” 
Doctor number nine refers to the Doctor’s 
ninth regeneration), played by Christopher 
Eccleston. Since then, the show has gone 
through six and a half seasons (BBC is cur-
rently airing season seven), featuring the 
tenth and eleventh Doctors, played by Da-
vid Tennant and Matt Smith, respectively.

The first few seasons of “New Who” (as 
the 2005-to-present series is called by fans) 
were written by then head-writer Russell T. 
Davies. Since the Doctor’s most recent re-
generation in the fifth season, the show has 
been written by Steven Moffat. Plenty of 
Moffat’s episodes contain implied or overt 
sexism, a writing trope he seems to rely on. 

I want to make a point here before I go 
on: for those of you who say, “Well, if you 
don’t like it, why don’t you just watch an-
other show?” Here’s the thing: I like Doctor 
Who. I have since I first started watching it. 
If I didn’t enjoy it, I certainly wouldn’t be 
writing this article, let alone even bothering 
to watch the show in the first place.

I could go on and on about the sexism 
present in Moffat’s scripts, but I won’t. In 
this article, I’ll mainly be focusing on the fe-
male characters portrayed during the fifth, 
sixth, and seventh seasons of Doctor Who, 
mainly the Doctor’s female companions 
Amy Pond and River Song. The way Moffat 
writes these female characters is highly sex-
ist, considering that they never really de-
velop into beings that can rely on anything 

other than the Doctor. 
His characters are also entirely one-di-

mensional, with interchangeable person-
alities.  Amy, Clara Oswin Oswald, and the 
mysterious River Song are spunky, sexy, 
and sassy. If those are the only three require-
ments for being the Doctor’s companion, 
why haven’t I been recruited for the post? 
This image of women in Moffat’s writing is 
damaging, considering that it demonstrates 
an unattainable standard. It is also quite 
boring and overused. The “sexy, sassy, and 

mysterious” female character is an over-
worked trope which maintains the idea that 
women are only worth something (in this 
case, traveling with the important Doctor) 
if they’re opinionated but also keep up an 
aura of femininity and sexiness. 

In the season five premiere, we are in-
troduced to Amelia Pond when the Elev-
enth Doctor crashes his TARDIS (Time And 

Relative Dimension In Space—the Doctor’s 
primary mode of transportation. It’s big-
ger on the inside.) into her backyard. Long 
story short, Amelia is invited to travel with 
the Doctor in his flying machine, but it isn’t 
safe to travel in just yet. Eleven tells Amelia 
to wait outside with a suitcase, promising 
that he’ll be back in five minutes – he just 
needs to go back in time and make some re-
pairs on the TARDIS. He doesn’t return for 
another twelve years.

Twelve years later, Eleven, thinking he’s 
returned for Young Amelia, arrives at her 
house and barges through the back door. 
Instead, he gets whacked with a blunt ob-
ject and handcuffed to a radiator. As he 
comes to, we are treated with our first view 
of Old Amelia, now called Amy Pond, nine-
teen years old. What’s our first shot of our 
new heroine?

A nice camera pan up some long, panty-
hose clad legs.

Wait, what?
Yes, our first image of Amy Pond is as 

a highly sexualized being. Eleven assumes 
she’s a policewoman (she’s dressed like one 
when he meets her again), until she reveals 
that she’s actually a “Kiss-o-gram” (the 
family show friendly version of a stripper). 
Throughout the time Amy is a companion 
to the Doctor, she is still portrayed as a sex-
ual object and, conversely, as a baby-maker 
and baby-carrier. Wait, this sounds vaguely 
familiar. Oh yeah, it’s the way women are 
almost always portrayed in books, films, 
and television shows. 

Amy is seen as a baby-maker two and 
a half times during her time in the series (I 
say “and a half” due to her problems hav-
ing children with Rory, her husband—she 
wishes to leave him because she can’t give 
him the children he wants. Okay).  First, in 
the episode “Amy’s Choice,” Amy is forced 
to decide between alternate realities in the 
form of dreamscapes: one in which she’s 
happily married with Rory and expecting 
her first child, and another where she’s 
free to roam around all of time and space 
with the Doctor and Rory, completely un-
burdened with the shackles of pregnancy. 
Second, in the episode, “A Good Man Goes 

to War,” Amy is forced to carry out a sec-
ond pregnancy (the father is still Rory) 
only to have members of a cult kidnap her 
child and brainwash it to kill the Doctor. 
Amy is seen as a baby-carrier 
only— c o l l a t e r a l 
dam- age in 
t h e 

g r a n d 
plot to kill the 
Doctor.

I will conclude my argument 
about Doctor Who by bring up the infa-
mous River Song (yes, that is her name). 
River is a mysterious professor of archeol-
ogy who periodically appears in the Doc-
tor’s life to seduce and distract him. It is 
revealed that her timeline and the Doctor’s 
timeline run in completely opposite direc-
tions: when River first meets the Doctor, 
she already knows all about his life and 
their relationship, while he is clueless. It’s 
a very complicated plot, and takes a lot of 
explanation. River’s life, in a slight con-
trast to Amy’s, revolves entirely around 
the Doctor. She is raised to kill him (yeah, 
spoiler…she’s Amy and Rory’s kidnapped 
daughter), but once she sees the life she has 
with the Doctor in her future, somehow a 
lifetime of conditioning is erased and she 
dedicates her life to finding and travel-
ing with the Doctor. Now here’s the sexist 
bit. When she applies to school to become 

a professor of archeology, she tells her in-
terviewer that, “To be perfectly honest, I’m 
looking for a good man.”

What? Let me tell you, if I said that to 
the person who interviewed me when I ap-
plied to K College, I would definitely not 
be here today.

The relationship between River and the 
Doctor also often takes frighteningly 

abusive turns. During the 
episode “The Angels 

Take Man-

h a t t a n , ” 
River is caught 
in a fragile situation—a 
Weeping Angel (a monster created 
by Moffat) has grabbed her wrist, and the 
only way River can free herself is to break 
her wrist or attempt to destroy the angel, 
which would probably end up hurting her 
anyways. River chooses to break her wrist 
at the Doctor’s behest—he yells at her for 
putting herself into this situation, and 
blames her for resorting to such an extreme 
measure to free herself. After the Doctor 
heals River using regeneration energy, Riv-
er gets annoyed at him for wasting it. She 
storms out, and Amy follows her to rem-
edy the situation. During their dialogue, 
River urges Amy to not let the Doctor “see 
the damage.” That is extremely indica-

tive of an abusive relationship. Although 
River knows the Doctor has hurt her, she 
must save face in order to keep him. This 
is unhealthy, and detrimental to the current 
fights against domestic abuse. 

If you want more information about 
Moffat and sexism (both in Doctor Who and 
his other works), I highly recommend tak-
ing a peek at the Tumblr blogs stfu-moffat.
tumblr.com. For general feminist critiques, 
check out whovianfeminism.tumblr.com. 

