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¡Dos!, the second of Green Day’s album 
trio was released on November 13th. The 

trio began with ¡Uno! and ends with ¡TrÈ! 
Each album seems to have a unique sound, 
something that Green Day is not necessar-
ily known for. However, ¡Dos! pulls away 
from the fast-paced style of ¡Uno! with a 
much more chill panache. 

The beginning of ¡Dos! is actually remi-
niscent of Tom Petty’s smooth and soft 
voice. The first track, “See You Tonight,” is a 
gentle opener that prepares the listener for 
the entirety of the album. The whole sound 
of ¡Dos! is very bouncy, with similarities to 
Jet and The Clash, especially at the peak of 
the album in “Stray Heart.”

Green Day’s goal with ¡Dos! was to cre-
ate an album that experiments with garage-
rock. In fact, it touches back to the band’s 
grunge/punk roots, but °Dos! also reaches 
into some unknown territories with a cou-
ple of songs. For example, the track “Night-
life” features the rapper Lady Cobra, some-
thing that caused a fair amount of objection 
from hardcore Green Day fans. Some said 
that Lady Cobra was ruining the band’s 
sound, while others yelled about Billie Joe 
being romantically involved with the rap-
per, despite his marriage of 18 years.

Celebrity dirt aside, the sound of °Dos! 
is definitely something new for Green Day. 
It breaks from their usual with two dedica-
tions on the album, something rarely done 
in the Green Day realm. “Lady Cobra” is 
dedicated to ñ obviously ñ Lady Cobra, 
possibly as a tribute to her work with the 
band. “Amy,” the final track on the album, 
is a salute to the late Amy Winehouse. In all 
honesty, “Amy” is wonderful, and possibly 
the strongest song on the album. Green Day 
could not have given a more sweetly har-
monized tribute, both lyrically and instru-
mentally, to Winehouse. 

“Nightlife,” though it wasn’t well re-
ceived by die-hard fans, and “Amy” are by 
far the most interesting tracks on the sec-
ond album of Green Day’s trio. 

 Corinne MacInnes

Album REVIEW:

Did someone at some point write a book 
about “Loveless?”

I look at the clock. It’s 11:51 p.m. Colin 
needs this ASAP, and all I can think while 
listening to the opening track “She Found 
Now” from My Bloody Valentine’s new al-
bum MBV is whether or not someone wrote 
a book about Loveless, My Bloody Valen-
tine’s last album from 1991. Like, come on. 
At least one of those 33 1/3 books.

It’s difficult to swallow something like 
MBV, as is true with any neo-shoegaze al-
bum. Most neo-shoegazers (New Orleans 
group Belong, other nu-gazers) have only 
been at the game since around 2005. Love-
less should have its own subgenre by now, 
considering everything it’s influenced. 
That’s what makes MBV so difficult to eval-
uate off the bat ñ is it influenced by Love-
less or is it My Bloody Valentine just being 
My Bloody Valentine?

The album starts off with “She Found 
Now,” a distorted, ethereal track lacking 
any drums, but filled with rhythm, nonethe-
less, by Kevin Shields’ ever-impressive up-
strumming technique. The vocals have a bit 
more of a digitally-enhanced reverb sound 
than anything on Loveless. “Only Tomor-
row” is shuffling and bouncy, and “Who 
Sees You” is more in the realm of Loveless. 
“Is This and Yes,” however, takes an organ-
synth and mystifies in the same way that 
Primal Scream did with “Inner Flight” from 
Screamadelica. “If I Am” brings a wonder-
fully unexpected use of polyrhythms to the 
table, and then there’s “New You,” which 
sounds like if the band had continued along 
a more Britpop sound as did many of their 
fellow shoegazers (English alternative band 
Lush, etc.). 

The album is classic My Bloody Valen-
tine, which is something absolutely fantas-
tic to say. It’s hard to say any other band 
could pull off this great of an album twen-
ty-two years after a groundbreaking pre-
vious installment. It’s as simple as saying, 
“if you liked Loveless, you’ll absolutely go 
goo-goo for MBV!”

Maybe in twenty-two years, Kevin 
Shields and company will return like a 
passing comet. Who knows? Maybe, MBV 
could even inspire dozens upon dozens of 
nu-gazers, prompting a book to be written, 
or something. Camden Krusec

Atoms for Peace is a super-group, 
whose varied backgrounds came to-

gether to create their new album, Amok. 
Its leader is Radiohead’s Thom Yorke, who 
has displayed his prowess as a producer 
with his 2006 solo album The Eraser, nu-
merous remixes, and an absolutely sublime 
Boiler Room set last summer. Also in the 
band are Nigel Goodrich, who produced 
Radiohead’s albums and the Scott Pilgrim 
vs. The World soundtrack, Flea, Mauro Re-
fosco, and drummer Joey Waronker. Flea 
sets aside his ferocious thumb slaps for 
this album, instead smoothly integrating 
bass grooves with Refosco’s South Amer-
ican-influenced percussion. Despite each 
member’s original style, Amok sounds 
most like Yorke’s experimental work with 
Radiohead. This album sounds very much 
like a Latin-themed Radiohead’s The King 
of Limbs.

The band changes styles frequently, 
from the groovy “Before Your Very Eyes” 
and “Stuck Together Pieces” to the oddly 
empty “Paperbag Writer,” to the garage-
influenced track “Default.” Yorke sings 
in his signature wavering falsetto, often 
allowing his voice to fade into the sonic 
sea created by his bandmates. The lyrics, 
however, aren’t groundbreaking, touching 
on lost love, personal sadness and insecu-
rities-- messages that are more effectively 
communicated from the instruments than 
the vocals. The songs are arranged spectac-
ularly; not a single note on the album seems 
awkward or out of place. 

Fans of more traditional alternative-rock 
may find this album cold and inaccessible, 
a complete departure from popular rock 
conventions. This album reflects a certain 
isolated persona, one that many may find 
neither familiar nor enjoyable. I person-
ally found that the album wasn’t nearly as 
enveloping as I hoped it would be, but the 
album’s subtlety is still appreciated. Atoms 
for Peace is a rare example of a collabora-
tion that works quite well, and Amok is 
currently a contender for my favorite al-
bum of the year. Braeden Rodriguez

*

*
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The Hipster Corner

Back in the early 80s there was a band 
called Anvil. The Canadian heavy 

metal band toured the world with hugely 
popular bands such as Guns N’ Roses and 
Scorpions. They 
thought the good 
times of rock star-
dom had come to 
them at last. Their 
heavy metal riffs 
connected with the 
metal-heads of the 
time and the Cana-
dian Attic Records 
signed them. Their 
original indepen-
dently released 
album Hard ‘N’ 
Heavy was released 
by the record com-
pany and they had the green light to seri-
ously pursue a career as a band. 

After a couple of albums, many large 
acts started to take notice of Anvil. Lem-
my Kilmister of Motorhead offered Steve 
“Lips” Kudlow, Anvil’s lead singer and 
guitarist, the job of guitarist for Motorhead, 
which he turned down. Next, the manager 
of Aerosmith took notice in Anvil. This mo-
mentous occasion for the band would ulti-
mately become their downfall. 

In 1983, Attic Records agreed to release 
Anvil from their contract and David Krebs, 
the manager for Aerosmith, took it upon 
himself to find them a major record label. 

However, Krebs had little experience deal-
ing with the heavy metal genre and began 
not returning phone calls, ignoring the 
band. He never found them a major record 
label. Krebs then released Anvil from their 
managerial deal in ë86, leaving the band 
out to dry after three years without making 
new music or scoring any major gigs. The 
band eventually found a new recording 
company and released another moderately 
successful album. But by ë87 the heyday of 
heavy metal was largely over, especially for 
a band that barely got a foothold into star-
dom. 

 However, after 21 years of playing spo-
radic gigs, where the occasional fan would 
show up, and releasing unnoticed records, 
the band in 2008 finally got the break that 
they had been hoping for. The documentary, 
Anvil! The Story of Anvil, was released to 
much acclaim. The documentary was high-
ly praised by the music community and put 
them back into the public light. The band 
has gone on to perform with Slash, Saxon, 
and open for AC/DC’s world tour. They 
had their own headline tour across Europe 
in 2010 and appeared on the Conan O’Brien 
show. Kudlow regards their newfound suc-
cess as a matter of not selling out but staying 
true to their own music, “We got our notori-
ety on our own terms. We’ve done what we 
want. Not what someone told us to do.” So 
there we have it, the nutshell story of Anvil. 
I highly recommend giving them a listen 
if you are a metal head, however, anyone 

could benefit from 
watching their docu-
mentary. It shows 
a great perspective 
on the true nature of 
the music industry 
and the life of a rock 
star. It can give hope 
to any aspiring artist 
to always believe in 
the music you create 
and never give up on 
your dreams-- even if 
you are 50 when you 
finally reach the big 
time. Trent Loos

Anvils Big Break after 21 Years

“The... 
heavy 
metal band 
toured the 
world with 
hugely 
popular 
groups”
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In this feature, we’ll recommend to you 
some bands. You’ve probably never heard 
of them.

Band: Undead Corporation
Possibly the best Touhou Project inspired 
metal group- and trust me, that’s not a title 
I throw around lightly. UCs albums vary 
greatly in style: their earlier work uses 
good cop/bad cop vocals over deathcore 
riffs while their most recent releases have 
focused on female vocals and traditional 
Japanese instruments like shamisen and 
shakuhachi. Definitely worth a listen if 
you’re not afraid of getting some Japanese 
characters in your music library.
Recommended by Adam Eisenstein

Band: Allah-Las
With heavy reverberation, solid guitar riffs 
and catchy beats, this indie-garage rock 
band from California produced their de-
but self-titled album in 2012. Beachy-surf, 
sunny, and psychedelic, you’ll be humming 
“Tell Me (What’s On Your Mind)” and 
“Don’t You Forget It” for days – you won’t 
forget it.      
Recommended by Rachel Dranoff

Band: Chronic Future
The rap/experimental rock band Chronic 
Future formed in ’95 when all the members 
were around 14. They stayed strong until 
their hiatus in ’09. Chronic Future’s music 
was about world issues – war, government, 
controlling parents – the usual adolescent 
conflicts. Check out their album Lines in 
My Face, or if you don’t have time to listen 
to a whole album, their single “Time and 
Time Again” is also a good song to test out 
their sound.
Recommended by Korinne MacInnes

Band: The Limousines
A catchy two-piece electro-pop band whose 
debut album “Get Sharp” perfectly cap-
tures the not a care in the world feeling of 
lazy days spent with your best friends.
Recommended by Alex Townsend

Interested in contributing to the Hipster 
Corner? Send your submission to Adam 
Eisenstein at k11ae02@kzoo.edu and you 
might be in the next issue! 

Of the number of bands that played at 
the Band Soup show at The Union 

University Cabaret and Grille on Febru-
ary 17th, Dogs. In Winter stood out as a 
group beginning to pick up speed in its 
career as an indie-rock band. The group 
formed initially when the members were 
in the 5th grade, but has since then split up 
and reformed. Frontman Adam Langford 
moved away for two years, during which 
the group took a hiatus, though remained 
friends during their break. 

“When he [Adam] came back, we were 
completely different. We grew as musicians 
separately, creating different styles,” said 
bassist Simon Barroso.

About one year ago, when the group 
parted ways, the members began to get se-
rious and develop their own specific sound. 
All the Dogs’ dropped out of college to de-
vote their full attention to Dogs. In Winter, 
a name which originated from a video clip 
about sled dogs (“The guy said dogs in 
winter a lot,” Barroso said). Since then, the 
band’s high points have included Darren 
Langford joining his brother Adam on 
guitar, playing with Cincinnati rock band 
Foxy Shazam, and most recently, the re-
cording of their first full length album. 

Miracle Lip, Dogs. In Winter’s first full 
recording, will be released this May. The 
sound of Miracle Lip is an experimental 
venture for the band. The 45 minutes that 
Dogs. In Winter played at Band Soup was a 
run-through of the entire album. The tracks 
range from “chill” to “really crazy.” 

Drummer Nate Leininger said, “There 
are two kinds of crazy. There’s an energetic, 
pop-y kind of sound, and a really dark met-
al kind of crazy.”

The first track the band played at Band 
Soup begins slowly, easing the audience 
into the bouncy guitar solos and raging 
beats that follow. The sound then transi-
tions into a smoother style of alternative 

rock with a solo from Adam 
on guitar and mic. Dogs. In 
Winter is great onstage; all the 
members are performers, and 
they create a connection with 
the audience by taking the 

sound of the heavy drums and instruments 
in and out of balance. One song, “On Thin 
Ice,” where Adam only sings, leaving the 
guitar to his brother, shows how much of a 
physical vocalist he is, as he uses his whole 
body to express the lyrics.

Though Adam and Leininger write the 
majority of the music, the songs are inspired 
by “life events and stories that, as a band, 
we’ve all been through,” Langford said. 
Dogs. In Winter is influenced by bands like 
Mutemath, Incubus, Portugal. The Man, 
and Radiohead. After they release Miracle 
Lip, the members hope to tour the Midwest 
area or spread to the East Coast. Eventually 
they want to spend time on tour in Japan. 
Their music and album (when released) can 
be found on their Facebook page (facebook.
com/dogsinwinter), Spotify, Bandcamp, 
and iTunes. Dogs. In Winter is a locally bur-
geoning band starting to branch out of the 
area, and their music is worth keeping track 
of. 

