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It’s no secret that well-rounded performance artist David Lynch 
has the filmmaking prowess to create interesting compositions 

in cinema, but that talent may not carry over into music. His new 
pseudo-electronic album Crazy Clown Time is one testament to just 
how strange and unfocused Lynch can get.

Though David Lynch’s films are known for their psychological 
themes and abstract editing styles, none of this successfully 
translates into CCT. For example, scenes in several of his films, such 
as Mulholland Drive (2001), Lynch manipulates sound details to 
create an atmosphere of mystery. When he tries to incorporate those 
same techniques into CCT, the whole album becomes disorganized.

The album’s lack of focus makes it hard to find a solid area 
by which to judge the content. CCT has no discernable direction, 
and some songs are painfully redundant. The album’s tracks lack 
ambition and detail. 

Although it’s intriguing to see that iconic figures like David 
Lynch want to make music, the end result isn’t always ideal. Lynch 
simply tries to create tracks in the same way background noises 
in his movies are made. Still, it should be interesting to see what 
happens if he creates a follow-up album to CCT. He may take 
constructive criticism and blow everybody away, but for a first 
release, Lynch’s Crazy Clown Time was disappointing, in spite of his 
prior cinematic achievement.  Andrew Haughey

Desolation Row is a distinctive jazz/
rock quartet comprised of Western 

Michigan University students. They have 
been playing live around Kalamazoo most-
ly for free as far as I know, and have recent-
ly completed their debut album “Remem-
ber to Breathe,” for which their most recent 
show was the release party.

The lights dimmed. The double bass-
ist laid down a harmonic minor bass line. 
The guitarist strode on stage and picked 
up his amplifier, then rhythmically yanked 

on it, creat-
ing an eerie 
otherworldly 
noise. The 
saxophonist 
entered and 
tapped a wine 
glass into 
an effects-
p r o c e s s e d 
microphone, 
resounding 
echoes across 
the room. 
The drummer 
filled the void 
on the stage 

with percussion. The quartet wore their in-
struments and in a sudden beat began play-
ing a melodious jazz number.

The saxophones provided most of the 
leading melodies, and the saxophonist 
made use of a range of saxophone types: 
baritone, tenor, alto, as well as a bass clari-
net. The guitarist utilized chorus effect as 
part of his sound and made use of harmon-
ics and string scratches for ambient touch-
es. The drummer played erratically and dy-
namically and the double bassist followed 

Crazy Clown Time
David Lynch

the drums.
Their melodies were questioning 

yet settling. Each jam stirred up im-
ages of a surreal journey, a stroll past 
pristine waters, across illuminated 
fields, through an enchanted forest. 
In the manner of traditional jazz, each 
member was provided a section for an 
improvised interpretation of the un-
derlying progressions, but each cue, 
rise, and fall of subdivisions within the 
episodes in each song was highly or-
chestrated and synchronized between 
the instruments. The songs were per-
sonal compositions from each band 
member, who were all equally show-
cased. All of their pieces were mov-
ing and the solos were interesting. 
The closing number was intense, after 
which the audience granted them a 
standing ovation and cheered for an 
encore, which they answered with a 
high-octane jazz funk jam.

Desolation Row is a unique and 
competent group whose quality of 
performance is consistent. They are 
notable contenders in our local mu-
sic scene, and students on top of that. 
Supanat (Chris) Wachiralappaitoon

Desolation Row
November 13 @ The Union

Photo Courtesy of Reverbnation.com



How Do You Do
Mayer Hawthorne

The first time I heard Mayer Hawthorne’s music I thought he was straight out of the 60‘s. His retro 
style sounds like authentic Motown, and his lyrics are reminiscent of the era and genre; he sings 

all songs about relationships, love, and heartbreak. His latest album, How Do You Do, came out 
October 4th, 2011. Though he records most of his music solo, the song “Can’t Stop” features Snoop 
Dogg. Though certainly an unexpected combination, the rap influence−a stronger beat and heavier 
tone−that Snoop Dogg brings to Mayer Hawthorne doesn’t conflict with the soul of the music. Snoop 
Dogg adds an interesting twist, and when he sings, he has a surprisingly beautiful voice. Mayer 
Hawthorn’s latest album−like most his music−is reminiscent of artist such as Smokey Robinson 
and Earth Wind and Fire, but is set at a slower pace and has some more modern influences as well. 
Though it can begin to sound a bit repetitive after a while, How Do You Do is an interesting album 
and is definitely worth checking out if you like Motown era music.  Laurel Wiinikka-Buesser

On her latest album Unbroken, Demi Lovato noticeably shifts in genre from her previous 
music, a shift which I think is for the worse.  Her two other albums had a pop-punk edge 

to them that felt fresh, interesting, and different from the pop music typically churned out by 
teen stars.  On her newest album, though, Lovato trades in the electric guitar riffs for the sort of 
typical drum-and-bass beats heard every day on the radio.  Her collaborations with such big-
name stars as Iyaz and Jason Derulo on Unbroken is a drastic change from previous works with 
We The Kings, establishing her new style of catchy club tunes. Lovato’s most recent effort even 
fails to showcase her most appealing musical element: her voice.  The highlight of the album 
is “Skyscraper,” a heart-felt ballad about overcoming personal struggles and finding inner-
strength, but even this seems to lack the spark and originality of her previous work. Kira Boneff