Emaline Lapinski

moffat Girls (TM)

season 7 spoilers!
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You know what the worst feeling in the 
world is? Really enjoying something—

being obsessed with it, almost—and then 
watching it go downhill until just the mere 
mention of it gives you a slightly repulsed 
feeling in the pit of your stomach and a sor-
rowful feeling in your heart.

This is how I feel about Doctor Who.
For those of you woefully uneducated 

folk, Doctor Who is a British TV show on 
the BBC that has garnered a kind of cult fol-
lowing here in the States. The show follows 
a time traveling “Time Lord,” known only 
as “The Doctor.” The show has been around 
since 1963, but was recently revamped in 
2005 with the introduction of Doctor num-
ber nine (Time Lords usually don’t die—
instead they go through “regenerations.” 
Doctor number nine refers to the Doctor’s 
ninth regeneration), played by Christopher 
Eccleston. Since then, the show has gone 
through six and a half seasons (BBC is cur-
rently airing season seven), featuring the 
tenth and eleventh Doctors, played by Da-
vid Tennant and Matt Smith, respectively.

The first few seasons of “New Who” (as 
the 2005-to-present series is called by fans) 
were written by then head-writer Russell T. 
Davies. Since the Doctor’s most recent re-
generation in the fifth season, the show has 
been written by Steven Moffat. Plenty of 
Moffat’s episodes contain implied or overt 
sexism, a writing trope he seems to rely on. 

I want to make a point here before I go 
on: for those of you who say, “Well, if you 
don’t like it, why don’t you just watch an-
other show?” Here’s the thing: I like Doctor 
Who. I have since I first started watching it. 
If I didn’t enjoy it, I certainly wouldn’t be 
writing this article, let alone even bothering 
to watch the show in the first place.

I could go on and on about the sexism 
present in Moffat’s scripts, but I won’t. In 
this article, I’ll mainly be focusing on the fe-
male characters portrayed during the fifth, 
sixth, and seventh seasons of Doctor Who, 
mainly the Doctor’s female companions 
Amy Pond and River Song. The way Moffat 
writes these female characters is highly sex-
ist, considering that they never really de-
velop into beings that can rely on anything 

other than the Doctor. 
His characters are also entirely one-di-

mensional, with interchangeable person-
alities.  Amy, Clara Oswin Oswald, and the 
mysterious River Song are spunky, sexy, 
and sassy. If those are the only three require-
ments for being the Doctor’s companion, 
why haven’t I been recruited for the post? 
This image of women in Moffat’s writing is 
damaging, considering that it demonstrates 
an unattainable standard. It is also quite 
boring and overused. The “sexy, sassy, and 

mysterious” female character is an over-
worked trope which maintains the idea that 
women are only worth something (in this 
case, traveling with the important Doctor) 
if they’re opinionated but also keep up an 
aura of femininity and sexiness. 

In the season five premiere, we are in-
troduced to Amelia Pond when the Elev-
enth Doctor crashes his TARDIS (Time And 

Relative Dimension In Space—the Doctor’s 
primary mode of transportation. It’s big-
ger on the inside.) into her backyard. Long 
story short, Amelia is invited to travel with 
the Doctor in his flying machine, but it isn’t 
safe to travel in just yet. Eleven tells Amelia 
to wait outside with a suitcase, promising 
that he’ll be back in five minutes – he just 
needs to go back in time and make some re-
pairs on the TARDIS. He doesn’t return for 
another twelve years.

Twelve years later, Eleven, thinking he’s 
returned for Young Amelia, arrives at her 
house and barges through the back door. 
Instead, he gets whacked with a blunt ob-
ject and handcuffed to a radiator. As he 
comes to, we are treated with our first view 
of Old Amelia, now called Amy Pond, nine-
teen years old. What’s our first shot of our 
new heroine?

A nice camera pan up some long, panty-
hose clad legs.

Wait, what?
Yes, our first image of Amy Pond is as 

a highly sexualized being. Eleven assumes 
she’s a policewoman (she’s dressed like one 
when he meets her again), until she reveals 
that she’s actually a “Kiss-o-gram” (the 
family show friendly version of a stripper). 
Throughout the time Amy is a companion 
to the Doctor, she is still portrayed as a sex-
ual object and, conversely, as a baby-maker 
and baby-carrier. Wait, this sounds vaguely 
familiar. Oh yeah, it’s the way women are 
almost always portrayed in books, films, 
and television shows. 

Amy is seen as a baby-maker two and 
a half times during her time in the series (I 
say “and a half” due to her problems hav-
ing children with Rory, her husband—she 
wishes to leave him because she can’t give 
him the children he wants. Okay).  First, in 
the episode “Amy’s Choice,” Amy is forced 
to decide between alternate realities in the 
form of dreamscapes: one in which she’s 
happily married with Rory and expecting 
her first child, and another where she’s 
free to roam around all of time and space 
with the Doctor and Rory, completely un-
burdened with the shackles of pregnancy. 
Second, in the episode, “A Good Man Goes 

to War,” Amy is forced to carry out a sec-
ond pregnancy (the father is still Rory) 
only to have members of a cult kidnap her 
child and brainwash it to kill the Doctor. 
Amy is seen as a baby-carrier 
only— c o l l a t e r a l 
dam- age in 
t h e 

g r a n d 
plot to kill the 
Doctor.

I will conclude my argument 
about Doctor Who by bring up the infa-
mous River Song (yes, that is her name). 
River is a mysterious professor of archeol-
ogy who periodically appears in the Doc-
tor’s life to seduce and distract him. It is 
revealed that her timeline and the Doctor’s 
timeline run in completely opposite direc-
tions: when River first meets the Doctor, 
she already knows all about his life and 
their relationship, while he is clueless. It’s 
a very complicated plot, and takes a lot of 
explanation. River’s life, in a slight con-
trast to Amy’s, revolves entirely around 
the Doctor. She is raised to kill him (yeah, 
spoiler…she’s Amy and Rory’s kidnapped 
daughter), but once she sees the life she has 
with the Doctor in her future, somehow a 
lifetime of conditioning is erased and she 
dedicates her life to finding and travel-
ing with the Doctor. Now here’s the sexist 
bit. When she applies to school to become 

a professor of archeology, she tells her in-
terviewer that, “To be perfectly honest, I’m 
looking for a good man.”

What? Let me tell you, if I said that to 
the person who interviewed me when I ap-
plied to K College, I would definitely not 
be here today.

The relationship between River and the 
Doctor also often takes frighteningly 

abusive turns. During the 
episode “The Angels 

Take Man-

h a t t a n , ” 
River is caught 
in a fragile situation—a 
Weeping Angel (a monster created 
by Moffat) has grabbed her wrist, and the 
only way River can free herself is to break 
her wrist or attempt to destroy the angel, 
which would probably end up hurting her 
anyways. River chooses to break her wrist 
at the Doctor’s behest—he yells at her for 
putting herself into this situation, and 
blames her for resorting to such an extreme 
measure to free herself. After the Doctor 
heals River using regeneration energy, Riv-
er gets annoyed at him for wasting it. She 
storms out, and Amy follows her to rem-
edy the situation. During their dialogue, 
River urges Amy to not let the Doctor “see 
the damage.” That is extremely indica-

tive of an abusive relationship. Although 
River knows the Doctor has hurt her, she 
must save face in order to keep him. This 
is unhealthy, and detrimental to the current 
fights against domestic abuse. 