Corinne MacInness

Kalamazoo Hears the 
Sound of Dogs. In Winter

”It’s nice seeing the younger generation. I 
mean you say Suzanne Vega and people 

are like, ‘who?’”
This was what we got, spoken from the 

mouths of the 60-year-old crowd sitting 
behind us, on Wednesday February 20th 
at Kalamazoo Valley Community College, 
where singer/songwriter and folk musi-
cian Suzanne Vega performed. Vega, now 
53, was big in the late 80-s and early 90’s 
with top-of-chart pop hits from her second 
album Solitude Standing such as “Luka”, a 
song about child abuse, and “Tom’s Diner”.  

And here she is, thirty years later, with 
new songs, youthful energy, and an en-
during musicianship. Vega, with her soft, 
breathy, yet strong and dynamic voice, 
folky guitar picking, and poignant, lyrical 
expression is a “storyteller and a poet.” 

Vega comes onstage in a Shins t-shirt, 
suit jacket and a top hat. She is accompa-
nied by an acoustic guitar and Gerry Leon-
ard, a former guitarist of David Bowie’s, on 
electric. 

Suzanne Vega with 
Gerry Leonard Concert 

(2/20/13)

The set begins with a classic, “Marlene 
on the Wall”. Vega begins every song with 
an amusing anecdote and ends each with a 

bow. The crowd of 250 are engrossed. Ve-
ga’s voice melds with the guitar. Her lyrics 
are thick with imagery, controlling the soul 
and mind.

“I’ve been rerecording my back catalog, 
and putting it out on my new label in a sort 
of acoustic way,” says Vega, adding that 
these CDs are organized by mood and sub-
ject. Love songs on one album, sad songs 
on another, freaky ones on a third. Vega’s 

eclectic songs reach beyond herself. 
“The Man Who Played God” (pro-
duced by Dangermouse and Sparkle-
horse) tells the story of Pablo Picasso; 
“Blood makes Noise,” off of 99.9FM, 
is a trippy tune harnessing looping 

techniques and the buildup of dissonant 
strings, about “having a panic attack in the 
doctor’s office.”  

Suzanne Vega is still growing as an artist. 
She is putting out a folkier album, “Close-
Up Vol. 4, Songs of Family” later this year. 
She co-wrote a play in 2011, “Carson Mc-
Cullers Talks About Love.” New tunes are 
integrated in the set list of her 5-week tour, 
including a “Crack in the Wall” about spiri-
tuality, and “Fools Complaint”.   

There was a standing ovation. Vega con-
tinued with an encore. “Let’s see, one new 
one old?” Midway through “Don’t Uncork 
What You Can’t Contain,” a song per-
formed only once before, so new she reads 
the lyrics off loose-leaf, Vega trips over a 
line. A fleeting thought: is Vega not the mu-
sician she once was in the ë90ís?

  “I haven’t figured out that line yet,” 
Vega smiles. “But I know it’ll come to me. 
The song isn’t finished yet.”  

Rachel Dranoff
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Taylor Swift is not my cup of tea.
Now, before you send me an angrily 

worded Facebook or Tumblr message about 
all the ìordeals she’s gone throughî or about 
how T. Swift “writes her own music and 
has emotions you couldn’t comprehend 
you heartless bee-star-star-star-star,” hear 
me out.

I don’t hate T. Swift as a person. She 
seems like a very sweeat, down to earth, 
young woman. And she’s friends with El-
len DeGeneres. However, I do have a prob-
lem with what I like to call, “Taylor Swift: 
the Product.” I try to stay away from the 
“Angry Feminist” stereotype, but it’s very 
difficult when so many things make me 
turn into a writhing squid of feminist anger. 
Taylor Swift: the Product is one of them.

 Iím going to state the most obvious rea-
son why many feminists, including myself, 
do not like T. Swift: her songs have one, bla-
tant message; get the guy. If you don’t get 
him, wait by the phone, mope, write some 
songs, and he’ll eventually see the error of 
his ways and drag his ungrateful ass back 
to your doorstep. Once he does, youíll have 
the fairy tale ending: beautiful wedding, 
white dress, plenty of blonde haired kids 
running around your perfectly manicured 
lawn. And that’s totally okay for women to 
have, but is it okay to be the only thing they 
aspire to?

Swiftís songs also send out an equally 
harming message: in order to get the guy, 
you must remain pure, virginal, and sub-

missive. In her song “Forever 
and Always,” Swift laments 
“Did I say something way too 
honest / That made you run 
and hide like a scared little 
boy?” Was she dumped for 
speaking her mind? Is Taylor 
saying that in order to keep 
your man, you need to clam 
up and remain passive? 

As for being pure and 
virginal, you don’t have to 
look far to see this message 
in Swiftís work. One of her 
most famous tracks, “You 
Belong With Me,” is full of 
slut-shaming ideologies and 
fully enforces the Madonna-
Whore dichotomy within pa-
triarchal culture. In her music 
video, Swift plays the sweet, 
innocent “nerd,” complete with oversized 
glasses and a marching band uniform. She 
watches forlornly as her dream guy spends 
time with his “slutty” girlfriend, also 
played by Swift, with her short skirts and 
her high heels. How dare she besmirch the 
sanctity of femininity by choosing to wear 
such trash and freely expressing her sexual-
ity? I bet she even lets the boys touch her 
under her shirt behind the ice cream parlor. 
*Cue gasping* Eventually Taylor wins the 
heart of her dream boy by showing up to 
the school dance in a (get this) very modest 
white dress. The enemy is seen stomping 
off in a huff, wearing a very revealing red 
dress, as a classic example of this dichoto-
my.

While T. Swiftís songs do send a destruc-
tive message, you have to ask: are these 
Swiftís real feelings, or the feelings of an 
overwhelming majority? Her demograph-
ic is middle and high school-aged young 
women and girls, those are the people buy-
ing her songs and going to her concerts. Iím 
not going to lie, I spent most of my mid-
dle and early high school years dreaming 
about winning my dream man and hating 
on the girls who actually put themselves 
out there and dated before it was “socially 
appropriate.” 

 Rumors have circulated within vari-
ous magazine and Internet articles saying 

that many of Taylor’s infamous relation-
ships were really PR stunts, set up by pub-
licists in order to garner attention. And that 
brings me back to the term Taylor Swift: the 
Product. She poses an interesting study to 
any feminist-thinker. Taylor is the product 
of the patriarchal society, a society that fears 
independent women who donít need men 
to define them. By introducing Swift as an 
innocent role model who doesn’t partake 
in sex or drugs and waits patiently for her 
man to come along, the patriarchy ensures 
another generation of passive women, 
women who have learned that by waiting 
and remaining chaste, their true love will 
soon arrive on a white horse to sweep them 
away. 

I’m not going to end this article on a bad 
note, however. Swift’s new album, “Red,” is 
much more heartening to this old feminist 
coot. “We Are Never Ever Getting Back To-
gether” is an inspiring break-up song, basi-
cally delivering a “screw you, ya asshole” 
message (although the way she performed 
it at the Grammys, using a British accent in 
reference to her recent ex, One Directioner 
Harry Styles seemed a little immature, but 
reread my paragraph about PR stunts). It 
makes me feel a little glimmer of hope for 
our dear friend T. Swift. Hopefully Taylor 
Swift: the Person will soon dismantle Tay-
lor Swift: the Product. Emaline Lapinski 

Taylor Swift: Anti-Feminist or Playing the System?
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Bristol’s own self-styled gaijin-rockers, 
Area 11’s first full-length album, en-

titled All the Lights in the Sky, was released 
at midnight on January 31, to the joy of 
both electro-rock and anime fans every-
where. The music itself is reminiscent of 
bands such as Blood Stain Child and Dark 
Tranquility, employing melodic metal and 
hard rock riffs as well as liberal use of syn-
thesizer, accompanied by singer Sparkles’ 
(a.k.a. Thomas Clarke) at times power-met-
al-esque vocals. 

What really makes this album stand out, 
though, is the lyrical subject matter--anime. 
Song titles like “Euphemia” and “Heaven-
Piercing Giga Drill,” even the title of the 
album, should be enough to tip off any self-
respecting otaku to the fact that this is an al-
bum about anime, complete with references 
to Code Geass, Gurren Lagann, Death Note, 
and several other well-known shows. That 
shouldn’t deter anyone not versed in the 
ways of Japanese cartoons though. There 
are not too many explicit references, as long 
as you pretend it’s a sci-fi concept album or 
just focus on the music, everything will be 
all right. 

That’s not to say that there isn’t the oc-
casional misstep, though. For example, 
“Tokyo House Party” is exactly what it 
sounds like-- a four-and-a-half-minute long 
party-rock ditty, complete with rave synth 
breakdown, followed by the power ballad 
“Shi no Barado.” These aren’t necessarily 
bad songs, but compared with the rest of 
the album as a whole, they seem oddly out 
of place. 

The album is certainly a worthy first 
foray into the world by the band after the 
release of their limited edition EP Blackline, 
and definitely a worthy of the £7.49 (about 
$10) the band is asking for on Amazon. Al-
ternatively, they’ve uploaded the album in 
its entirety on their Youtube channel, area-
11band, should one wish to listen to it for 
free. Bo Martin

The Japanese techno-pop unit consist-
ing of three girls, Perfume, has recently 

been expanding their activities outside of 
Japan. The group started their activities 
when all three members (Nocchi, Kashi-
yuka, and A-chan) were in middle school 
in Hiroshima, Japan. Techno-pop, a unique 
Japanese term, refers to electro-pop, and 
comes from the style of music in which elec-
tronic instruments are mainly used. While 
maintaining the unique Japanese culture 
of “techno pop,” Perfume also adopts the 
Western style of dancing and has been ex-
panding their activities overseas. In 2011, 
one of their singles, “Polyrhythm,” was 
chosen as background music for the Pixar 
film Cars 2, and the group has been partici-
pating in various Asian music festivals. 

Their songs shock you in a strange way 
and it is difficult to describe their sound in 
words. It sounds so modern and new that 
there is almost no perfect expression to de-
fine their tone. At first, it gives y o u 
an impression that a sophis-
ticated robot-like machine is 
making cybernetic move-
ment sounds in their songs. 
It might be because of the 
band members’ manne-
quin-like body structures and 

doll-like makeup techniques or because of 
their robot-like, “unsmooth” dances. The 
sounds of the electronic instruments used 
to construct the songs makes you feel so-
phisticated and smart. It takes you to the 
artificial world of machines and robots. 

Some of their love ballads are relaxing, 
and seem to take you to various locations 
in Japan. For example, one of their most 
popular songs among Japanese teens, 
“Macaroni,” along with its promotion vid-
eo, brings you to a Sunday afternoon in a 
small city of Tokyo. “Secret Secret,” another 
famous song of theirs, takes you to a mo-
ment in your life where you had a bitter-
sweet crush on someone. In Japanese, there 
is a term to describe young love—“sweet 
and sour”-- which might be a better expres-
sion. I would say this song takes you to 
Japanese high schools. Another song, “One 
Room Disco,” takes you to a small apart-
ment in Japan.

Their songs and dances shock your 
brain as if a “brain orgasm” is happen-

ing. In my opinion, Perfume is 
one of the few Japanese music 

groups that represent Japanese 
girls’ Kawaii culture. Aya Abe

Perfume
Area 11:

All the Lights in the Sky
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One Direction’s latest music 
video for their single “Kiss 

You” premiered on January 7th 
of this year, and now boasts 
over 75 million views. To the 
untrained eye, this music video 
would seem like the frivolous 
fetishizing of five vaguely pre-
pubescent-looking boys in dif-
ferent costumes in front of green 
screen backgrounds. To some 
extent, that’s not entirely incor-
rect. I would argue, however, 
the “Kiss You” video’s popu-
larity and achievement comes 
from its ability to market on ev-
erything that has made One Di-
rection the sensation it is today. 
The “Kiss You” video manages 
to encapsulate the irony of boy 
band tropes as well as draw on 
the history of young male mu-
sic idols such as Elvis and The 
Beach Boys.

A little background informa-
tion, perhaps, would set this 
scene more vividly: One Direc-
tion came to prominence in 2010 as the third 
place winners of the British reality/singing 
show “The X Factor.” Though each of the 
members auditioned individually, they 
were put together to increase their chances 
of success rather than cancelling each other 
out. Ranging in ages of 19 to 21, the five 
members (from youngest to oldest: Harry 
Styles, Niall Horan, Liam Payne, Zayn Ma-
lik, and Louis Tomlinson) skyrocketed to 
fame, despite their loss, 
and released their first 
album “Up All Night” in 
September 2011. Follow-
ing a successful world 
tour this past year, they released their sec-
ond album, “Take Me Home,” for which 
their second world tour begins this month. 

