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The painting of this mural was made possible by a grant made in the sum

mer of 1940 by the Carnegie Corporation of New York. The purpose of the 

Corporation in sponsoring this work was to provide the students of the College 

an opportunity of associating with a creative artist at work, participating in 

the planning, and seeing the actual stages and developments both technical 

and creative in the production of a work of art. Mr. Evergood accepted the 

appointment as temporary member of the faculty with the title of Resident 

Artist under a Carnegie Corporation Grant. Shortly after his arrival in Kala

mazoo he addressed the students and faculty, explaining the project and the 

intended procedure. During October and November industries both agricul

tural and industrial were visited with groups of students and sketches were 

made. It was decided to paint the mural on the east wall of Welles Hall. The 

design in color was completed in December, and was explained and discussed 

with members of the College family. In January, 1941, the huge piece of B el

gian canvas for the mural (about forty by fifteen feet) and one of only two 

pieces that size available in this country, arrived in Kalamazoo. The scaffold 

was designed and built and the canvas applied to the wall with a mixture of 

white lead and damar varnish. Squares for enlarging the design were drawn 

and the design was enlarged in charcoal on the wall. Painting in color started 

in March. In June, 1941, the Carnegie Corpora tion announced the continuance 

of its grant for the year 1941-1942. The work was halted temporarily in the 

fall by the serious illness of Mr. Evergood, but was resumed in February, 1942. 

The painting was completed in May. 



INTERPRETATION 

"The Bridge of Life" is the title which Mr. Philip Evergood has chosen 

for his mural in Welles Hall. Life with its deep roots in nature and the soil 

springs up unconsciously, innocently, with the veil of mystery cast over it, in 

the children's group which takes up the center of the painting. Picking tulips , 

the symbol of life, the children pass them on to the farmer's wife on the left 

and the girl , ready to go to college, on the right. And now we witness the 

unfolding both of the actual and the ideal life in about ten scenes. 

The farm group is a picture of life held within the narrow but salutary 

confines of the immediate forces of nature. Moving through the groups of con

struction workers, of chemists busy in the research laboratory of a factory, of 

workers in the foundries and paper mills , we realize the slow assimilation of 

life to the suborganic, subhuman forces , which compel submission and mechani

zation. It reaches its climax in a number of miners extending their welcome 

l 

to college students to put their ideal gains, their spiritual and intellectual values 

at the disposal of the actualities of human existence. The movement which 

fulfills itself in the group of students on the bridge starts with the girl in the 

black skirt and yellow sweater. Embodying the tragic conflict between life 

and intellect, between the smooth unhindered flow of organic vitality and the 

spiritual discipline of the ideal, in the wistful gaze across the tulip beds toward 

the farmer's wife, she is the pivot of the entire mural. 

To the right of this figure the college life in its various manifestations 

unfolds. The stream of vitality, spiritualized, disciplined, and refined through 

sports, religion, art, literature, science, and philosophy meets the life of actual

ity across the divide, and thus in an ever ongoing process of interaction between 

the ideal and the actual, the actual and the ideal, the bridge of life is being built. 

DR. L . J. HEMMES. 



ARTIST 

Philip Evergood was born in New York City and received his education 

m England at Eton and Cambridge. From 1920- 1925 he studied in London, 

New York City, Paris, and Rome. His work is represented in the Library of 

Congress, Widener Library (Cambridge, Massachusetts), Whitney Museum of 

Art (New York City), Brooklyn Museum of Art, Denver (Colorado) Museum, 

the National Gallery of Art (Melbourne, Australia), and the Geelong Art 

Gallery (Victoria, Australia). His pictures were exhibited at the World's Fair 

in New York, 1940-1941 , and the San Francisco Golden Gate Exposition, 1940. 

Prior to his coming to Kalamazoo he painted murals for the Jackson (Georgia) 

Post Office, and the Richmond Hill (Long Island) Public Library. In 1935 he 

was awarded the M . V. Kohnstamm prize at the Chicago Art Institute. He is 

a member of the National Society of Mural Painters, the American Society of 

Painters, Sculptors, and Gravers, and the United American Artists. His articles 

have appeared in several art magazines. 