If you want more information about 
Moffat and sexism (both in Doctor Who and 
his other works), I highly recommend tak-
ing a peek at the Tumblr blogs stfu-moffat.
tumblr.com. For general feminist critiques, 
check out whovianfeminism.tumblr.com. 

Emaline Lapinski

moffat Girls (TM)

season 7 spoilers!
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Iron & Wine released his fifth studio 
album, Ghost on Ghost, on April 16th. The 
new album is a sunny, distant cousin of the 
misty, finger-picking folk that characterizes 
singer-songwriter Samuel Beam’s early 
sound. In Ghost on Ghost, Pop, jazz, 
and folk elements combine to form what 
is easily Iron & Wine’s best (and most 
energetic) album yet.

 Hardcore fans be warned: Ghost 
on Ghost is not the Iron & Wine that 
you’ve come to know. That hazy, raw, 
backcountry acoustic of The Creek Drank 
the Cradle (2002), that is reminiscent of 
meditation by a pond in a private forest, 
won’t be found here. This is a new type of 
Iron & Wine one listens to while walking 
gaily down the neighborhood street. This 
upbeat feel diversifies the band’s otherwise 
melancholy catalogue. Certainly, Samuel 
Beam preserves Iron & Wine’s chilling 
spiritual core. It is its soul, not quiet 
penitence, which strikes the listener.     

This is the Iron & Wine that has evolved 
– the culmination of four progressively 
adventurous albums. 

Beam fleshes out the brass sound 

that he experiments with 
in his previous album, Kiss 
Each Other Clean (2011), 
and harnesses the upbeat 
movement of songs such 
as “Boy With a Coin” and 
“Big Burned Hand”. Guitar 
pickings resurface but take a 
less prominent role as sax solos, 
trumpets, and piano pick up 
the rhythm, filling in the space 
around his vocals. Beam’s 
voice is clearer than ever, 
flowing in consonance with his 
diverse instrumentation. 

 “Caught in the 
Briars”, the premier song, 
embodies the entire album’s 
feel. After twenty seconds of dissonant 
mix-match percussion, the song suddenly 
breaks into a classic folky acoustic melody, 
soon joined and carried by a sea of brass 
and Beam’s lyrics, “back alleys full of rain 
and everything’s shining”. All elements of 
folk melody, brass backup, and pop tempo 
direct the song into one united chorus.  

 The pop influence that has grown 

with Iron & Wine’s discography makes 
for an accessible, memorable, and bright 
album. Though Ghost on Ghost isn’t perfect 
– “New Mexico’s No Breeze”, for example, 
is forgettable – songs such as “Caught in 
the Briars”, “Winter Prayers”, and “Baby 
Center Stage” powerfully showcase Beam’s 
evolving musical skill.  Rachel Dranoff

 

Iron and Wine Album Ghost on Ghost

One of the most popular Japanese rock 
bands these days is Porno Graffitti 

whose two members are from Hiroshima. 
Porno Graffitti was originally a high 
school band called NO SCORE. The band 
consisted of the lead guitarist, Haruichi and 
his cousins. Later, current vocalist Akihito 
and former bassist, Tama, joined the band. 
At the time when Porno Graffitti released 
its first single, “Apollo,” the members were 

reduced to three: Akihito, Haruichi, and 
Tama. After releasing their best album, 
Porno Graffitti Best Red’s, Tama withdrew 
from the band. Currently, Porno Graffitti’s 
members are Akihito (vocals) and Haruichi 
(guitar). 

Akihito’s unique voice is haunting, 
and Haruichi is a skilled guitarist. Both 
guys are handsome and samurai-spirited, 
however, the best thing about Porno 
Graffitti are their lyrics. Both Haruichi 
and Akihito participate in writing songs, 
and their interesting point of view is 
appealing to a wide variety of people. This 
is mainly because of their unique take on 
story-telling. They write songs from many 
different perspectives, such as a farmer, 
prostitute, prisoner, stalker, dancer, hippie, 
and many more. Each song is unique; none 
of them overlap in themes. Therefore, 
Porno Graffitti’s songs are best for all kinds 
of moods. 

The group’s songs are often used as 
opening songs of anime as well. One of 

its earliest singles, “Hitori no yoru,” is 
used as Great Teacher Onizuka’s theme 
song. In 2003, its song, “Melissa,” was an 
opening song of Full Metal Alchemist. In 
2006, “Winding Road” was chosen for a 
theme song of Ayakashi Ayashi. One of its 
most recent anime songs is “Animalossa,” 
played in Bleach. 

Many of their tunes have quick tempos. 
For this reason, Porno Graffitti’s songs are 
said to be hard to sing in karaoke among 
young people in Japan. Anyone who is 
stressed (and able to speak Japanese,) 
Porno Graffitti’s songs are very good stress 
relievers. Even for non-Japanese speakers, 
listening to the group’s songs is fun and 
replenishes your energy. 

If you like anime, karaoke, and/or 
Japan, Porno Graffitti is one of the bands 
you must know. Many songs can be found 
on YouTube, so check them out if you are 
interested. My personal recommendations 
are: “Hitori no yoru,” “Lack,” and “Poison.” 

Aya Abe ht
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Porno Graffitti

The Knife is a 
Swedish elec-

tronic music duo comprised of siblings, 
Olof and Karin Dreijer. Their international 
career began in 2003, with the insistently 
catchy sophomore album Deep Cuts. Since 
then, the pair has ventured into progres-
sively darker and stranger musical realms. 
Silent Shout, released in 2006, relied upon 
ominous layered vocals and keyboard 
hooks so forcibly happy that the music be-
came unsettling and dystopian. Karin has 
also released a fantastically chilling synth-
pop album under the moniker Fever Ray, 
and Olof creates minimal techno while mas-
querading as Oni Ayhun. Most recently, the 
pair collaborated with Planningtorock and 
Mt. Sims on the decidedly inaccessible, yet 
rewarding avant-opera Tomorrow in a Year.