One Direction’s success is also partially 
due to their commitment to their public im-
age--which perhaps lets them get away with 
more than other musicians. The boy bands 
and male musicians of the early 2000’s fo-
cused on purity and religion: they were the 
kinds of boys that parents were okay with. 
The Jonas Brothers quickly faded into ob-
scurity following a mid-to-late-2000ís rejec-
tion of boring stars that behave themselves. 
Arguably, Justin Bieber’s transformation 
from darling pop star adorned in purple to 

a “swaggy adult” has been difficult because 
his audience is outgrowing him. One Direc-
tion, on the other hand, are by no means the 
“bad boys” of Top 40 Radio, but they’re not 
squeaky clean either. Honesty about drink-
ing and smoking and partying hasn’t hurt 
their image in the slightest because they 
haven’t made attempts to cover up their 
flaws in the public eye. They’re willing to 
have the world see them as what they are: 
young men in their late teens who occa-

sionally mess up and act stupid. There’s a 
refreshing truth about their behavior, har-
kening back to pop stars of a different era.

The “Kiss You” video markets on this 
notion precisely. The song, which is a rela-
tively upbeat, pop-rock piece, has little to 
nothing to do with the story of the video. 
In actuality, the video takes the members 
of the band to different location, utilizing 
an obviously fake however deeply ironic 
green screen to transport them. From there, 
the boys move from a Californian highway 
to a sandy beach to even a prison. Their 
outfits are ridiculous-- playing on sailor, 
prisoner, surfer dude tropes. It’s altogether 

too much in just the right way. For decades, 
male pop stars have been objectified, forced 
to project an image of “cool but approach-
able” masculinity. The video openly mocks 
that tradition, having the boys dressed up 
and presented in a way but also letting 
their goofy and realistic personalities shine 
through. 

And perhaps, what makes the “Kiss 
You” video achieve where other music vid-
eos fail, is in its obvious self-awareness. 

Both the video and One 
Direction are consciously 
aware of the fact that they 
don’t owe their fame to 
The X Factor, but rather 

a long-standing tradition of male pop idols 
over the last several decades. Whereas pop 
stars like Bieber potentially view them-
selves as original or visionary, One Direc-
tion acknowledges that they are upholding 
a legacy. They fit neatly into a niche that 
history has created for them. The “Kiss 
You” video is an homage-- a deeply ironic 
one, but an homage nonetheless. It extends 
playful gratitude toward a history of young 
male idols, pushing toward a future where 
our pop stars can take themselves a little 
less seriously and have some fun.            

Fran Hoepfner 

One Direction: kiss you 

The “Kiss You” video is an homage—a deep-
ly ironic one, but an homage nonetheless.

photo from One Direction “Kiss You” video photoshoot. 
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For those who didn’t experience a rebel-
lious Sonic Youth phase during adoles-
cence, Inflatable Best Friend’s recent album 
release, DMT Bike Ride, may be a bit noisy. 
For those who have been well acquainted 
with the more experimental side of rock 
music, Inflatable Best Friend is the surro-
gate companion you’ve been waiting for.

The trio is comprised of a bassist, gui-
tarist, and drummer, filling much of their 
sound space with atmospheric guitar 
drones and thick bass lines. Their tone is 
fuzzy, and their lyrics are surreal, both of 
which are exemplified in songs like “Circus 
Dog.”

The album opens with “Spiritual Jour-
ney to the Gas Station,” shedding the in-
fluences of late ë80s noise rock bands such 
as Sonic Youth and the Butthole Surfers. 
In fact, this opening track parallels Sonic 
Youth’s “Silver Rocket,” but replaces a 
noisy minute solo with propelling drum 
rhythms by Ian Howell.

Members Tanner Boerman and Austin 
McQuater admitted the influence of the 
Butthole Surfers in a recent Recoil Maga-
zine interview, along with contemporaries 

like Lightning Bolt or Wavves. This trio is 
full of energy, and, evident of their song 
titles, this group has a sense of humor that 
must flourish during live sets.

Vocalist McQuater echoes the likes of 
Sonic Youth’s Thurston Moore in songs 
like “Moon Flower Soul.” 
Starting off with a lyrical 
guitar line, the melody 
dissipates into dissonance 
while the bass line keeps 
the song in balance.

After releasing this 
record the group has 
been playing live shows 
around Kalamazoo, with 
shows lining up at their 
house venue, the Black 
Lodge, as well as Louie’s 
Trophy House.

Signed on to Obvious 
Records, Inflatable Best 
Friend’s drummer Ian 
Howell started the label 
in 2011. The Black Lodge 
also hosts other Do-It-
Together (DIT) shows as 

frequent as a few times a week.
You can see the trio regularly at the 

Black Lodge, among other local venues in 
Kalamazoo. For the addresses, more tunes, 
and other information, check listings off 
of DITKalamazoo.com, or off of Inflatable 
Best Friend’s Facebook. Colin Smith

This co-headlining gig, featuring Man 
Man and Murder by Death at the In-

tersection in Grand Rapids was a rabble-
rousing good time. Murder by Death, a 
five-piece indie country band, started the 
set off on a positive note.

Front-man Adam Turlan’s growls and 
moans are reminiscent of Johnny Cash, 
singing seemingly innocent subject mat-
ter like his girl being “a ball and chain” or 
about his brother leaving. However, the 
songs all carry a touch of darkness that is 
enhanced by the gypsy-like rhythms the 
band creates. 

Even with this dark touch, MBD showed 

they could put on a lively show by per-
forming songs that would build and build, 
causing the crowd to sway back and forth 
on its feet. It was surprising how well the 
band balanced their dynamics between the 
instruments from the guitar to the cello. 
This added an important layer of sound 
while at the same time, no instrument was 
overpowering the others. 

Man Man took the floor next. Based on 
the equipment the band began to set up, 
from the vibrantly adorned drum-set, flow-
ers, and lights, it was clear that it was going 
to be a strange show. 

MBD created a sense of unity within the 

crowd as everyone sat and watched but as 
soon as Man Man took the stage, the crowd 
quickly devolved into a rowdy aggressive 
mosh pit. The sax screeched, the piano 
clanked, and members of the band danced 
up and down the stage in a possessed 
manner. The wildest member of the band, 
pianist Ryan Kattner (aka Honus Honus), 
performed a whole host of random acts of 
lunacy ranging from screaming abrasively 
into the mic, to flapping his arms like wings 
on his piano, or to dressing up as a woman 
or an alien at different points of the show. 

Musically, Man Man’s different instru-
ments blended into one cacophonous 

sound that was quite abrasive at points. 
That being said, most of the crowd ate 
it up and kept singing along with Man 
Man’s drunken anthems. The show 
was interesting to say the least, and 
though Man Man’s experimental antics 
may be too much for some, those look-
ing for a real ruckus of a time should 
check them out. Aaron Bunker

Inlfatable Best Friend: DMT Bike Ride

ManMan and Murder by Death Concert
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English musician and actor David Bowie 
has had an amazing and diverse career 

that began in the late 1960s. His pioneering 
of glam rock and ultimate alter ego, Ziggy 
Stardust, are just a few of Bowie’s contribu-
tions to the genre of rock. Since suffering a 
heart attack in 2004, David Bowie has been 
in retirement, secluded from the music 
scene. However, this year on January 13th, 
Bowie’s 66th birthday, the music icon un-
expectedly released his new single, ‘Where 
Are We Now?’

This fantastic surprise was met with 
overjoyed excitement from fans, and 
marked his first new single in a decade that 
reached the top ten on the billboard ñ some-
thing Bowie hasn’t done in twenty years. 
‘Where Are We Now?’ is a hauntingly 
beautiful song that epitomizes the perfect 
comeback song. It is nostalgic; the music 
video showcasing Bowie’s time in Berlin in 
the late 1970s.  The lyrics are delivered with 
grace that balances the somber theme of the 
burdened question: where are we now? 

 There is an absence in this song of a once 
more electric Ziggy Stardust that reveals the 
final stage in uncovering a deeper layer in 
Bowie’s development as an artist. The final 
lyrics of the song, “As long as there’s me, as 
long as there’s you,” end the tune as a love 
song depicted by the individual’s relation-
ship with life-- past, present, and future. 

The much-anticipated album that is due 
to come out in March, The Next Day, begs 
the question from many fans as to whether 
Bowie will go on tour or not. The artist has 
not sung on stage since 2006, yet the sur-
prise of him coming out of retirement with 
this single and future album leave hope for 
more wonders to be produced by this rock 
star. Since 1967, Bowie has sold over 140 
million albums, and his soon-to-be album, 
The Next Day, will no doubt display more 
of Bowie’s contemplative spiritual explora-
tion as a musician. Bryan Olert and Skylar 
Young

It was my first time going 
to Detroit when we went 

to see the Russian Circles, 
Between the Buried and Me, and Coheed 
and Cambria concert ñ an interesting mix 
of post and progressive metal bands. I had 
heard so much about Detroit over the past 
year that I really did not know what to 
expect. We walked through the city to the 
Fillmore, where it was as if we were look-
ing into the past, seeing the empty lifeless 
buildings scattered throughout, remind-
ing us of how times are always changing. 
We stood in the long, snaking line, wait-
ing, freezing, as large men walked around 
shouting about buying alcohol wristbands 
for the show. I got the sense of this propen-
sity to wear some sort of protective armor 
here, impenetrable by strangers, tough-
ened, it seemed, by the wear and tear of it 
all.

We took a few moments to defrost once 
we entered the warm interior. The build-
ing itself was a look into the past, too-- a 
large traditional hall with ornate carvings 
etched along the walls and grand chande-
liers hanging above. The show began with 
Russian Circles, the band that I was least 
familiar with. It was an instrumental act 
that I thought introduced us to the concert 
nicely. The crowd was static, still reluctant 
to open up. When Between the Buried and 
Me began playing, they began with their 
newer material, but eventually got to the 

older songs, ending with one of their most 
popular, “Selkies.” The crowd was finally 
showing signs of life. Coheed and Cambria 
took the stage to end the show. Their pres-
ence was magnificent ñ the lights, the man-
nequins on the stage behind large panes of 
glass, the technologically-themed sequenc-
ing of songs ñ the crowd was standing 
now, swaying and crashing like waves, the 
guards trying to control the brave surfers. 
As with the first act, I did not recognize any 
of the music that was being played. I zoned 
out, trying to take in the atmosphere that 
was now teeming with life - the sound, the 
emotion, the communication between band 
and audience. The versatility of the concert 
ñ from instrumental to metal to acoustic, re-
ally tied it together for me. For the finale, 
lead singer and guitarist Claudio Sanchez 
brought out his double-neck guitar to blast 
out their classic, “Welcome Home.”

Reflecting upon my experiences, I recog-
nized the theme from that night--time and 
change. Although Detroit appears withered 
on the outside, a reminder of the distant 
past it once had, the show in this old venue, 
these bands playing music from their own 
past with the same feeling of freshness and 
excitement, showed me that there is always 
life underneath the surface. Where there is 
memory, there is life and I think we all have 
the capacity to bounce back, to break that 
armor we all wear and to push ourselves 
forward. Christian VanHouten

CLASSIC ALBUM:
 BOWIE’S BACK THE FILMORE: 

etroit Classic
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the band finished their set at the show, 
Leo grabbed his acoustic guitar and sat 
down on a speaker to play one more song. 
Before he started playing, he couldn’t stop 
his emotions from getting the best of him, 
and started to cry while talking about the 

“we’re trying to do something 
positive with our lives” 

importance of the local music industry. 
“You guys give me the motivation to keep 
doing this, and I’m so freakin’ thankful,” 
he said. “You have no idea how much that 
ten dollars you paid tonight is appreciated. 
We’re trying to do something positive with 

our lives.”
After attending this show and hearing 

what these bands had to say about the local 
scene, I was truly inspired. I highly recom-
mend you check out these artists and if you 
like what you hear, come to a show. This 
family will welcome you with open arms. 

I know there are many bands on cam-
pus and in the Kalamazoo area, and being 
in one of these groups myself, this show 
motivated me. I think this family they have 
started is one to model our own after. 
  Emily Salswedel

photo taken by Teri Cwiek 

photo taken by Emily Salswedel 

Interested? 

Rival Summers:  
http://rivalsummers.bandcamp.com

Good Luck Varsity: http://goodluckvar-
sity.bandcamp.com

Shapes & Colors: 
http://shapesandcolorsmusic.bandcamp.
com

Yours Truly: 
https://yourstrulymi.bandcamp.com

listen to the bands who played the 
show here:
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just music, it’s a community,” said Leo.
When asked about the local music scene, 

Kayleigh Werthmann, a fan who attended 
the show at The Legion Hall said, “It’s defi-
nitely a family. The people I've met through 
music understand me so much better than 
others, and if I ever need anyone, I know 
I can turn to them.” Not only has she met 
and become friends with fellow fans, but 
also members of the bands. “I feel like 
they're older brothers, and I can really trust 
them to get me through a rough time.”

The artists also feel a sense of family in 
the local scene. Cody said, “We [Good Luck 
Varsity] had just come off a tour that had 
a lot more lows than highs and being in a 
room of people screaming your lyrics back 
in your face reminds you of why you do 
what you do.” The band even wrote a song 
called “Lakes” about how important the lo-
cal shows and music scene are to them. For 
Leo, it’s been the reason he has “become 
such good friends” with the other local art-
ists and fans that come out to the shows. 
“If it wasn’t for Rival Summers, I wouldn’t 
have met any of the people that were there 
[the Legion Hall show].” When 

“it’s much more than just 
music, it’s a community.” 

