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Western Michigan University has some 
talented musicians performing at the 

Union. One notable group is the jazz funk 
fusion band Go On Get It. The quintet fea-
tures guitarist Bryan Blowers (who also 
plays with Bryan Michael Fisher Band), 
saxophonist Theo Kuepfer, bassist Andrew 
Rose (from another Western jazz group 
Desolation Row), drummer Kenny Befus, 
and trumpeter Jon Ailabouni. I saw them 
once last year as the Go On Get It Trio fea-
turing Blowers, Befus, and Rose. 

The Union was filled with conversations 
as usual, but the music turned more than 
a few heads and kept them staring in that 
direction. The setlists composed of a com-

Go On Get It 

            Feb 3rd @The Union

With their familiar twang and 
psychedelic drawl, Philly rockers Dr. 

Dog dropped a gritty—but not out-of-form-
-album with their release of Be The Void, 
February 7th. With the release, the group 
also welcomed long-time touring drummer 
Dimitri Manos as an official member of 
the band. Manos sits in as a percussionist, 
drummer, guitarist, and producer on the 
album. 

bination of original tunes and covers all in 
their own sound. The defining characteris-
tic of their approach to music was hooky 
groove, as well as melody. In other words, 
there was focus on graspable motifs in the 
disorienting hodgepodge of traditional and 
predictably unpredictable improvisation. 

The saxophone and trumpet carried al-
most all of the lead melodies and all play-
ers but the drummer were given room to 
solo on each song. While the saxophonist, 
trumpeter, and bassist all had their shin-
ing moments, the most impressive soloist 
of the night was consistently the guitar-
ist Bryan Blowers. His choice of notes and 
phrasing were always natural and cohesive 

to the music, and he displayed a gift of 
balancing emotion and technicality. Flying 
in under the radar is the drummer Kenny 
Befus. Praise to him for keeping excellent 
rhythm that was both organic and acces-
sible, yet still intellectually provocative. He 
was only given the chance to solo once or 
twice during each set, but he blew everyone 
away on every occasion. I kept count while 
he blasted away with polyrhythms, and as 
freeform as the solos sounded, he managed 
to land back right on beat every time. If you 
like jazz funk fusion and free shows, do 
yourself a big favor and check out Go On 
Get It whenever you have the chance. Chris 
Wachiralappaitoon

Removed from much of the production 
and resonating, ethereal tones that 
characterized their most recent LP release, 
Shame, Shame, Dr. Dog opens Be The Void 
with a tune entitled “Lonesome.” With a 
down-home, back-of-the-bar, crunching-
on-peanuts, tears-in-beers sort of sound, 
the track is the band’s attempt at harkening 
back to the unpolished, lo-fi production of 
their live shows and earlier albums. 

That isn’t to say the attempt isn’t 
successful—but it’s not really telling of the 
rest of the album. Listeners are treated to 
rockier, hardy, head-bopping songs that 
get your blood pumping like “Big Girl,” 
and sock-hoppers like “Over Here, Over 
There,” which has a beat akin to a chugging 
train seen in old fifties cartoons with 
layered distorted guitars instead of Mickey 
Mouse’s whistling. However, none of the 
songs are too far from traditional Dr. Dog 
fashion. 

In an interview with Will Guerin of 90.5 

WUOG, lead guitarist and vocalist Scott 
McMicken urged “looseness,” “loudness,” 
and “chaos” in the album in an effort to 
lead the band away from their individual 
“perfectionist” attitudes, but the album 
doesn’t sound much different than recent 
releases.  Songs like “Do The Trick” and 
“That Old Black Hole” will still harken 
back to the styles of Shame, Shame and 
Fate.  Those expecting something different 
from the band shouldn’t look here, but 
new listeners and those contented with the 
psychedelic East coast rockers’ sound will 
be pleased by another solid release.  Zac 
Clark

BE THE VOID by DR DOG

Second Opinion
The almost-live sounds of Dr. Dog’s Be the 
Void remind me of The Kinks and The Band. 
The songs feel organic, thanks to a healthy 
dose of reverb and harmonies. Dr. Dog 
should be in the playlist of any ‘60s pop 
music aficionado. Colin Smith

Background: Go On 
Get It at a separate live 
performance
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to be successful, as the audience at Asia Fest 
was enthusiastic and caught on well to the 
humor. Bosak says that Asia Fest was the 
team’s favorite performance this year. 

     The Lion Dance team performs in 
January and February for the Lunar New 
Year celebrations, but they also dance 
during other parts of the year when asked 
for special occasions. They practice for six 
to eight hours a week to prepare for shows, 
and perform the same show three or four 
times. Their routine for Asia Fest took 
eight weeks to perfect and was the same 
dance that they performed for the annual 
Chinese New Year Show. Every year two 
shows are choreographed; a big Lion show 
with four lions and a small one with two 
lions. Both dances change every year and 
are performed depending on the size of 
the venue and how many volunteers are 
available on a particular night. The group 
also does a Dragon Dance using a 30 foot-
long Chinese Dragon, a new addition to the 
show this year. Bosak would love to bring 
the Dragon Dance to Asia Fest in the future, 
saying the audience would undoubtedly 
find it interesting.  Laura Crouch

A bright, sparkling lion supported by 
two people rippled onto stage, nosing 

curiously at the clear squares set on the 
floor. It jumped in shock as it stepped on a 
square which lit up and made a drumming 
sound. More lions entered the dance and 
lined up to create a lively percussive beat 
by stomping on the squares in rhythm, 
making the audience chuckle by bobbing 
up and down in excitement and chasing 
the smallest lion around the stage. The Lion 
Dance was an unforgettable addition to this 
year’s Asia Fest, which took place Friday of 
third week. The dance was performed by 
students from local elementary, middle and 
high schools who make up the Kalamazoo 
Lion Dance team. Its non-traditional 
choreography incorporated comical 
acting and creative drumming to please 
the crowd; the lions displayed a wide 
range of expressions, blinking furiously in 
confusion or whipping their heads about 
in outrage. The Kalamazoo Lion Dance 
team was formed twenty-five years ago by 
a martial arts expert at WMU. Although in 

the early days the team used homemade 
lion costumes and played upturned trash 
cans as drums, they now have professional 
equipment and beautiful, elaborate 
costumes. 

