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Brubeclcs Talce Blindfold Test And Pass 
(Ed. Note: 

The arrival of the Brubeck family 
and their friends for a concert 
August 8presented the Index with all 
irresistible Opportunity to find out 
how members of the band felt about 
contemporary music. We enlisted 
the aid of Chesler "whole note" 
Corpt, who conducted a taped inter
view with Darius and Chris Brubeck 
in the afternoon. Although Ihe 
quality of the recording left much to 
be desired, Chester salvaged most of 
the conversation which appears in 
Park I. Part II contains Chester's 
thoughts about the concert held m 
the evening.) 

PARTI 
The following is from fragments of 

an interview that was conducted 
Thursday arternoon, little over an 
hour after the Brubecks and com
pany had nown in. I had originally 
planned on interviewing the man 
himself, Dave Brubeck, but he 
declined, suggesting I try Darius 
and Chris instead. They readily 
agreed, and Peter "Madcat" Ruth 
also came along to WJMD where I 
got their reactions to specific pieces 
of music and their ideas about their 
own. They were willing and co
operative even though they were 
running on a tight schedule. 

I played them cuts off five 
different albums. without telling 

Darius· First, let me say that I 
really liked it. It's a neat thing that 
he's attempting to do. I try to look at 
it in that way; of learning to use new 
concf'pts in your music. 

Chester: Wasn't that kind of an 
A-B-A pattern we heard; first the 
strings, then the group, thcn the 
strings again~ 

Darius: Well, actually, it was 
more like an A-Z-A pattern. They 
really don 't relate too well. The 
strings and the electronics never 
come together. It sounds like one 
piece bemg interrupted by an inter
lude. 

Chris: But you know I really dig 
what McLaughlin is trying to do. 
You notice that most of these people 
on the album are really young; like 
Walden (only twentyl. He's laking 
these cats and giving them a chance 
to play, and I think that's really 
beautiful 

Chester: What do you guys think 
about McLaughlin's religious thing ; 
you know, he asks for a minute of 
silence before he will play~ There 
have been things said like, "lie 
should leave it in the dressing 
room." 

ChriS: He takes it too far some
times; pushing with the religious 
thing, but wedig him alol. You know 
that we dedicated a compoSition to 
him ("People, People , People, " 

Members of the Darius Brubeck Ensemble swing into action 

them what they were hearing. 
Mad Catsaid little, while Darius and 
Chris did most of the talking. The 
so-called "Blindfold Test" was 
meant less to sce how many they 
could get right than to just give a 
focus to the discussion. Song and 
album title along with principal 
players are to be found before the 
appropriate excerpt. 

(Mahavishnu Orchestra - Apocal
ypse: John McLaughlin, guitar, Bill 
Walden, drums , and the London 
Symphony Orchestra) 

Chester: Well, T guess you know 
thai was: John Me(,aughlin 

,,;ii\O,~i Ihe old Orchestra, playing 
the London Symphony . What do 
think of Danny as compared to 
Walden? 

Chris: Did you know Bill Walden is 
Kalamazoo~ 

Chester: Yeah, I did. 
Chris: Well. it's a whole different 

and concept of drumming. 
IV,lde" p,l.", in thai hard, assertive 

':"~~~;::~ like Ginger Baker 
u· to a jazz setting 

by the way, was Billy 
~ot.h.m', contribution. I think Dan

with quicker hand move
of those hard, crash-

Darius, do you think 
McLaughlin has something 
with his concept of using a 

I"nplho<., orchestra Is he really 
is it just added on and not 

played later tnal evening by Sk) 
King) . Anyway, once I saw him in 
Detroit, and he asked for his minute 
of silence and the Detroit people 
started goin~. "Hey man, what is 
this stuff ~" It can be an un
comfortable thing. My concept of 
spirituality is really less rigid; you 
know it's everywhere so there's no 
need to do that kind of thin!!. 

Darius : May I digress Into an 
anecdote~ Some yea rs ago, and I 
didn 't have the current ensemble, 
we were playing in Denver A lot of 
freaks came in and were accustom
ed to the Sluff we were playing, 
which was pretty out, but al least 
half of the other reactions were from 
indifferent to hostile. About halfway 
through the set I sa id to myseJ(, 
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"Well , I can't do anything that both 
are going to like" So I invited them 
to participate; you know, create a 
little democracy. I sa id , "Listen. A 
lot of you people like Ihe music and 

are staying and I congratulate you 
for that , but some of you don't like it 

at all, and I want you to boo, just 
raise hell . Do it the way you really 
feel it." There was a chorus of boos 
from a few brave people, and than I 
wanted equal opportunity so J 
invited the supporters to cheer, and, 
for tunately, there was overwhelm
ing applause. But from then on, 
everybody was cool, because they 
realized, "Well, O.K. , some people 
are out of their cultural environment 
and other people are in theirs, and 
ins lead of being hostile to one 
another or hostile to the band, weB, 
O.K. if it's not a pleasant experi. 
ence; let it be at least educational." 

(Herbie Handcock - lieadhunters. 
"Vein Melter") 

Darius: I think it's Miles and 
probably live 

t.:hns: Yeah, I thought I heard a 
bass clarinet. 