Parallax
Atlas Sound

Though better known for his work as a member of the band Deerhunter, Bradford Cox has cre-
ated quite a reputation for himself through his alias as Atlas Sound. Breaking from his noise-rock 

roots, Cox’s solo project is extremely tame and introspective in comparison. Cox’s fragile wisp-like 
singing permeates throughout the album and gives every track a delicate and fragile feel. The acous-
tic guitar and light percussion make for a soothing experience that showcases Cox’s inner thoughts. 
Songs like “Angel is Broken” and “Mona Lisa” spice things up with catchy guitar riffs and lyrics, 
but the album retains a consistently mellow tone throughout, lulling the listener without crossing 
the fine line into monotony. It might not be the most exciting album, but what Parallax’s most recent 
effort lacks in power it makes up for in raw emotion. Aaron Bunker

Unbroken
Demi Lovato

After a do-it-yourself, infectiously catchy EP, hometown hero Jake Simmons is back with his 
first full-length release, a record you can’t help but celebrate with him. Crafting a curious 

blend of country, powerpop, garage, folk, pop-punk, and solid American rock, Simmons proves 
to listeners that a record can flit from genre to genre on each track and still unite to form a co-
hesive work. The album includes brand new songs, as well as reworkings of three tracks from 
his earlier EP, Can’t Be Saved. Simultaneously rough and polished, Jake Simmons and the Little 
Ghosts manages to channel early 80’s New Jersey and early 2000’s Chicago at the same time; 
Simmons presents a cross-section of America that, in spite of its diversity, makes you feel right 
at home. Miranda Phair

Jake Simmons and the Little Ghosts
Jake Simmons and the Little Ghosts



Cherry

Bluegrass at the Arb
On Sunday of Parent’s 

Weekend the Kalamazoo 
Outing Club put on a fall-ori-
ented event at the Lillian An-
derson Arboretum, open to stu-
dents and their families who 
were willing to brave the chilly 
morning and get some fresh 
air. Vans shuttled groups out 
to the farmhouse next to the 

Arb where there was a bluegrass 
band playing folk tunes. The band 

was actually a mix of musicians from 
two local bands, the Celery City Sodbusters 

and Red Tail Ring. Red Tail Ring is a duo and 
Celery City Sodbusters is a group of five, and 
both play at dances and other venues around 
the country.  The lively violins, gentle guitar, 
and beautiful finger- picked banjo melody cre-
ated a pleasant, almost antique atmosphere as 

“Cherry” (2010), a 
movie about an Ivy 

League freshman was 
actually filmed 

on campus 
of “K!”

people mingled on the lawn 
of the farm house. The small 
white house is a recent acqui-
sition, bought by Kalamazoo 
College just this September, 
and is located just before the 
entrance to the Arb parking lot. 
It used to be owned by Lillian 
Anderson and her family, who 
lived in it until last year. She 
had sold the other 100 acres of 
the Arb, which used to be a farm, 
to the college in 1982. The house’s spa-
cious yard surrounded by woods was a 
beautiful setting for the concert, and guides 
also took groups out on tours along the trails. 
The Outing Club hopes that this event will 
call more attention to the Arb and let stu-
dents know that it is there for them to explore 
and appreciate all year round. Laura Crouch 

As a K 
student, 

w a t c h i n g 
Cherry was 
a bizarre 
experience. 
Images of 
K flood the 
film’s opening 
scenes. Seeing 
the familiar views 
that comprise the 
setting of my own college 
life in the background of a fictitious college 
of a movie simply felt odd. The reality 
I know was blended with the pretend 
world of Hollywood to create a place 
that was filled with half-truths. A movie 
that−set elsewhere−might have found me 
successfully suspended in disbelief seemed 
inauthentic. I found myself constantly 
noting when they misrepresented locations 
on our campus to portray different settings: 

“those aren’t our dorms,” “that’s not the 
way to Chem,” “and that is definitely 

not a K party.” It made it hard 
to get suspended in theatrical 
disbelief. The effect−at 
least for me−was that the 
melodrama, the scripted-
ness, and the planned 
serendipity of the plot all 
became obvious. I kept 
thinking, “that would 

never happen,” and “that 
isn’t what college is like.”

The setting and story 
were in competition for the 

first half of the movie, until the 
primary setting of the film switched 

to a house off-campus. Then it became 
easier to focus more on the movie itself 
and less on the discrepancies between 
reality and film. While the movie touches 
on most the typical clichés for a college 
movie−the terrible roommate, impossible 
classes, over-controlling parents, and crazy 
parties−the focus of the film is on college 
freshmen Aaron Milton’s convoluted 

relationship with a mother and daughter. 
He meets an older woman in his drawing 
class and they become friends. Because he 
is constantly sexiled by his roommate and 
(consequently) severely sleep-deprived, he 
begins sleeping and living in her house. The 
woman’s 14 year-old daughter falls in love 
with Aaron, while he is falls in love with 
her mother, who herself is already engaged 
to a cop. Not surprisingly, drama ensues.