Passion for the Local Music Scene
The bands and fans in the Metro Detroit 

area have formed a close-knit commu-
nity that is stronger, and more inspiring 
now than it ever has been. “So many peo-
ple are coming out to shows and really en-
gaging themselves in the community and 
that to me is what the local scene should be 
about,” said Leo Bautista of the local band 
Rival Summers. 

A group of local bands in the area re-
cently played a show together at the Amer-
ican Legion Hall in Rochester, Michigan. 
When asked about the show, the groups 
had nothing but great things to say. “Being 
surrounded by people who you love and 
who love you is always refreshing,” said 
Cody Badgley of Good Luck Varsity. For 
Leo, the show at the Legion Hall was one 
that brought him back to “that whole idea 
of just playing for my friends” and it was 
one that he’ll “always remember.”

I was at this show and got to experience 
how great it was. There was energy between 
the crowd and the musicians that you just 
don’t get in a large venue with a well-
known group. “There’s definitely a con-
nection the bands that night experienced. It 

goes to show 
our music 
does some-
thing for these 
fans,” said 
Mike Morris 
of Shapes & 
Colors and I 
couldn’t agree 
with him 
more. Having 
such a close 
relat ionship 
between the 
artists and 
fans really 
helps fans feel 
like they have 
a family to 

which they belong. “It’s much more than 

photo taken by Emily Salswedel 

photo taken by Emily Salswedel 

   Naked Magazine Page 9

Indigoism is the latest mixtape from the 
‘Beast Coast’ collective, a group of young 

rappers and producers dedicated to mak-
ing New York the forefront of hip hop 
once again. The collective includes Pro Era 
(boom-bap revivalists lead by the prodigy 
Joey Bada$$), Flatbush Zombies (drug-ad-
dled oddball emcees with a flair for the ab-
surd), and most recently, The Underachiev-
ers. Comprised of quick-tongued rappers 
Issa Dash and AK, The Underachievers 
preach the belief that Indigos, people with 
the greatest mental and spiritual potential, 
have the power to break free of society’s 
constraints. 

The Underachievers display their tech-
nical skills on every track, often switching 
cadences mid-verse, and utilizing compli-
cated rhyme schemes and wordplay. What 
sets the Underachievers apart from their 
peers, however is not only their relentless 
flow, but their subject matter. On “Herb 
Shuttles,” the duo’s most popular track, AK 
raps “This that indigo anthem / Fly like 
passports, no randoms / Searchin’ for that 
purpose, merge with / A little bit of piece 
of mind on this earth, bitch / Earth shift of 
a kind / Esoteric tattoos, mad jewels, cash 
rules, married to the blind,” seamlessly 
mixing standard hip hop boasts with a kind 
of psychedelic new age spirituality. 

The pair wears assorted religious imag-
ery; Issa wears an Egyptian Ankh around 
his neck, while AK wears [wooden] prayer 
beads in lieu of a jewelry chain and a hat 

with the word ‘INDIGO’ written in white 
capitals. However, the message of the 
group begins to wear after a while. After 
the first few tracks, the listener fully un-
derstands that Issa and AK enjoy LSD, that 
they’ve opened their “third eye.” While this 
is the pair’s first mixtape, and the subject 
matter is practically unheard of in hip-hop, 
I wish they offered more dimensions to 
their music. 

The production on this album is delight-
fully varied, from the smooth jazz sample in 
‘The Mahdi’, or the more aggressive guitar 
riff that dominates “New New York.” Like 
other rappers such as A$AP Rocky, and 
Danny Brown, Issa and AK use styles from 
all over the country, from the triplet flow of 
Kendrick Lamar, the meandering hi-hats 
of Southern Trap, and of course boom-bap 
from their native Brooklyn.

  The echoing, spacy trap beat on “Herb 
Shuttles” impressed Los Angeles musician 
Flying Lotus (a.k.a. Captain Murphy) so 
much that he allowed them to be the first 
hip hop group to join his Brainfeeder collec-
tive. This may lead to future collaborations 
with the catalog of talented beat-makers 
also associated with the label.

 In short, Indigoism, and moreover, the 
entire Beat Coast movement, are a breath 
of fresh air in the hip-hop world. They will 
be touring the country as part of the “Beast 
Coastal” in March, which will be a force to 
reckon with. Keep an eye out for these guys 
in the future. Braeden Rodriguez

The 
Underacheivers: 

Indigoism
Spotlight:

KIA

Located on the edge of Downtown Kalam-
azoo, the Kalamazoo Institute of Arts is a 

museum that houses some world-class exhi-
bitions. It also houses the Kirk Newman Art 
School, which offers hundreds of classes to 
artists of all ages in almost every conceivable 
media. As one walks into the building, they 
pass under Dale Chihuly’s “Red, Orange and 
French Yellow,” crafted from spiraling pieces 
of colored glass. The ultra-modern building 
contains a gift shop, and several running ex-
hibitions. Admission is only $5, ($2 for stu-
dents), allowing any interested individual 
admission to the building’s ten galleries at 
little cost.  

Esteemed photographer Ansel Adams, 
who is known for his images of the un-
touched American West, is currently featured 
at the Institute. Ansel’s work, shot almost ex-
clusively in black and white, was used to ad-
vocate for environmental preservation in the 
early 20th century. Even now, Adams’ photo-
graphs resonate with the viewer, and are im-
pressive not only in their beauty, but in the 
wide variety of tones included therein. Sight 
and Feeling: Photographs by Ansel Adams 
will be open to the public until May 19th.

Organized by the Saint John’s Univer-
sity, Stoked: Five Artists of Fire and Clay is 
a pottery exhibit featuring the work of the 
school’s Artist in Residence, Richard Bres-
nahan. Along with Bresnahan’s pieces are 
the pieces of four of his apprentices, Stephen 
Earp, Kevin Flicker, Samuel Johnson, and 
Anne Meyer. Each artist uses subtly different 
techniques while using sustainable, local ma-
terials for their work. 

Beginning on March 2 is the exhibit Re-
flections: African American Life from the 
Myrna Colley-Lee Collection. The exhibit 
will contain 50 pieces of mixed media that 
present Colley-Lee’s perspectives on living 
as a Black woman in the American south dur-
ing the 20th century. Braeden Rodriguez

Naked Magazine Page 6   

' "'Jiiii • • 1 



“Do any of you out there remember 
the 60’s?” said Paul McCartney to the 

crowd in East Lansing only a few weeks 
ago. “Well, I guess you didn’t really live the 
60’s if you remember them anyways,” he 
joked. Mind you, this was not the real Paul 
McCartney, and standing next to him on 
stage was sadly not the real Ringo, George, 
or John. But from anywhere in the house it 
seemed like it, really felt like it, and most 
importantly, utterly sounded like it. 

The notes of “Come Together,” “I Wanna 
Hold Your Hand,” and “St. Pepper’s Lone-
ly Heart Club Band,” soared through the 
Wharton Center like time had not passed 
since 1970. The tribute band in review, The 
Classical Mystery Tour, have been playing 
together since the 1990’s consisting of Ty-
son Kelly as John Lennon, Tony Kishman 
as Paul McCartney, David John as George 
Harrison, and Joe Bologna as Ringo Starr. 
They pride themselves on playing the songs 
as precisely as possible, making an effort to 
have record quality live performances.   

I went to the concert on a spur of the mo-
ment, thanks to a Baby Boomer (my mother, 
I have no shame) pushing me to let go of 
my cynicism for a night and have some 

unbridled fun. Worried that I would be the 
only one in the audience under twenty five, 
once arriving I found myself amidst plenty 
of other Generation X’ers with the hopes of 
hearing all The Beatles classics. Their per-
formance followed The Beatles linear career 
progression, starting with the early days of 
clean cut suits through the raggedy and 
unshaven days of Abbey Road. With each 
new thematic change in Beatles history, the 
group changed their outfits accordingly, 
something that brought out the fun factor 
to the concert. 

Making the concert additionally enjoy-
able was having a live orchestral backing 
track to produce a full and booming sound 
to match the original recordings. The Lan-
sing Symphony Orchestra accompanied the 
band on each song, but truly shined on the 
heavy string songs such as “Eleanor Rigby” 
and “A Day in the Life.” Particularly, “Dear 
Prudence,” “All You Need is  Love” per-
formed with a spot on trumpet solo, and the 
closing number “Hey Jude” showcased the 
group’s talent as an above average tribute 
band. Another proving point of the group’s 
versatility and musicianship was adding to 
their live Beatles repertoire a few Lennon 

B e at l e  M a n i a    . . .     Ag a i n???

and McCartney solo career hits. “Imagine” 
was not missed, and the audience clearly 
had the itch to hear it. 

Taking their final bow, the crowd de-
manding an encore, they stepped back out 
once more to perform the get out of your 
seat and dance favorite “Twist and Shout.” 
Twisting and shouting may have been eas-
ier for most in the audience around twenty 
years ago, but the effort was made, and it 
was fun to see the night out dancing re-
membering the good old days.

It was a night of remembrance for the 
audience in many ways, thinking 
back on the career of one of the 
most legendary musical groups 
to ever be thrust onto the world 
and in return the world they 
helped to shape. But it was also 
simply a night to revel in the joy-
ous Beatles music countless peo-
ple around the world continue to 
enjoy.   

Those interested in seeing the 
group can catch them when they 
head back to Michigan with three 
shows in Detroit on May 17th, 
18th, and 19th accompanied by 
the Detroit Symphony Orchestra. 
Emily Kotz

The 55th Gram-
my’s was a 

night of many 
artists and perfor-
mances. Some of 
the biggest names 
in modern music 

made appearances, including Fun., Mum-
ford and Sons, Justin Timberlake, The Black 
Keys, Maroon 5, Alicia Keys, The Lum-
ineers, Jack White, and Carrie Underwood. 
There were also two tribute performances 
dedicated to two deceased legends of mu-
sic: Bob Marley (with a collaboration fea-
turing Ziggy and Damien Marley, Rihanna, 
Bruno Mars, and Sting) and Levon Helm of 
The Band (with a collaboration featuring 
Elton John, Zach Brown, Mavis Staples, and 
Mumford and Sons). 

 The winners and big performances 
seemed to be dominated by artists that have 
a complete band and could give their per-
formance without the help of an electronic 
recording in the background. The artists 
that stood out the most this year seemed 
to be The Black Keys, Mumford and Sons, 
and Fun. All these bands could be defined 
as some category of rock, and other recog-
nized artists such as The Lumineers and 
Jack White continued this trend. Even art-
ists like Justin Timberlake, someone who 
one would usually see alone on a stage ac-
companied by a recording, had a full 50s 
style Jazz band behind him, complete with 
guitar players and a drummer. 

 It would seem in one corner of the 
pop music world, a new appreciation has 
emerged for this style of performing. This 
trend is looking good for any potential art-
ists involved in a band. Being able to get 
recognized is one of the biggest concerns 
for any small-time performer and this new 
climate of rock should be very exciting and 
inspiring for those who share a passion for 
the genre. The Grammy’s was still a musi-
cally diverse awards show, but the over-all 
themes of the performances concentrated 
on featuring acts that would bring a full 
ensemble of musical talent, rather than just 
singing and dancing. Trent Loos

Upcoming Concert Dates near K:

Friday-Sunday, May 17-19    
Detroit Symphony Orchestra
Max Fisher Concert Hall
Detroit, MI

Friday-Sunday, Aug. 30-Sept. 1
Conner Prairie
Fishers, IN

visit classicalmysterytour.com for more info.

And the Grammy Went 
To... 

Album of the year:
“Babel” – Mumford and Sons

Record of the Year:
“Somebody that I used to 
know” Goyte feat. Kimbra

Song of the Year:
“We are Young” Fun. Feat. 
Janelle Monaé

Best New Artist:
Fun.

Best Pop Vocal Album:
“Stronger” Kelly Clarkson

Best Rock Album:
“El Camino” The Black Keys

Best R&B Album:
“Black Radio” Robert Glasper 
Experiment

Best Rap Album:
“Take Care” Drake

Best Latin Pop Album:
MTV Unplugged – Juanes

Best Country Song:
“Blown Away” Carrie Un-
derwood (Josh Kear & Christ 
Tompkins, songwriters

Best Blues Album:
“Locked Down” Dr. John

Best Musical Theater Album:
Once: A New Musical

Best Comedy Album:
“Blow Your Pants Off” Jimmy 
Fallon

The Winners, The Losers, and 
The Nominees

The Grammys!

Mumford & Sons

Gotye and Kimbra

Fun.
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“Do any of you out there remember 
the 60’s?” said Paul McCartney to the 

crowd in East Lansing only a few weeks 
ago. “Well, I guess you didn’t really live the 
60’s if you remember them anyways,” he 
joked. Mind you, this was not the real Paul 
McCartney, and standing next to him on 
stage was sadly not the real Ringo, George, 
or John. But from anywhere in the house it 
seemed like it, really felt like it, and most 
importantly, utterly sounded like it. 

