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Green Day’s newest album ¡Uno! re-
leased on September 24th, is the first 

of a trilogy of albums that will also include 
¡Dos! and ¡Tré! It’s the ninth album from 
this punk rock band, and one can see how 
they have evolved since their debut in the 
late 1980s. 

The album starts with “Nuclear Fam-
ily,” a fast paced song that centers on the 
lead singer, Billie Joe Armstrong’s vocals, 
interspersed with the instrumentals. These 
two components of the song take turns 
with solo parts and are finally combined in 
the chorus in the classic Green Day forceful 
style. 

The highlights of the album – “Carpe 
Diem,” “Oh Love,” and “Angel Blue” 
– balance out the other less-memorable 
tracks of ¡Uno! There is no denying Green 
Day’s tendency to have similar sounding 
songs throughout each album, but these 
three tracks do well to keep the whole 
s o u n d t r a c k 
from blend-
ing together. 
“Carpe Diem,” 
the third track 
of ¡Uno!, is 
heavy on bass 
and drums, but 
it works well 
with the cho-
rus, especially 
with the com-
bined singing 
of Mike Dirnt 
and Arm-
strong. Further 
into the al-
bum, the fresh 
beat of “Angel 
Blue” holds 
both highs and 
lows in Arm-
strong’s pitch, 
intriguing lyr-
ics, and some 
guitar/drum 

solos, courtesy of Dirnt and drum-
mer Tré Cool. 

The last track, and most played in the 
music world, “Oh Love” is a winning finish 
to ¡Uno! A slower song compared to Green 
Day’s usual fast pace, this song shows the 
range of Armstrong’s vocals as well as a 
break from the often overbearing drums. It 
has a uniqueness that is sometimes hard to 
come by in a Green Day album. “Oh Love” 
has the success in harmony that “21 Guns” 
from Green Day’s previous album 21st Cen-
tury Breakdown, “When I Come Around” 
from Dookie, and the classic “Wake Me 
Up When September Ends” from American 
Idiot all reached. 

Overall, the majority of the tracks on 
¡Uno! focus more strongly on Armstrong’s 
voice than their previous work. It’s a taste 
of what is to come in the next two albums 
of the trilogy, and leaves one curious for 

The fourth studio album released on 
September 17th by The Killers was 

dubbed Battle Born in honor of the words 
that appear on the band’s home state flag: 
Nevada. The album marks the end of the 
band’s hiatus after their 2010 Day & Age 
World Tour. 

In comparison to their earlier work, The 
Killers’ new album is a slow acceleration 
out of the break they took. Their previous 
albums include faster paced and upbeat 
songs like “Mr. Brightside” and “When 
You Were Young,” both from their album 
Hot Fuss. The song closest to the band’s 
younger style is “From Here on Out,” 
appearing near the end of Battle Born. It 
has a bouncy rhythm that is similar to “Mr. 
Brightside” but still focuses more on the 
backup vocalizing and the harmonizing of 
lead-guitarist Dave Keuning. 

“From Here on Out” is the most ‘pop-y’ 
song on the tracklist, and it’s preceded by 
the lulling dreamy songs “Heart of a Girl.” 
“Heart of a Girl” transports the listener into 
the story told by vocalist Brandon Flowers, 
as his solos pitch upward and drop back 
down to meld with the voices of the other 
band members and the harmonizing of the 
instruments. 

Similar to this slow vision-evoking 
style, the second track on Battle Born, 
“Runaways,” holds a deep tonal value. 
It starts with a mellowness in voice and 
instrument, but eventually turns into a 
cascade of bass and guitar with Flowers’ 
voice echoing throughout. Its stronger 
focus on the drumline sets it apart from the 
other tracks on the album.

Battle Born is an interesting comeback 
from The Killers’ hibernation as a group. 
It certainly has a more mature theme to 
the lyrics and sound style, as well as more 
complexity in the beats, guitar and vocals. 
Korine McInness 
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Solange Knowles has been making music 
since 2001, when, at the age of sixteen, 

she provided the lead vocals for the theme 
song of the Disney Channel series The Proud 
Family with help from her sister, Beyonce. 
Since then, the singer, who records and 
performs simply as Solange, has released 
two full-length albums, Solo Star (2003) and 
Sol-Angel and the Hadley St. Dreams (2008). 
Both albums were relatively well-received 
by critics, but they were undoubtedly 
inferior to her latest release, the seven song 
E.P. True. 

From the beginning, Solange focused 
on a more soulful, classic form of R&B 
than her infinitely better-known sister. 
Solange draws from her self-acknowledged 
influences such as 60’s girl groups, The 
Supremes and The Marvelettes, and infuses 
that sound with the feeling of a modern 
indie rock group. This process was fine 

“Remember when you kissed me at 
Jimmy Johns when I was 17?”

tuned in True by production from Terrible 
Records, who also worked with such artists 
as Grizzly Bear and Dirty Projectors. 

The obvious highlight of True is “Losing 
You.” The opening track has received 
virtually unanimous acclaim from critics 
and fans alike. The song is the perfect 
introduction to the singer; it is catchier than 
her previous efforts, but doesn’t abandon 
the style to which she has remained so 
loyal. 

“Remember when you kissed me at 
Jimmy Johns when I was seventeen,” she 
frustratingly sings in “Some Things Never 
Seem to Fucking Work.” Solange still 
channels the angst of a teenage girl despite 
being in her late twenties, but she does 
so with music that sounds as though it’s 
coming from a mature adult. 

The acclaim received by Solange for her 
latest record is long over due, and it could 

and should make more people aware of her 
talent. True is a powerful effort throughout, 
and deserves all the attention it can get. 
Bryan Olert and Skylar Young

Here in the US, a British subculture 
has more or less been buried by 

history—the MDMA-laced, acid-house 
rave movement that characterized 1988 
and 1989 and the British youth of the time. 
By 1991, the movement had largely evolved 
into a different blend of its defining 
characteristics, as rave culture went 
on to flourish 
w o r l d w i d e . 
Despite its 
fragmentation and 
change, British 
indie rockers, 
Primal Scream 
(fronted by former 
Jesus and Mary 
Chain drummer, 
Robert Gillespie), 
tapped into the 
acid-house club 
scene and released 
their magnum 
opus, Screamadelica, in late September of 
1991 to widespread critical acclaim.

Primal Scream had been largely formed 
with the defining post-punk sound of the 
mid- 1980s. Much to their dissatisfaction, 
they soon became associated with the C86 
jangle/twee-pop post-punk indie bands 

being promoted by British magazine 
NME (New Musical Express). To distance 
themselves from the “C86” label (as 
many of those bands did), they aimed for 
various different sounds. It wasn’t until 
Gillespie and company started to attend 
the raves and meet various DJs (notably 
Andrew Weatherhall) that they started 

to incorporate more of 
the club music into their 
sound. 

Screamadelica creatively 
blends the eclectic 
aspects of acid-house 
(including electronic beats 
incorporating “world” 
music and pseudo-African 
beats) with indie jangle-
rock and psychedelic 
rock—you can hear some 
trippy sitar on “Slip Inside 
this House.” Also, adding 
a gospel dimension are 

Denise Johnson’s soulful lead vocals on 
“Don’t Fight it, Feel It” and the organs 
heard throughout the album.

Of course, one cannot talk about 
Screamadelica without bringing up the 
album’s hit single “Loaded.” Conceived 
as a remix by DJ Andrew Weatherhall of a 

song from their first album, it incorporates 
an obscure drum sample lifted from an 
Italian bootleg of Edie Brickell and the New 
Bohemian’s hit single, “What I Am,” as well 
as dialogue from an old B-movie starring 
Peter Fonda titled Wild Angels. The result 
is an incredibly dance-centric, 7-minute 
jam.

The album boasts a wide array of 
different psychedelic colors, created merely 
out of the combination of the different 
dimensions of gospel, house, indie rock, 
etc. Primal Scream has since not been able 
to replicate this incredibly unique sound 
after Screamadelica, despite releasing the 
more industrial-toned XTRMNTR in 2000 to 
moderate acclaim. But such is the essence of 
Screamadelica: it’s a throwback to a different 
time filled with the hedonism of the early 
rave scene in Britain. One need not look 
further than YouTube videos of songs from 
the album (or any other classic acid-house 
tracks like “Acid Trax” by Phuture) to read 
various tales from this era dubbed the 
“Second Summer of Love.” But words may 
not be enough to give a sense of the eclectic 
nature of the time. That said, Screamadelica 
is a classic album that definitely should be 
experienced in such a vain. Camden Krusec

Screamadelica

http://fuckingsick.files.wordpress.com/

2011/04/1991-screamadelica.jpg
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Tame Impala
Lonerism

Kevin Parker, frontman of Tame Impa-
la, sings in a voice reminiscent of John 

Lennon in “A Day in the Life,” but in the 
midst of washing synthesizers and wob-

bling bass lines. Though the 2012 release 
Lonerism nods influences from the late ‘60s 
Beatles and early ‘70s psychedelic rock, 
Tame Impala has still created a modern, 
unique record that deliberately colors the 
tracks with instrumentation.

Like the title of one of their tracks, “Mu-
sic to Walk Home By,” this record will ac-
company listeners on walks, car rides, 
or anywhere else one spends time alone. 
Parker unifies the record with introversion; 
this is the music for the people who spend 
much of their time in their own head.

What makes the record successful is the 
use of space. Lonerism feels full without 
feeling saturated. Parker seems to not only 
create songs, but also he creates these sto-
ries through sound. The vocals wash out 
with the buzzing guitars and are not a fo-
cal point of their music. Instead the vocals 
are treated as another instrument, through 
deliberate use of timbre.