Though the plot sounds slightly absurd, 
it is handled in a fairly reasonable manner 
and the movie does attempt to deal with 
some serious issues: addiction, family 
dysfunction, and so on; it even hints at 
domestic violence and rape. The extent of 
its success therein, I suppose, is up to the 
viewer. Despite some clichés throughout, 
and the fact that the protagonist pulls off 
winning the big competition at the end of 
the film, most aspects of the ending could 
not be shown to constitute a ‘happily ever 
after’ ending. Because many loose ends are 
never tied up, the film’s conclusion is open 
to interpretation and speculation.  Laurel 
Wiinikka-Buesser

Photo by Kate Schwartz



Even prior to the recent resurgence in nostalgia for The 
Big Four of Thrash Metal, Megadeth had been through 

a phase of return to form with the previous two releases, 
and this one follows in a similar vein. On this album, they 
return to their classic thrash metal roots while still diver-
sifying with different dynamics the way they’ve been do-
ing since “Countdown to Extinction”. Most tracks are pro-
pelled by driving mid-tempo riffs here. Megadeth’s merit 
owes to guitarist/vocalist Dave Mustaine’s edgy composi-
tion and the band’s performance. In this regard, there ap-
pears an equal distribution of songs that are outstanding, 
solid but rough around the edges, and mediocre and unin-
spiring among the thirteen tracks. Factors hindering those 
good but potentially better songs are Dave Mustaine’s 
misplaced vocal aesthetics and corny lyrics. The produc-
tion is crystal clean bringing out balanced presence from 
all instruments 
abeit a slightly 
low bass mix. 
TH1RT3EN is a 
good listen, but it 
has potential to be 
more, especially 
coming from such 
a talented line-up. 
Supanat (Chris) 
W a c h i r a l a p -
paitoon

Pipe organs? Check. An opera-trained vocalist? Check. 
Romanian werewolf folktales? Hella check. Since its 2003 

inception, mostly-German power metal band Powerwolf has 
created a remarkably distinct sound all its own. Unleashed 
upon the U.S. on August 2nd, Powerwolf’s newest album Blood 
of the Saints delivers an effective combination of ominous gothic 
darkness and shreddingly kickass heavy metal.                                                                                                        

Frontman Attila Dorn--who studied Classical Opera at 
the Music Academy of Bucharest--possesses a voice that is 
deep, full, rich, cultured, and impassioned. All of Powerwolf’s 
members are highly proficient at their respective instruments, 
but it’s immediately clear to the listener that it’s Dorn who sets 
Powerwolf apart from the pack. With track names like “Son of 
a Wolf,” “Murder At Midnight,” and “Phantom of the Funeral,” 
Powerwolf reminds the listener that there’s no need to fear the 
dark when you have become darkness incarnate. Nowhere is 
this more evident than in the second track “Sanctified With 
Dynamite,” when Dorn belts, “We are damned in the night/
Sanctified with dynamite/And at midnight we come for your 
blood.” Dorn implores his listeners to don sinister, toothy grins 
and join him in feasting upon the numerous and unwitting sheep 
in their lives. Despite our ethical and moral beliefs, it’s hard to 
resist. There’s something seductive about Powerwolf’s primal 
evil, laced with pipe organs and hushed Latin incantations. The 
dark side has never been more appealing.

Blood of the Saints’ only drawback is that the some of Dorn’s 
lyrics feel a little too simple or over-the-top (“Die, die, crucify, 
hallelujah” repeated ad nauseum, for instance). On the whole, 
though, Powerwolf is extremely successful in achieving what 
ought to be the ultimate goal of any self-respecting metal band: 
Freeing its listeners from their chains, and allowing their inner 
wolves to run and hunt in the cold moonlight.  Grant Abrams
          

With their latest release, The Hunter, Mastodon takes 
another step towards the progressive, a trend 

continued from their previous album Crack the Skye. In 
this most recent effort, the Atlanta quartet seems to have 
been whatever Black Sabbath was on in the 70s, especially 
after viewing the special viewer they uploaded onto their 
Youtube channel the day before the album officially released, 
while still retaining their signature prog metal sound. The 
only complaint I have with this album is that it seems to be 

lacking a good bit 
of the raw 
brutality present 
in some of their 
older releases, 
namely Remission 
or Leviathan. That 
being said, The 
Hunter is still a 
great album and 
is well worth 
the purchase. Bo 
Martin

Blood and Saints
Powerwolf

The Hunter
Mastadon

TH1RT3EN
Megadeth

herp derp I like this album
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Zonoscope, Cut Copy [9]

[8] Mine Is Yours, Cold War Kids

Metals, Feist [7]

[6] Relax, Das Racist

The King is Dead, The Decemberists [5]

[4] Hello Sadness, Los Campesinos!

Paradise, Slow Club [3]

[2] 21, Adele
Wounded Rhymes, Lykke Li [1]

My boyfriend has spent a considerable amount of time trying to get me into this band; however, all had I ever heard of CEG 
was hazy noise rock that made me feel sleepy. Needless to say, I certainly wasn’t expecting Lenses Alien to contain some of my 
favorite tracks of the year or feel oddly energized.

I’m more than familiar with Cut Copy after countless hours of FIFA 09 (their track “Lights and Music” is featured in the game). 
This danceable gem (especially the single “Need You Now”) has been a frontrunner since the beginning of the year. I will for-

ever have a soft spot for anything 80’s synth-pop and the utmost respect for anyone making it in 2011.