The notes of “Come Together,” “I Wanna 
Hold Your Hand,” and “St. Pepper’s Lone-
ly Heart Club Band,” soared through the 
Wharton Center like time had not passed 
since 1970. The tribute band in review, The 
Classical Mystery Tour, have been playing 
together since the 1990’s consisting of Ty-
son Kelly as John Lennon, Tony Kishman 
as Paul McCartney, David John as George 
Harrison, and Joe Bologna as Ringo Starr. 
They pride themselves on playing the songs 
as precisely as possible, making an effort to 
have record quality live performances.   

I went to the concert on a spur of the mo-
ment, thanks to a Baby Boomer (my mother, 
I have no shame) pushing me to let go of 
my cynicism for a night and have some 

unbridled fun. Worried that I would be the 
only one in the audience under twenty five, 
once arriving I found myself amidst plenty 
of other Generation X’ers with the hopes of 
hearing all The Beatles classics. Their per-
formance followed The Beatles linear career 
progression, starting with the early days of 
clean cut suits through the raggedy and 
unshaven days of Abbey Road. With each 
new thematic change in Beatles history, the 
group changed their outfits accordingly, 
something that brought out the fun factor 
to the concert. 

Making the concert additionally enjoy-
able was having a live orchestral backing 
track to produce a full and booming sound 
to match the original recordings. The Lan-
sing Symphony Orchestra accompanied the 
band on each song, but truly shined on the 
heavy string songs such as “Eleanor Rigby” 
and “A Day in the Life.” Particularly, “Dear 
Prudence,” “All You Need is  Love” per-
formed with a spot on trumpet solo, and the 
closing number “Hey Jude” showcased the 
group’s talent as an above average tribute 
band. Another proving point of the group’s 
versatility and musicianship was adding to 
their live Beatles repertoire a few Lennon 

B e at l e  M a n i a    . . .     Ag a i n???

and McCartney solo career hits. “Imagine” 
was not missed, and the audience clearly 
had the itch to hear it. 

Taking their final bow, the crowd de-
manding an encore, they stepped back out 
once more to perform the get out of your 
seat and dance favorite “Twist and Shout.” 
Twisting and shouting may have been eas-
ier for most in the audience around twenty 
years ago, but the effort was made, and it 
was fun to see the night out dancing re-
membering the good old days.

It was a night of remembrance for the 
audience in many ways, thinking 
back on the career of one of the 
most legendary musical groups 
to ever be thrust onto the world 
and in return the world they 
helped to shape. But it was also 
simply a night to revel in the joy-
ous Beatles music countless peo-
ple around the world continue to 
enjoy.   

Those interested in seeing the 
group can catch them when they 
head back to Michigan with three 
shows in Detroit on May 17th, 
18th, and 19th accompanied by 
the Detroit Symphony Orchestra. 
Emily Kotz

The 55th Gram-
my’s was a 

night of many 
artists and perfor-
mances. Some of 
the biggest names 
in modern music 

made appearances, including Fun., Mum-
ford and Sons, Justin Timberlake, The Black 
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There were also two tribute performances 
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 The winners and big performances 
seemed to be dominated by artists that have 
a complete band and could give their per-
formance without the help of an electronic 
recording in the background. The artists 
that stood out the most this year seemed 
to be The Black Keys, Mumford and Sons, 
and Fun. All these bands could be defined 
as some category of rock, and other recog-
nized artists such as The Lumineers and 
Jack White continued this trend. Even art-
ists like Justin Timberlake, someone who 
one would usually see alone on a stage ac-
companied by a recording, had a full 50s 
style Jazz band behind him, complete with 
guitar players and a drummer. 

 It would seem in one corner of the 
pop music world, a new appreciation has 
emerged for this style of performing. This 
trend is looking good for any potential art-
ists involved in a band. Being able to get 
recognized is one of the biggest concerns 
for any small-time performer and this new 
climate of rock should be very exciting and 
inspiring for those who share a passion for 
the genre. The Grammy’s was still a musi-
cally diverse awards show, but the over-all 
themes of the performances concentrated 
on featuring acts that would bring a full 
ensemble of musical talent, rather than just 
singing and dancing. Trent Loos

Upcoming Concert Dates near K:

Friday-Sunday, May 17-19    
Detroit Symphony Orchestra
Max Fisher Concert Hall
Detroit, MI

Friday-Sunday, Aug. 30-Sept. 1
Conner Prairie
Fishers, IN

visit classicalmysterytour.com for more info.

And the Grammy Went 
To... 

Album of the year:
“Babel” – Mumford and Sons

Record of the Year:
“Somebody that I used to 
know” Goyte feat. Kimbra

Song of the Year:
“We are Young” Fun. Feat. 
Janelle Monaé

Best New Artist:
Fun.

Best Pop Vocal Album:
“Stronger” Kelly Clarkson

Best Rock Album:
“El Camino” The Black Keys

Best R&B Album:
“Black Radio” Robert Glasper 
Experiment

Best Rap Album:
“Take Care” Drake

Best Latin Pop Album:
MTV Unplugged – Juanes

Best Country Song:
“Blown Away” Carrie Un-
derwood (Josh Kear & Christ 
Tompkins, songwriters

Best Blues Album:
“Locked Down” Dr. John

Best Musical Theater Album:
Once: A New Musical

Best Comedy Album:
“Blow Your Pants Off” Jimmy 
Fallon

The Winners, The Losers, and 
The Nominees

The Grammys!

Mumford & Sons

Gotye and Kimbra

Fun.

    Naked Magazine Page 7 Naked Magazine Page 8   

Welcome To...



just music, it’s a community,” said Leo.
When asked about the local music scene, 

Kayleigh Werthmann, a fan who attended 
the show at The Legion Hall said, “It’s defi-
nitely a family. The people I've met through 
music understand me so much better than 
others, and if I ever need anyone, I know 
I can turn to them.” Not only has she met 
and become friends with fellow fans, but 
also members of the bands. “I feel like 
they're older brothers, and I can really trust 
them to get me through a rough time.”

The artists also feel a sense of family in 
the local scene. Cody said, “We [Good Luck 
Varsity] had just come off a tour that had 
a lot more lows than highs and being in a 
room of people screaming your lyrics back 
in your face reminds you of why you do 
what you do.” The band even wrote a song 
called “Lakes” about how important the lo-
cal shows and music scene are to them. For 
Leo, it’s been the reason he has “become 
such good friends” with the other local art-
ists and fans that come out to the shows. 
“If it wasn’t for Rival Summers, I wouldn’t 
have met any of the people that were there 
[the Legion Hall show].” When 

“it’s much more than just 
music, it’s a community.” 

Passion for the Local Music Scene
The bands and fans in the Metro Detroit 

area have formed a close-knit commu-
nity that is stronger, and more inspiring 
now than it ever has been. “So many peo-
ple are coming out to shows and really en-
gaging themselves in the community and 
that to me is what the local scene should be 
about,” said Leo Bautista of the local band 
Rival Summers. 

A group of local bands in the area re-
cently played a show together at the Amer-
ican Legion Hall in Rochester, Michigan. 
When asked about the show, the groups 
had nothing but great things to say. “Being 
surrounded by people who you love and 
who love you is always refreshing,” said 
Cody Badgley of Good Luck Varsity. For 
Leo, the show at the Legion Hall was one 
that brought him back to “that whole idea 
of just playing for my friends” and it was 
one that he’ll “always remember.”

I was at this show and got to experience 
how great it was. There was energy between 
the crowd and the musicians that you just 
don’t get in a large venue with a well-
known group. “There’s definitely a con-
nection the bands that night experienced. It 

goes to show 
our music 
does some-
thing for these 
fans,” said 
Mike Morris 
of Shapes & 
Colors and I 
couldn’t agree 
with him 
more. Having 
such a close 
relat ionship 
between the 
artists and 
fans really 
helps fans feel 
like they have 
a family to 

which they belong. “It’s much more than 

photo taken by Emily Salswedel 

photo taken by Emily Salswedel 
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Indigoism is the latest mixtape from the 
‘Beast Coast’ collective, a group of young 

rappers and producers dedicated to mak-
ing New York the forefront of hip hop 
once again. The collective includes Pro Era 
(boom-bap revivalists lead by the prodigy 
Joey Bada$$), Flatbush Zombies (drug-ad-
dled oddball emcees with a flair for the ab-
surd), and most recently, The Underachiev-
ers. Comprised of quick-tongued rappers 
Issa Dash and AK, The Underachievers 
preach the belief that Indigos, people with 
the greatest mental and spiritual potential, 
have the power to break free of society’s 
constraints. 

The Underachievers display their tech-
nical skills on every track, often switching 
cadences mid-verse, and utilizing compli-
cated rhyme schemes and wordplay. What 
sets the Underachievers apart from their 
peers, however is not only their relentless 
flow, but their subject matter. On “Herb 
Shuttles,” the duo’s most popular track, AK 
raps “This that indigo anthem / Fly like 
passports, no randoms / Searchin’ for that 
purpose, merge with / A little bit of piece 
of mind on this earth, bitch / Earth shift of 
a kind / Esoteric tattoos, mad jewels, cash 
rules, married to the blind,” seamlessly 
mixing standard hip hop boasts with a kind 
of psychedelic new age spirituality. 

The pair wears assorted religious imag-
ery; Issa wears an Egyptian Ankh around 
his neck, while AK wears [wooden] prayer 
beads in lieu of a jewelry chain and a hat 

with the word ‘INDIGO’ written in white 
capitals. However, the message of the 
group begins to wear after a while. After 
the first few tracks, the listener fully un-
derstands that Issa and AK enjoy LSD, that 
they’ve opened their “third eye.” While this 
is the pair’s first mixtape, and the subject 
matter is practically unheard of in hip-hop, 
I wish they offered more dimensions to 
their music. 

The production on this album is delight-
fully varied, from the smooth jazz sample in 
‘The Mahdi’, or the more aggressive guitar 
riff that dominates “New New York.” Like 
other rappers such as A$AP Rocky, and 
Danny Brown, Issa and AK use styles from 
all over the country, from the triplet flow of 
Kendrick Lamar, the meandering hi-hats 
of Southern Trap, and of course boom-bap 
from their native Brooklyn.

  The echoing, spacy trap beat on “Herb 
Shuttles” impressed Los Angeles musician 
Flying Lotus (a.k.a. Captain Murphy) so 
much that he allowed them to be the first 
hip hop group to join his Brainfeeder collec-
tive. This may lead to future collaborations 
with the catalog of talented beat-makers 
also associated with the label.

 In short, Indigoism, and moreover, the 
entire Beat Coast movement, are a breath 
of fresh air in the hip-hop world. They will 
be touring the country as part of the “Beast 
Coastal” in March, which will be a force to 
reckon with. Keep an eye out for these guys 
in the future. Braeden Rodriguez

The 
Underacheivers: 

Indigoism
Spotlight:

KIA

Located on the edge of Downtown Kalam-
azoo, the Kalamazoo Institute of Arts is a 

museum that houses some world-class exhi-
bitions. It also houses the Kirk Newman Art 
School, which offers hundreds of classes to 
artists of all ages in almost every conceivable 
media. As one walks into the building, they 
pass under Dale Chihuly’s “Red, Orange and 
French Yellow,” crafted from spiraling pieces 
of colored glass. The ultra-modern building 
contains a gift shop, and several running ex-
hibitions. Admission is only $5, ($2 for stu-
dents), allowing any interested individual 
admission to the building’s ten galleries at 
little cost.  

Esteemed photographer Ansel Adams, 
who is known for his images of the un-
touched American West, is currently featured 
at the Institute. Ansel’s work, shot almost ex-
clusively in black and white, was used to ad-
vocate for environmental preservation in the 
early 20th century. Even now, Adams’ photo-
graphs resonate with the viewer, and are im-
pressive not only in their beauty, but in the 
wide variety of tones included therein. Sight 
and Feeling: Photographs by Ansel Adams 
will be open to the public until May 19th.

Organized by the Saint John’s Univer-
sity, Stoked: Five Artists of Fire and Clay is 
a pottery exhibit featuring the work of the 
school’s Artist in Residence, Richard Bres-
nahan. Along with Bresnahan’s pieces are 
the pieces of four of his apprentices, Stephen 
Earp, Kevin Flicker, Samuel Johnson, and 
Anne Meyer. Each artist uses subtly different 
techniques while using sustainable, local ma-
terials for their work. 

Beginning on March 2 is the exhibit Re-
flections: African American Life from the 
Myrna Colley-Lee Collection. The exhibit 
will contain 50 pieces of mixed media that 
present Colley-Lee’s perspectives on living 
as a Black woman in the American south dur-
ing the 20th century. Braeden Rodriguez
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English musician and actor David Bowie 
has had an amazing and diverse career 

that began in the late 1960s. His pioneering 
of glam rock and ultimate alter ego, Ziggy 
Stardust, are just a few of Bowie’s contribu-
tions to the genre of rock. Since suffering a 
heart attack in 2004, David Bowie has been 
in retirement, secluded from the music 
scene. However, this year on January 13th, 
Bowie’s 66th birthday, the music icon un-
expectedly released his new single, ‘Where 
Are We Now?’