At first, the bouncing, tribal percussion 
and relentlessly energetic hooks of the al-
bum’s opening track, ‘A Tooth for an Eye,’ 
lead the listener to expect a repeat perfor-
mance of Silent Shout or Deep Cuts. How-
ever, as the listener continues inward, 
they dis-

The Knife Shaking the 
Habitual

cover that Shaking the Habitual is an entire-
ly different animal. This album is by far the 
most ambitious and experimental release 
from The Knife so far, blending bizarre and 
familiar elements together so perfectly that 
the music simultaneously welcomes and 
threatens its audience. Despite drawing 
from the colder, more mechanical elements 
of techno and industrial music, Shaking the 
Habitual is often lush and entrancing to the 
point that one could forget that it is pro-
duced electroni-

cally. 
On this album, The 

Knife shows that they have no intention 
of returning to the saccharine sweetness 
that dominated their early work. In the 
group’s cryptic and political press releases, 
they have expressed the desire to challenge 
all aspects of the established order, and that 
goal is achieved spectacularly. Of the al-
bum’s thirteen tracks, six exceed eight min-
utes in length, while two are under a min-
ute, as if to challenge the listener’s ability to 
concentrate on the piece of art at hand. The 
album switched genres too often to fall into 
any one real category; the single ‘Full of 
Fire’ is a bizarre tech-house track, while the 
nineteen-minute ‘Old Dreams Waiting To 
Be Realized’ is a menacing, evolving drone 

piece. Despite be-
ing a challenging, 
genre-defying lis-
ten, the songs fit 
together impec-
cably, without a 
single note seem-
ing out of place. 

Braeden Ro-
driguez
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Although at first it may seem uncharac-
teristic for a wave of renowned clas-

sical musicians to make a stop to play in 
Kalamazoo Michigan, The Irving S. Gilm-
ore International Keyboard Festival is what 
draws them every two years. Beginning in 
1991, the festival has become internationally 
recognized as one of America’s most presti-
gious, providing the Kalamazoo greater area 
with a chance to see classical music at its fin-
est. Hosting multiple concert series outside 
of the original festival itself, the recent con-
cert from Japanese pianist 
Mitsuko Uchida at the 
Chenery Auditorium en-
compassed part of their 
Piano Masters Series. Last 
appearing in Kalamazoo 
at the Gilmore Festival 
in 2008, she performed a 
chamber music concert 
with rising young artists 
supported by the Borletti-
Buitoni Trust. Brilliantly 
and unbelievably accom-
plished in her own regard, 
Ms. Uchida showcased 
her exceptional solo talent 
to a Kalamazoo crowd, 
which may not have com-
prehended it fully. 

Acclaimed for her in-
terpretations of Mozart, 
Schubert, and Beethoven, the musical se-
lections for her performance at Chenery 
included Schoenberg, Schumann, and Bach 
(pronounced Bac-ah). Playing first from 
Bach’s The Well-Tempered Clavier, Book 
II, Ms. Uchida worked effortlessly through 
the elaborate and challenging multitude of 
notes compressed into Bach’s intricate over-
lapping musical themes. Bach’s preludes 
examine a musical idea while following 
no exact structure or fashion, in contrast to 
the secondary fugues, which are purposely 
structured to provide a counterpoint bal-
ance. Flowing from Prelude and Fugue No. 
1 in C Major to Prelude and Fugue No. 14 
in F-sharp Minor, the mesmerizing quality 
of Ms. Uchida’s playing brought out the 
delicacy and focused complexity of Bach’s 
work. 

While Bach’s work maintains a “classic” 

position within the classical genre, perform-
ing more “modern” or “experimental” mu-
sic truly tests a musician’s talent and range 
as an artist. Choosing to perform Schoen-
berg’s Six Little Piano Pieces after Bach, Ms. 
Uchida posited Bach’s “classic” classical 
sound with a cerebral and meticulously ar-
ranged compilation. Most likely the hardest 
for the audience to comprehend and thus 
to enjoy, the little pieces by Schoenberg 
showcased Ms. Uchida’s profound ability 
to shine through the rapid secession of the 

work. Such brevity gives the artist 
little time to connect each musical 
thought to the next, but Ms. Uchi-
da tied the knots perfectly. 

The remaining portion of the 
concert, and the longest, was dedi-
cated to a multitude of pieces writ-
ten by Robert Schumann. A fasci-
nating musical figure, Schumann 
battled with severe depression as 
well as bi-polar disease through-
out his life, giving his music a 
two-fold intense sadness and ex-
treme lightness. Playing first from 
his Forest Scenes vignette collec-
tion, Ms. Uchida transported the 
audience into Schumann’s world 
of scary yet seductive wilderness. 
Moving from Hunter in Ambush, 
a loud and explosive piece, to 
Friendly Landscape, the vision 

of a sprawling forest filled with curious 
creatures and sublime views was recreated 
through Ms. Uchida’s sweeping and beau-
tiful style. Ms. Uchida explored the depths 
of Schumann’s passion and struggles ex-
pressed within his music. Sonata No. 2 in G 
Minor, Op. 22 is played “as fast as possible” 
– this is literally written in the margins – and 
Ms. Uchida did not miss a beat. Lastly, from 
Songs of Dawn, Ms. Uchida channeled the 

{ Mitsuko Uchida concert review }

Awards:
1986 - Suntory Music Award
2001 - Commander of the Order of the British Empire
2008 - BBC Music Magazine Instrumentalist of the Year and Disc of the 
Year
2009 - Honorary Doctor of Music (DMus) degree
2011 - Grammy award for Best Instrumental Soloist(s) Performance
2012 - Royal Philharmonic Society Gold Medal

calm and light hearted Allegro sound, per-
haps written when Schumann was in a more 
manic state. 

As the crowd was guided through this 
homage to the great German-Austria art-
ists of the 18th-19th centuries, the level of 
culture and high art sophistication rose in 
the auditorium. Leaving the stage for the 
first time, she was brought out twice to 
perform encores, revealing that the crowd 
did, in fact, understand her musical skill 
and prestige and wanted to honor her for it. 
The lingering smell of mothballs and cherry 
cough drops in the air, one could only hope 
that Ms. Uchida’s powerful and unfaltering 
performance helped to grace the Kalamazoo 
public with a more profound sense of classi-
cal music talent. Emily Kotz

Ms. Uchida 
showcased 
exceptional 
solo talent 
to a maybe 
not so famil-
iar or com-
prehending 
Kalamazoo 
crowd. 

1. The White Stripes – El-
ephant

Ten years, plus a few days, before Re-
cord Store Day 2013, The White Stripes re-
leased their fourth studio album Elephant. 
The album was released to an abundance 
of positive reviews and remains not only 
a fan favorite, but considered one of the 
great albums put out at the beginning of 
the 21st century. Just two years after The 
White Stripes disbanded, this acclaimed 
album was rereleased at this year’s Record 
Store Day, reminding fans that although the 
White Stripes are gone, the band is definite-
ly not forgotten. This makes the reissue of 
Elephant a highlight of this year’s Record 
Store Day. 

2. MGMT – “Alien Days”
Fans of MGMT have had plenty of time 

to prepare for the band’s self-titled LP due 
for release this June.  The most recent re-
lease of the two-piece indie psychedelic 
band, Congratulations, occurred over three 
years ago. The band has recently excited its 
avid listeners, claiming great things about 
the finished pieces of their third album.  
In order to induce more fan excitement, 
MGMT released a single from their new al-
bum on cassette for Record Store Day.