I’ve been enamored with CWK since I was fourteen, when they released Robbers & Cowards. Although they’ve changed since 
I fell in love with their rough, bluesy sound, I’m thoroughly impressed with Mine Is Yours. I recognize that bands evolve, 
and I am pleased to hear the clean, jangly sound they have settled on, especially following their train wreck of a sophomore 
release, Loyalty to Loyalty. 

My fellow Canadian Leslie Feist strays from the simple, twee melodies of 2007’s The Reminder, settling on a folksier, more 
earthy sound. I loved The Reminder, but this was a step in the right direction: the album is beautiful.

As Brooklyn hip-hop trio Das Racist’s first LP, Relax is (yes, I’m going to say it) the best hip-hop album of the year. Self-aware 
without sacrificing quality in the slightest, they manage to do what so many have tried (and failed) to accomplish.

If there’s something you can count on me to love even more than folksy indie rock and winter albums, it’s nautical motifs. 
Naturally, I am completely enamored with the Decemberists and would love to award them with at least a top three spot this 

year. While TKID is moving, delicately crafted, and incredibly catchy, the Decemberists’ newest release is just a tad too country 
for my liking.

I will admit that I’d been dreading this record since I heard the title. After watching the band descend into melancholy, and 
especially after watching moody, indulgent frontman Gareth’s self-pitying internet presence, I was expecting a boring, painful 
release (not unlike the band’s terrible 2010 EP, All’s Well That Ends). To say I was pleasantly surprised about Hello Sadness 
would be an understatement. I am more than proud to say that LC! have yet to disappoint on a full length album. Bravo!

After their 2009 release Yeah, So (which actually secured the top spot on my top ten list that year), I wasn’t expecting some-
thing so melancholy. That said, I adore Slow Club and even though the album doesn’t feel completely cohesive, the album’s 
first single “Two Cousins” undoubtedly places in my top three songs of the year. And I haven’t even started on the rest.

Say what you will about Adele – I don’t care if she’s “mainstream”. She deserves every bit of fame she gets. Every song on this 
record literally gives me chills.

Much anticipated as the follow-up to Youth Novels, Lykke Li delivers beyond all of my expectations. This diverse collection 
of tracks drawing from folk, soul, and 60s girl groups is tied together and beautifully moved by Lykke Li’s powerful vocals. 
There is not a bad track on this album, and there is no way my words can do it justice. If you have yet to give it a listen, you 

are truly missing out.Miranda Phair
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The Red Hot Chili Peppers’ new album “I’m With 
You” is the number one album of 2011, because it’s 
the Red Hot Chili Peppers, and seriously…they 
are awesome. Despite the unfortunate departure of 
guitarist John Frusciante, the talent is still there. The 
songs follow a melancholy, but serenely powerful 
trend, showcasing the Chilis’ singular intuitiveness 
and creativity. The change in their tone for this new 
album provides a fresh track list for the listener and 
an interesting twist on the Chilis’ personal brand of 
crazy. 
Korinne MacInnes

The King is Dead by The Decemberists
Take Care by Drake
Live on Ten Legs by Pearl Jam
Tha Charter IV by Lil Wayne
I’m With You by Red Hot Chili Peppers

Celebrasion by Sleeper Agent
The Barr Brothers by The Barr Brothers
Dye It Blonde by Smith Westerns
Helplessness Blues by Fleet Foxes
The Vacation Time EP by The Kingston Springs
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I caught the Kingston Springs’ opening set on the third 
morning of Lollapalooza this year. Frankly, they rocked 
the house. A small crowd of a dozen quickly grew and 
filled up the smallest stage of the festival, with die-hard 
fans coming all the way from Tennessee to see them play. 
Imagine The Raconteurs with a smidgen of The Black 
Keys thrown in for taste. From the funky reverberations 
playfully introduced in “Weight of This World,” to the 
bouncy guitar riffs on the eponymous “Vacation Time,” 
to the lonely- hearted, eerily organ-filled “Little Girl,” 
the EP is a demonstration of eclecticism that screams 
potential for these Nashville-based alternative blues 
rockers. 
Zac Clark

North by Small Houses
Ritual by The Black Dahlia Murder
Speed of Darkness by Flogging Molly
Deconstruction by Devin Townsend
The Hunter by Mastadon
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Ever since I first saw the video for “Colony of Birch-
men” when it came out in 2006, I’ve been a diehard 
Mastodon fan, saving up my allowance to buy all of 
their previous albums.  When The Hunter was finally 
released, I was not disappointed.  I love that the new 
album kept Mastodon’s signature proggy style, while 
at the same time continuing to evolve the band’s 
sound.   Comparing The Hunter to Remission, their 
first album, it’s almost as though they’re done by two 
different bands. This is perfectly fine with me, since I 
love them both.
Bo Martin

Carbon-Based Anatomy EP by Cynic
The Animation of Entomology EP by Blotted Science
The Waspkeeper by Talanas
Ghost by The Devin Townsend Project
Grace For Drowning by Steven Wilson
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An eclectic blend of melancholy, psychedelia, and 
euphoria, the latest offering from the songwriting 
powerhouse is a throwback to the past and vision 
for the future. Every single ingredient of this 
musical journey provokes thought and emotion.
Supanat (Chris) Wachiralappaitoon