Tame Impala’s music is for the mischie-
vous mind--the people who spend time on 
solitary walks. Colin Smith

photo dredit:
 pitchfork.com/reviews

/albums/17131-lonerism/

TNGHT EP

This 5 track, 16 minute EP has more to 
offer in terms of energy and excitement 

than in most electronic artists’ entire cata-
logues. TNGHT, the Hudson Mohawke 
and Lunice collaboration, combines sam-
ples of high-pitched vocals with other sat-
isfyingly familiar sounds. TNGHT’s mu-
sic takes listeners for unique adventures, 
ranging from the eerie feeling of underwa-
ter mining while calming an upset child, 
to breaking through glass windows, at-
tempting to avoid a police gun chase. The 
range of emotions generated by the album 
is impressive considering its compacted 
length and loud, reckless style. Now, go 
give TNGHT EP a couple listens and see 
what adventures the album takes you on. 
Alex Townsend

Photo Credit:
 soundisstyle.com

Death Grips 
The Money Store

The chaotic, glitchy production, the re-
lentless vocal delivery, and the contro-

versies stirred up by the band’s members 
are all reasons to listen to the 2012 album 
The Money Store from the band Death 
Grips, but those were not the reasons I en-
joyed it so much. I love The Money Store 
because of the way that it conveys ideas 
through every aspect of the music. The 
songs are loaded with strange sounds and 
samples, abstract lyrics and phenomenal 
drumming that, together, paint a crystal 
clear picture of a fractured, post-cultural 
world and the equally damage people who 
live in it. Braeden Rodriguez 

Tanlines 
 Mixed Emotions

Released in March, Tanlines’ debut 
studio album Mixed Emotions was 

the best surprise to come out of last year 
in music. I stumbled across their album 
streaming for free online, and it quickly 
became the soundtrack to my spring and 
summer. Consisting of percussionist Jesse 
Cohen and vocalist/guitarist Eric Emm, 
the Brooklyn duo combined elements 
of 80’s pop and world music to create a 
perfect, upbeat summer roadtrip album. 
“All of Me” became the breakout hit, but 
“Yes Way” and “Rain Delay” both show 
off the duo’s versatility in sound and 
especially their creative use of percussion 
instruments. Although it might a little cold 
at the moment to listen to “Mixed Emo-

tions,” it’s definitely one to keep in your 
back pocket for when you bust out your 
shorts this May. Fran Hoepfner
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Letter From 
the Editor
Dear Readers,

Fall was full of adjustments; not just for 
first years new to campus, but for the 

juniors who left for study abroad, as well 
as the seniors who came back. It was the 
time when upperclassmen passed the torch 
down to the second years to run many of 
the campus activities, organizations, and 
responsibilities of Kalamazoo College.

Fall was full of changes. This year is the 
magazine’s first year with a new editor-

in-chief. We learned to adapt. Last year’s 
Naked worked under the original staff; a 
close-knit group that guided us with plenty 
of patience. I had to learn how to use the 
diverse talents of the new staff. I learned I 
had to balance bold with responsibility.

It broke my heart when we didn’t print 
at the end of last fall.

Naked strives to inform and entertain. 

We are advocates of music and culture. 

We want to push students to leave the 
“K Bubble” while giving them the informa-
tion necessary to do so.

We like bringing the music to you.

Music is one my passions, writing is 
my other. When mixed together, my head 
rushes with euphoria as I sit down at my 
laptop with a page full of notes taken in the 
bathroom of a concert venue.

Leading the magazine is more than an 
extracurricular for me; it is an extension of 
my passions. I consider it my duty to ex-
pose others to the love that music and writ-
ing grants. I consider it my responsibility to 
cultivate the talents of the current staffers.

E N J O Y
And Thank You for Reading,
Colin Smith, Editor in Chief

   naked magazine page 3

Check out the music video for this. It’s 
bizarre and slapstick and an all-around 
good time. He fights medicine-alien-
mutants with a skateboard, which, let’s be 
honest, is pretty sweet.

Maybe it’s just that I’m a drummer, 
but this song has a brilliant beat to it. It’s 
bombastic and just screams to be loved.

Cat-cat-cat-cat-cat-cat-cat-cat-cat-cat-
cat-attack. It’s like some crazy Tumblr/
Reddit rock anthem. Like, really. It’s about 
cat attacks.

Swedish metal outfit Cult of Luna 
first garnered attention in the metal 

community in 2004 with the release of 
their album Salvation. Two years later, they 
released Somewhere Along the Highway, a 
concept album centered around isolation. 
By combining the dreamy atmospheres of 
shoegazing, the aggression of metal, and 
the grandiose swells of post-rock, Cult of 
Luna’s albums received critical acclaim. 
Critics and fans compared their style to 
post-metal icons ISIS and Pelican.

The point of a post-metal record is 
to convey ideas through atmosphere. 
Previously, Cult of Luna was able to achieve 
this goal wonderfully, using delayed guitars 
to create an angelic vibe on Salvation, and 
to establish an air of suffering and sadness 
on Somewhere Along the Highway. 

However, in their newest album, Vertikal, 
the atmosphere is stagnant. Clichéd synth 
lines play alongside mediocre guitar riffs, 
leaving the listener wondering precisely 
what theme the band members were trying 
to convey. 

At 18 minutes and 51 seconds, “Vicarious 
Redemption” is the longest track on the 
album, and contains the only surprising 
moment on the entire album, when a 
wobbling bass synth pops up for about 
half a minute near the middle. The wobble 
vanishes as haphazardly as it arrived, 
leaving the listener wondering why on 
earth a metal band decided to incorporate 
elements of common dubstep.

The band claims that Vertikal is a 
concept album, based around themes of 
machinery and repetition. In that respect, 
they have succeeded. Vertikal is repetitive, 
overdrawn, and, ultimately, is very bland. 
Almost every song begins softly, slowly 
builds up to a somewhat louder climax, and 
then fades away to nothingness. Despite 
the monolithic riffs and mildly haunting 
interludes, Cult of Luna fails to break any 
new ground or to engage the listener. All in 
all, it feels unnecessary. Braeden Rodriguez
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Dinosaur Pile-Up front-man Matt 
Bigland is the heir apparent to Leeds’ 

alternative rock legacy. Bigland has been 
an established member of the Leeds scene 
since 2007, when he joined and fronted 
the experimental rockers Mother Vulpine. 
During this time he shared the stage with 
the future founder of Leeds’ top noise rock 
outfit, Pulled Apart by Horses. After the 
Vulpines went their separate ways, one 
single and 18 months later, Bigland took to 
writing on his own. Soon enough, Dinosaur 
Pile-Up was born. Combining modern 
influences with a grunge-never-died 
mentality, Bigland and the ever-changing 
band lineup managed to put out four EPs 
and an album within four years, with tours 
across the United Kingdom and other parts 
of Europe. After two years of not releasing, 
this month they’re finishing up in the studio 
again, fresh from the recording sessions of 
their second album. 
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If the second album is anything like 
their first, it’s something to get excited 
about. The songs of 2010’s Growing Pains 
are huge—“Barce-loner” and “Mona Lisa” 
should’ve gone platinum—and manage to 
maintain a healthy ratio of originality to 
obvious Seattle influence. Dropped tuning, 
apathy, and duct-taped instruments are 
everywhere, and I mean that endearingly. 
The drummer even looks like baby Dave 
Grohl, fresh out of Nirvana. Dinosaur Pile-
Up is quality alternative rock that’s wholly 
aware of its roots. Brian Dalluge

DINOSAUR PILE-UP

TOP SONGS
1. Mona Lisa

2. Barce-loner

3. Cat Attack
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ESaturday, February 2nd
 9:00 pm - Student Showcase - 5 
groups
Sunday, February 3rd
1 4:00 pm - Judith Cline,, soprano / Cara 
Ellen Modisett, pianist
March 2013
Tuesday, March 5th
1 7:30 pm - KC International Percussion 
Ensemble Concert
Friday, March 8th
1 8:00 pm - Kalamazoo College Symphonic 
Band Concert
Saturday, March 9th
1 2:00 pm - Jenna Hunt, vocal - Senior 
Recital -
2 8:00 pm - Kalamazoo Philharmonia 
Concert
Sunday, March 10th
1 4:00 pm - Kalamazoo College Singers 
Concert
Wednesday, March 13th
1 4:00 pm - Student Applied Recital
2 7:30 pm - Slawomir Dobrzanski, pianist
Friday, March 15th
1 8:00 pm - Kalamazoo College Jazz Band 
Concert

Papa Pete’s:
 Soap - Fri, Feb 1, 2013 @ 8PM
 Desmond Jones - Sat, Feb 2, 2013 
@10PM
 Indigo Sun - Fri, Feb 15, 2013 @ 

9PM
Louie’s Trophy House Grill
 Art Hop music provided by 
Branden Mann and the Reprimand, The 
ErlKings - Fri, Feb 1, 2013 @ 9 pm
 Forget the Times, Crash City 
Saints, Saxquatch & Bridge Band - Sat, Feb 
9, 2013 @ 9 pm
 Fox, Full Frontal Cortez, The Re-
actors (acoustic) - Fri, Feb 15, 2013 @ 9 pm
 Treading Bleu, William Blackart, 
Carrie McFerrin - Sat Feb 23, 2013 @ 9 pm
 Glowfriends, husband&wife, 
Fiona Dickinson - Thurs, Feb 28, 2013 @ 9 
pm
Old Dog
 Purple Nightmare w/ The Mush-
men and Rick Johnson - Sat Feb 2 2013 @ 9 
pm
 Double-Strung - Sun, Feb 10, 2013 
@ 6PM
 The Mittenauts - Sat, Feb 16, 2013 
@ 8PM
 Double-Strung - Sun, Feb 17, 2013 
@ 6PM
Kalamazoo State Theater
 Ana Popovic with local openers 
Thirsty Perch Band - Fri, Feb 1
 Eddie Shaw and John Primer - 
February 15
 Tab Benoit with local openers 
Bryan Michael Fischer Band - February 22
 Magic Slim & The Teardrops with 
local opener Seventh Son - March 1
Bell’s Brewery

 Brown Bird - Feb 01, 2013 at 
9:30pm 
 Whitey Morgan & The 78’s - Feb 
02, 2013 at 9:30pm 
 Stray Birds - Thurs, Feb 07, 2013 
at 9:30 p.m
 Greensky Bluegrass - Feb 08, 2013 
at 9:30pm 
 Greensky Bluegrass - Feb 09, 2013 
at 9:30pm
 Old Clay Fields & Jo Mortland - 
Feb 11, 2013 at 8:00pm 
 The Rachel Davis Band - Feb 14, 
2013 at 9:30pm
 The Black Diamond Experience - 
Feb 15, 2013 at 9:30 p.m
 Potato Moon - Feb 16, 2013 at 
9:30pm
 Madcat Midnight Blues Journey - 
Feb 21, 2013 at 9:30 pm
 Head for the Hills - Feb 22, 2013 
at 9:30pm
 Cosby Sweater with special guest 
DJ Bosco - Feb 23, 2013 at 9:30pm 
 Zach Deputy - Feb 28, 2013 at 
9:30pm

Calendar of Music Events



The Rhode to Success
Tay Rhodes

Artist
Profile

Before you continue skimming articles 
and flipping through pages, in search for 
the prettiest graphic that might add some 
entertainment to 
your morning coffee, 
do yourself a quick 
favor; allow your 
mind to escape to the 
past. Let it wander to 
a period in which you 
recently discovered a 
favorite band or art-
ist. Now, let me cau-
tion you not to settle 
for just any producer 
of catchy tunes or 
crowd favorite at the 
show you attended 
last weekend. Search 
for a special artist. 
One you acquired a 
relationship with. A 
band you discovered 
just as they entered 
the world of music. An artist you watched 
mature. Choose one that never failed to 
excite you with each new album or leaked 
single. This artist’s early music will surely 
provide an abundance of memories as you 
reminisce about this time in your life. After 
you feel ready to continue reading and 
finish that cup of cold coffee, keep these 
special memories in mind.