3. Best Coast – “Fear of my Identity 
bw/ Who Have I Become”

The lo-fi surf-pop band Best Coast came 
out from hibernation for Record Store Day, 
providing music lovers 
with two new tracks. 
These songs display the 
typical Best Coast sound; 
they capture the warmth 

and happiness of summer and provide lis-
teners with a sneak preview of the months 
to come. These whimsical songs help lis-
teners to transition seasons by evoking 
favorite summertime memories. Record 
Store Day came with perfect timing for 
Best Coast’s release due to their signature 
euphoric sound.

4. Brian Eno, Nicolas Jaar, Grizzly 
Bear – “Brian Eno x Nicolas Jaar x Grizzly 
Bear”

This Record Store Day release has some-
thing for every music lover, all compact on 
to a single 12” vinyl record. This release 
includes experimental folk tune “Sleeping 
Ute” by Grizzly Bear and also Brian Eno’s 
ambient electronic track “LUX 2”, both re-
mixed with Nicolas Jaar’s minimalist house 
approach. Jaar transformed both songs, 
adding his own hypnotic, fuzzy sound-
ing samples. Each remix provides listeners 
with a new experience without removing 
the key ingredients from the originals. 

5. Iron & Wine – “Next to Paradise/
Dirty Ocean”

April 2013 has been a busy and excit-
ing month for Iron & Wine fans -- first the 
release of a new studio album, Ghost on 

Ghost, and then with Record 
Store Day came two new ad-
ditional songs. These tracks 
were made exclusively avail-
able in physical format on 

R e c o r d 
Store Day but 
will remain purchasable 
online for a limited time from Iron 
& Wine’s website. Any fan of acoustic-folk 
music will surely appreciate Iron & Wine’s 
most recent material.

6. Phoenix – “Entertainment”
Like many Record Store Day releases, 

Phoenix’s single “Entertainment” was an 
early gift to fans eagerly awaiting the re-
lease of Bankrupt! the band’s newest al-
bum. Although this song was included on 
the album, Record Store Day gave fans the 
opportunity to purchase a limited-edition 
vinyl version of the single. “Entertain-
ment” includes every essential of Phoenix’s 
music, from the catchy chorus to Thomas 
Mars’ distinct vocals. The French indie pop 
band has not failed to impress listeners 
with this first release of ten songs coming 
this April.

7. The xx – Jamie xx Edits
The Record Store Day release by The xx 

consists of two songs from the band’s most 
recent album Coexist remixed by band 
member Jamie xx. Jamie xx Edits includes 
the songs “Sunset” and “Reconsider.” The 
songs remain consistent to the style of The 
xx, created with samples that can put lis-
teners into a trance, utilizing many easy 
to listen to loops. The repetition in these 
tracks becomes relaxing and soothing, 
yet never bores listeners with oversimpli-

fied monotony. Jamie 
xx Edits provides the 
perfect blend of sounds 
which allowed listen-
ers to wind down after 
a lengthy day at the re-
cord store. Alexander 
Townsend 
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When describing their music, one 
might say that Deerhunter somehow 

brews a mixture of dream pop, shoegaze, 
brit rock, and noise rock. However, after 
listening to the new 
debut single of their 
upcoming album, 
Monomania, your 
image of Deerhunter 
will change. For those 
who became familiar 
with their dream-pop 
sound, as in “heli-
copter” and “desire 
lines,” listening to 
their latest single is a 
shocking experience. 

The same goes 
for their recent live 
shows. At their perfor-
mance on Late Night 
with Jimmy Fallon, 
Deerhunter’s line up 
appeared to be revised 
from before. Their usual bassist, Josh Fau-
ver, was absent for the night, and Bradford 
Cox was not playing guitar. This allowed 
Cox to express his voice more as a singer, 
giving his words more meaning than ever 
before. Their stage appearance, their rigs, 
and their performance seemed like a throw-
back to the early ‘80s.

Lead singer Cox donned a wig, dressing-
like Mick Jagger of the Rolling Stones, and 
his left fingers were bandaged with stains 

of blood. Unsure of wheth-
er this 

A Community 
Gathering

It was a crisp evening on April1st, and 
downtown Kalamazoo was filling up. 

For the first of every month is an event that 
many look forward to: Art Hop. Essentially, 
it is a day for shops to open their doors to 
customers, some sporting deals, to bring 
people downtown for some free wine and 
perhaps a show. The business aspect of 
the event is clear, and shops seem to ben-
efit greatly from the surplus of people that 
likely would have never visited them if it 
weren’t for the event. 

What is truly special about Art Hop 
though, is the feeling of community. Ka-
lamazoo has some cool stuff going on, and 
Art Hop is the ambassador, bringing ev-
eryone together to support the many local 
businesses. Traveling from shop to shop, 
you see great relationships forming be-
tween customers and shop owners due to 
this monthly gathering. 

Running from five to nine in the eve-
ning, Art Hop hosts cool events like glass 
blowing competitions in the West Michigan 
glass center or music-playing street per-
formers. The atmosphere is friendly and 
exciting. Wandering the streets, you see the 
downtown area morph in front of your eyes 
as the typically barren streets are alive and 
bustling with people and entertainment. 
Some come to look, some come to buy, but 
everyone comes to have a good time and to 
simply enjoy each other’s company. 

Strategically assigned to one day a 
month, Art Hop keeps people interested 
in Kalamazoo’s downtown and serves as a 
beautiful adhesive to a community with so 
many pieces.
Dylan Polcyn

was a spectacle or as some sort of artistic 
expression, one might assume he decided 
to chop off his fingers. His middle finger-
tip appeared missing, which could explain 

the addi-
tional gui-
tarist. While 
so much is 
left unclear 
in anticipa-
tion of their 
May release, 
according to 
B u z z f e e d .
com, Cox’s 
latest on-
stage perso-
na is known 
as Connie 
Lungpin.

T h e i r 
stage ap-
pearance is 
not the only 

thing that has changed. Their sound reso-
nated ‘60s garage rock, which could explain 
the bassist’s absence.  As the performance 
continued, the viewer could not see Cox’s 
eyes, and the changes in his vocal style 
were apparent. Compared to Deerhunter’s 
previous albums, his voice is now huskier 
and more careless that is quintessential of 
rock ‘n’ roll. Towards the end, Cox left the 
stage before the song ended, reminiscent of 
early punk and rock scenes during the late 
‘70s and ‘80s. This dramatic change in style 
anticipates more attention from their audi-

ence.  
.  Ken Tsuchiya

Monomania: 
Deerhunter
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We danced idiotically while moms 
and preteens stood awkwardly mo-

tionless around us; we screamed at all the 
wrong times, and we even sang at the top of 
our lungs when we didn’t know the words. 
So, yes, I would say that we did the whole 
alternative-rock thing pretty damn well at 
the Neon Trees show in the Miller Audito-
rium on April 9th. But the real question is, 
did Neon Trees? 