Naked
Magazine

Staff Counts
Down The

Best Albums
Of 2011



S/he by S/he
Josh Gabriel Presents Winter Kills
TyDi by Shooting Stars
Eco by M(you)sic
Apparat by The Devil’s Walk
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In Apparat’s latest, he takes the most interesting 
sounds from his previous albums and turns it into 
a unique mesh of instruments and synthesizers. 
This is an album that takes you places, from his 
fast paced song “Ash/Black Veil” to the dolorous 
“Goodbye.” The Devil’s Walk isn’t repetitive, a 
worthy praise in modern electronic music.
Ian Geiman

Torches by Foster the People
Take Care, Take Care, Take Care by Explosions in the Sky
21 by Adele
Forever Today by I’m From Barcelona
The Rip Tide by Beirut
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As someone who has only recently been exposed to 
Beirut, I am happy to say that they are a new favorite of 
mine. I was first introduced to Beirut this summer when 
my friend gave me their most recent cd, and I haven’t 
been able to stop playing it since. Their amalgamation 
of old school American pop, a heavy European sound, 
and jazz creates a unique sound that I have yet to hear 
anywhere else.
Lisa Majlof

Hot Sauce Committee Pt. 2 by Beastie Boys
Hurry Up, We’re Dreaming by M83
King of Limbs by Radiohead
Gloss Drop by Battles
Take Care, Take Care, Take Care by Explosions in the Sky
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These guitar gurus step it up a notch with their latest 
album and rise above many clichés that plague prog-rock. 
Not a word is spoken in Take Care, but the album touches 
upon a whole spectrum of emotions. Regret, hope, sadness: 
it’s all there. While it has its quiet and reflective moments, 
it is when the songs transform into tempests of jarring 
guitar riffs and sweeping emotions that Take Care is fully 
in its element. The amount of power Take Care has at its 
most climatic moments is startling. The album can best be 
described as a rock symphony. The way in which Explo-
sions successfully balances all these elements while avoid-
ing redundancy is why Take Care is my favorite album this 
year.
Aaron Bunker

“House of Balloons” and “Thursday” by rising Ethiopi-
an-Canadian musician, Abel Tesfaye aka The Weeknd, 
is a riveting fusion of post-dubstep, contemporary R&B 
and soul, vocally chronicling everything your parents 
would disapprove of. On both mixtapes, Tesfaye’s sub-
tle voice oozes with raw sensuality and beams against 
dark, gritty, electric backbeats sprinkled with shadowy 
dubstep, electronica and low-fi. The Polaris-nominated 
Tesfaye, who recently remixed Florence + The Machine’s 
“Shake It Out,” shows the only significant sign of growth 
the often inward-looking R&B genre has seen in the past 
two decades, appealing from the grungiest “hipster” to 
the most passionate Beyoncé fan. 
Stann-Omar Jones

Passive You, Aggressive Me by The Naked and Famous
Grown Unknown by Lia Ices
Mirrorwriting by Jamie Woon
Wounded Rhymes by Lykke Li
House of Balloons & Thursday by The Weeknd

5
4
3
2
1



DJ

DJ E: More music production and more 
touring. Look out for remixes and upcom-
ing original work on my soundcloud page 
(www.soundcloud.com/djenferno). You 
can also check www.djenferno.com for all 
of my performance dates and links to my 
Facebook and Twitter accounts. 

Aaron Bunker

Naked: What musical artists 
have inflenced you?

DJ Enferno Remixes 
the Status Quo

With a snazzy beret and a tremendous grin 
on his face, top-selling artist DJ Enferno 

took the stage for this year’s K Homecoming 
Dance. The six hundred Kalamazoo kids in at-
tendance were treated to Enferno’s mashups of 
current pop hits and his Live Remix Project. Al-
though it felt like a high school dance at times, 
partially because Anderson Gymnasium felt a 
little spacious to provide a compact dance atmo-
sphere, the majority of students were hopping 
along, grooving to the music, and fist pumping 
like champs. Unlike a typical DJ, Enferno cre-
ated live mashups piece by piece, keeping things 
fresh. Overall, most students left feeling tired 
and content with the event that capped off this 
year’s homecoming weekend.

 

DJ Enferno: I grew up listening to R&B, 
rock, and pop.  Michael Jackson is one of my 
favorite artists of all time. Getting into DJ’ing, 
I was heavily influenced by radio mix DJ’s in 
Washington DC, like DJ Celo. Then, when I 
started getting into DJ battles and learning more 
technical skills, like scratching, I was really 
influenced by turntablists like Qbert, Mixmaster 
Mike, Craze, and A-trak. I also remember seeing 
Z-trip for the first time and becoming an instant 
fan. In the dance music world: Armand Van 
Helden, BT, Kaskade, to name a few. And of 
course I learned a lot by working with Madonna 
and her music director Kevin Antunes.

Naked decided to get some 
personal feedback from DJ 

Enferno himself: 

N: What is your ideal show? 
(location, people, etc.)