Tay Rhodes presents music lovers a 
unique op-
portunity 
with poten-
tial to create 
a similar 
musical re-
lationship as 
the one now 
lingering in 
your mind. 
Tay Rhodes, 
an up-and-
coming hip-
hop artist 
born in Ka-
lamazoo and 

currently located in East Lansing, 
recently released “The Missing Key” 
last fall. Loaded with passion and 
upbeat emotion, this mix-
tape displays Tay Rhodes’ 
talent and acts as a prelude 
to his debut album “Keys 
Open Doors Vol. 1”, set for 
release during the 1st quar-
ter of 2013. He incorpo-
rates recurring themes into 

his music, 
rapping 
about 
family, the 
truth, be-
ing your-
self, and 
focus and 
determination for dreams. 
The cultural references 
woven throughout his 
witty lyrics are abundant 
in intelligently polished 
connections to sports, 
television, science, and of 
course, our own Kalama-
zoo. This subject variety 
leaves Tay Rhodes’ music 
easily relatable to by all 
fans. Each of Tay Rhodes’ 
songs develope excitement 

through his energetic yet crisp enuncia-
tion. His word sequences progress in a 
senseful rhythm that will leave any poetry 
admirer hooked to the mu-
sic. Anyone lucky enough 
to witness his live show 
knows that Tay Rhodes 
displays his enthusiasm 
for music not only lyrically 
but also through dynamic 
performances. He often 
incorporates the crowd, 
creating a personal experi-
ence for returning fans 
and first timers alike. The 
liveliness radiating from 
each of Tay Rhodes’ mood 
enhancing songs and 
performances provokes 
you to wonder “man, why 
hasn’t everyone heard of 
this guy?” This type of 
sensation makes listeners 
feel lucky to have acciden-
tally stumbled upon Tay 
Rhodes’ work. 

       If you feel inclined, take this oc-
casion to create another rare relationship 
with music. The chance to discover and 
follow a great musician from his or her 
beginning occurs with low frequency. You 
may develop a new personal bond with 
Tay Rhodes’ songs, perhaps similar to 
the ones stirred up from your memories 
earlier. If you decide against pursuing Tay 
Rhodes’ music, at very least you can leave 
this magazine with the rediscovery of some 
pleasant memories. However, I strongly 
encourage everyone to avoid passing on 
this opportunity and give Tay a try, or as 
he would say, “Sleepin’ on me? Man that 
be like leaving Kobe open!” Alex Townsend

“Tay Rhodes 
presents music 
lovers a unique 
opportunity with 
potential to cre-
ate a similar 
musical relation-
ship as the one 
now lingering in 
your mind.”
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A$AP Rocky – Long.Live.A$AP
 

A$AP Rocky is a Harlem-based 
rapper whose rise to popular-
ity began in the latter half 2011 
with the release of mixtapes Deep 
Purple and LiveLoveA$AP. Thee 
established Rocky’s distinctive style, 
which combines hazy production 
with a slow, simplistic vocal de-
livery. The resulting effect is that 
each song sounded like a trip into 
Rocky’s world, filled with smoke 
and purple cough syrup. 

 Unfortunate-
ly, on Long.Live.

A$AP, Rocky’s first commercial 
release, the stellar ‘cloud rap’ pro-
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“...filled with smoke and 
purple cough syrup.”
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A$ A P 
Rocky is a 

Harlem-based 
rapper whose 
rise to popu-
larity began in 
the latter half 
of 2011 with 
the release of 
mixtapes Deep 

Purple and LiveLoveA$AP. These estab-
lished Rocky’s distinctive style, which com-
bines hazy production with a slow, simplis-
tic vocal delivery. The resulting effect is that 
each song sounded like a trip into Rocky’s 
world, filled with smoke and purple cough 
syrup. 

 Unfortunately, on Long.Live.
A$AP, Rocky’s first commercial release, the 
stellar ‘cloud rap’ production is eschewed in 
favor of club bangers. Producer Clams Ca-
sino, whose beats carried LiveLoveA$AP, 
appears only twice. Instead, the album is 

dominated by fast paced, energetic tracks 
mixed by producers such as Hit-Boy, and 
Sonny Moore, more popularly known as 
Skrillex. This departure from style is ex-
emplified in the worst track on the album, 
“Wild for the Night,” where the spaces be-
tween verse and chorus are filled with a 
grating synthesizer lick. This is not to say 
that the new beats are all bad. The album’s 
first singles, “Goldie” and “F***in Problem” 
are enjoyable, in spite of the new instru-
mentation. 

 A change for the better appears in 
Rocky’s actual rapping. On LiveLoveA$AP, 
he went with a faded vibe, often repeating 
the same choruses in multiple tracks and 
using chopped and screwed vocals. Here, 
Rocky’s flow is reminiscent of other New 
York rappers, rather than southern MCs. 
He also dabbles with more intricate rhyme 
schemes.

      The features are better as a whole, as a 
result of Rocky’s record contract. Previous-
ly, Rocky only worked with the members 

of his A$AP Mob, a sadly underwhelming 
set of individuals. Now, he works next to 
big names such as Kendrick Lamar, Action 
Bronson, Big K.R.IT. and Drake. In fact, 
the album’s best track, “1 Train” contains 
a total of 7 stellar MCs, including up-and-
comer and fellow dollar-sign enthusiast 
Joey Bada$$. 

 The lyrical content lags woefully 
behind. Instead of wallowing in his nor-
mal drug-induced stupor, Rocky seems to 
have abandoned much of what made him 
unique. However, Rocky generally spits 
unoriginal lines about his money, and his 
“hoes,” often callously namedropping 
expensive brands as a testament to his 
wealth. This factor is aggravating, as it is 
most telling of Sony’s influence on Rocky’s 
style. Rocky’s earlier work made up for 
its ignorance with superb production and 
a carefully-maintained atmosphere. Long.
Live.A$AP comes off as inconsistent and 
commercial, despite containing a few great 
tracks. Braeden Rodriguez
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The Hipster Corner

In this feature, we’ll recommend to you 
some bands. You’ve probably never heard of 
them.

Agatsuma Hiromitsu:
One of Japan’s best shamisen players, Agatsuma 
seamlessly blends classic Eastern sounds with 
jazz and rock influence.
 -recommended by Adam Eisenstein

Nice Wings, Icarus!:
Russian post-rock that’s heavy on the violin.
-recommended by Steven Sexton

The Morning Benders:
Kind of like a cross between The Beatles and 
Neutral Milk Hotel.
-recommended by Stephanie Cushey

Tally Hall:
It’s like a hug.
-recommended by Jess Janks

Tommy & the High Pilots:
A mix of alternative and country music that’s 
worth a listen. *Recommended song: “Where 
to Start”
-recommended by James Villar

2AM Club:
A mixture of lame rapping and alternative mu-
sic that you despise but cannot stop listening to. 
-recommended by Hunter Parsons

Hail The Villain:
Known for their crazy partially animated music 
videos and white contact lenses. It’s a unique 
brand of hard rock.
-recommended by Ben Abreu

The Taxpayers:
Self-described “goof punx” from the under-
ground capital of Portland that combines the 
energy of old school hardcore with every genre 
under the sun.
-recommended by Bo Martin

Painkiller:
Free jazz metal. Enough said.
-recommended by Mila Moreno

Milo's D
ouble EP
I’m going to try to say this in the least 

pretentious way possible; Wisconsite 
Milo’s double EP things that happen at day/ 
things that happen at night is the answer 
to the empty question that swag rap has 
left listeners asking. Milo showcases his 
growth as an obscure, intellectual rapper 
on this double EP that he released New 
Year’s Day on his bandcamp.com page, 
where it quickly rose to the top of the mu-
sic site’s charts. He also sold out all of his 
preorders for both halves. 

things that happen at day/ night explores 
Milo’s skills as an orator, as his work 
leans more toward spoken word that rap 
at times. While this latest EP is definitely 
more rap than his first EP, I Wish My 
Brother Rob Was Here, I would be hesitant 
to describe Milo as a full out rapper, and I 
think he would agree. He definitely does 
not fit into the Top 40 rap group, as he de-
clares in the first track on Day, “sweet chin 
music (the fisher king’s anthem)”: “You 
moggs worry about sagging jeans and 
street cred//I’ll worry about hyperbeams 
and being derezzed.”