Though the mom in row 17 who spent 
the evening playing Pictionary on her 
phone may disagree, our gang will tell 
you that Neon Trees put on a show that 
kept us air-drumming and head banging 
through the parking lot and humming the 
next morning in chemistry lab. Between the 
seizure-inducing lighting, frontman Tyler 
Glenn’s tight leather pants, and the floor 
rumbling beneath us when they played the 
last song, the band definitely didn’t let us 
down. And they had a lot to live up to. 

Karmin, a pop duo consisting of Amy 
Heidemann and Nick Louis Noonan, had 
the stage just before. Karmin became fa-
mous for their YouTube rendition of Chris 
Brown’s “Look at Me Now” (stop what 
you’re doing and watch it) and have 
since gone on to compose music and tour 
throughout the country. Heidemann is 
charming, delightful, and comparable to 
Nicki Minaj when it comes to rapping. I felt 
like I was my middle-school sister at a One 
Direction concert when the opening band, 
21 Pilots started their set. All right, maybe 

We of the Naked Music Magazine 
staff do not condone drug use. At all 

(*nods in self confidence, looks at the rest 
of the staff, continues to nod, they nod in 
same manner*). However, as I am about 
to reach 14 minutes into the Flaming Lips’ 
new album, The Terror, what I am currently 
experiencing, sober as your grandma in 
church, can best be described as an audio-
centric psychedelic experience. If a psyche-
delic experience will overwhelm your life 
with complications, I couldn’t wholeheart-
edly recommend this album.

 For the rest of you Lips fans, pro-
vided your fandom is that of mine, I have 

good news: this album is fantastic. Here is 
the extent of my fandom from which you 
can estimate your opinion: I listen to The 
Soft Bulletin often and Yoshimi Battles the 
Pink Robots more times than I can count. 
That’s my general area of interest, although 
I do like “She Don’t Use Jelly.” I’ve kind of 
grown tired of their recent gimmickry (the 
forthcoming Lip$ha, anyone?), but I love 
their sound nonetheless.

 Where the previous albums 
felt like psychedelic foreplay, this album 
gushes psychedelics, spouting the feeling 
with repetitively echoed feedback, some-
times debilitating panning techniques, and 
ethereal-wave ambience. While it is light 
and fluffy, within its overarching theme it 
carries some crazy depths of romantic con-
ceptualization. It’s also pretty groovin’ at 
times, like the title track’s funky rhythmic 
orientation. 

Now twenty-three minutes in, this isn’t 
the most aesthetically accessible music. I 
would compare its accessibility to Animal 
Collective’s Merriweather Post Pavilion or 
other avant-garde players in that whole 
“New Weird America” movement. Your 
average iTunes top 10 participant will prob-
ably find the 
album “way 
too trippy 
lol” or “so 
weird.” Yes, 
it is avant-
garde – but 
surely you 
must remem-
ber who the 
Flaming Lips 
are (like, 
painting their 
own posters 
with their own blood?). They are definitely 
in their element with The Terror.

 It’s this lack of accessibility, how-
ever, that sadly weakens an otherwise 
strong album for me. While it is still an al-
bum well worth your time, there’s a sweet 
spot in The Soft Bulletin and Yoshimi that 
could have been achieved between The Ter-
ror’s pop-aesthetics and psychedelic exper-
imentation, but simply wasn’t. 

The Terror delivers its main theme: 
without love, we continue to exist in a sad, 
limbo-like state. But knowing that the Lips 
will continue to make good music makes 
that state somewhat brighter. Camden Kru-
sec

that was an exaggeration, but band mem-
bers Tyler Joseph and Josh Dun sure know 
how to charm a crowd. The pop-rap genre 
has never quite made its way onto my go-
to playlist, but the live energy of 21 Pilots 
paired with their confidence, back flips, and 
ventures out into the audience made for an 
exciting atmosphere. So, what I’m saying is, 
listen to Neon Trees to get excited; listen to 
Karmin to be impressed; listen to 21 Pilots 
to feel energized. Above all, go to a live con-
cert. Experience the bass in your chest and 
the ringing in your ears. Dance, yell, sing 
and enjoy. Avery Gaden
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Tyler broke into the spotlight in 2009, 
with the release of his controversial 

mixtape, Bastard. The album offered a 
strangely intimate look into the mind of 
a teenager overrun with anger, isolation, 
sadness, and gruesome violence, which 
brought the seventeen-year-old much in-
famy and criticism. Despite the gleefully 
profane nature of the lyrics, it seemed that 
Tyler was a gem in the rough whose skills 
would only improve with time, and that his 
Odd Future collective could possibly be the 
next Wu-Tang Clan. 

In 2010, Odd Future’s mixtape Radical 
introduced a group of talented, albeit im-
mature, young artists, the most prominent 
of which was Tyler’s brother, Earl Sweat-
shirt. Mainstream attention came with the 
2011 video ‘Yonkers’, a contradiction-laden 
song with a startlingly memorable music 
video that earned him an MTV Video Mu-
sic Award. 

Unfortunately, it seems that ‘Yonkers’ 
was the peak of Tyler’s abilities. His first 
major label album Goblin was weakened 

by an inflating ego. And while Goblin’s 
flaws could still be attributed to his nov-
ice age – Tyler was only nineteen then – it 
seems that in his newly released album of 
2013 Wolf, Tyler has no further complexity 
or innovation to offer. 

 Now at twenty-two years of age, 
Tyler’s emotional maturity doesn’t seem to 
have moved a day beyond seventeen. Sure, 
he no longer raps about murder and muti-
lation, but instead of expressing his delight 
for carnage, he now tells listeners about 
how he used to rap about murder and muti-
lation. What used to be demented boastings 
is now Tyler blandly and narcissistically re-
telling his life story ad nauseum. Over and 
over again, the listener hears about how he 
was called a homophobe, how his dad left 
him and how he got rich at a young age. 

Amid these autobiographical history 
lessons are songs such as “Colossus” and 
“Rusty”, in which he complains about his 
fan base losing interest in his music. Appro-

priately, it is these weak, whiny songs that 
drag the album down. 

The production on the album is also 
poor. On Tyler’s previous releases, poor 
production could be excused by a lack of 
resources and technical knowledge. Now 
the simple beats are inexcusable, especially 
considering the claim that he’s been devel-
oping some of the instrumentals for years. 
Most of these instrumentals seem fit for an 
elevator in a cheap motel, not a profession-
ally recorded hip hop album. 

The album rather poorly juxtaposes 
these personal tracks with a story about Ty-
ler (a.k.a Wolf), meeting and fighting over 
Slater, a girl at summer camp. Tyler fails to 
make non-lyrical distinctions between the 
characters, resulting in monotony and mak-
ing it hard for the listener to follow which 
character is thinking what. The story itself 
is weak, with a generic and obvious ending.    

Tyler needs spend some time refining 
his craft; then, perhaps, he can live up to his 
potential. I won’t be holding my breath.