     The dances are choreographed by 
director David Bosak. He has been directing 
for three years and likes to experiment with 
non-traditional choreography. A traditional 
lion dance is heavy on acrobatics such as 
kicks, rolls, jumps, and dancers standing 
on each others’ shoulders. However, Bosak 
likes to change it up to make the show more 
humorous for the audience and safer for 
performers. The light-hearted lion dance 
that was performed at Asia Fest was highly 
unusual and not in a style that would be 
seen in China. Bosak says, “I had this crazy 
idea about the lions learning to play drums. 
I tossed out the idea to the team, and they 
liked it. I’m lucky that the team puts up 
with my crazy ideas, and are willing to try 
something that hasn’t been done before.” 
The routine also included funky drumming 
patterns using hip-hop and rave beats, 
played by the versatile drummers of the 
Lion Dance troupe. The experiment seemed 

Lion Dance

The Lion Dance performed at Asia Fest “Lion”



While the Strutt and the city of 
Kalamazoo offer a vibrant and 

diverse music scene, not everyone is aware 
of the city’s prevalent jazz music. Young 
music enthusiasts should keep an open 
ear (and mind) for the live jazz music 
that hits this town. The Strutt offered two 
very different, and equally thrilling, bands 
on February 23rd when Desolation Row 
opened for the Soul Jazz Orchestra. These 
talented musicians can play jazz cool where 
you sit on the edge of your chair tapping 
along, and then they’ll play jazz so hot 
you’ll want to jump out of your chair and 
groove to the music.

This night was particularly special, as 
Canadian band Soul Jazz Orchestra toured 
the U.S. for the first time over this past 
month, and Kalamazoo was lucky enough 
to pull them in. Earlier in the week, my 
Jazz Professor Dr. Tom Evans could not 
stress how important Kalamazoo is in the 
nation’s modern jazz scene. In fact, a good 
portion of the audience looked like college 
professors, as they sipped on brews while 
waiting for the first band.

The opening act was Western Michigan 
University’s Desolation Row, who provided 
a cool, laid-back sound, with a drummer 
who played syncopation the entire time. It 
was difficult to keep up with their tempo 
and time signature changes, but regardless, 
listeners could realize the brilliance of 
their music, even if they couldn’t always 
understand it. The frontman, who often 
spoke on behalf of the band, played the 
saxophone, and the clarinet. In the last song 
of their set, he created an ethereal sound 
by adding a delay pedal to the mic, which 
then played the sound of the clarinet. The 
bassist played upright, often with cool riffs 
or a grooving, walking bass line. In each 
song, instruments would drop in and out, 
providing enough time for everyone to solo 
for a chorus or two.

A plurality of their songs were written by 
their guitarist, Matt Landon, who I talked to 
after the show and told him that his playing 
reminded me of John McLaughlin off of 
Miles Davis’s Bitches Brew, which he was 
pleased to hear. We talked about the jazz 
scene in the city and how it’s like a wave 
with its crests and its troughs. As a whole, 
Landon said, “The music scene is a gem.”

Despite the small crowd at the Strutt, 
Soul Jazz Orchestra compelled the audience 
to get close to the stage and dance. After 
talking to drummer Philippe LaFreniere, I 
learned that this is their first time touring 
in the US, after playing together for ten 
years, and performing mostly in Europe 
according to drummer. After their first 
song, when people were still sitting at 
tables, I overheard a patron next to me say, 
“this shit is hot.”

The keyboardist impressed me the most. 
If you were to close your eyes you would 
assume there was a bass guitarist and 
guitarist with some funky effects; however, 
this single, talented keyboardist who sang, 
played bass on his bottom keyboard, and 
the treble on his top keyboard urged us 
to groove along in every song. There were 
also three saxophonists, an alto, tenor, and 
baritone. They would drop in and out, and 
when any of them didn’t play, they picked 
up auxiliary percussions such as the claves, 
guiro, and shekere, which attributed to their 
Latin-infused rhythms. From playing funk 
and jazz styles and diving into Brazilian 
sounds, baritone sax player Ray Murray 
said, “It’s all Afro [in our minds].” The 
layered rhythms coupled with a syncopated 
bass-line made it impossible to stand still.

Get out more, these jazz shows are 
cool, they are hot, laid-back, or so funky 
you don’t even realize your body started 
grooving. And remember: the city’s music 
scene is a gem ready to be excavated.  Colin 
Smith

Soul Jazz Orchestra

Colin Smith
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Bursting with kaleidoscopic imagery, of 
Montreal’s album Paralytic Stalks is an 

indie-pop paradox. With his erratic musical 
style, frontman Kevin Barnes (a.k.a. Georgie 
Fruit) may soon replace “Lucy in the Sky 
with Diamonds” as the musical acid trip’s 
favorite muse. Some critics claim that of 
Montreal became a sugary repetitive version 
of its former self. It is undeniable that 2005’s 
Hissing Fauna, Are You the Destroyer? sounds 
overproduced against 1997’s stripped-down 
Cherry Peel. The last few albums seem to have 
plateaued into a bizarre musical prescription.

Paralytic Stalks starts with “Gelid Ascent,” 
a predictable build that takes off in a 
whining ring under layers of noise. After a 
boring second track of Montreal fearlessly 
borrows from the genre of country-western 
to set the sound for the latter half of Paralytic 
Stalks. “Wintered Debts” uses some twangy 
riffs that wouldn’t sound out of place in a 
Shania Twain chorus. Chilled-out melodies 
give the latter songs placid margaritaville-
esque moments – not unwelcome against the 
harsher dissonant buzzing that fills the other 
tracks. These new elements breathe life into 
of Montreal, keeping this album sounding 
just new enough.