This fantastic surprise was met with 
overjoyed excitement from fans, and 
marked his first new single in a decade that 
reached the top ten on the billboard ñ some-
thing Bowie hasn’t done in twenty years. 
‘Where Are We Now?’ is a hauntingly 
beautiful song that epitomizes the perfect 
comeback song. It is nostalgic; the music 
video showcasing Bowie’s time in Berlin in 
the late 1970s.  The lyrics are delivered with 
grace that balances the somber theme of the 
burdened question: where are we now? 

 There is an absence in this song of a once 
more electric Ziggy Stardust that reveals the 
final stage in uncovering a deeper layer in 
Bowie’s development as an artist. The final 
lyrics of the song, “As long as there’s me, as 
long as there’s you,” end the tune as a love 
song depicted by the individual’s relation-
ship with life-- past, present, and future. 

The much-anticipated album that is due 
to come out in March, The Next Day, begs 
the question from many fans as to whether 
Bowie will go on tour or not. The artist has 
not sung on stage since 2006, yet the sur-
prise of him coming out of retirement with 
this single and future album leave hope for 
more wonders to be produced by this rock 
star. Since 1967, Bowie has sold over 140 
million albums, and his soon-to-be album, 
The Next Day, will no doubt display more 
of Bowie’s contemplative spiritual explora-
tion as a musician. Bryan Olert and Skylar 
Young

It was my first time going 
to Detroit when we went 

to see the Russian Circles, 
Between the Buried and Me, and Coheed 
and Cambria concert ñ an interesting mix 
of post and progressive metal bands. I had 
heard so much about Detroit over the past 
year that I really did not know what to 
expect. We walked through the city to the 
Fillmore, where it was as if we were look-
ing into the past, seeing the empty lifeless 
buildings scattered throughout, remind-
ing us of how times are always changing. 
We stood in the long, snaking line, wait-
ing, freezing, as large men walked around 
shouting about buying alcohol wristbands 
for the show. I got the sense of this propen-
sity to wear some sort of protective armor 
here, impenetrable by strangers, tough-
ened, it seemed, by the wear and tear of it 
all.

We took a few moments to defrost once 
we entered the warm interior. The build-
ing itself was a look into the past, too-- a 
large traditional hall with ornate carvings 
etched along the walls and grand chande-
liers hanging above. The show began with 
Russian Circles, the band that I was least 
familiar with. It was an instrumental act 
that I thought introduced us to the concert 
nicely. The crowd was static, still reluctant 
to open up. When Between the Buried and 
Me began playing, they began with their 
newer material, but eventually got to the 

older songs, ending with one of their most 
popular, “Selkies.” The crowd was finally 
showing signs of life. Coheed and Cambria 
took the stage to end the show. Their pres-
ence was magnificent ñ the lights, the man-
nequins on the stage behind large panes of 
glass, the technologically-themed sequenc-
ing of songs ñ the crowd was standing 
now, swaying and crashing like waves, the 
guards trying to control the brave surfers. 
As with the first act, I did not recognize any 
of the music that was being played. I zoned 
out, trying to take in the atmosphere that 
was now teeming with life - the sound, the 
emotion, the communication between band 
and audience. The versatility of the concert 
ñ from instrumental to metal to acoustic, re-
ally tied it together for me. For the finale, 
lead singer and guitarist Claudio Sanchez 
brought out his double-neck guitar to blast 
out their classic, “Welcome Home.”

Reflecting upon my experiences, I recog-
nized the theme from that night--time and 
change. Although Detroit appears withered 
on the outside, a reminder of the distant 
past it once had, the show in this old venue, 
these bands playing music from their own 
past with the same feeling of freshness and 
excitement, showed me that there is always 
life underneath the surface. Where there is 
memory, there is life and I think we all have 
the capacity to bounce back, to break that 
armor we all wear and to push ourselves 
forward. Christian VanHouten

CLASSIC ALBUM:
 BOWIE’S BACK THE FILMORE: 

etroit Classic

   naked magazine page 5

the band finished their set at the show, 
Leo grabbed his acoustic guitar and sat 
down on a speaker to play one more song. 
Before he started playing, he couldn’t stop 
his emotions from getting the best of him, 
and started to cry while talking about the 

“we’re trying to do something 
positive with our lives” 

importance of the local music industry. 
“You guys give me the motivation to keep 
doing this, and I’m so freakin’ thankful,” 
he said. “You have no idea how much that 
ten dollars you paid tonight is appreciated. 
We’re trying to do something positive with 

our lives.”
After attending this show and hearing 

what these bands had to say about the local 
scene, I was truly inspired. I highly recom-
mend you check out these artists and if you 
like what you hear, come to a show. This 
family will welcome you with open arms. 

I know there are many bands on cam-
pus and in the Kalamazoo area, and being 
in one of these groups myself, this show 
motivated me. I think this family they have 
started is one to model our own after. 
  Emily Salswedel

photo taken by Teri Cwiek 

photo taken by Emily Salswedel 

Interested? 

Rival Summers:  
http://rivalsummers.bandcamp.com

Good Luck Varsity: http://goodluckvar-
sity.bandcamp.com

Shapes & Colors: 
http://shapesandcolorsmusic.bandcamp.
com

Yours Truly: 
https://yourstrulymi.bandcamp.com

listen to the bands who played the 
show here:
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One Direction’s latest music 
video for their single “Kiss 

You” premiered on January 7th 
of this year, and now boasts 
over 75 million views. To the 
untrained eye, this music video 
would seem like the frivolous 
fetishizing of five vaguely pre-
pubescent-looking boys in dif-
ferent costumes in front of green 
screen backgrounds. To some 
extent, that’s not entirely incor-
rect. I would argue, however, 
the “Kiss You” video’s popu-
larity and achievement comes 
from its ability to market on ev-
erything that has made One Di-
rection the sensation it is today. 
The “Kiss You” video manages 
to encapsulate the irony of boy 
band tropes as well as draw on 
the history of young male mu-
sic idols such as Elvis and The 
Beach Boys.

A little background informa-
tion, perhaps, would set this 
scene more vividly: One Direc-
tion came to prominence in 2010 as the third 
place winners of the British reality/singing 
show “The X Factor.” Though each of the 
members auditioned individually, they 
were put together to increase their chances 
of success rather than cancelling each other 
out. Ranging in ages of 19 to 21, the five 
members (from youngest to oldest: Harry 
Styles, Niall Horan, Liam Payne, Zayn Ma-
lik, and Louis Tomlinson) skyrocketed to 
fame, despite their loss, 
and released their first 
album “Up All Night” in 
September 2011. Follow-
ing a successful world 
tour this past year, they released their sec-
ond album, “Take Me Home,” for which 
their second world tour begins this month. 

One Direction’s success is also partially 
due to their commitment to their public im-
age--which perhaps lets them get away with 
more than other musicians. The boy bands 
and male musicians of the early 2000’s fo-
cused on purity and religion: they were the 
kinds of boys that parents were okay with. 
The Jonas Brothers quickly faded into ob-
scurity following a mid-to-late-2000ís rejec-
tion of boring stars that behave themselves. 
Arguably, Justin Bieber’s transformation 
from darling pop star adorned in purple to 

a “swaggy adult” has been difficult because 
his audience is outgrowing him. One Direc-
tion, on the other hand, are by no means the 
“bad boys” of Top 40 Radio, but they’re not 
squeaky clean either. Honesty about drink-
ing and smoking and partying hasn’t hurt 
their image in the slightest because they 
haven’t made attempts to cover up their 
flaws in the public eye. They’re willing to 
have the world see them as what they are: 
young men in their late teens who occa-

sionally mess up and act stupid. There’s a 
refreshing truth about their behavior, har-
kening back to pop stars of a different era.

The “Kiss You” video markets on this 
notion precisely. The song, which is a rela-
tively upbeat, pop-rock piece, has little to 
nothing to do with the story of the video. 
In actuality, the video takes the members 
of the band to different location, utilizing 
an obviously fake however deeply ironic 
green screen to transport them. From there, 
the boys move from a Californian highway 
to a sandy beach to even a prison. Their 
outfits are ridiculous-- playing on sailor, 
prisoner, surfer dude tropes. It’s altogether 

too much in just the right way. For decades, 
male pop stars have been objectified, forced 
to project an image of “cool but approach-
able” masculinity. The video openly mocks 
that tradition, having the boys dressed up 
and presented in a way but also letting 
their goofy and realistic personalities shine 
through. 

And perhaps, what makes the “Kiss 
You” video achieve where other music vid-
eos fail, is in its obvious self-awareness. 

Both the video and One 
Direction are consciously 
aware of the fact that they 
don’t owe their fame to 
The X Factor, but rather 

a long-standing tradition of male pop idols 
over the last several decades. Whereas pop 
stars like Bieber potentially view them-
selves as original or visionary, One Direc-
tion acknowledges that they are upholding 
a legacy. They fit neatly into a niche that 
history has created for them. The “Kiss 
You” video is an homage-- a deeply ironic 
one, but an homage nonetheless. It extends 
playful gratitude toward a history of young 
male idols, pushing toward a future where 
our pop stars can take themselves a little 
less seriously and have some fun.            

Fran Hoepfner 

One Direction: kiss you 

The “Kiss You” video is an homage—a deep-
ly ironic one, but an homage nonetheless.

photo from One Direction “Kiss You” video photoshoot. 
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For those who didn’t experience a rebel-
lious Sonic Youth phase during adoles-
cence, Inflatable Best Friend’s recent album 
release, DMT Bike Ride, may be a bit noisy. 
For those who have been well acquainted 
with the more experimental side of rock 
music, Inflatable Best Friend is the surro-
gate companion you’ve been waiting for.

The trio is comprised of a bassist, gui-
tarist, and drummer, filling much of their 
sound space with atmospheric guitar 
drones and thick bass lines. Their tone is 
fuzzy, and their lyrics are surreal, both of 
which are exemplified in songs like “Circus 
Dog.”

The album opens with “Spiritual Jour-
ney to the Gas Station,” shedding the in-
fluences of late ë80s noise rock bands such 
as Sonic Youth and the Butthole Surfers. 
In fact, this opening track parallels Sonic 
Youth’s “Silver Rocket,” but replaces a 
noisy minute solo with propelling drum 
rhythms by Ian Howell.

Members Tanner Boerman and Austin 
McQuater admitted the influence of the 
Butthole Surfers in a recent Recoil Maga-
zine interview, along with contemporaries 

like Lightning Bolt or Wavves. This trio is 
full of energy, and, evident of their song 
titles, this group has a sense of humor that 
must flourish during live sets.

Vocalist McQuater echoes the likes of 
Sonic Youth’s Thurston Moore in songs 
like “Moon Flower Soul.” 
Starting off with a lyrical 
guitar line, the melody 
dissipates into dissonance 
while the bass line keeps 
the song in balance.

After releasing this 
record the group has 
been playing live shows 
around Kalamazoo, with 
shows lining up at their 
house venue, the Black 
Lodge, as well as Louie’s 
Trophy House.

Signed on to Obvious 
Records, Inflatable Best 
Friend’s drummer Ian 
Howell started the label 
in 2011. The Black Lodge 
also hosts other Do-It-
Together (DIT) shows as 

frequent as a few times a week.
You can see the trio regularly at the 

Black Lodge, among other local venues in 
Kalamazoo. For the addresses, more tunes, 
and other information, check listings off 
of DITKalamazoo.com, or off of Inflatable 
Best Friend’s Facebook. Colin Smith

This co-headlining gig, featuring Man 
Man and Murder by Death at the In-

tersection in Grand Rapids was a rabble-
rousing good time. Murder by Death, a 
five-piece indie country band, started the 
set off on a positive note.

Front-man Adam Turlan’s growls and 
moans are reminiscent of Johnny Cash, 
singing seemingly innocent subject mat-
ter like his girl being “a ball and chain” or 
about his brother leaving. However, the 
songs all carry a touch of darkness that is 
enhanced by the gypsy-like rhythms the 
band creates. 

Even with this dark touch, MBD showed 

they could put on a lively show by per-
forming songs that would build and build, 
causing the crowd to sway back and forth 
on its feet. It was surprising how well the 
band balanced their dynamics between the 
instruments from the guitar to the cello. 
This added an important layer of sound 
while at the same time, no instrument was 
overpowering the others. 

Man Man took the floor next. Based on 
the equipment the band began to set up, 
from the vibrantly adorned drum-set, flow-
ers, and lights, it was clear that it was going 
to be a strange show. 

MBD created a sense of unity within the 

crowd as everyone sat and watched but as 
soon as Man Man took the stage, the crowd 
quickly devolved into a rowdy aggressive 
mosh pit. The sax screeched, the piano 
clanked, and members of the band danced 
up and down the stage in a possessed 
manner. The wildest member of the band, 
pianist Ryan Kattner (aka Honus Honus), 
performed a whole host of random acts of 
lunacy ranging from screaming abrasively 
into the mic, to flapping his arms like wings 
on his piano, or to dressing up as a woman 
or an alien at different points of the show. 