DJ E: My ideal show is a show where I’m 
performing for people that want to be en-
tertained. The crowd doesn’t even have to 
be a big crowd. I just love performing for a 
crowd that faces me and interacts with me 
throughout my sets. It’s all about connect-
ing with people. That’s really my favorite 
part about performing: connecting with 
people through music.

N: What is it like to DJ 
for a big name artist like 

Madonna?
DJ E: I had an amazing and life-changing 
experience working with Madonna. As her 
DJ, I was part of the band and was on stage 
the entire show. Off stage I had a big hand 
in music production for the show. I was 
called on to work directly with the music 
director, Kevin Antunes (music director for 
Justin Timberlake, N-Sync, Britney Spears, 
Rihanna) on some of the reinventions of 
Madonna’s songs for the show. I grew a lot 
as a performer and producer on that tour.

N: Who is one artist you would like to collaborate with in the future?
DJ E: Justin Timberlake...if he would 
get back to music and chill out with the 
movies.

N: What is something you 
feel you can offer that no 
other DJ can? What makes 

you unique?
DJ E: I can pump my fist better than 
almost anyone.

N: What has been the 
greatest moment in your 

musical career?

DJ E: I haven’t seen the “greatest” moment 
yet, at least I hope I haven’t. But so far, one 
of the greatest moments was the first time 
I took the stage for the Madonna concert in 
front of 50,000 people in Wales.

N: Can you talk about the 
art of Dj’ing. How does DJ 

equipment compare to actual 
instruments? How much of it 
is pre set  how much of the 
music do you actual create? 

on stage?
DJ E: DJ’ing is best when the communica-
tion goes 2 ways. It’s important to make the 
music flow because when you do it right, 
you control, to a certain extent, the crowd’s 
emotions. In turn, when the crowd gives 
that emotion back to the DJ, that’s a great 
feeling. It’s like a dance between 2 people: 
myself and the crowd. 
           DJ equipment can be used as instru-
ments, as in turntablism and scratching, 
but they’re also just used to mix and match 
music to create soundtracks for the event. 
I usually will map out the first two songs 
of my set, and the rest will be chosen im-
promptu.

N: Do you have any advice for young musicians interested in the music industry?
DJ E: Keep doing what you love. Pay the 
bills too, but never stop doing what you 
love.

N: What are your plans for 
the future?



In past years, the music scene for 
Kalamazoo College’s homecoming 

dances has been unimpressive, at best. 
But for this year’s Homecoming, Student 
Commission (with input from other 
campus groups) decided against the usual 
list of Top 20 dance songs, opting instead 
for something a little more original. Instead 
of pushing “play” on an iPod playlist, K 
spent $15,000 on the DJ ranked 9th in the 
nation by DJ Times Magazine and Pioneer 
DJ: DJ Enferno. 

The college’s decision to hire such a 
known name created a huge turnout in 
dance attendance, creating a miniature rave 
on the dance floor.

K junior Sara Seidarabi said, “DJ Enferno 
energized the people. He got students 
involved in an event and brought everyone 
together.”

DJ Enferno specializes in the “mash-
up” genre, using a turntable to mix 
together different songs and beats. DJ 
Enferno added his own touches using an 
electronic keyboard, pre-made beats, and 
his own voice. Though most K students 
enjoyed jumping up and down, dancing, 
and singing along to DJ Enferno’s eclectic 
blend, other students didn’t enjoy the 
performance as much.

First year Hayley Smith said, “It’s not 
my kind of music. I would rather have had 
regular songs playing, but that’s just me. 
Everyone else seemed to be having a good 
time.”

Many students, like Seidarabi, thought 
DJ Enferno’s music was a step up from 
past dances, and that K is going in the right 
direction for future dances’ artists. One 
common idea for improving the music at 
other dances would be for K to bring in a 
live performer, such as a band or singer.

Sophomore Sajan Silwal said, “The 
music was good, and he had a variety of 
types of songs in his remixes, but I think 
they should have a metal concert for future 
dances.”

Though not everyone loved DJ Enferno’s 
mixes, the majority of students enjoyed 
the fresh take on music at this year’s 
Homecoming Dance. Korinne MacInnes

A Step Up to the 
Top 20 - K College 
Brings in a Big 
Name Act



Here is a fact: everyone can dance. The 
most common reply I get when I tell 

someone to come to a swing club practice 
is “oh no I can’t dance.” The great thing 
about swing is that it teaches you how 
to feel the rhythm of the music, and once 
you learn a few basic steps you can dance 
an entire song and look very impressive. 
Most people think of swing dance as a 
thing of the past, since it started in the 
early 20th century, but it is still very much 
alive. Most cities have swing communi-
ties that meet regularly to host dances, 
and you can bet that on any weekend 
there will be multiple swing workshops 
throughout the country. 