Several things hold of Montreal’s sound 
far from the pop realm, including the 
inscrutable lyrics. Barnes’s manic attitude 
ranges from plaintive nonchalance to wicked 
sassiness. He delivers, “Your schizophrenic 
genius is a tempestuous despot that I can’t 
seem to propitiate,” so deadpan it sounds 
like his version of, “It’s Britney, bitch.” 

For all its good points, Paralytic Stalks 
lacks the flow of 2008’s more successful 
Skeletal Lamping. Though the randomness 
was still present, there was a flow that made 
the album distinctly listenable, which is 
missing here.  Zoe Beaudry

Ambient noises, pitch bends, and 
woodwinds create a distinguished sonic 
identity which encompass the body of the 
orchestration on this album, but requires 
specific moods to be enjoyed in full potential.
Chris Wachiralappaitoon

Feb 23 @ the Strutt

Second Opinion

Soul Jazz Orchestra performing at the Strutt



Considering that the headlining band at 
the Strutt on February 16th was playing 

their 30th anniversary tour, it wasn’t all that 
surprising that the crowd’s median age that 
night was a bit higher than usual. Despite 
that, the usual crowd of drunken twenty-
somethings were all mingling with the 
older ska fans to see those ska giants, The 
Toasters, in our humble little town. Before 
they came on Grand 
Rapids’ Modern 
Medicine took to the 
stage. Despite some 
apparent technical 
difficulties at the start, 
the punk-infused 
group delivered a 
more aggressive 
approach to ska, which 
some of the members 
of the audience 
seemed unprepared 
for, though it was 
by no means entirely unenjoyable. After 
Modern Medicine came the Kalamazoo-
based Mushmen, who gave a more refined 
sound to the genre.  Fortunately they didn’t 
take themselves too seriously, if that’s at all 
possible with ska, even going to the lengths 
of providing a ska-ified cover of the Tetris 
theme. After both openers finished their 
respective sets, The Toasters took their place 
on the stage. Despite the band’s almost 
constantly revolving lineup, they 
played together like they have 
been for years. The group’s only 
constant member, guitarist and 
singer Robert 
“ B u c k e t ” 
H i n g l e y , 
p r o v i d i n g 
what one might call 
the heart of the group, being 
the one who interacted the 
most with the crowd during 
and in between songs. At 
first, the crowd was a bit 
hesitant, but before 
long it picked up the 
energy when the 
band launched into 
their anthemic 
“Two Tone Army,” 
which children of 
the 90s might also 
recognize as the 
theme music of the TV 

show KaBlam! Not much time passed before 
the area in front of the stage was a mass 
of drunken skanking and flailing limbs, 
which continued until the set was finished, 
occasionally taking a break in intensity 
for slower songs. After the last song in the 
set, all members of the band briefly left the 
stage, but before long were called back up 
for an encore, which was received, to put 

it lightly, extremely 
enthusiastically, and 
resulted in mild injury 
for at least one college 
music magazine 
correspondent. Most 
would agree, though, 
that a slightly bruised 
knee would be a small 
price to pay for a show 
of such caliber. If you 
consider yourself a 
fan of modern ska, 
you partially have The 

Toasters to thank, since they were one of 
the first bands to popularize it in the United 
States. Having such a big name in the genre 
makes it appropriate for them to headline 
the last ska show at the Strutt’s current 
location. They’ve been doing what they do 
since 1981, and they still do it well. They 
bring to the stage thirty years into their 
career the same energy other bands bring 

two or three years in, and hopefully 
will continue to 

do so for many 
more. Bo 

Martin

The idiosyncratic duo that blends sounds 
of heavy metal and noise pop, Sleigh 

Bells released their critically acclaimed 
debut album, Treats, almost two years ago. 
Since then, anticipation of their new record, 
Reign of Terror, has built in the indie music 
scene. On February 21, the album was 
released and fans awaited another taste of 
the band’s signature contrasting sound of 
heavy guitars and light vocals to rock you 
out of inertia.

The first track, “True Shred Guitar,” pulls 
you in with the sounds of a live audience, 
and a multi-tracked guitar lick thrashing 
melodically into your ears. Derek Miller’s 
guitar sound is gritty, dirty and contrasts 
with Alexis Krauss’s breathy vocals, as she 
exhales the words “road to hell,” in the 
song of the same phrase. The duo creates 
sounds that remind listeners of arena 
rock bands like AC/DC. “Comeback Kid” 
blends synth pop, a catchy guitar hook, and 
infectious vocals that easily seep into your 
head. Songs like this demonstrate the duo’s 
ability to produce a sound that is not only 
new and unique, but also contagious.

Songs such as “Demons” epitomize 
their classic rock and roll feel with beats 
like machine guns and fuzzed guitars that 
sound like they could set off an explosion. 
Krauss’s chants make her sound like a 
punk cheerleader and complete the picture. 
Although their songs are not entirely 
inviting, they play with the energy and 
force of a full arena rock band, compelling 
you to listen.  Colin Smith

Lacking the originality of Treats and new 
ideas to replace it, Reign of Terror is not 
unlistenable, simply unremarkable. Chris 
Harrison

Reign of Terror The ToastersSleigh Bells

Second Opinion

The Toasters
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Left: Alex from A Clockwork Orange. Right: Lady Gaga from the “Alejandro” music video.



references Dr. Strangelove, a satirical film 
that pokes fun at the nuclear threat of the 
1960s. Having survived an assault from 
her boyfriend, the ever-fabulous Gaga 
is wheelchair-bound and still staving 
off the paparazzi. Wearing dark round 
glasses and military-inspired shoulder 
pads, she rises jerkily from her chair, able 
to walk again. Here she embodies Dr. 
Strangelove, a visionary amongst those 
who would destroy beauty with their 
obsessive destruction. She recovers, kills 
her attacker, and through the scandal 
that ensues is resurrected as a pop icon. 
She effectively gets away with murder 
and comes out as a victim, revered and 
respected by the public. This theme of 
humanity versus inhumanity is present 
throughout Kubrick’s films, especially in 
the character Alex Delarge of A Clockwork 
Orange. 