  Braeden G. Rodriguez
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Meet Our New Leaders!

Springtime and electronic music go 
hand in hand. Matched with the new-felt 
warmth and steady, happy beats, the Pants 
Dance website (www.dothepantsdance.
com) gives you the best new electronic 
sounds to catch onto whilst heading to the 
beach (#DOGLYOLO2013), getting ready 
for a party (cause we all know the music 
will suck once you get there), or just cel-
ebrating finishing that big assignment. 

Playlists of top remixed tracks are on 
your command, and therefore there is no 
time wasted trying to find cool songs to 
impress people. You already have them! 
Going all the way back to Fall 2010, Pants 
Dance creates seasonal playlists that you 
can download for free. Based in Brooklyn, 
they sift through the basic and overreach-
ing rubble of electronic music to pres-
ent to you the best of the best. Whether 
you’re sitting on the quad in the sunshine 
or working alone in Hicks at 1am, Pants 
Dance can help make anytime dance time.    

Emily Kotz

Do the 
Pants 
Dance

Photo Credit: www.dothepantsdance.com 

“Rachel was born off the coast of Australia on a small dense 
island and spoke only pygmy dialects until age 19. Earlier 
this year, on the eve of Canada Day, Rachel rafted over 
to the Americas and with just a little bit of luck, a written 
endorsement from Dennis Quaid (attached to a perky signed 
photograph of Randy Quaid, for some reason) and a book 
entitled “Bribery: For Dummies”, convinced a Mariachi 
quintet to smuggle her across the Mississippi-Arkansas 
border – a notoriously risky process which only took about 
20 minutes. Waking up in Kalamazoo Michigan days later 
Rachel was thrilled when Naked Magazine offered her a 
prominent position on staff and didn’t ask any questions 
about her past! And, also, editing is pretty cool.”
Rachel Dranoff, Head Editor

My name is Dylan Polcyn, brother of Camden 
Krusec. I am the new Editor and Chief of Na-
ked Magazine and I would like to give you all 
a taste of what you are in for. I am all about 
it, fast money, fast cars, and fast music. That's 
all there is to it in my world, hopefully you all 
can understand and maybe relate in some way. 
Please feel free to contact me or get in touch if 
you have any questions about the magazine, 
although, we do have a strict no complaint 
policy. Instead they can all be directed at for-
mer Editor and Chief Colin Smith. Thanks and 
have a good time.
Dylan Polcyn, Editor-in-Chief

Hi everyone! My name is Braeden, and I’m going 
to be the new head of writing next year. Unfortu-
nately, I never sent my quote to the designers to put 
in this little box here, which made Marie (former 
head of design) very very sad, and now none of you 
nice folks out there get to learn about the person in 
charge of all the words in this magazine next year. 
Sorry guys! (Quote by Marie Bunker, in no way af-
filiated with Braeden Rodriguez.) 

Braeden Rodriguez, Head of 
Writing

Aloha,
My name is Danielle “Pulelehua Ko Nahena-
he” Nobbe, and I am the new Head of Design 
for Naked Magazine. I am currently a first 
year from The Aloha State; you may have seen 
me doing Tahitian dance sometime through-
out the year. I’m looking forward to a great 
year with Naked next year! If you’re inter-
ested in designing for us, shoot me an email: 
k12dn01@kzoo.edu!

Danielle Nobbe, Head of Design



In this feature, we’ll recommend to you 
some bands. You’ve probably never heard 
of them.

Band: K.Flay
This raspy voiced, genre defying solo 
act from California crisply delivers her 
extremely relatable lyrics on top of unique 
beats. K.Flay’s interesting life stories wo-
ven throughout her songs leave listeners 
always wanting to hear more. Her passion 
for music also becomes apparent during 
exciting, high-energy live shows. 
Recommended by Alexander Townsend

Band: Adriano Celemento
When the best-selling male Italian artist 
releases pure comedic gold, it would be 
wise to listen. Adriano Celemento has 
released over 40 albums over his 56-year 
career, but the only song you should 
probably listen to is “Prisencolinensin-
ainciusol.” Released in 1972, the song 
features Adriano and his wife singing in 
what appears to be pure gibberish in an 
American accent over a very funky beat. 
The song is a parody of American music 
at the time, and the funny music video is 
worth watching. 
Recommended by Trent Loos  

Band: Robert Francis 
Robert Francis is a singer similar to Jason 
Mraz. From his 3 CDs, my favorite song 
is “One by One.” His music sounds best 
when listened to with his other music.  
Recommended by Veronica Rutherford  

Band: Twenty | One | Pilots 
Twenty | One | Pilots is a two-piece band 
that has combined elements of rap, indie, 
and pop to burst onto the scene. They 
have recently released a new album en-
titled, “Vessel” earlier this year. They are 
touring the United States to support this 
album. They are one of the most energetic 
bands out there and will put on a show 
that no other artist can duplicate. 
Recommended by TJ Verville   

Interested in contributing to the Hipster 
Corner? Send your submission to Brayden 
Rodriguez at k12br02@kzoo.edu and you 
might be in the next issue! 

The Hipster Corner Michigan folk music is here and it 
smells like sweet nostalgia. Frontier 

Ruckus was born in the halls of Brother 
Rice high school in Bloomfield, Michigan, 
where lead singer Mathew Milia and 
banjo player David Jones met for the first 
time. 
With 
singing 
saws, 
violin, 
accor-
dion, 
trumpet, 
guitar, 
and 
plenty 
of banjo 
this 
band 
is consistently classified as folk rock but 
many would agree that their sound puts 
them in a category that is all their own. 
The group came out with their first album 
in 2008 called The Orion Songbook to 
positive reviews. From there, their popu-
larity grew into tours across the entire 
U.S. and much of Europe, with stops at 
big music festivals like Bonnaroo. During 
this time (2010) they released a second 
album called Deadmalls and Nightfalls to 
even more praise. 

Upon listening to Frontier Ruckus 
there are many things that would catch 
your ear. First being the uniquely enchant-
ing voice of singer Matthew Milia whose 
voice wavers in a way that reverberates 
kindly in your eardrums. 

Next, the keen 
listener would 
notice that in every 
song one thing is 
missing—a cho-
rus. Instead, each 
Frontier Ruckus song 
is line after line of 
beautiful poetry, each 
shamelessly designed 
in a way to give mean-
ing to the song leaving 
the listener pleasantly 
perplexed and longing 
to understand. Many 
songs pertain to Michi-
gan, specifically the East 
Lansing area, the band’s 
hometown, which brings 
excitement and nostalgia to 

Frontier Ruckus

Feature and Analysis/Album Review
any Michigander. And lastly, when it is all 
put together, one would feel the emotion 
of this blossoming band straight down to 
their toes. 