So when did swing become a thing? 
Swing music arose from the vivid jazz 
culture in New Orleans in the early 1900s, 
spread by talented musicians like Louis 
Armstrong and his band. This early style 
of jazz is known as Dixieland or Tradition-
al Jazz. It was gradually replaced by the 
big band era, which reached its height of 
popularity in the 1930s. The most famous 
big band venue was the Savoy Ballroom 
in New York, which opened in 1926 and 
became a hub for cutting-edge dance in-

I bet you didn’t know that one Monday 
of every month, just a two minute walk 

from campus, the Strutt hosts a tradition-
al square dance. The dances feature live 
bands that play a mix of folk, bluegrass, 
and traditional Celtic tunes. They can in-
clude a wide variety of instruments such as 
fiddles, guitars, mandolins, banjos, drums, 
and accordions. Sometimes the groups are 
local and other times they are traveling 
bands that come through town; either way 
you will get to hear some very talented 
musicians. Don’t be afraid if you’ve never 
square danced before; there is a caller who 
reads out the steps for each dance, and by 
the end of the night you’ll be a pro. Dancers 
form squares of four couples, and through-

novations and big-name bands. It had space 
for two bands to be set up simultaneously, 
which lead to band battles in which each 
group tried to outplay the other. Dancers 
who frequented the Savoy, like “Shorty 
George” Snowden, helped develop a style 
of swing called lindy hop. Shorty George 
supposedly gave the style its name when a 
reporter asked him what he called the sen-
sational new dance he was doing, and after 
glancing at a newspaper headline that said 
Lindy Hops the Atlantic, he said it was the 
lindy hop. The name stuck.  

Frankie Manning was another iconic 
dancer from the Savoy. He out-danced 
Shorty George in a competition by coming 
up with the first air step, which led to the 
showy aerial tricks that people normally as-
sociate with swing. The leader of K’s swing 
club last year, a now-graduated senior and 

fantabulous swing-dancer named Claire 
Hinders, had the incredible opportunity of 
meeting Frankie Manning once at a swing 
workshop in Lansing. She says 

“he was the modern age Willy 
Wonka.  He hobbled out with a 
cane (he was 92 at the time), bare-
ly walking.  I figured he would sit 
down in a chair and tell us all of 
the good ole days of swing.  He 
slowly made his way to the mid-
dle of the room, when he dropped 
his cane and started dancing!  He 
went on to tell us how four great 
swing outs could get any girl’s 
number, among other great danc-
ing tips.  light of my life.” 

Manning kept dancing and teaching un-
til two weeks before he died at the age of 
ninety-four.

K’s very own swing club meets every 
Wednesday at 9 pm in Dalton Theater and 
anyone is welcome to drop by, even if you 
have not come to previous practices and 
know nothing about swing! The club also 
plans to host a swing dance for Zoo-Af-
ter-Dark during Winter Quarter, in which 
a live swing band will play in Hicks and 
members of the club will teach basic steps. 
So keep your eyes open! Laura Crouch

out the dance you interact with everyone in 
your square as the caller names moves like 
circle to the left, promenade, do-si-do, and 
swing your partner. The irresistible toe-
tapping tunes create a lively and welcom-
ing atmosphere, and it is a great chance to 
be involved in the Kalamazoo community 
outside the K-bubble. A few tips: 1) Dress 
cool, because the dance floor is tiny and it 
gets HOT. It is also a good idea to bring a 
water bottle. 2) Anyone can ask anyone to 
dance- don’t be shy about going up and 
asking someone you don’t know, and don’t 
ask the same person more than once. 3) Al-
ways thank your partner when the dance is 
over. 4) Chew gum or brush your teeth be-
fore the dance- your partners will appreci-
ate you not having bad breath. 5) Finally, if 
you mess up during a dance, just laugh and 
go along with it. Chances are there will be 
experienced dancers nearby who can drag 
you around to the right place. And when 

you get 
tired, you can always sit 
out a song or two and just enjoy listening 
to the music. The dances are put on by 
the Square Dance Kalamazoo Organiza-
tion, a group of volunteers that encour-
ages people of all ages and levels of expe-
rience to attend and broaden the square 
dancing community. Dances go from 8 to 
11:30 and tickets are $5. They are usually 
on Monday nights near the end of the 
month but scheduling can vary, so check 
the Facebook page for Square Dance Ka-
lamazoo to be up to date.  Laura Crouch

Square Dances at the Strutt

Swing Dancing

Photo by Laura Crouch

Photo by Laura Crouch



After Florence + The Machine’s gutsy 2008 debut album 
Lungs, the gusty vocals of lead singer Florence Welch 

offered themselves to the 2011 follow-up effort, Ceremonials.  In 
artistically directing the album’s creation, Welch successfully 
extracted Lungs’ best ingredients. But despite her initial 
alchemic prowess, Welch would have failed her Potions 
O.W.L if this were Hogwarts; her vocals hit the listener as 
an overpowering ingredient in this witch’s brew. Ceremonials 
comes off as a contrived replicate of Lungs, complete with a 
tiring sameness only alleviated by ear-popping tracks like a 
dancey “Spectrum” and a percussive “Bedroom Hymns.” 
Though dragged down by humdrum melodies and plainer 
lyrics, the exquisitely produced Ceremonials still has the 
potential to boost the band’s recognition, and its catchy singles 
just might become bona fide hits. Stann-Omar Jones