The opening shots of A Clockwork 
Orange and the “Bad Romance” music 
video also closely resemble each other. The 
visual similarity is immediately striking. 

particular pervades almost all of Gaga’s 
visual art: the influence of filmmaker 
Stanley Kubrick. 

 Kubrick was a director famous 
for wanting complete creative control 
over his projects and for pushing 
stylistic boundaries. This resulted in the 
emergence of a true “Kubrick style.” He 
directed thirteen films in his lifetime, 
including Lolita (1962), Dr. Strangelove Or: 
How I Learned to Stop Worrying and Love 
the Bomb (1964), 2001: A Space Odyssey 
(1968), A Clockwork Orange (1971), and The 
Shining (1980). Gaga has vocalized her 
appreciation for Kubrick’s work on more 
than one occasion, and she even equates 
him with Jesus in her song “Dance in the 
Dark,” in the line, “find your freedom 
in the music, find your Jesus, find your 
Kubrick.”

The first noticeable Kubrick allusion 
was her “Paparazzi” video in 2009, a 
commentary on the destructive nature 
of fame and the dark side of America’s 
obsession with pop culture. The clip 

This combination grabs attention almost 
as hard as Lady Gaga’s music videos have 
been grabbing the world by the disco 
stick since the release of “Poker Face” in 
2008. Covering all the aforementioned 
topics and more, Gaga’s cryptic, often 
controversial, clips have revolutionized 
our culture’s conception of shock art in 
pop culture. The wildly successful videos 
have made Gaga fans and modern artists 
alike ask themselves the same question: 
how can something this edgy become so 
ubiquitous? One thing is clear – her videos 
are very, very good. 

But what makes them good is harder to 
define. It is generally acknowledged that, 
as co-writer and co-director of her own 
music videos, Gaga often draws on the 
techniques of many great musicians and 
video artists before her. Upon inspection, 
it is easy to spot Gaga’s biggest influences 
and inspirations. Tributes to her favorite 
artists, including Alfred Hitchcock, 
Andy Warhol, and Quentin Tarantino, 
are common. However, one influence in 

SEX.
MASS MURDER. 
WAR. 
BLASPHEMY. 
EXPLOSIONS. 
PLEATHER. 



Gaga has created a world very much like 
that of Alex and his droogs, though the 
color scheme is inverted. Both groups are 
arranged in a strict symmetry, looking 
straight ahead and nursing drinks. Women 
lie at Gaga’s feet submissively and sit on 
the couch, while men stand around them. 
In the A Clockwork Orange image, these 
submissive women are merely furniture. 
Additionally, a metallic Beethoven-like 
soundtrack accompanies both shots as the 
viewer is drawn into the image through 
the movement of the camera. The “Bad 
Romance” video is imbued by themes 
of control and submission, as Gaga is 
physically forced to drink, dance, and 
dress for men who control her. She is 
fashioned into the perfect woman, but 
eventually rebels by killing the man who 
“buys” her. This directly parallels Alex’s 
capture, imprisonment, and rebellion.

The “ultraviolence” scene in A Clockwork 
Orange depicts Alex and his gang as they 
taunt and beat an old man for amusement. 
Gaga’s characters in the 2010 “Alejandro” 

music video form a similar stance as 
soldiers descending into battle. The long 
intimidating shadows indicate power and 
influence of the characters. In both scenes, 
the figures advance slowly and militantly. 
The steely, sloping cement wall that frames 
both images provides a sense that the 
characters are trapped. Another important 
parallel between the film and the music 
video is the reference to Nazi Germany. 
Gaga’s soldiers are dressed in a decadent 
1940s military uniform-inspired look, and 
the erotic violence portrayed throughout 
the clip is a remark on control in war, 
politics, and sexuality. In A Clockwork 
Orange, clips of Nazi Germany are played 
as a satirical comparison to ultraviolence.  

In the 2011 video for “Marry the Night,” 
the story begins with an omniscient narrator 
(another Kubrick technique) describing 
Gaga’s stay in a hospital. She is recovering 
and locked in a room with laughing mental 
patients who surround her, threatening 
her sanity. The intimidating vastness of the 
room paired with the uneasy atmosphere 

is strongly reminiscent of The Shining’s 
haunted Overlook Hotel. In both wide 
shots below, enormous windows and two 
elegant chandeliers frame the characters. 
They are dwarfed by the magnificence of 
their surroundings. However, where The 
Shining catalogs one man’s demise into 
insanity, the “Marry the Night” video 
describes one woman’s escape from it. 
Gaga recovers and works her way to the 
top, almost like watching Jack Nicholson’s 
progression from a respectable artist to a 
deranged madman on rewind.

It is undeniable that Stanley Kubrick’s 
influence on Gaga’s work has produced 
several highly significant examples of art. 
Gaga’s videos and performances are a vital 
part of her persona because they allow her 
to express her artistic aims through visual 
media and add a sophisticated artistry 
to her songs. When Lady Gaga shocks 
her audience, she shocks with shrewd 
sociopolitical criticism, and having Stanley 
Kubrick’s artistic arsenal at her disposal 
doesn’t hurt. Zoe Beaudry

Above, left to right: Kubrick’s satirical character, Dr. Strangelove, 
in his iconic wheelchair;  Lady Gaga in the “Paparazzi” music 
video; Alex and his droogs from A Clockwork Orange in the 
Korova Milk Bar; Gaga and her entourage in the “Bad Romance” 
video.

Left, left to right: Alex and his droogs, about to perform an act of 
ultraviolence; a similar shot from Gaga’s “Alejandro” video; the 
Colorado Lounge at the Overlook Hotel from The Shining; the 
hospital from Gaga’s “Marry the Night” music video.



Five
Guitar  Heroes

of  the  New
Generation

The evolution of the 
guitar is a fascinating one. 