 On February 15th Frontier 
Ruckus released their most recent album, 

The 
Eternity 
of Dim-
ming, a 
collec-
tion of 
twenty 
songs 
that 
rede-
fines the 
way one 
listens 
to the 

band. Still sporting the powerful lyrics, 
the change primarily comes in that of 
sound. It seems more mature, as if the 
band tried some experimentation, giving 
in to more of their rock side than the folk. 
Even the voice of lead singer Milia seems 
different, purposefully altered to fit their 
changing sound. Overall, the album still 
maintains that central sound that belongs 
to only them. The front man single for the 
band is called “Dealerships” and again 
has received positive reviews. As the band 
moves forward, one can only hope that 
though the sound may change, the pas-
sion won’t. Dylan Polcyn

The track “Subway” (complete with a loop 
of subway cars clicking past) is a gentle 
and hypnotic ode to the 
magical qualities of the 
New York subway, while 
the title track “Mosquito” 
uses the clash of a beer 
bottle to liven up the temp. 
What truly gives this album 
its depth and beauty is 
found in the tracks that 
produce truly emotional, 

nostalgic, and 
deeply introspec-
tive atmospheres. 
Tracks such 
as “Always,” 
“Despair” (chills 
abound), and 
“Wedding Song,” 
conjure up far-
reaching and cin-
ematic imagery. In 
between these gor-
geous semi-bal-
lads is where one 
can find the original Yeah Yeah 
Yeahs rock flair. With “Buried 
Alive,” fun and simple “Area 52,” 
and the eerie track “Slave,” there 
are still hard rock qualities to be 
found. Where the album strays 
into the uncharacteristic realm 
is with “Under the Earth” and 

Don’t let the album art stop you. Yeah 
Yeah Yeah’s new album Mosquito has 

very little to do with a baby being accosted 
by a Jurassic-sized purple mosquito. Not 
since 2009’s It’s Blitz has Yeah Yeah Yeah’s 
produced a full-track album, and with 
the anticipation building after hearing the 
pre-released single “Sacrilege,” the album 
moves the band into a new sound explo-
ration phase. Mosquito might not be the 
hardest rocking album the band has ever 
produced, but it does have something for 
everyone, 
even 
accord-
ing to the 
band’s 
lead 
vocalist 
Karen 
O. That 
is not to 
say the 
album re-
buffs the 
group’s 
prior 
image en-
tirely, but 
certain 
tracks 
might 
surprise 
the 
longtime fan. Mosquito is a combination of 
both the old Yeah Yeah Yeahs spirit mixed 
with newfound inspirations. The nature 
of any group to grow and take on new 
musical challenges only reveals a group 
to be stronger in their bonds as musicians, 
by working with and complementing each 
other’s ideas. The overlying issue raised 
by Mosquito is that the band might be 
trying to exhibit or conform to the cur-
rent trend of watering down their rock 
sound for a greater general appeal. But 
that would be a highly misconstrued and 
unfortunate perspective – one that would 
allow you to miss out on one of the most 
versatile and engaging albums of 2013 
thus far. 

The single “Sacrilege” set Mosquito up 
for exploring a different gospel-rock feel, 
but by no means does the album continue 
on this “holy” trajectory. The subsequent 
tracks take you right into a slower and 
more contemplative theme interspersed 
with a form of upbeat and quirky rock. 

“What truly gives 
this album its depth 
and beauty is found 
in the tracks that 
produce truly emo-
tional, nostalgic, and 
deeply introspective 
atmospheres.”

 Say Yeah Yeah Yeah to 
the New Mosquito Album

“These Paths.” Influenced by listening to 
roots reggae artists, Karen O searched for 

that sound within 
the band, finding 
it in the different 
rhythms of “Under 
the Earth.” “These 
Paths,” on the 
other hand, breaks 
into the electronic, 
dabbling in the 
boops and beeps 
of machines and 
voice changers.

A change 
of pace or an 
emerging pattern, 
Mosquito show-
cases the comfort 
and ease the band 
can have with 
multiple styles 
and sounds. Take 
from it what you 
will; Yeah Yeah 
Yeah’s continue on 

a musically intriguing and rocking path still 
best heard at full volume.   

 Emily Kotz
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Like what we do? Have 
comments? Suggestions? An 
article you want to write? 

Contact us! Search for us (Naked 
Magazine Kzoo) on facebook, or 
Dylan Polcyn your comments, 
ideas, and suggestions. Thanks 

for reading!

Cover Art byZoe Beaudry
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Bob Dylan

On Saturday night, a diverse crowd that 
included old men sporting pony-tails, 

middle-aged couples, and college-aged 
hipsters gathered at Wings Stadium to see 
a legend perform live. After an opening 
performance from American rock band 
Dawes, Bob Dylan and his band entered 
onto a dark stage. The guitarist struck a 
resounding chord on his acoustic guitar, 
and the audience slowly stood and began 
to cheer. Dylan began in a low, smoky 
growl with his 2000 single “Things Have 
Changed.” As soon as he sang the first 
note, the audience was electric. People 
shouted lyrics and danced, many leaving 
their seats to get closer to the stage. 

Dylan and his band played a mixture 
of old and new songs, including several 
from his 2012 album, Tempest. As a fan of 
his old stuff, my favorite piece of the night 
was his performance of “Tangled Up in 
Blue.” The set featured mainly upbeat rock 
and blues songs that kept the audience 
on their feet, and Dylan spent most of the 
night at the keyboard. He also performed 
several harmonica solos that made the 

audience go wild.
Dylan’s stage presence was that of an 

aged, reclusive celebrity. His face main-
tained a solemn expression and not once 
did he address his audience. After the 
last song, he and his band merely strode 
to center stage. Dylan stood clutching 
the microphone stand and staring down 
the audience from under the rim of his 
cowboy hat as the clusters of fans cheered 
around him. Then they walked out, letting 
the audience show their support before 
they returned to perform their encore, 
“Ballad of a Thin Man.” People continued 
to applaud long after the band had gone.

It was clear that Bob Dylan meant 
something different to everyone in that 
audience: whether it was his civil rights 
activism, his talent for embedding power-
ful messages into his lyrics, or the way he 
revolutionized folk and rock n’ roll. For 
me, Bob Dylan took a form of entertain-
ment and transformed it into a mechanism 
for social change. Hearing him reminded 
me of how proud I am to be a part of the 
K College campus, where social activism 
is so prominent. It reminded me how we 
must never forget to use our voices for 
change. 

Dylan’s voice may have gotten rougher 
over the years, but his is still the same 
voice that rang across the country and 
called for peace, leaving everyone at 
Wings Stadium that night to hear decades 
of revolution echo from the stage.

Dylan Polcyn

Upcoming Tour Dates and 
Locations:

July 5 - Noblesville, IN
July 6 - Cincinnati, OH
July 7 - Columbus, OH
July 10 - St. Paul, MN
July 11 - Peoria, IL
July 12 - Chicago, IL
July 14 - Clarkston, MI

Visit http://www.bobdylan.com/
us/upcoming-dates for more in-
formation and ticketing.

BOB DYLANConcert Review
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