Everything about things that happen at 
day/ night harkens to the liberally educated 
mind, from Milo’s references to mythol-
ogy and other nerdgasm worthy topics, 
to his song titles in the style of e.e. cum-
mings, in all lower case. Milo even makes 
statements that would make Arcus proud, 
particularly in the track “the gus haynes 
cribbage league”, which features another 
intellectual rapper, Busdriver. Milo’s most 
cutting line in this track is “You’re a white 
supremacist if you wonder what country 
Obama was birthed in and went through 
all of high school without reading Zora 
Neale Hurston. I promise I’ll be as pomp-
ous as I need to be to exploit affirmative 
action and cash in on this bachelor’s de-
gree.” This track, along with the majority 
of the double EP, leaves the listener lying 
back on their bed, starting at the ceiling, 
thinking damn. Factor in that Milo is only 
twenty years old (same age as this report-
er), and it’s all the more impressive. 

After listening to all ten tracks of the 
double EP, plus the two bonus songs at 
the end of each EP, the listener feels like 
they know Milo, and almost that Milo 
knows them. This nerdhop album really 
showcases Milo not only as a rapper, but 
as a person. Personally, I want to be best 
friends with him now. Sam Foran
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These people help make this happen:
Ray Jackson (editorial)
Victoria Tabbia (mail girl)
Alex Borozan (sound engineer)
Rob Skrzynski (video)
James Duke (video)

If you’ve got something you think  
   we’d like, send it our way:

Already Dead Records
c/o Joshua Tabbia
4741 N. Artesian Ave. #2F
Chicago, IL 60625

-OR-

joshua@alreadydeadtapes.com

The New Diet
at Already Dead Family Reunion Pt.2

Binary Marketing Show
at Already Dead Family Reunion Pt.2

all the packaging, while Hartman pro-
motes the label and books artists.

Hartman and Tabbia work from their 
respective homes; they both have cassette 
duplicators where they do the finalizing 
of the tapes. Already Dead Tapes is a truly 
DIY label. In fact, Hartman said after all the 
mastering and promotion, “we’ve made no 
money, this is something we’re passionate 
about and love doing. We’re not doing this 
as a career.”

The music on the label consists largely 
of bands even Hartman and Tabbia have 
never heard of, including bands from other 
countries that they would not otherwise be 
able to meet. 

Last fall the label released a one-day, 12-
band festival as the “Already Dead Family 
Reunion” festival. This past September the 
festival expanded to three days and fea-
tured nearly twice as many bands. Hart-
man reflected, “I was really happy with 
it. So much good music. Awesome people. 
Awesome music. We’ve already started 
plans for next year, and it’s going to be big-
ger and better.”

Bands will come from all over, as many 
of the bands on the label aren’t localized to 
Kalamazoo, including artists from France, 
Italy, and Ireland who plan on performing. 
The “Already Dead Family Reunion” festi-
vals are planned for every late to mid Sep-
tember of every year.

Tapes produced through Already Dead 
Tapes can be found online or at Corner 
Records in Kalamazoo. Don’t have a tape 
deck? They distribute vinyls as well. Tapes 
cost a few dollars, or you can pay what 
you feel like for digital downloads. Join the 
community. Colin Smith
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Resurrecting the Dead

“We’ve made 
no money, this is 
something we’re 
passionate about 
and love doing. 
We’re not doing 
this as a career.”

The local Kalamazoo record label, Al-
ready Dead Tapes prefers to distribute 

their music through the format of cassette 
tapes. Joshua Tabbia first started the record 
label with Sean Hartman in early 2009. 
Both of them used to live together in Ka-
lamazoo, but in 2009, Tabbia made decid-
ed to move to Chicago. Before relocating, 
Tabbia wanted to start a cassette label, and 
Hartman had a similar idea brewing.

Hartman and Tabbia had a friend in Ka-
lamazoo who start-
ed a label called Di-
nosaur Clubs Tapes. 
While Tabbia dis-
tributed the music 
for his group, Prob-
lems That Fix Them-
selves, Dinosaur 
Clubs soon folded. 
The label then gave 
Tabbia all their 
stock of cases and 
tapes, which led to 
the birth of Already 
Dead Tapes. Tabbia 
essentially inherited 
the label with Hartman, and they cooper-
ated together to create a website and book 
artists. Consequently, they created an en-
tirely new label. 

Already Dead Tapes still keeps much of 
the philosophy that defined Dinosaur Club 
Tapes, as Tabbia said the labels are “all 

about community.” Hartman also said, “both 
[Hartman and Tabbia] are very inspired 
about music” – particularly the music within 
the community.

The label’s ultimate goals are to capture 
“music in its purest form as expression,” ac-
cording to Hartman, as well as support the 
artists who are crafting their works of art. Al-
ready Dead Tapes, as Hartman asserted, puts 
out music for friends – music to connect with 
people – to help these people release their 

music and to bring 
people together. 
There are close to 40 
artists who have re-
leased entire cassettes 
through Already 
Dead Tapes, not in-
cluding the artists 
who have released 
some music through 
compilation works. 
There have been al-
most 60 releases total 
since the start of Al-
ready Dead Tapes.

 Why the insistence on cassettes? 
Tabbia explained that they became the pre-
ferred format for their avenue of experi-
mental music because of their innate sound 
distortion and “hissing.” The cassettes also 
become collectibles, as they each contain 
unique packaging coming directly from the 
label. Tabbia designs the art for the cases and 
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Top Heavy

“Ahem”

“So are you guys the band?”
“Uh, yeah. Here’s our card.”

That, ladies and gentlemen, was my in-
troduction to the band Top Heavy. Mixing 
a tasteful amount of funk, soul, and blues, 
these Kalamazoo natives brought a much-
needed soulful release to the first First Fri-
day performance on January 11th.

The band performed some originals, but 
the true sense of their sound came from 
their covers, which included George Baker 
Selection’s “Little Green Bag” and a mash-
up of the Black Keys’ “I Got Mine” and 
“Ten Cent Pistol.” Also performed were im-
pressive covers of the Beatles’ “Oh 
Darling” and the Strokes’ “Some-
day,” both sung (moreso the Bea-
tles cover) with energizing vocals. 

Looking around the briefly 
crowded bottom of the Hicks Center atrium 
on First Friday, I felt slightly befuddled – 
Why aren’t there more people? Obviously, 
the wonderful aroma of Smash Burger hot 
dogs attracted many, but they weren’t there 

for the music, man. 
 I was there, man. I was there when 

vocalist and frontwoman Megan Dooley 
took off her shoes before coming onstage. I 
was there for the riveting cover of Led Zep-
pelin’s “Living Loving Maid (She’s Just a 
Woman).” But you weren’t, and I know it, 
because I was the only one there.

*Ahem.* I suppose I should apologize 
for being so preachy, but come on guys. Top 
Heavy really performed with more energy 
than I expected, but I only saw onlookers 
from the caf area and other casual pass-
ersby. I was simply baffled wondering why 

the funky, bluesy shuffle of Top 
Heavy didn’t attract more people. 
I mean, they did a Zeppelin cover, 
and they did it pretty damn well.

Regardless, to all those who 
missed this gem of a band, you can check 
them out around the area (they’ll be at 
Webster’s on February 1st), and feel free to 
check out their website at topheavymusic.
com.  Camden Krusec

Bursting with energy and style, Free En-
ergy is a bunch of eclectic dudes who 

love to have fun. Their live act is full of life 
and strives to achieve what rock and roll 
is all about-- having a good time. Vocalist 
Paul Sprangers keeps the crowd engaged 
with fists pumping and some wild dance 
moves while guitarist Scott Wells weaves 
in beautifully simple solos that seem to 
sparkle and pop.

While so many bands can keep a stone 
face while playing, F.E. kept on rocking 
and smiling the whole time, and it was 
easy to see that they clearly enjoyed what 
they were doing.  

There were only maybe twenty people 
at their show at the Pyramid Scheme in 
Grand Rapids who were swaying along 
with them, but Free Energy did not seem 
the least bit discouraged. The crowd of 
PBR drinking young folk ate it up anyway, 
throwing glow sticks and dancing like they 
were never getting any older. 

Sometimes it’s just good to let your hair 
down and dance like nobody’s watching, 
and that is what Free Energy is all about. 
Their beauty is in keeping songs simple 
and light-hearted while at the same time 
avoiding being too cheesy and farcical. 

There are many other bands that are 
more musically talented and cover more 
serious subject matter than FE, but they are 
a reminder that seeing live music is really 
about having fun and enjoying yourself.  
Any band that can make you move your 
feet and crack a smile is just as important 
in my book as one that has enough fame to 
have someone else run their merchandise 
table. Aaron Bunker
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ALEXISONFIRE ROCKS 
THE SOUND ACADEMY 
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“...the venue was a 
sea of thrashing 
bodies in time with 

the music.”

Toronto, Ontario – Alexisonfire, the 
St. Catharines-native metal group, 

brought the house down on their December 
28th date at the Sound Academy for their 
official farewell tour. 

      Originally, there was only supposed 
to be one show at the warehouse on the 
outsk i r t s 
of down-
town, but 
the origi-
nal date 
sold out 
w i t h i n 
m i n u t e s , 
b r i n g i n g 
them to 
s c h e d u l e 
three more shows at the venue. The venue 
itself was a little bit overbooked for the night 
of the 28th, but it only made for a much more 

passionate and raucous show. 
      Opening for the band was Monster 

Truck, a Hamilton, Ontario-based classic 
rock group. After their show, I could not be-
lieve that I had not heard of them before. 
Their stage-presence was 
underwhelming, with the 

g u i t a r -
ist as the 
only mov-
ing mem-
ber of the 
group, but 
the quality 
of the mu-
sic more 
than made 
up for it. 

It was clearly very well-
rehearsed; every bit of it 
seemed flawless in its ex-

ecution. If I could 
draw any compari-
sons to it, it would 
be a cross between 
Wolfmother and 
Led Zeppelin. 
Monster Truck’s 
song “Seven Seas 
Blues” has recently 
been included in 
the soundtrack for 
NHL 13, which gui-
tarist Jer considers 
a great victory. He 
also listed his Xbox 
Live Gamertag and 
issued a challenge 
to anyone who 
wanted to play him on their blog. 

      After their set, Alexisonfire 
was a bit slow to come on, leading 
to a bit of discontent amongst the 
crowd. Members in the front row 

started to create a bit of a mosh pit, chant-
ing the band’s name until they came out.