Originally a folk instrument, it has grown and 
diversified to the prominent instrument we see today 

and is utilized in most forms of popular music. As playing 
techniques and musical styles have expanded on the guitar, it has 

become undeniably one of the most versatile platforms of musical ex-
pression. The title “guitar hero” for the purpose of this article is defined as a 

guitarist who has achieved true mastery of the instrument and whose artistic 
character has broadened horizons for the possibilities of guitar music.

 By this definition, examples of some of the earliest guitar heroes known 
to recorded music include such masters as Tommy Emmanuel, Allan Holdsworth, 

Al Di Meola, Paco de Lucia, and Albert Lee. As the development and populariza-
tion of electric guitar progressed, virtuosos such as Steve Morse and Eric Johnson left 
their marks while household names such as Jimi Hendrix, Jeff Beck, and Eddie Van 
Halen emerged as innovators of new styles of rock guitar music. By the 1980’s, mu-
sicianship of electric guitar players soared to astronomic heights, as a new wave of 
contemporary expert “shredders” dominated the scene, including the now-leg-
endary Joe Satriani, Steve Vai, Yngwie Malmsteen, and Greg Howe. Paul Gilbert 
and John Petrucci followed in their footsteps towards more modern styles.

 The innovative works of these guitar heroes are still as rel-
evant today as they were then, and their statuses as the world’s best 

guitarists remain rightfully unchallenged. However, the never 
ending venture of musical exploration had continued 

on and it is now time to recognize new talents who 
have pushed boundaries since then.  Chris 

Wachiralappaitoon



Currently playing for Rob Zombie and for-
merly for Marilyn Manson, John 5 sports a dis-

tinctive eerie and dark industrial metal style. Imag-
ine Alice Cooper performing surgery on you in your 
nightmare. More than a typical metal shredder, he is also 
renowned for playing bluegrass and other styles on his 
signature black and chrome Telecaster. Diverse, dexter-

ous, and truly characteristic, every one of his licks 
vividly screams out his name and is as freaky as 

his stage make-up.

5. John 5

With his band Animals As Leaders, Tosin Abasi 
single-handedly redefined the next step of modern 

progressive metal, all while revolutionizing the electric 
guitar in a way reminiscent of Jimi Hendrix. He has been 
instrumental in developing new musical contexts, most 
notably “djent” for the 8-string guitar. With math-

ematical rhythm and alien harmonies, his power-
house playing is heavy, epileptic, ambient, and 

jazzy

Ron Thal has played for Guns ‘N Roses since the recording 
sessions of Chinese Democracy in the mid-90’s, picking up after 
Buckethead’s short stint with them. The nickname Bumblefoot is 
appropriate because one of his signature sounds conjures an im-
age of a playfully ferocious swarm of electric bees air-dancing 

around their victim. Exploring numerous musical realms with 
a punk attitude, this man is all about learning all the rules 

and breaking them.

Where do I begin? His proficiency? His songwriting? His 
style? Guthrie Govan is a rare gem who melds all the best quali-
ties of being a guitarist together. A prodigy heavily rooted in 
jazz-rock fusion, he possesses exceptional freedom of control 
and release in his playing and improvisation. The flows of tech-
nique and expression, dexterity and emotion are complemen-

tary as opposed to getting in each other’s ways like with 
most musicians. He is a  free soul, fearlessly experi-

menting with adventurous styles and ideas just 
because he can.

There is a fine line between mad and genius. Buck-
ethead treads on both turfs. Don’t judge him by his attire 

of a Mike Myers mask and the KFC bucket over his head; 
his music is much stranger. Master of both avant-garde and 
conventional, his range of playing spans from sounding like 
a dysfunctional arcade machine from hell to a dark room 
illuminated with floating orbs of light singing softly. He 
also performs robotic dances and whips out a pair of 

nunchucks in between his sets of annihilating his 
guitar.

The Toasters

Ian Geiman

The Toasters



When Black Sabbath first started out, their original name was “Earth.” This 
being 1968, there was much confusion between the heavy blues metal sound 

of Sabbath and another psychedelic folk group already named “Earth.”
That said, Grand Rapids trio and doom/sludge metal band Mountain Goat 

are more than reluctant to draw any parallels between them and indie folk band 
The Mountain Goats. Currently, Mountain Goat is working on new material. In 
2010, the band released their 7” vinyl EP Smoke Filled Land to much acclaim 
among metal blogs (of course, one of the discs being clear pink vinyl sure does add 
a bit of flair). StonerRock.com reviewer dinger007 said this about Smoke Filled 
Land: “From the second that the needle hits the record, Mountain Goat fills your 
speakers and your ears with a thick, syrupy, buzzed out, fuzzed out sound, and a 
massive blues groove.”

We sat down with front man Monte Davis Jr. and talked about the band’s 
albums, shows, and what it’s like being in a sludge/doom metal band.  Camden 
Krusec

MDJ: Well, we just went on a tour in Ohio. 
We have a show at the Pyramid Scheme on 
March 4th. We’re playing with some bands 
from Sweden that have been doing the 
Sludge thing for 10 years or so, so it’s going 
to be a pretty cool show. 

Naked: Your 2010 EP Smoke Filled Land was 
released to relatively large acclaim from 
different blogs. Were you surprised with 
the reception? 
Monte Davis Jr.: Surprised? Yes. Yes I was. 
Honestly, I didn’t think anyone would 
care anyway. How it happened, how the 
kind of buzz started, was our demo from 
2009 got leaked online (our drummer Keith 
Ortiz gave it to somebody) and then that 
went up for sale on blogs and it started 
getting passed around. Then we hit up 
Travis from Hydro-Phonic Records, and 
he saw us and heard the demo and he 
was like “I wanna put something out.” 
There was no talk about it for a while.  

MDJ: I used to when we first started. But 
now I don’t really care.