Musically, Man Man’s different instru-
ments blended into one cacophonous 

sound that was quite abrasive at points. 
That being said, most of the crowd ate 
it up and kept singing along with Man 
Man’s drunken anthems. The show 
was interesting to say the least, and 
though Man Man’s experimental antics 
may be too much for some, those look-
ing for a real ruckus of a time should 
check them out. Aaron Bunker

Inlfatable Best Friend: DMT Bike Ride

ManMan and Murder by Death Concert
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Taylor Swift is not my cup of tea.
Now, before you send me an angrily 

worded Facebook or Tumblr message about 
all the ìordeals she’s gone throughî or about 
how T. Swift “writes her own music and 
has emotions you couldn’t comprehend 
you heartless bee-star-star-star-star,” hear 
me out.

I don’t hate T. Swift as a person. She 
seems like a very sweeat, down to earth, 
young woman. And she’s friends with El-
len DeGeneres. However, I do have a prob-
lem with what I like to call, “Taylor Swift: 
the Product.” I try to stay away from the 
“Angry Feminist” stereotype, but it’s very 
difficult when so many things make me 
turn into a writhing squid of feminist anger. 
Taylor Swift: the Product is one of them.

 Iím going to state the most obvious rea-
son why many feminists, including myself, 
do not like T. Swift: her songs have one, bla-
tant message; get the guy. If you don’t get 
him, wait by the phone, mope, write some 
songs, and he’ll eventually see the error of 
his ways and drag his ungrateful ass back 
to your doorstep. Once he does, youíll have 
the fairy tale ending: beautiful wedding, 
white dress, plenty of blonde haired kids 
running around your perfectly manicured 
lawn. And that’s totally okay for women to 
have, but is it okay to be the only thing they 
aspire to?

Swiftís songs also send out an equally 
harming message: in order to get the guy, 
you must remain pure, virginal, and sub-

missive. In her song “Forever 
and Always,” Swift laments 
“Did I say something way too 
honest / That made you run 
and hide like a scared little 
boy?” Was she dumped for 
speaking her mind? Is Taylor 
saying that in order to keep 
your man, you need to clam 
up and remain passive? 

As for being pure and 
virginal, you don’t have to 
look far to see this message 
in Swiftís work. One of her 
most famous tracks, “You 
Belong With Me,” is full of 
slut-shaming ideologies and 
fully enforces the Madonna-
Whore dichotomy within pa-
triarchal culture. In her music 
video, Swift plays the sweet, 
innocent “nerd,” complete with oversized 
glasses and a marching band uniform. She 
watches forlornly as her dream guy spends 
time with his “slutty” girlfriend, also 
played by Swift, with her short skirts and 
her high heels. How dare she besmirch the 
sanctity of femininity by choosing to wear 
such trash and freely expressing her sexual-
ity? I bet she even lets the boys touch her 
under her shirt behind the ice cream parlor. 
*Cue gasping* Eventually Taylor wins the 
heart of her dream boy by showing up to 
the school dance in a (get this) very modest 
white dress. The enemy is seen stomping 
off in a huff, wearing a very revealing red 
dress, as a classic example of this dichoto-
my.

While T. Swiftís songs do send a destruc-
tive message, you have to ask: are these 
Swiftís real feelings, or the feelings of an 
overwhelming majority? Her demograph-
ic is middle and high school-aged young 
women and girls, those are the people buy-
ing her songs and going to her concerts. Iím 
not going to lie, I spent most of my mid-
dle and early high school years dreaming 
about winning my dream man and hating 
on the girls who actually put themselves 
out there and dated before it was “socially 
appropriate.” 

 Rumors have circulated within vari-
ous magazine and Internet articles saying 

that many of Taylor’s infamous relation-
ships were really PR stunts, set up by pub-
licists in order to garner attention. And that 
brings me back to the term Taylor Swift: the 
Product. She poses an interesting study to 
any feminist-thinker. Taylor is the product 
of the patriarchal society, a society that fears 
independent women who donít need men 
to define them. By introducing Swift as an 
innocent role model who doesn’t partake 
in sex or drugs and waits patiently for her 
man to come along, the patriarchy ensures 
another generation of passive women, 
women who have learned that by waiting 
and remaining chaste, their true love will 
soon arrive on a white horse to sweep them 
away. 

I’m not going to end this article on a bad 
note, however. Swift’s new album, “Red,” is 
much more heartening to this old feminist 
coot. “We Are Never Ever Getting Back To-
gether” is an inspiring break-up song, basi-
cally delivering a “screw you, ya asshole” 
message (although the way she performed 
it at the Grammys, using a British accent in 
reference to her recent ex, One Directioner 
Harry Styles seemed a little immature, but 
reread my paragraph about PR stunts). It 
makes me feel a little glimmer of hope for 
our dear friend T. Swift. Hopefully Taylor 
Swift: the Person will soon dismantle Tay-
lor Swift: the Product. Emaline Lapinski 

Taylor Swift: Anti-Feminist or Playing the System?
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Bristol’s own self-styled gaijin-rockers, 
Area 11’s first full-length album, en-

titled All the Lights in the Sky, was released 
at midnight on January 31, to the joy of 
both electro-rock and anime fans every-
where. The music itself is reminiscent of 
bands such as Blood Stain Child and Dark 
Tranquility, employing melodic metal and 
hard rock riffs as well as liberal use of syn-
thesizer, accompanied by singer Sparkles’ 
(a.k.a. Thomas Clarke) at times power-met-
al-esque vocals. 

What really makes this album stand out, 
though, is the lyrical subject matter--anime. 
Song titles like “Euphemia” and “Heaven-
Piercing Giga Drill,” even the title of the 
album, should be enough to tip off any self-
respecting otaku to the fact that this is an al-
bum about anime, complete with references 
to Code Geass, Gurren Lagann, Death Note, 
and several other well-known shows. That 
shouldn’t deter anyone not versed in the 
ways of Japanese cartoons though. There 
are not too many explicit references, as long 
as you pretend it’s a sci-fi concept album or 
just focus on the music, everything will be 
all right. 

That’s not to say that there isn’t the oc-
casional misstep, though. For example, 
“Tokyo House Party” is exactly what it 
sounds like-- a four-and-a-half-minute long 
party-rock ditty, complete with rave synth 
breakdown, followed by the power ballad 
“Shi no Barado.” These aren’t necessarily 
bad songs, but compared with the rest of 
the album as a whole, they seem oddly out 
of place. 

The album is certainly a worthy first 
foray into the world by the band after the 
release of their limited edition EP Blackline, 
and definitely a worthy of the £7.49 (about 
$10) the band is asking for on Amazon. Al-
ternatively, they’ve uploaded the album in 
its entirety on their Youtube channel, area-
11band, should one wish to listen to it for 
free. Bo Martin

The Japanese techno-pop unit consist-
ing of three girls, Perfume, has recently 

been expanding their activities outside of 
Japan. The group started their activities 
when all three members (Nocchi, Kashi-
yuka, and A-chan) were in middle school 
in Hiroshima, Japan. Techno-pop, a unique 
Japanese term, refers to electro-pop, and 
comes from the style of music in which elec-
tronic instruments are mainly used. While 
maintaining the unique Japanese culture 
of “techno pop,” Perfume also adopts the 
Western style of dancing and has been ex-
panding their activities overseas. In 2011, 
one of their singles, “Polyrhythm,” was 
chosen as background music for the Pixar 
film Cars 2, and the group has been partici-
pating in various Asian music festivals. 

Their songs shock you in a strange way 
and it is difficult to describe their sound in 
words. It sounds so modern and new that 
there is almost no perfect expression to de-
fine their tone. At first, it gives y o u 
an impression that a sophis-
ticated robot-like machine is 
making cybernetic move-
ment sounds in their songs. 
It might be because of the 
band members’ manne-
quin-like body structures and 

doll-like makeup techniques or because of 
their robot-like, “unsmooth” dances. The 
sounds of the electronic instruments used 
to construct the songs makes you feel so-
phisticated and smart. It takes you to the 
artificial world of machines and robots. 

Some of their love ballads are relaxing, 
and seem to take you to various locations 
in Japan. For example, one of their most 
popular songs among Japanese teens, 
“Macaroni,” along with its promotion vid-
eo, brings you to a Sunday afternoon in a 
small city of Tokyo. “Secret Secret,” another 
famous song of theirs, takes you to a mo-
ment in your life where you had a bitter-
sweet crush on someone. In Japanese, there 
is a term to describe young love—“sweet 
and sour”-- which might be a better expres-
sion. I would say this song takes you to 
Japanese high schools. Another song, “One 
Room Disco,” takes you to a small apart-
ment in Japan.

Their songs and dances shock your 
brain as if a “brain orgasm” is happen-

ing. In my opinion, Perfume is 
one of the few Japanese music 

groups that represent Japanese 
girls’ Kawaii culture. Aya Abe

Perfume
Area 11:

All the Lights in the Sky
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The Hipster Corner

Back in the early 80s there was a band 
called Anvil. The Canadian heavy 

metal band toured the world with hugely 
popular bands such as Guns N’ Roses and 
Scorpions. They 
thought the good 
times of rock star-
dom had come to 
them at last. Their 
heavy metal riffs 
connected with the 
metal-heads of the 
time and the Cana-
dian Attic Records 
signed them. Their 
original indepen-
dently released 
album Hard ‘N’ 
Heavy was released 
by the record com-
pany and they had the green light to seri-
ously pursue a career as a band. 

After a couple of albums, many large 
acts started to take notice of Anvil. Lem-
my Kilmister of Motorhead offered Steve 
“Lips” Kudlow, Anvil’s lead singer and 
guitarist, the job of guitarist for Motorhead, 
which he turned down. Next, the manager 
of Aerosmith took notice in Anvil. This mo-
mentous occasion for the band would ulti-
mately become their downfall. 

In 1983, Attic Records agreed to release 
Anvil from their contract and David Krebs, 
the manager for Aerosmith, took it upon 
himself to find them a major record label. 

However, Krebs had little experience deal-
ing with the heavy metal genre and began 
not returning phone calls, ignoring the 
band. He never found them a major record 
label. Krebs then released Anvil from their 
managerial deal in ë86, leaving the band 
out to dry after three years without making 
new music or scoring any major gigs. The 
band eventually found a new recording 
company and released another moderately 
successful album. But by ë87 the heyday of 
heavy metal was largely over, especially for 
a band that barely got a foothold into star-
dom. 

 However, after 21 years of playing spo-
radic gigs, where the occasional fan would 
show up, and releasing unnoticed records, 
the band in 2008 finally got the break that 
they had been hoping for. The documentary, 
Anvil! The Story of Anvil, was released to 
much acclaim. The documentary was high-
ly praised by the music community and put 
them back into the public light. The band 
has gone on to perform with Slash, Saxon, 
and open for AC/DC’s world tour. They 
had their own headline tour across Europe 
in 2010 and appeared on the Conan O’Brien 
show. Kudlow regards their newfound suc-
cess as a matter of not selling out but staying 
true to their own music, “We got our notori-
ety on our own terms. We’ve done what we 
want. Not what someone told us to do.” So 
there we have it, the nutshell story of Anvil. 
I highly recommend giving them a listen 
if you are a metal head, however, anyone 

could benefit from 
watching their docu-
mentary. It shows 
a great perspective 
on the true nature of 
the music industry 
and the life of a rock 
star. It can give hope 
to any aspiring artist 
to always believe in 
the music you create 
and never give up on 
your dreams-- even if 
you are 50 when you 
finally reach the big 
time. Trent Loos

Anvils Big Break after 21 Years

“The... 
heavy 
metal band 
toured the 
world with 
hugely 
popular 
groups”
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In this feature, we’ll recommend to you 
some bands. You’ve probably never heard 
of them.

Band: Undead Corporation
Possibly the best Touhou Project inspired 
metal group- and trust me, that’s not a title 
I throw around lightly. UCs albums vary 
greatly in style: their earlier work uses 
good cop/bad cop vocals over deathcore 
riffs while their most recent releases have 
focused on female vocals and traditional 
Japanese instruments like shamisen and 
shakuhachi. Definitely worth a listen if 
you’re not afraid of getting some Japanese 
characters in your music library.
Recommended by Adam Eisenstein

Band: Allah-Las
With heavy reverberation, solid guitar riffs 
and catchy beats, this indie-garage rock 
band from California produced their de-
but self-titled album in 2012. Beachy-surf, 
sunny, and psychedelic, you’ll be humming 
“Tell Me (What’s On Your Mind)” and 
“Don’t You Forget It” for days – you won’t 
forget it.      
Recommended by Rachel Dranoff

Band: Chronic Future
The rap/experimental rock band Chronic 
Future formed in ’95 when all the members 
were around 14. They stayed strong until 
their hiatus in ’09. Chronic Future’s music 
was about world issues – war, government, 
controlling parents – the usual adolescent 
conflicts. Check out their album Lines in 
My Face, or if you don’t have time to listen 
to a whole album, their single “Time and 
Time Again” is also a good song to test out 
their sound.
Recommended by Korinne MacInnes

Band: The Limousines
A catchy two-piece electro-pop band whose 
debut album “Get Sharp” perfectly cap-
tures the not a care in the world feeling of 
lazy days spent with your best friends.
Recommended by Alex Townsend

Interested in contributing to the Hipster 
Corner? Send your submission to Adam 
Eisenstein at k11ae02@kzoo.edu and you 
might be in the next issue! 