      Once they finally did arrive, the 
crowd broke out in cheer to their opening 
number, “Young Cardinals.” The audience 
went wild, and the front half of the venue 

was a sea of thrashing bodies in time with 
the music. 
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IN FAREWELL
TOUR
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      After the band finished with the song, 
frontman George Pettit thanked everyone 
there and asked the moshers to be courte-
ous and to pick anyone up who had fallen, 
to which they thankfully complied. 

      The band continued through an 

amazing set, performing almost better live 
than they do in the studio. Their set contin-
ued for another two hours, appeasing fans 
with a good portion of their entire discog-
raphy in their last couple of shows. They 
closed with their breakout hit “This Could 

Be Anywhere in the World,” where every 
member of the crowd could sing along to 
the chorus.

      After they completed the set, they left 
the stage momentarily, and the crowd was 

so loud that you could barely 
hear them as they returned 
for an encore. After the audi-
ence settled down, the band 
launched into “Happiness by 
the Kilowatt” --a long-time 
fan favorite. The song lasted 
a good ten minutes, allowing 
sing-alongs with the crowd. 
At one point, Dallas Green 
asked the members of the au-
dience to raise their lighters 
and cellphones 
to the music, 
and soon the 
entire venue 
was aglow. 

      The show 
came to an end 
wildly with 
people sing-
ing, dancing, 
and thrashing 
throughout the 
w a r e h o u s e . 
Everyone was 
still jittery and 
excited after the 
finish, wanting 
more, but it was 
time to start fil-
ing out. I can 
safely say that 
this was one of 

the best shows that I have 
ever attended, and I’m sure 
that others can say the same. 

      Unfortunately, this 
was one of the last shows 

that they will ever perform, as drummer/
vocalist Dallas Green is moving on to focus 
on his other efforts with City and Colour. 

      Anyone who wants to still check out 
their music, it is available digitally through 
iTunes and on CD and vinyl. The band also 
has their website, www.theonlybandever.
com, where Pettit has a letter to fans posted 
on their recent breakup. The store is also 
still active, where you can purchase music, 
clothing and other accessories. Jon Husar
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Resurrecting the Dead

“We’ve made 
no money, this is 
something we’re 
passionate about 
and love doing. 
We’re not doing 
this as a career.”

The local Kalamazoo record label, Al-
ready Dead Tapes prefers to distribute 

their music through the format of cassette 
tapes. Joshua Tabbia first started the record 
label with Sean Hartman in early 2009. 
Both of them used to live together in Ka-
lamazoo, but in 2009, Tabbia made decid-
ed to move to Chicago. Before relocating, 
Tabbia wanted to start a cassette label, and 
Hartman had a similar idea brewing.

Hartman and Tabbia had a friend in Ka-
lamazoo who start-
ed a label called Di-
nosaur Clubs Tapes. 
While Tabbia dis-
tributed the music 
for his group, Prob-
lems That Fix Them-
selves, Dinosaur 
Clubs soon folded. 
The label then gave 
Tabbia all their 
stock of cases and 
tapes, which led to 
the birth of Already 
Dead Tapes. Tabbia 
essentially inherited 
the label with Hartman, and they cooper-
ated together to create a website and book 
artists. Consequently, they created an en-
tirely new label. 

Already Dead Tapes still keeps much of 
the philosophy that defined Dinosaur Club 
Tapes, as Tabbia said the labels are “all 

about community.” Hartman also said, “both 
[Hartman and Tabbia] are very inspired 
about music” – particularly the music within 
the community.

The label’s ultimate goals are to capture 
“music in its purest form as expression,” ac-
cording to Hartman, as well as support the 
artists who are crafting their works of art. Al-
ready Dead Tapes, as Hartman asserted, puts 
out music for friends – music to connect with 
people – to help these people release their 

music and to bring 
people together. 
There are close to 40 
artists who have re-
leased entire cassettes 
through Already 
Dead Tapes, not in-
cluding the artists 
who have released 
some music through 
compilation works. 
There have been al-
most 60 releases total 
since the start of Al-
ready Dead Tapes.

 Why the insistence on cassettes? 
Tabbia explained that they became the pre-
ferred format for their avenue of experi-
mental music because of their innate sound 
distortion and “hissing.” The cassettes also 
become collectibles, as they each contain 
unique packaging coming directly from the 
label. Tabbia designs the art for the cases and 
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Top Heavy

“Ahem”

“So are you guys the band?”
“Uh, yeah. Here’s our card.”

That, ladies and gentlemen, was my in-
troduction to the band Top Heavy. Mixing 
a tasteful amount of funk, soul, and blues, 
these Kalamazoo natives brought a much-
needed soulful release to the first First Fri-
day performance on January 11th.

The band performed some originals, but 
the true sense of their sound came from 
their covers, which included George Baker 
Selection’s “Little Green Bag” and a mash-
up of the Black Keys’ “I Got Mine” and 
“Ten Cent Pistol.” Also performed were im-
pressive covers of the Beatles’ “Oh 
Darling” and the Strokes’ “Some-
day,” both sung (moreso the Bea-
tles cover) with energizing vocals. 

Looking around the briefly 
crowded bottom of the Hicks Center atrium 
on First Friday, I felt slightly befuddled – 
Why aren’t there more people? Obviously, 
the wonderful aroma of Smash Burger hot 
dogs attracted many, but they weren’t there 

for the music, man. 
 I was there, man. I was there when 

vocalist and frontwoman Megan Dooley 
took off her shoes before coming onstage. I 
was there for the riveting cover of Led Zep-
pelin’s “Living Loving Maid (She’s Just a 
Woman).” But you weren’t, and I know it, 
because I was the only one there.

*Ahem.* I suppose I should apologize 
for being so preachy, but come on guys. Top 
Heavy really performed with more energy 
than I expected, but I only saw onlookers 
from the caf area and other casual pass-
ersby. I was simply baffled wondering why 

the funky, bluesy shuffle of Top 
Heavy didn’t attract more people. 
I mean, they did a Zeppelin cover, 
and they did it pretty damn well.

Regardless, to all those who 
missed this gem of a band, you can check 
them out around the area (they’ll be at 
Webster’s on February 1st), and feel free to 
check out their website at topheavymusic.
com.  Camden Krusec

Bursting with energy and style, Free En-
ergy is a bunch of eclectic dudes who 

love to have fun. Their live act is full of life 
and strives to achieve what rock and roll 
is all about-- having a good time. Vocalist 
Paul Sprangers keeps the crowd engaged 
with fists pumping and some wild dance 
moves while guitarist Scott Wells weaves 
in beautifully simple solos that seem to 
sparkle and pop.

While so many bands can keep a stone 
face while playing, F.E. kept on rocking 
and smiling the whole time, and it was 
easy to see that they clearly enjoyed what 
they were doing.  

There were only maybe twenty people 
at their show at the Pyramid Scheme in 
Grand Rapids who were swaying along 
with them, but Free Energy did not seem 
the least bit discouraged. The crowd of 
PBR drinking young folk ate it up anyway, 
throwing glow sticks and dancing like they 
were never getting any older. 

Sometimes it’s just good to let your hair 
down and dance like nobody’s watching, 
and that is what Free Energy is all about. 
Their beauty is in keeping songs simple 
and light-hearted while at the same time 
avoiding being too cheesy and farcical. 

There are many other bands that are 
more musically talented and cover more 
serious subject matter than FE, but they are 
a reminder that seeing live music is really 
about having fun and enjoying yourself.  
Any band that can make you move your 
feet and crack a smile is just as important 
in my book as one that has enough fame to 
have someone else run their merchandise 
table. Aaron Bunker
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The Hipster Corner

In this feature, we’ll recommend to you 
some bands. You’ve probably never heard of 
them.

Agatsuma Hiromitsu:
One of Japan’s best shamisen players, Agatsuma 
seamlessly blends classic Eastern sounds with 
jazz and rock influence.
 -recommended by Adam Eisenstein

Nice Wings, Icarus!:
Russian post-rock that’s heavy on the violin.
-recommended by Steven Sexton

The Morning Benders:
Kind of like a cross between The Beatles and 
Neutral Milk Hotel.
-recommended by Stephanie Cushey

Tally Hall:
It’s like a hug.
-recommended by Jess Janks

Tommy & the High Pilots:
A mix of alternative and country music that’s 
worth a listen. *Recommended song: “Where 
to Start”
-recommended by James Villar

2AM Club:
A mixture of lame rapping and alternative mu-
sic that you despise but cannot stop listening to. 
-recommended by Hunter Parsons

Hail The Villain:
Known for their crazy partially animated music 
videos and white contact lenses. It’s a unique 
brand of hard rock.
-recommended by Ben Abreu

The Taxpayers:
Self-described “goof punx” from the under-
ground capital of Portland that combines the 
energy of old school hardcore with every genre 
under the sun.
-recommended by Bo Martin

Painkiller:
Free jazz metal. Enough said.
-recommended by Mila Moreno

Milo's D
ouble EP
I’m going to try to say this in the least 

pretentious way possible; Wisconsite 
Milo’s double EP things that happen at day/ 
things that happen at night is the answer 
to the empty question that swag rap has 
left listeners asking. Milo showcases his 
growth as an obscure, intellectual rapper 
on this double EP that he released New 
Year’s Day on his bandcamp.com page, 
where it quickly rose to the top of the mu-
sic site’s charts. He also sold out all of his 
preorders for both halves. 

things that happen at day/ night explores 
Milo’s skills as an orator, as his work 
leans more toward spoken word that rap 
at times. While this latest EP is definitely 
more rap than his first EP, I Wish My 
Brother Rob Was Here, I would be hesitant 
to describe Milo as a full out rapper, and I 
think he would agree. He definitely does 
not fit into the Top 40 rap group, as he de-
clares in the first track on Day, “sweet chin 
music (the fisher king’s anthem)”: “You 
moggs worry about sagging jeans and 
street cred//I’ll worry about hyperbeams 
and being derezzed.”