MDJ: I just didn’t have the time to read 
them. I mean, I’ve done a lot of 
projects, and I’ve done a lot of 
things and put them out there, and 
obviously I’ve played a lot of shows. 
I’ve kind of realized, considering we 
do this just to do it and not mainly 
for money, that “Why should I care 
that someone doesn’t like what 
I made? I like what I made, so it 
doesn’t really matter.” I’ve always 
believed that when it comes to 
anything anyone creates, what the 
artist or creator thinks of it first 
matter most. If people like it, then 
they like it. If they don’t, they don’t. 
There are other records they can 
listen to. I have no problem with 
that. 

MDJ: Definitely Electric Wizard. When it 
comes to the stoner metal aspect, there’s 
Electric Wizard, Sleep, Boris, and Sunn O))). 
The kind of bands that, when you get into 
this kind of music, you have to know these 
bands. These are the bands that you go to 
see, that have done it all already. When it 
comes to other bands that aren’t in that 
genre, it kind of is all over the place. I grew 
up listening to 80s hardcore albums. I’m a 
big Black Flag fan, and I also love Minor 
Threat.

mountain goat

NM: So what’s comin’ up for Mountain 
Goat?

NM: Now, do you often read the reviews? 

NM: What changed that made you feel that 
way?

NM: While doom/stoner/sludge rock isn’t 
really commercially accepted. What have 
been your greatest influences? Are there 
any that are “out of the blue?”

In a decade preceded by Napster, 
dominated by iTunes, and ending with the 

rise of internet radio, smaller digital music 
distribution sites are often overlooked. 
One such site is bandcamp.com, which in 
its short life has grown from just a small 
digital music distributor to a wonderful 
place to discover new and unknown music 
anywhere from Kalamazoo to hundreds of 
cities worldwide. 

Musicians have complete control over 
their prices on bandcamp, and many 
choose to offer free downloads of their 
albums to get their name out, rather than 
limiting who buys their music by charging 
a standard price. Even if the music is 
free, bandcamp allows and encourages 
donations to the artist, allowing people 
to support musicians they particularly 
enjoy. Some artists have CDs for sale, and 
many even offer records on top of that. 
The website also allows whole songs and 
albums to be streamed before purchasing, 
giving the listener a chance to hear the 
work as a whole before buying.

Unlike iTunes and the other digital 
distribution giants, the musicians get 
almost all the profit from selling via 
bandcamp, a rare occurrence in music sales 
anywhere. Amanda Palmer, a well-known 
U.K. punk-cabaret artist who switched to 
using the site exclusively to sell her music, 
made more in “one night than I’ve seen to 
date from my 2008 (major-label) album.” 
bandcamp makes very little off of doing 
what they do, acting not as a record label 
but rather as marketplace for independent 
musicians to be able to easily reach out to 
those willing to hear them.

Finding foreign music is as easy as 
knowing which city you want to look for, 
and bandcamp has steadily been attracting 
musicians worldwide to its globally 
accessible website. Its not just foreign 
artists either–Darren Korb, composer of the 
Bastion soundtrack featured in a previous 
issue of Naked, is one of the most popular 
artists on the site. Many Kalamazoo’s locals, 
such as Outrun the Sunlight, Funktion, Jake 
Simmons & the Little Ghosts, Ackley Kid, 
and glowfriends all have albums up for sale 
or for free. 

With internet radio sites and applications 
such as Spotify becoming more popular, 
people are becoming even less attached to 
buying music. Despite this, bandcamp has 
established itself as a user-friendly website 
that makes purchasing music easy on the 
fans and easier on the artists.  Ian Geiman



It’s Tuesday night and I sit down, clutching 
my drink in my hand, waiting for the 

concert to start. Other fans are chatting to 
each other, remembering the last time they 
heard folk artist Lauren O’Connell live. 
They brag about how far they had to drive 
to make the concert. 

“I was so ready to drive up to San 
Francisco,” one fan insists, “I’d been out of 
state for the LA concert.” 

“I saw her live in Seattle,” says another. 
A third adds, sadly, “I can’t ‘see her,’ I live 
in South Carolina. She hasn’t come close 
enough yet.”

Curious, I ask where everyone is from. 
There are a few Michiganders. “Indiana,” 
says one fan. “Baltimore, Maryland,” says 
another. A group of serious “LOC” fans, the 
kind that try to go to every show and brag 
that they own all her LPs, all come from 
Southern California, which makes sense, 
since O’Connell hails from SoCal. Then 
somebody comments, “You’re all lucky. I 
live in Denmark. It’s 4 a.m. where I am. I’ve 
never gotten to see LOC live before.”

Everybody in the concert-chat stops 
typing. Finally, one of the SoCal hardcore 
fans types, “Well you’re in for a treat 
then.” I smile and shift the screen of my 
laptop forward to reduce the glare of my 
fluorescent dorm lighting. It’s my first time 
seeing Lauren perform as well, and Lauren 
O’Connell: Live From The Internet sounds 
like it’s shaping up to be a great concert.

The reason Lauren’s fans from around 
the world have been able to gather together 
for this one night is thanks to a new website 
called StageIt. Running steadily since March 
2011, StageIt offers fans and artists a place 
to come together on the internet, boasting 
a “first-hand account of the behind-the-
scenes experience.” The idea of creating an 
online venue that allowed artists to tour 
from their home studios and allowed fans 
to “attend” their favorite artists’ concerts 
without travel costs came from Evan 
Lowenstein. An artist himself, Lowenstein 
was frustrated with his inability to find an 
artist-focused site that would allow artists 
to profit from online interaction with their 
fans. The idea of an online space for artists 
and fans to interact one-on-one grew in 
popularity until it finally premiered last 

year, open for public use, at South by 
Southwest.

“Each week we sit down and ask, ‘What 
can we do for the artists? What can we do to 
make the experience better for both artists 
and fans?’” says StageIt Artist Relations 
Representative Tyler Palmer. Between 
weekly brainstorming sessions and highly-
encouraged user suggestions, StageIt boasts 
a sleek, streamlined user experience. The 
artist in question will fill out a form on the 
site to announce a new performance, giving 
information on its time, headliners, what 
sort of experience their fans can expect (a 
close look at a band’s practice session, an 
interview, or even a full-length concert), 
how long the stream will last, as well as 
setting the number of tickets for sale and 
the price of the tickets (which can go as low 
as ten cents). For their part, fans must create 
a StageIt account (which they can do with 
their Facebook information), buy a ticket, 
and visit the concert page at the time of the 
performance.