Chester: You did 
Chris: ... and Miles is the only one 1 

know that's using that. 
Darius: Or, just a real shot in the 

dark, it could have been John 
Klemmer ; I just saw him recenliv 

Perry Robinson wails as the elder Brubeck looks on 
Chester: It was Herbie HanCOCk 

off the Headhunters album. 
Darius: No. man. 
Christ: We know that album 

Chester: Yeah , here it is: 
Melter." He has a whole 
different keyboards and 
sounds like strings is that. 

"Vein 
lot of 
what 

Darius: I feel like a real goof~ff 
We know that album. 

Chester: I think that "Chame
leon" is ont of the tightest things 
I've ever heard . 

Chris: Yeah, whew! (Shaking 
hand as if to rid it of sweatJ. 

The only significant observation 
made upon the next two songs, 
McCoy Tyner's "Song to the New 
World" and Miles Davis' "Masqual
ero" (late sixties, before Bitches 
Hrew ) were that Danny Brubeck 
sounds amazingly similar to Al
phonse Mouzon's drumming on the 
Tyner cut, and that Darius felt that 
Miles Davis' pre-Bitches Brew 
period was the best. The last 
musical selection was a fragment 
from Dave Brubeck 's oratorio ent
titled A Light in the Wilderness. 
They immediately recognized it, 
saying that they had played in it 
countless times. As hoped, this Jed to 
a discussion aboul their father. 

Chestcr: Is his heart and soul into 
playing with you guys~ Are you 
close lIlusically" 

Chris: People always say, ··God, 
howean you play with your rather~ I 
can't even mow the lawn for my 
father." The point is that I can·t 
mow the lawn for my father either, 
but I can play music WIth him 

The last questions I asked about 
their father were a little touchy, and 
Darius told me lhat had I asked 
them of his father, I would have been 
the recipient of a full-blown oration 
Basically, I raised the question 
aboutjaz7. being a black man's art in 
the beginning, and how I thought 
there must be some resentment 
somewhere to the popular success 
Dave has enjoyed. (He was the first 
to have a million-selling jazz single 
with "Take Fi ve.") I also brought up 
an observation made by people 
whose musical ooinions I respect, 
i.e., that Brubeck was aside Irom the 
"mainstream of jazz" (all racial 
considerations aside), a sort of 
interesting side attraction. We 
agreed that the queslion and its 
implications were dangerous and 
that in some senses the questions is 
not a very intelligent one. Darius 
said thai he considet·ed his father not 
aside but distinct from the develop· 
ments, while Chris fclt the question 
was transcended by a deeper 
reality : "A man is born and he is 
given a soul. If you believe in a soul, 
then you can't believe in any kind of 
racism." 

PART II 

Dave Brubeck was once derisively 
called "the greatest amateur pianist 
in the world." and the ambivalence 
that this phrase strikes seems to hit 
home His solos at time:; :;kip too 
easily from style to style , prodUCing 
an impressive but nonetheless 
characterle:;s panorama The pos· 
itive side of his approach is that 
when he clicks, he sounds monu 
mental, a real monster at the 
keyboard. And restraint is not a 
foreign concept to him He will stop 
playing and listen to the musicians 
around him when he knows he has 
nothmg to say for the moment. 

During "Un-Square Dance," Chris 
laid down a very funky bass; 
dropping his accents in the most 
unexpected and teasing places. Per
ry Robinson discovered a new 
maxim for the soloist ; if you start orf 
at a low enough level , there 's no 
place to go but UJl. Jerry Bergonzi 
seemed to have aU the equipment to 
be a fine soloist, but he got it 
together Ic:;s often than I expected. 
His ideas didn't build and were often 
fragmented by predictable silences. 
Oddly enough, it was the humble 
harmonicat whose presence was 
often the most commanding . He 
knew when to wail and when to just 
lie back and com po Because the 
group depends so much on pieces 
with neat time changes, they are 
fortunate to have a drummer in 
Danny Brubeck, who can play them 
well 

Thai ··Little lIarmoolcat' 

with the rest of the 
'~'~' " blowing Ua\·e lends sUllport to th(' "Cront line" of the Ensemble 

To my knOWledge. drubeek was 
the first to experiment so often with 
odd rhythms. He opened the concert 
with "Three to Gel Ready," the title 
indicating the continual elusive 
change from three·four to rour-four. 
"Blue Hondo a In Turk.·' shifting 
from an exotic nine-eight (COUnted 
one-two, one·two, one-two, one.two
three) to a funky four-four, deserves 
to be labeled a "classic" 

Before the "intermission," really 
not a very nice thing to say about the 
Sky King set, Dave said that his 
music was about what had gone on in 
jazz and what was going to go on. 
The first half of the statement is 
certainly true, conSidering all the 
ragtiPle and boogie we heard, but 
the second half doesn '( seem to be 
much more than a rhetorical nour
ish I really can't conceive of his 
innuencegoing outside of his family. 
But thi:; commentary will not end 
negatively Let it be said that it's 
grcat to have music come to 
Kalama7.0o, and to have a chance to 
be around people who are making it. 