Everything about things that happen at 
day/ night harkens to the liberally educated 
mind, from Milo’s references to mythol-
ogy and other nerdgasm worthy topics, 
to his song titles in the style of e.e. cum-
mings, in all lower case. Milo even makes 
statements that would make Arcus proud, 
particularly in the track “the gus haynes 
cribbage league”, which features another 
intellectual rapper, Busdriver. Milo’s most 
cutting line in this track is “You’re a white 
supremacist if you wonder what country 
Obama was birthed in and went through 
all of high school without reading Zora 
Neale Hurston. I promise I’ll be as pomp-
ous as I need to be to exploit affirmative 
action and cash in on this bachelor’s de-
gree.” This track, along with the majority 
of the double EP, leaves the listener lying 
back on their bed, starting at the ceiling, 
thinking damn. Factor in that Milo is only 
twenty years old (same age as this report-
er), and it’s all the more impressive. 

After listening to all ten tracks of the 
double EP, plus the two bonus songs at 
the end of each EP, the listener feels like 
they know Milo, and almost that Milo 
knows them. This nerdhop album really 
showcases Milo not only as a rapper, but 
as a person. Personally, I want to be best 
friends with him now. Sam Foran
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These people help make this happen:
Ray Jackson (editorial)
Victoria Tabbia (mail girl)
Alex Borozan (sound engineer)
Rob Skrzynski (video)
James Duke (video)

If you’ve got something you think  
   we’d like, send it our way:

Already Dead Records
c/o Joshua Tabbia
4741 N. Artesian Ave. #2F
Chicago, IL 60625

-OR-

joshua@alreadydeadtapes.com

The New Diet
at Already Dead Family Reunion Pt.2

Binary Marketing Show
at Already Dead Family Reunion Pt.2

all the packaging, while Hartman pro-
motes the label and books artists.

Hartman and Tabbia work from their 
respective homes; they both have cassette 
duplicators where they do the finalizing 
of the tapes. Already Dead Tapes is a truly 
DIY label. In fact, Hartman said after all the 
mastering and promotion, “we’ve made no 
money, this is something we’re passionate 
about and love doing. We’re not doing this 
as a career.”

The music on the label consists largely 
of bands even Hartman and Tabbia have 
never heard of, including bands from other 
countries that they would not otherwise be 
able to meet. 

Last fall the label released a one-day, 12-
band festival as the “Already Dead Family 
Reunion” festival. This past September the 
festival expanded to three days and fea-
tured nearly twice as many bands. Hart-
man reflected, “I was really happy with 
it. So much good music. Awesome people. 
Awesome music. We’ve already started 
plans for next year, and it’s going to be big-
ger and better.”

Bands will come from all over, as many 
of the bands on the label aren’t localized to 
Kalamazoo, including artists from France, 
Italy, and Ireland who plan on performing. 
The “Already Dead Family Reunion” festi-
vals are planned for every late to mid Sep-
tember of every year.

Tapes produced through Already Dead 
Tapes can be found online or at Corner 
Records in Kalamazoo. Don’t have a tape 
deck? They distribute vinyls as well. Tapes 
cost a few dollars, or you can pay what 
you feel like for digital downloads. Join the 
community. Colin Smith
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The Rhode to Success
Tay Rhodes

Artist
Profile

Before you continue skimming articles 
and flipping through pages, in search for 
the prettiest graphic that might add some 
entertainment to 
your morning coffee, 
do yourself a quick 
favor; allow your 
mind to escape to the 
past. Let it wander to 
a period in which you 
recently discovered a 
favorite band or art-
ist. Now, let me cau-
tion you not to settle 
for just any producer 
of catchy tunes or 
crowd favorite at the 
show you attended 
last weekend. Search 
for a special artist. 
One you acquired a 
relationship with. A 
band you discovered 
just as they entered 
the world of music. An artist you watched 
mature. Choose one that never failed to 
excite you with each new album or leaked 
single. This artist’s early music will surely 
provide an abundance of memories as you 
reminisce about this time in your life. After 
you feel ready to continue reading and 
finish that cup of cold coffee, keep these 
special memories in mind.

Tay Rhodes presents music lovers a 
unique op-
portunity 
with poten-
tial to create 
a similar 
musical re-
lationship as 
the one now 
lingering in 
your mind. 
Tay Rhodes, 
an up-and-
coming hip-
hop artist 
born in Ka-
lamazoo and 

currently located in East Lansing, 
recently released “The Missing Key” 
last fall. Loaded with passion and 
upbeat emotion, this mix-
tape displays Tay Rhodes’ 
talent and acts as a prelude 
to his debut album “Keys 
Open Doors Vol. 1”, set for 
release during the 1st quar-
ter of 2013. He incorpo-
rates recurring themes into 

his music, 
rapping 
about 
family, the 
truth, be-
ing your-
self, and 
focus and 
determination for dreams. 
The cultural references 
woven throughout his 
witty lyrics are abundant 
in intelligently polished 
connections to sports, 
television, science, and of 
course, our own Kalama-
zoo. This subject variety 
leaves Tay Rhodes’ music 
easily relatable to by all 
fans. Each of Tay Rhodes’ 
songs develope excitement 

through his energetic yet crisp enuncia-
tion. His word sequences progress in a 
senseful rhythm that will leave any poetry 
admirer hooked to the mu-
sic. Anyone lucky enough 
to witness his live show 
knows that Tay Rhodes 
displays his enthusiasm 
for music not only lyrically 
but also through dynamic 
performances. He often 
incorporates the crowd, 
creating a personal experi-
ence for returning fans 
and first timers alike. The 
liveliness radiating from 
each of Tay Rhodes’ mood 
enhancing songs and 
performances provokes 
you to wonder “man, why 
hasn’t everyone heard of 
this guy?” This type of 
sensation makes listeners 
feel lucky to have acciden-
tally stumbled upon Tay 
Rhodes’ work. 

       If you feel inclined, take this oc-
casion to create another rare relationship 
with music. The chance to discover and 
follow a great musician from his or her 
beginning occurs with low frequency. You 
may develop a new personal bond with 
Tay Rhodes’ songs, perhaps similar to 
the ones stirred up from your memories 
earlier. If you decide against pursuing Tay 
Rhodes’ music, at very least you can leave 
this magazine with the rediscovery of some 
pleasant memories. However, I strongly 
encourage everyone to avoid passing on 
this opportunity and give Tay a try, or as 
he would say, “Sleepin’ on me? Man that 
be like leaving Kobe open!” Alex Townsend

“Tay Rhodes 
presents music 
lovers a unique 
opportunity with 
potential to cre-
ate a similar 
musical relation-
ship as the one 
now lingering in 
your mind.”
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A$AP Rocky – Long.Live.A$AP
 

A$AP Rocky is a Harlem-based 
rapper whose rise to popular-
ity began in the latter half 2011 
with the release of mixtapes Deep 
Purple and LiveLoveA$AP. Thee 
established Rocky’s distinctive style, 
which combines hazy production 
with a slow, simplistic vocal de-
livery. The resulting effect is that 
each song sounded like a trip into 
Rocky’s world, filled with smoke 
and purple cough syrup. 

 Unfortunate-
ly, on Long.Live.

A$AP, Rocky’s first commercial 
release, the stellar ‘cloud rap’ pro-
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“...filled with smoke and 
purple cough syrup.”
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A$ A P 
Rocky is a 

Harlem-based 
rapper whose 
rise to popu-
larity began in 
the latter half 
of 2011 with 
the release of 
mixtapes Deep 

Purple and LiveLoveA$AP. These estab-
lished Rocky’s distinctive style, which com-
bines hazy production with a slow, simplis-
tic vocal delivery. The resulting effect is that 
each song sounded like a trip into Rocky’s 
world, filled with smoke and purple cough 
syrup. 

 Unfortunately, on Long.Live.
A$AP, Rocky’s first commercial release, the 
stellar ‘cloud rap’ production is eschewed in 
favor of club bangers. Producer Clams Ca-
sino, whose beats carried LiveLoveA$AP, 
appears only twice. Instead, the album is 

dominated by fast paced, energetic tracks 
mixed by producers such as Hit-Boy, and 
Sonny Moore, more popularly known as 
Skrillex. This departure from style is ex-
emplified in the worst track on the album, 
“Wild for the Night,” where the spaces be-
tween verse and chorus are filled with a 
grating synthesizer lick. This is not to say 
that the new beats are all bad. The album’s 
first singles, “Goldie” and “F***in Problem” 
are enjoyable, in spite of the new instru-
mentation. 

 A change for the better appears in 
Rocky’s actual rapping. On LiveLoveA$AP, 
he went with a faded vibe, often repeating 
the same choruses in multiple tracks and 
using chopped and screwed vocals. Here, 
Rocky’s flow is reminiscent of other New 
York rappers, rather than southern MCs. 
He also dabbles with more intricate rhyme 
schemes.

      The features are better as a whole, as a 
result of Rocky’s record contract. Previous-
ly, Rocky only worked with the members 

of his A$AP Mob, a sadly underwhelming 
set of individuals. Now, he works next to 
big names such as Kendrick Lamar, Action 
Bronson, Big K.R.IT. and Drake. In fact, 
the album’s best track, “1 Train” contains 
a total of 7 stellar MCs, including up-and-
comer and fellow dollar-sign enthusiast 
Joey Bada$$. 

 The lyrical content lags woefully 
behind. Instead of wallowing in his nor-
mal drug-induced stupor, Rocky seems to 
have abandoned much of what made him 
unique. However, Rocky generally spits 
unoriginal lines about his money, and his 
“hoes,” often callously namedropping 
expensive brands as a testament to his 
wealth. This factor is aggravating, as it is 
most telling of Sony’s influence on Rocky’s 
style. Rocky’s earlier work made up for 
its ignorance with superb production and 
a carefully-maintained atmosphere. Long.
Live.A$AP comes off as inconsistent and 
commercial, despite containing a few great 
tracks. Braeden Rodriguez
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Letter From 
the Editor
Dear Readers,

Fall was full of adjustments; not just for 
first years new to campus, but for the 

juniors who left for study abroad, as well 
as the seniors who came back. It was the 
time when upperclassmen passed the torch 
down to the second years to run many of 
the campus activities, organizations, and 
responsibilities of Kalamazoo College.

Fall was full of changes. This year is the 
magazine’s first year with a new editor-

in-chief. We learned to adapt. Last year’s 
Naked worked under the original staff; a 
close-knit group that guided us with plenty 
of patience. I had to learn how to use the 
diverse talents of the new staff. I learned I 
had to balance bold with responsibility.