Performances can last anywhere from 
five minutes to a half-hour, with a 20-minute 
encore period if the artist goes over. “Our 
motto is ‘Never make the artist look like a 
jerk,’” Palmer says. “We give them plenty 

of time to finish. We never want to make it 
look like an artist is leaving their fans. At 
the same time, we have to get them off the 
stage somehow—we’re all artists; we know 
we’d play all day for our fans if we could!” 
StageIt also provides a “tip jar” where fans 
can give the performer tips, should they 
answer a question they’ve posted in the 
concert-chat or play a song they like. Some 
artists even donate their tips to a charity of 
their choice.

If there are any downsides to the 
experience, they would of course be the 
technical problems one associates with 
live streaming on the internet. “That’s 
the reality of the situation,” Palmer says, 
“Every fan is experiencing their own 
stream. We do whatever we can to help. We 
have 24/7 on-hand staff and if you really 
have a bad experience, we do occasionally 
comp tickets.” Besides the occasional lag, 
though, the fans with me in the Lauren 
O’Connell concert seemed to find that the 
experience worked just fine.

Readers can learn more about StageIt 
by visiting www.stageit.com, following 
@StageIt on Twitter, or visiting their 
Facebook page at www.facebook.com/
stageit.  Alana Mancuso

brings the artist 
to you

Lauren O’Connell during her StageIt performance



Four flannel-clad men donned in scruffy 
beards and rolled-up pants took the 

stage at The Pyramid Scheme in Grand 
Rapids on February 2nd. Their appearance 
was anything but intimidating. But 
within the first five minutes, they created 
a maelstrom of noise that sent wave 
after wave of sound crashing against the 
audience, shaking them to the very core. 
The band This Will Destroy You effectively 
lived up to its name, creating a scathingly 
intense live show.

A prog-rock band hailing from Texas, 
This Will Destroy You (TWDY) writes 
purely instrumental songs that begin in 
ambience and then crescendo to a climax 
that continues for minutes on end. A 
typical song structure includes light guitar 
plucking, spacey keyboard noises, and a 
driving drumbeat that builds and builds 
until the song finally erupts. The explosion 
that each song finally reaches evokes a 
feeling of falling into an abyss. Performed 
live at the band’s show in Grand Rapids, 
these songs took on a whole new intensity. 
The band members slowly began to nod 
their heads and move their feet in time 
with each song’s pulse until they reached 
the peak. They then whaled relentlessly on 
their instruments and the sweat streaked 
off their faces from exertion. The result 
was a face-melting blast of sonic distortion. 
The audience looked thunderstruck; some 
nodding in rhythm, others wavering in 
and out of a conscious state, many with 
eyes closed. One audience member rocked 
back in forth in an almost meditative state. 
The audience was brainwashed into a 

This Will Destroy You

trancelike stupor.
Although TWDY creates some intense 

rock and roll, the amount of tricks the 
members have in their repertoire is limited. 
When all of the band’s songs follow the 
same formula of buildup and then climax, a 
set list that is over an hour long can become 
repetitive. As songs droned on at ear 
bursting volume, I found it overwhelming 
to endure such a heightened level of noise. 
In comparison to a typical concert, it was 
not even that loud – it was just draining 
to handle so much sound for an extended 
period of time. Instead of becoming more 
engrossed in the music, as the show went 
on I ended up longing for some sort 
of reprieve.  Granted, TWDY did have 
contrasting moments of slower pacing and 
less aggression, but even in these instances, 
its sound was still saturated with distortion 
and effects. TWDY fulfills the paradox of 
loud-quiet music, if there is such a thing.

What TWDY lacks in technical skill, 
it compensates for in raw emotional 
appeal. The guitarists layered arpeggios 
and riffs one on top of another, creating a 
sea of notes and melodies. The drummer 
provided piercing drumbeats that foretold 
the storms’ coming long before each song 
reached its epicenter. In the most intense 
moments, both guitarists and even the 
bassist strummed insanely fast, pushing 
each song to its breaking point. They relied 
heavily on massive amounts of distortions, 
various pedals, and use of a special 
guitar pick called an ebow that replicates 
the effect of pulling a bow across guitar 
strings. This heavy reliance on electronics 

and effects created a sound which 
focused on eliciting emotion from 
the listener rather than creating 
music that showcased the band’s 
musical prowess or even on catchy 
riffs and lyrics.

Overall, I felt the show was a 
powerful, adrenaline-pumping, 
and reflective ride, though I 
wish that TWDY would have 
incorporated more variety and 
contrasting moments of loud 
distortion with soft clean ones. 
The fierce show they put on pulled 
powerful emotions from the 
audience, but in doing that, it also 
overwhelmed the senses.  Aaron 
Bunker

Feb 2nd @ The Pyramid Scheme

The lights, music, and magic of 
this year’s Super Bowl half-time 

show were not brought to you by Bruce 
Springsteen, The Black Eyed Peas, or 
The Who. No, this time it would appear 
that the Super Bowl has decided to take 
a much different approach to its star-
studded performance. It decided to go 
underground.

That’s right. Millions were shocked 
this year as The Little Artist That Could, 
who simply calls herself “Madonna,” 
burst out from the playlist of roughly 30 
hipsters and into the limelight. And boy, 
America is surely still coming down from 
the unexpected high that this middle-
aged indie artist brought us.

While the reasoning for CBS and 
NFL’s decision to pick a local artist from 
right out of the Indianapolis club scene 
remains mysterious, it is probably safe to 
say that their gamble paid off. It did look 
a little dicey when Madonna was first 
pulled onto the stage though, as everyone 
in America was saying (with the exception 
of the 30 or so aforementioned hipsters 
defecating in their pants) “Who in all of 
creation is that, and where in God’s green 
earth did she get those gladiators?”