Of the number of bands that played at 
the Band Soup show at The Union 

University Cabaret and Grille on Febru-
ary 17th, Dogs. In Winter stood out as a 
group beginning to pick up speed in its 
career as an indie-rock band. The group 
formed initially when the members were 
in the 5th grade, but has since then split up 
and reformed. Frontman Adam Langford 
moved away for two years, during which 
the group took a hiatus, though remained 
friends during their break. 

“When he [Adam] came back, we were 
completely different. We grew as musicians 
separately, creating different styles,” said 
bassist Simon Barroso.

About one year ago, when the group 
parted ways, the members began to get se-
rious and develop their own specific sound. 
All the Dogs’ dropped out of college to de-
vote their full attention to Dogs. In Winter, 
a name which originated from a video clip 
about sled dogs (“The guy said dogs in 
winter a lot,” Barroso said). Since then, the 
band’s high points have included Darren 
Langford joining his brother Adam on 
guitar, playing with Cincinnati rock band 
Foxy Shazam, and most recently, the re-
cording of their first full length album. 

Miracle Lip, Dogs. In Winter’s first full 
recording, will be released this May. The 
sound of Miracle Lip is an experimental 
venture for the band. The 45 minutes that 
Dogs. In Winter played at Band Soup was a 
run-through of the entire album. The tracks 
range from “chill” to “really crazy.” 

Drummer Nate Leininger said, “There 
are two kinds of crazy. There’s an energetic, 
pop-y kind of sound, and a really dark met-
al kind of crazy.”

The first track the band played at Band 
Soup begins slowly, easing the audience 
into the bouncy guitar solos and raging 
beats that follow. The sound then transi-
tions into a smoother style of alternative 

rock with a solo from Adam 
on guitar and mic. Dogs. In 
Winter is great onstage; all the 
members are performers, and 
they create a connection with 
the audience by taking the 

sound of the heavy drums and instruments 
in and out of balance. One song, “On Thin 
Ice,” where Adam only sings, leaving the 
guitar to his brother, shows how much of a 
physical vocalist he is, as he uses his whole 
body to express the lyrics.

Though Adam and Leininger write the 
majority of the music, the songs are inspired 
by “life events and stories that, as a band, 
we’ve all been through,” Langford said. 
Dogs. In Winter is influenced by bands like 
Mutemath, Incubus, Portugal. The Man, 
and Radiohead. After they release Miracle 
Lip, the members hope to tour the Midwest 
area or spread to the East Coast. Eventually 
they want to spend time on tour in Japan. 
Their music and album (when released) can 
be found on their Facebook page (facebook.
com/dogsinwinter), Spotify, Bandcamp, 
and iTunes. Dogs. In Winter is a locally bur-
geoning band starting to branch out of the 
area, and their music is worth keeping track 
of. 

Corinne MacInness

Kalamazoo Hears the 
Sound of Dogs. In Winter

”It’s nice seeing the younger generation. I 
mean you say Suzanne Vega and people 

are like, ‘who?’”
This was what we got, spoken from the 

mouths of the 60-year-old crowd sitting 
behind us, on Wednesday February 20th 
at Kalamazoo Valley Community College, 
where singer/songwriter and folk musi-
cian Suzanne Vega performed. Vega, now 
53, was big in the late 80-s and early 90’s 
with top-of-chart pop hits from her second 
album Solitude Standing such as “Luka”, a 
song about child abuse, and “Tom’s Diner”.  

And here she is, thirty years later, with 
new songs, youthful energy, and an en-
during musicianship. Vega, with her soft, 
breathy, yet strong and dynamic voice, 
folky guitar picking, and poignant, lyrical 
expression is a “storyteller and a poet.” 

Vega comes onstage in a Shins t-shirt, 
suit jacket and a top hat. She is accompa-
nied by an acoustic guitar and Gerry Leon-
ard, a former guitarist of David Bowie’s, on 
electric. 

Suzanne Vega with 
Gerry Leonard Concert 

(2/20/13)

The set begins with a classic, “Marlene 
on the Wall”. Vega begins every song with 
an amusing anecdote and ends each with a 

bow. The crowd of 250 are engrossed. Ve-
ga’s voice melds with the guitar. Her lyrics 
are thick with imagery, controlling the soul 
and mind.

“I’ve been rerecording my back catalog, 
and putting it out on my new label in a sort 
of acoustic way,” says Vega, adding that 
these CDs are organized by mood and sub-
ject. Love songs on one album, sad songs 
on another, freaky ones on a third. Vega’s 

eclectic songs reach beyond herself. 
“The Man Who Played God” (pro-
duced by Dangermouse and Sparkle-
horse) tells the story of Pablo Picasso; 
“Blood makes Noise,” off of 99.9FM, 
is a trippy tune harnessing looping 

techniques and the buildup of dissonant 
strings, about “having a panic attack in the 
doctor’s office.”  

Suzanne Vega is still growing as an artist. 
She is putting out a folkier album, “Close-
Up Vol. 4, Songs of Family” later this year. 
She co-wrote a play in 2011, “Carson Mc-
Cullers Talks About Love.” New tunes are 
integrated in the set list of her 5-week tour, 
including a “Crack in the Wall” about spiri-
tuality, and “Fools Complaint”.   

There was a standing ovation. Vega con-
tinued with an encore. “Let’s see, one new 
one old?” Midway through “Don’t Uncork 
What You Can’t Contain,” a song per-
formed only once before, so new she reads 
the lyrics off loose-leaf, Vega trips over a 
line. A fleeting thought: is Vega not the mu-
sician she once was in the ë90ís?

  “I haven’t figured out that line yet,” 
Vega smiles. “But I know it’ll come to me. 
The song isn’t finished yet.”  

Rachel Dranoff

   naked magazine page 13



Aya Abe-Writer
Aaron Bunker - Writer

Adam Eisenstein - Treasurer/Writer
Alex Townsend - Writer

Bo Martin - Writer/Copy Editor
Braeden Rodriguez - Writer

Brian Dalluge - Writer
Bryan Olert - Writer

Camden Krusec - Head of Writing
Christain VanHouten-Writer

 Colin Smith - Editor In Chief
Corinne Maclnnes - Writer/Editor

Danielle Nobbe - Designer
Emaline Lapinski-Writer

Emily Kotz-Writer
Emily Salswedel-Writer/Designer

Fran Hoepfner - Writer
JaeHyun Choe - Designer

Jess Jankowski - Designer
Jon Husar - Editor

Marie Bunker - Head of Designer
Mila Morena - Designer/Editor

Rachel Dranoff-Writer
Sam Foran - Head of Editing

Skylar Young - -Writer
Trent Loos - Editor

Naked Music Magazine

Kalamazoo College
1200 Academy Street
Kalamazoo, MI 49006

D&D Printing
2531 Azo Drive

Kalamazoo, MI 49048

Like what we do? Have 
comments? Suggestions? An 
article you want to write? 

Contact us! Search for us (Naked 
Magazine Kzoo) on facebook, 
or email Zac Clark (k10zc01) 
or Ian Geiman (k10ig02) with 
your comments, ideas, and 

suggestions. Thanks for reading!

Table of C
ontents

Naked music magazine
staff

features

reviews

Editorial

  NAKED MAGAZINE PAGE 1

3

¡Dos!, the second of Green Day’s album 
trio was released on November 13th. The 

trio began with ¡Uno! and ends with ¡TrÈ! 
Each album seems to have a unique sound, 
something that Green Day is not necessar-
ily known for. However, ¡Dos! pulls away 
from the fast-paced style of ¡Uno! with a 
much more chill panache. 

The beginning of ¡Dos! is actually remi-
niscent of Tom Petty’s smooth and soft 
voice. The first track, “See You Tonight,” is a 
gentle opener that prepares the listener for 
the entirety of the album. The whole sound 
of ¡Dos! is very bouncy, with similarities to 
Jet and The Clash, especially at the peak of 
the album in “Stray Heart.”

Green Day’s goal with ¡Dos! was to cre-
ate an album that experiments with garage-
rock. In fact, it touches back to the band’s 
grunge/punk roots, but °Dos! also reaches 
into some unknown territories with a cou-
ple of songs. For example, the track “Night-
life” features the rapper Lady Cobra, some-
thing that caused a fair amount of objection 
from hardcore Green Day fans. Some said 
that Lady Cobra was ruining the band’s 
sound, while others yelled about Billie Joe 
being romantically involved with the rap-
per, despite his marriage of 18 years.

Celebrity dirt aside, the sound of °Dos! 
is definitely something new for Green Day. 
It breaks from their usual with two dedica-
tions on the album, something rarely done 
in the Green Day realm. “Lady Cobra” is 
dedicated to ñ obviously ñ Lady Cobra, 
possibly as a tribute to her work with the 
band. “Amy,” the final track on the album, 
is a salute to the late Amy Winehouse. In all 
honesty, “Amy” is wonderful, and possibly 
the strongest song on the album. Green Day 
could not have given a more sweetly har-
monized tribute, both lyrically and instru-
mentally, to Winehouse. 

“Nightlife,” though it wasn’t well re-
ceived by die-hard fans, and “Amy” are by 
far the most interesting tracks on the sec-
ond album of Green Day’s trio. 

 Corinne MacInnes

Album REVIEW:

Did someone at some point write a book 
about “Loveless?”

I look at the clock. It’s 11:51 p.m. Colin 
needs this ASAP, and all I can think while 
listening to the opening track “She Found 
Now” from My Bloody Valentine’s new al-
bum MBV is whether or not someone wrote 
a book about Loveless, My Bloody Valen-
tine’s last album from 1991. Like, come on. 
At least one of those 33 1/3 books.

It’s difficult to swallow something like 
MBV, as is true with any neo-shoegaze al-
bum. Most neo-shoegazers (New Orleans 
group Belong, other nu-gazers) have only 
been at the game since around 2005. Love-
less should have its own subgenre by now, 
considering everything it’s influenced. 
That’s what makes MBV so difficult to eval-
uate off the bat ñ is it influenced by Love-
less or is it My Bloody Valentine just being 
My Bloody Valentine?

The album starts off with “She Found 
Now,” a distorted, ethereal track lacking 
any drums, but filled with rhythm, nonethe-
less, by Kevin Shields’ ever-impressive up-
strumming technique. The vocals have a bit 
more of a digitally-enhanced reverb sound 
than anything on Loveless. “Only Tomor-
row” is shuffling and bouncy, and “Who 
Sees You” is more in the realm of Loveless. 
“Is This and Yes,” however, takes an organ-
synth and mystifies in the same way that 
Primal Scream did with “Inner Flight” from 
Screamadelica. “If I Am” brings a wonder-
fully unexpected use of polyrhythms to the 
table, and then there’s “New You,” which 
sounds like if the band had continued along 
a more Britpop sound as did many of their 
fellow shoegazers (English alternative band 
Lush, etc.). 

The album is classic My Bloody Valen-
tine, which is something absolutely fantas-
tic to say. It’s hard to say any other band 
could pull off this great of an album twen-
ty-two years after a groundbreaking pre-
vious installment. It’s as simple as saying, 
“if you liked Loveless, you’ll absolutely go 
goo-goo for MBV!”

Maybe in twenty-two years, Kevin 
Shields and company will return like a 
passing comet. Who knows? Maybe, MBV 
could even inspire dozens upon dozens of 
nu-gazers, prompting a book to be written, 
or something. Camden Krusec

Atoms for Peace is a super-group, 
whose varied backgrounds came to-

gether to create their new album, Amok. 
Its leader is Radiohead’s Thom Yorke, who 
has displayed his prowess as a producer 
with his 2006 solo album The Eraser, nu-
merous remixes, and an absolutely sublime 
Boiler Room set last summer. Also in the 
band are Nigel Goodrich, who produced 
Radiohead’s albums and the Scott Pilgrim 
vs. The World soundtrack, Flea, Mauro Re-
fosco, and drummer Joey Waronker. Flea 
sets aside his ferocious thumb slaps for 
this album, instead smoothly integrating 
bass grooves with Refosco’s South Amer-
ican-influenced percussion. Despite each 
member’s original style, Amok sounds 
most like Yorke’s experimental work with 
Radiohead. This album sounds very much 
like a Latin-themed Radiohead’s The King 
of Limbs.

The band changes styles frequently, 
from the groovy “Before Your Very Eyes” 
and “Stuck Together Pieces” to the oddly 
empty “Paperbag Writer,” to the garage-
influenced track “Default.” Yorke sings 
in his signature wavering falsetto, often 
allowing his voice to fade into the sonic 
sea created by his bandmates. The lyrics, 
however, aren’t groundbreaking, touching 
on lost love, personal sadness and insecu-
rities-- messages that are more effectively 
communicated from the instruments than 
the vocals. The songs are arranged spectac-
ularly; not a single note on the album seems 
awkward or out of place. 

Fans of more traditional alternative-rock 
may find this album cold and inaccessible, 
a complete departure from popular rock 
conventions. This album reflects a certain 
isolated persona, one that many may find 
neither familiar nor enjoyable. I person-
ally found that the album wasn’t nearly as 
enveloping as I hoped it would be, but the 
album’s subtlety is still appreciated. Atoms 
for Peace is a rare example of a collabora-
tion that works quite well, and Amok is 
currently a contender for my favorite al-
bum of the year. Braeden Rodriguez
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