It broke my heart when we didn’t print 
at the end of last fall.

Naked strives to inform and entertain. 

We are advocates of music and culture. 

We want to push students to leave the 
“K Bubble” while giving them the informa-
tion necessary to do so.

We like bringing the music to you.

Music is one my passions, writing is 
my other. When mixed together, my head 
rushes with euphoria as I sit down at my 
laptop with a page full of notes taken in the 
bathroom of a concert venue.

Leading the magazine is more than an 
extracurricular for me; it is an extension of 
my passions. I consider it my duty to ex-
pose others to the love that music and writ-
ing grants. I consider it my responsibility to 
cultivate the talents of the current staffers.

E N J O Y
And Thank You for Reading,
Colin Smith, Editor in Chief
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Check out the music video for this. It’s 
bizarre and slapstick and an all-around 
good time. He fights medicine-alien-
mutants with a skateboard, which, let’s be 
honest, is pretty sweet.

Maybe it’s just that I’m a drummer, 
but this song has a brilliant beat to it. It’s 
bombastic and just screams to be loved.

Cat-cat-cat-cat-cat-cat-cat-cat-cat-cat-
cat-attack. It’s like some crazy Tumblr/
Reddit rock anthem. Like, really. It’s about 
cat attacks.

Swedish metal outfit Cult of Luna 
first garnered attention in the metal 

community in 2004 with the release of 
their album Salvation. Two years later, they 
released Somewhere Along the Highway, a 
concept album centered around isolation. 
By combining the dreamy atmospheres of 
shoegazing, the aggression of metal, and 
the grandiose swells of post-rock, Cult of 
Luna’s albums received critical acclaim. 
Critics and fans compared their style to 
post-metal icons ISIS and Pelican.

The point of a post-metal record is 
to convey ideas through atmosphere. 
Previously, Cult of Luna was able to achieve 
this goal wonderfully, using delayed guitars 
to create an angelic vibe on Salvation, and 
to establish an air of suffering and sadness 
on Somewhere Along the Highway. 

However, in their newest album, Vertikal, 
the atmosphere is stagnant. Clichéd synth 
lines play alongside mediocre guitar riffs, 
leaving the listener wondering precisely 
what theme the band members were trying 
to convey. 

At 18 minutes and 51 seconds, “Vicarious 
Redemption” is the longest track on the 
album, and contains the only surprising 
moment on the entire album, when a 
wobbling bass synth pops up for about 
half a minute near the middle. The wobble 
vanishes as haphazardly as it arrived, 
leaving the listener wondering why on 
earth a metal band decided to incorporate 
elements of common dubstep.

The band claims that Vertikal is a 
concept album, based around themes of 
machinery and repetition. In that respect, 
they have succeeded. Vertikal is repetitive, 
overdrawn, and, ultimately, is very bland. 
Almost every song begins softly, slowly 
builds up to a somewhat louder climax, and 
then fades away to nothingness. Despite 
the monolithic riffs and mildly haunting 
interludes, Cult of Luna fails to break any 
new ground or to engage the listener. All in 
all, it feels unnecessary. Braeden Rodriguez
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Dinosaur Pile-Up front-man Matt 
Bigland is the heir apparent to Leeds’ 

alternative rock legacy. Bigland has been 
an established member of the Leeds scene 
since 2007, when he joined and fronted 
the experimental rockers Mother Vulpine. 
During this time he shared the stage with 
the future founder of Leeds’ top noise rock 
outfit, Pulled Apart by Horses. After the 
Vulpines went their separate ways, one 
single and 18 months later, Bigland took to 
writing on his own. Soon enough, Dinosaur 
Pile-Up was born. Combining modern 
influences with a grunge-never-died 
mentality, Bigland and the ever-changing 
band lineup managed to put out four EPs 
and an album within four years, with tours 
across the United Kingdom and other parts 
of Europe. After two years of not releasing, 
this month they’re finishing up in the studio 
again, fresh from the recording sessions of 
their second album. 
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If the second album is anything like 
their first, it’s something to get excited 
about. The songs of 2010’s Growing Pains 
are huge—“Barce-loner” and “Mona Lisa” 
should’ve gone platinum—and manage to 
maintain a healthy ratio of originality to 
obvious Seattle influence. Dropped tuning, 
apathy, and duct-taped instruments are 
everywhere, and I mean that endearingly. 
The drummer even looks like baby Dave 
Grohl, fresh out of Nirvana. Dinosaur Pile-
Up is quality alternative rock that’s wholly 
aware of its roots. Brian Dalluge

DINOSAUR PILE-UP

TOP SONGS
1. Mona Lisa

2. Barce-loner

3. Cat Attack
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ESaturday, February 2nd
 9:00 pm - Student Showcase - 5 
groups
Sunday, February 3rd
1 4:00 pm - Judith Cline,, soprano / Cara 
Ellen Modisett, pianist
March 2013
Tuesday, March 5th
1 7:30 pm - KC International Percussion 
Ensemble Concert
Friday, March 8th
1 8:00 pm - Kalamazoo College Symphonic 
Band Concert
Saturday, March 9th
1 2:00 pm - Jenna Hunt, vocal - Senior 
Recital -
2 8:00 pm - Kalamazoo Philharmonia 
Concert
Sunday, March 10th
1 4:00 pm - Kalamazoo College Singers 
Concert
Wednesday, March 13th
1 4:00 pm - Student Applied Recital
2 7:30 pm - Slawomir Dobrzanski, pianist
Friday, March 15th
1 8:00 pm - Kalamazoo College Jazz Band 
Concert

Papa Pete’s:
 Soap - Fri, Feb 1, 2013 @ 8PM
 Desmond Jones - Sat, Feb 2, 2013 
@10PM
 Indigo Sun - Fri, Feb 15, 2013 @ 

9PM
Louie’s Trophy House Grill
 Art Hop music provided by 
Branden Mann and the Reprimand, The 
ErlKings - Fri, Feb 1, 2013 @ 9 pm
 Forget the Times, Crash City 
Saints, Saxquatch & Bridge Band - Sat, Feb 
9, 2013 @ 9 pm
 Fox, Full Frontal Cortez, The Re-
actors (acoustic) - Fri, Feb 15, 2013 @ 9 pm
 Treading Bleu, William Blackart, 
Carrie McFerrin - Sat Feb 23, 2013 @ 9 pm
 Glowfriends, husband&wife, 
Fiona Dickinson - Thurs, Feb 28, 2013 @ 9 
pm
Old Dog
 Purple Nightmare w/ The Mush-
men and Rick Johnson - Sat Feb 2 2013 @ 9 
pm
 Double-Strung - Sun, Feb 10, 2013 
@ 6PM
 The Mittenauts - Sat, Feb 16, 2013 
@ 8PM
 Double-Strung - Sun, Feb 17, 2013 
@ 6PM
Kalamazoo State Theater
 Ana Popovic with local openers 
Thirsty Perch Band - Fri, Feb 1
 Eddie Shaw and John Primer - 
February 15
 Tab Benoit with local openers 
Bryan Michael Fischer Band - February 22
 Magic Slim & The Teardrops with 
local opener Seventh Son - March 1
Bell’s Brewery

 Brown Bird - Feb 01, 2013 at 
9:30pm 
 Whitey Morgan & The 78’s - Feb 
02, 2013 at 9:30pm 
 Stray Birds - Thurs, Feb 07, 2013 
at 9:30 p.m
 Greensky Bluegrass - Feb 08, 2013 
at 9:30pm 
 Greensky Bluegrass - Feb 09, 2013 
at 9:30pm
 Old Clay Fields & Jo Mortland - 
Feb 11, 2013 at 8:00pm 
 The Rachel Davis Band - Feb 14, 
2013 at 9:30pm
 The Black Diamond Experience - 
Feb 15, 2013 at 9:30 p.m
 Potato Moon - Feb 16, 2013 at 
9:30pm
 Madcat Midnight Blues Journey - 
Feb 21, 2013 at 9:30 pm
 Head for the Hills - Feb 22, 2013 
at 9:30pm
 Cosby Sweater with special guest 
DJ Bosco - Feb 23, 2013 at 9:30pm 
 Zach Deputy - Feb 28, 2013 at 
9:30pm

Calendar of Music Events



Solange Knowles has been making music 
since 2001, when, at the age of sixteen, 

she provided the lead vocals for the theme 
song of the Disney Channel series The Proud 
Family with help from her sister, Beyonce. 
Since then, the singer, who records and 
performs simply as Solange, has released 
two full-length albums, Solo Star (2003) and 
Sol-Angel and the Hadley St. Dreams (2008). 
Both albums were relatively well-received 
by critics, but they were undoubtedly 
inferior to her latest release, the seven song 
E.P. True. 

From the beginning, Solange focused 
on a more soulful, classic form of R&B 
than her infinitely better-known sister. 
Solange draws from her self-acknowledged 
influences such as 60’s girl groups, The 
Supremes and The Marvelettes, and infuses 
that sound with the feeling of a modern 
indie rock group. This process was fine 

“Remember when you kissed me at 
Jimmy Johns when I was 17?”

tuned in True by production from Terrible 
Records, who also worked with such artists 
as Grizzly Bear and Dirty Projectors. 

The obvious highlight of True is “Losing 
You.” The opening track has received 
virtually unanimous acclaim from critics 
and fans alike. The song is the perfect 
introduction to the singer; it is catchier than 
her previous efforts, but doesn’t abandon 
the style to which she has remained so 
loyal. 

“Remember when you kissed me at 
Jimmy Johns when I was seventeen,” she 
frustratingly sings in “Some Things Never 
Seem to Fucking Work.” Solange still 
channels the angst of a teenage girl despite 
being in her late twenties, but she does 
so with music that sounds as though it’s 
coming from a mature adult. 