Interestingly enough, Madonna has 
confirmed reports that all aspects of 
production, gladiators included, were 
the vocalist’s responsibility. Luckily, 
Madonna stated that she was able to go 
on Facebook and recruit her friends to 
act as backup singers and dancers for the 
show. Additionally, she mentioned that 
the float that brought her in was really 
just a big arts-and-crafts project that she 
and her friends made, though she did 
have to mortgage her house and sell her 
car to pay for the crazy lights.

So maybe it wasn’t such a gamble for 
CBS and the NFL, seeing as how they 
paid nothing for the show. But hell, we 
as viewers should just be thankful that 
these massive corporations were able to 
delve into their inner hipster to expose us 
to this diamond in the rough. And don’t 
you worry, after her outstanding breakout 
performance, I’m sure we’ll be hearing 
plenty more from this 50-something Lady 
Madonna.  Jacob Berenson

Madonna’s 
Performance Finds

 Immaculate 
Reception



Few albums 
ever make 

such a direct 
impact on the 
music industry 
while still 
remaining, at 
first, under the 
radar. In the 

last decade, Doolittle has since received more 
recognition than you could shake a stick at, 
having appeared near the top (if not at the 
top) of most “Top Albums of the ‘80s” lists.

There is no denying Doolittle’s role in the 
formation of early alternative/indie rock. 
Kurt Cobain has even famously stated that 
the dynamics of “Smells Like Teen Spirit” 
are a complete rip-off of the Pixies’ sound. 
Britpop acts like Blur and Oasis followed 
suit, and soon alternative was “alternative” 
no more, with post-Britpop acts like 
Radiohead (also fans of the Pixies) making 
waves in the late ‘90s. Despite this, records 
show that even after being out for 16 years, 
Doolittle has only sold a relatively weak 
800,000 to 1 million copies.

The album begins with the upbeat head-
bobbing anthem “Debaser.” Thom Yorke 
of Radiohead once said, “When Doolittle 
came out it was like everyone jumped 
on the dance floor as soon as you played 
‘Debaser.’ It was, like, weird.” So is there 
a dance aspect to Doolittle that could be 
argued for? Perhaps. But the true strength 
lies in the Pixies’ dynamic. The second 
track, “Tame,” perfectly utilizes this: quiet 
whispering and clicking verses, but with a 
refrain that explodes with the literal screams 
of frontman Frank “Black Francis” Black 
and the crunch and crash of everything else. 

Of course, neatly packed in “Wave 
of Mutilation” and “Here Comes Your 
Man” remains the habitual surf-rock pop, 
displaying that while poppy and overused 
chord progressions cannot be alternative, 
alternative can be poppy. Both holler for you 
to bring your significant other to the dance 
floor in a way no pre-electropop house song 
can these days. It was these kinds of tunes 
(including “Where Is My Mind?” from 
Surfer Rosa) that alternative groups could 
finally adopt surf-pop. Surf-rock wouldn’t 
be revived until much later with such acts as 
Best Coast and Wavves.

But maybe Doolittle is so impressive 
because of how influential of an album it is 
while not necessarily pioneering anything. 
I mean, yes, it’s a great album full of great 
guitar licks and enough Kim Deal to make 
you cooler just by listening to it. But to 
truly appreciate the album as a historically 
significant album, Doolittle needs to be 
analyzed in its timely context. 

In 1989, rock charts were dominated 
by Def Leppard, Warrant, and Poison. 
Alternative rock was on the rise with 
R.E.M.’s 1988 release of Green and Sonic 
Youth’s magnum opus Daydream Nation 
making waves. Glam metal blindly awaited 
its imminent death at the hands of grunge.

If Nevermind is the Revolutionary War, 
then Doolittle is the Boston Tea Party. That’s 
why one of the most enjoyable ways to listen 
to this album is knowing, at that time, seeds 
of change had been planted. Doolittle is the 
hipster, saying, “Hey. I’m all that grunge-y 
alternative rock that everyone loves now 
before it was cool.” And who’s to say it 
doesn’t deserve that sense of entitlement? 
Camden Krusec  

After decades of drama, Van Halen 
reunited with original vocalist 

David Lee Roth in 2006. A Different Kind 
of Truth is their first studio album in 14 
years. Part of the material was derived 
from unreleased demos recorded with 
David Lee Roth in the ‘70s, the decision 
for which the band received a lot of 
criticism. However, the whole record 
sounds fresh and anything but rehashed. 
This marks a return to their hard rock and 
rock and roll roots and not so much the 
pop and glam vibe that categorize most 
of their past recordings. The high energy 
is consistent from start to finish, which is 
the most impressive aspect of this album. 
Eddie Van Halen’s trademark guitar work 
is comfortably flashy throughout the 
songs, and while the solos aren’t as mind-
boggling as in his prime, the riffs and fills 
are some of the best moments in his career. 
David Lee Roth’s vocals sound aged and 
hoarse and his flamboyant style is not 
the best treatment of his voice’s current 
condition. The vocals and lyrics tend to 
be a little cheesy, which is the downside 
of the otherwise impressive songs. The 
rhythm section of uncle and nephew Alex 
and Wolfgang Van Halen is solid and 
great accompaniment to the guitar tracks. 
With modern crisp and huge-sounding 
production and old school talent and 
attitude, A Different Kind of Truth puts true 
rock and one of its patrons back on the 
map.  Chris Wachiralappaitoon

A Different Kind of Truth 
Van Halen

A Retrospective:
Doolittle by the Pixies

Van Halen’s return is easily characterized 
as “unexpectedly impressive.” While 
I am neither a fan of Van Halen nor the 
heavy glam metal it epitomizes from the 
‘80s, A Different Kind of Truth still delivers 
as a solid reunion album. Camden Krusec

Second Opinion

The Pixies