The acclaim received by Solange for her 
latest record is long over due, and it could 

and should make more people aware of her 
talent. True is a powerful effort throughout, 
and deserves all the attention it can get. 
Bryan Olert and Skylar Young

Here in the US, a British subculture 
has more or less been buried by 

history—the MDMA-laced, acid-house 
rave movement that characterized 1988 
and 1989 and the British youth of the time. 
By 1991, the movement had largely evolved 
into a different blend of its defining 
characteristics, as rave culture went 
on to flourish 
w o r l d w i d e . 
Despite its 
fragmentation and 
change, British 
indie rockers, 
Primal Scream 
(fronted by former 
Jesus and Mary 
Chain drummer, 
Robert Gillespie), 
tapped into the 
acid-house club 
scene and released 
their magnum 
opus, Screamadelica, in late September of 
1991 to widespread critical acclaim.

Primal Scream had been largely formed 
with the defining post-punk sound of the 
mid- 1980s. Much to their dissatisfaction, 
they soon became associated with the C86 
jangle/twee-pop post-punk indie bands 

being promoted by British magazine 
NME (New Musical Express). To distance 
themselves from the “C86” label (as 
many of those bands did), they aimed for 
various different sounds. It wasn’t until 
Gillespie and company started to attend 
the raves and meet various DJs (notably 
Andrew Weatherhall) that they started 

to incorporate more of 
the club music into their 
sound. 

Screamadelica creatively 
blends the eclectic 
aspects of acid-house 
(including electronic beats 
incorporating “world” 
music and pseudo-African 
beats) with indie jangle-
rock and psychedelic 
rock—you can hear some 
trippy sitar on “Slip Inside 
this House.” Also, adding 
a gospel dimension are 

Denise Johnson’s soulful lead vocals on 
“Don’t Fight it, Feel It” and the organs 
heard throughout the album.

Of course, one cannot talk about 
Screamadelica without bringing up the 
album’s hit single “Loaded.” Conceived 
as a remix by DJ Andrew Weatherhall of a 

song from their first album, it incorporates 
an obscure drum sample lifted from an 
Italian bootleg of Edie Brickell and the New 
Bohemian’s hit single, “What I Am,” as well 
as dialogue from an old B-movie starring 
Peter Fonda titled Wild Angels. The result 
is an incredibly dance-centric, 7-minute 
jam.

The album boasts a wide array of 
different psychedelic colors, created merely 
out of the combination of the different 
dimensions of gospel, house, indie rock, 
etc. Primal Scream has since not been able 
to replicate this incredibly unique sound 
after Screamadelica, despite releasing the 
more industrial-toned XTRMNTR in 2000 to 
moderate acclaim. But such is the essence of 
Screamadelica: it’s a throwback to a different 
time filled with the hedonism of the early 
rave scene in Britain. One need not look 
further than YouTube videos of songs from 
the album (or any other classic acid-house 
tracks like “Acid Trax” by Phuture) to read 
various tales from this era dubbed the 
“Second Summer of Love.” But words may 
not be enough to give a sense of the eclectic 
nature of the time. That said, Screamadelica 
is a classic album that definitely should be 
experienced in such a vain. Camden Krusec

Screamadelica

http://fuckingsick.files.wordpress.com/

2011/04/1991-screamadelica.jpg
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Tame Impala
Lonerism

Kevin Parker, frontman of Tame Impa-
la, sings in a voice reminiscent of John 

Lennon in “A Day in the Life,” but in the 
midst of washing synthesizers and wob-

bling bass lines. Though the 2012 release 
Lonerism nods influences from the late ‘60s 
Beatles and early ‘70s psychedelic rock, 
Tame Impala has still created a modern, 
unique record that deliberately colors the 
tracks with instrumentation.

Like the title of one of their tracks, “Mu-
sic to Walk Home By,” this record will ac-
company listeners on walks, car rides, 
or anywhere else one spends time alone. 
Parker unifies the record with introversion; 
this is the music for the people who spend 
much of their time in their own head.

What makes the record successful is the 
use of space. Lonerism feels full without 
feeling saturated. Parker seems to not only 
create songs, but also he creates these sto-
ries through sound. The vocals wash out 
with the buzzing guitars and are not a fo-
cal point of their music. Instead the vocals 
are treated as another instrument, through 
deliberate use of timbre.

Tame Impala’s music is for the mischie-
vous mind--the people who spend time on 
solitary walks. Colin Smith

photo dredit:
 pitchfork.com/reviews

/albums/17131-lonerism/

TNGHT EP

This 5 track, 16 minute EP has more to 
offer in terms of energy and excitement 

than in most electronic artists’ entire cata-
logues. TNGHT, the Hudson Mohawke 
and Lunice collaboration, combines sam-
ples of high-pitched vocals with other sat-
isfyingly familiar sounds. TNGHT’s mu-
sic takes listeners for unique adventures, 
ranging from the eerie feeling of underwa-
ter mining while calming an upset child, 
to breaking through glass windows, at-
tempting to avoid a police gun chase. The 
range of emotions generated by the album 
is impressive considering its compacted 
length and loud, reckless style. Now, go 
give TNGHT EP a couple listens and see 
what adventures the album takes you on. 
Alex Townsend

Photo Credit:
 soundisstyle.com

Death Grips 
The Money Store

The chaotic, glitchy production, the re-
lentless vocal delivery, and the contro-

versies stirred up by the band’s members 
are all reasons to listen to the 2012 album 
The Money Store from the band Death 
Grips, but those were not the reasons I en-
joyed it so much. I love The Money Store 
because of the way that it conveys ideas 
through every aspect of the music. The 
songs are loaded with strange sounds and 
samples, abstract lyrics and phenomenal 
drumming that, together, paint a crystal 
clear picture of a fractured, post-cultural 
world and the equally damage people who 
live in it. Braeden Rodriguez 

Tanlines 
 Mixed Emotions

Released in March, Tanlines’ debut 
studio album Mixed Emotions was 

the best surprise to come out of last year 
in music. I stumbled across their album 
streaming for free online, and it quickly 
became the soundtrack to my spring and 
summer. Consisting of percussionist Jesse 
Cohen and vocalist/guitarist Eric Emm, 
the Brooklyn duo combined elements 
of 80’s pop and world music to create a 
perfect, upbeat summer roadtrip album. 
“All of Me” became the breakout hit, but 
“Yes Way” and “Rain Delay” both show 
off the duo’s versatility in sound and 
especially their creative use of percussion 
instruments. Although it might a little cold 
at the moment to listen to “Mixed Emo-

tions,” it’s definitely one to keep in your 
back pocket for when you bust out your 
shorts this May. Fran Hoepfner
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Green Day’s newest album ¡Uno! re-
leased on September 24th, is the first 

of a trilogy of albums that will also include 
¡Dos! and ¡Tré! It’s the ninth album from 
this punk rock band, and one can see how 
they have evolved since their debut in the 
late 1980s. 

The album starts with “Nuclear Fam-
ily,” a fast paced song that centers on the 
lead singer, Billie Joe Armstrong’s vocals, 
interspersed with the instrumentals. These 
two components of the song take turns 
with solo parts and are finally combined in 
the chorus in the classic Green Day forceful 
style. 

The highlights of the album – “Carpe 
Diem,” “Oh Love,” and “Angel Blue” 
– balance out the other less-memorable 
tracks of ¡Uno! There is no denying Green 
Day’s tendency to have similar sounding 
songs throughout each album, but these 
three tracks do well to keep the whole 
s o u n d t r a c k 
from blend-
ing together. 
“Carpe Diem,” 
the third track 
of ¡Uno!, is 
heavy on bass 
and drums, but 
it works well 
with the cho-
rus, especially 
with the com-
bined singing 
of Mike Dirnt 
and Arm-
strong. Further 
into the al-
bum, the fresh 
beat of “Angel 
Blue” holds 
both highs and 
lows in Arm-
strong’s pitch, 
intriguing lyr-
ics, and some 
guitar/drum 

solos, courtesy of Dirnt and drum-
mer Tré Cool. 

The last track, and most played in the 
music world, “Oh Love” is a winning finish 
to ¡Uno! A slower song compared to Green 
Day’s usual fast pace, this song shows the 
range of Armstrong’s vocals as well as a 
break from the often overbearing drums. It 
has a uniqueness that is sometimes hard to 
come by in a Green Day album. “Oh Love” 
has the success in harmony that “21 Guns” 
from Green Day’s previous album 21st Cen-
tury Breakdown, “When I Come Around” 
from Dookie, and the classic “Wake Me 
Up When September Ends” from American 
Idiot all reached. 

Overall, the majority of the tracks on 
¡Uno! focus more strongly on Armstrong’s 
voice than their previous work. It’s a taste 
of what is to come in the next two albums 
of the trilogy, and leaves one curious for 

The fourth studio album released on 
September 17th by The Killers was 

dubbed Battle Born in honor of the words 
that appear on the band’s home state flag: 
Nevada. The album marks the end of the 
band’s hiatus after their 2010 Day & Age 
World Tour. 

In comparison to their earlier work, The 
Killers’ new album is a slow acceleration 
out of the break they took. Their previous 
albums include faster paced and upbeat 
songs like “Mr. Brightside” and “When 
You Were Young,” both from their album 
Hot Fuss. The song closest to the band’s 
younger style is “From Here on Out,” 
appearing near the end of Battle Born. It 
has a bouncy rhythm that is similar to “Mr. 
Brightside” but still focuses more on the 
backup vocalizing and the harmonizing of 
lead-guitarist Dave Keuning. 

“From Here on Out” is the most ‘pop-y’ 
song on the tracklist, and it’s preceded by 
the lulling dreamy songs “Heart of a Girl.” 
“Heart of a Girl” transports the listener into 
the story told by vocalist Brandon Flowers, 
as his solos pitch upward and drop back 
down to meld with the voices of the other 
band members and the harmonizing of the 
instruments. 

Similar to this slow vision-evoking 
style, the second track on Battle Born, 
“Runaways,” holds a deep tonal value. 
It starts with a mellowness in voice and 
instrument, but eventually turns into a 
cascade of bass and guitar with Flowers’ 
voice echoing throughout. Its stronger 
focus on the drumline sets it apart from the 
other tracks on the album.

Battle Born is an interesting comeback 
from The Killers’ hibernation as a group. 
It certainly has a more mature theme to 
the lyrics and sound style, as well as more 
complexity in the beats, guitar and vocals. 
Korine McInness 
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