Mylo Xyloto, Coldplay’s follow-up to their 2008 mag-
num opus Viva la Vida or Death and All His Friends, 

can only be described as not Viva la Vida. After struggling 
with how to mentally categorize this bizarre journey of an 
album (including a track clearly reminiscent of U2, an un-
expected collaboration with Rihanna, and an infatuation 
with synthesizers), this reviewer has decided to file it along 
with other acts that try to evolve as musicians and do – but 
in the wrong direction. While a few tracks are reminiscent 
of Coldplay’s older works (“Charlie Brown”, “Don’t Let It 
Break Your Heart”), the remainder rely on the sweeping 
pretense of famed producer Brian Eno (and it is so obvi-
ously his work). While Eno is admittedly a genius, it would 
have been nice to see Mylo Xyloto as a musician’s record 
rather than a producer’s.  Miranda Phair

Ceremonials
Florence +the Machine

The Popularity Problem

Mylo Xyloto
Coldplay

This is not a new problem - when an artist comes out with a new work after becoming popular, it tends to have a lot less impact 
than the first album, or first few albums. Take the latest Florence + the Machine, Ceremonials. Not a bad album, but... lackluster in 

comparison to the first. I picked up Lungs in the first place because of its musical bang, and was disappointed by her second work. 
Even if a band is already popular, such as Coldplay, the pressure seems to be on to conform the sound of the band, but not always 
for the right reason. I have been a longtime listener of Coldplay, my first CD ever was Rush of Blood to the Head. Viva la Vida is one 
of my favorite albums in pop music, it just felt polished and easy to listen to. Mylo Xyloto, however, is one of the very few albums I 
regret purchasing - it sounds like background music to Viva la Vida’s attention seeking sound. For me it is always a worry when an 
artist becomes very suddenly mainstream, for what it will do to their sound. Take Adele for example, Rolling in the Deep is a great 
song, but very overplayed. I certainly hope her popularity won’t be detrimental to her next record, in an effort to conform to the 
fan’s interests or to simply make money. It is a sad commentary to how our culture is set up, where artists can’t explore and refine 
their sound as they want, for fear of not making a living off their own music - and where the fans drift away from artists that switch 
up their old sound for something still worth listening to. Ian Geiman



Umphrey’s McGee
November 4 @ Kalamazoo State Theater

When the lead singer sips wine in between songs, you know something’s up. Um-
phrey’s McGee is a progressive rock band (some call them jam band) worthy of 

their longstanding cult following. They are notorious for no holds barred ventures into un-
charted territories of music, their weapons being individual virtuosity and team chemistry. 
They make annual visits to the Kalamazoo State Theater and had built a local reputation to 
have consistently sold out shows.

The S. Kalamazoo Mall street radiated with vivacious spirit in the air as fans lined up to 
pack the State Theater on November 4, 2011. As I entered the performance hall, Umphrey’s 
McGee had already set sail on their musical journey of the night. Right away, I remarked that 
this band is to be seriously reckoned with. Their main sound is a sophisticated yet relatable 
brand of progressive rock with a quirky nuance, although labeling them under genres will 

render you disoriented and unsatisfied. They were shooting off so many sonic flavors that even my 
seasoned aural palates were struggling to keep up. I detected dark jazz, funk fusion, progressive 
metal, bluegrass, and even trip hop.

Akin to a jazz performance, central themes were set to be followed by extended improvisation 
before concluding with the established themes. Habitually, they drifted into pulsating grooves in 
the manner of a progressive house DJ, which sometimes dragged but sometimes sustained fitting 
dynamics. Occasionally, the accumulated energy from these extended jams blasted off as the band 
unleashed fiery apex passages to wrap things up.

The rhythm section, comprising of a drummer, bassist and percussionist, consistently kept 
solid and interesting structures. While the lead vocals lacked character, the vocalist/guitar-
ist was essential to the music’s progression. Relatively humble compared to his adventurous 
bandmates, the keyboardist was adequate and tied everything together harmoniously with 
electronic ambience, beats and melodies. Lead guitarist Jake Cinninger showcased incredible 
versatility and dexterity in his techniques and effects use, which were flawless in execution, 
exhibiting total control of expression. I have seen some of the most adept guitarists in the 
world and this guy still managed to totally blow me away, which is an impressive feat. The 
lighting was aggressively colorful, accenting moods and effectively amplifying climatic mo-
ments.

To encapsulate this concert, it was a phenomenon. The crowd was hyped all the way 
through and the call for an encore was thunderous. I was overjoyed that music this “out 

there” is so well-appreciated here. Supanat (Chris) Wachiralappaitoon

Upon arrival at the Neon Indian show at the Magic Stick in Detroit, I was 
taken aback by my surroundings. The space was surprisingly intimate with 

a small raised stage in the back. Instead of the happy, flashy fans common to 
electronic shows, somber groups of twenty-somethings in black pea coats stood 
in icy circles, sipping beer and tiredly judging each other. Openers Purity Ring 
and Com Truise played about 30 minutes each of bass-heavy synth pop, but 
the audience snapped out of its zombie-like sobriety only when Alan Palomo 
(Neon Indian) emerged from backstage. With the personality of a high school 
smartass and the stage presence of Cosmo Kramer, Palomo brought some much-
needed energy to the show. Dancing, fist-pumping, and sporadically tossing jokes at the 
crowd, his adorably awkward persona was infectious. 
In the past, a Neon Indian show consisted of Palomo and his laptop. More recently, his live 
performances have expanded to include live instrumentation. Palomo was joined by Jason 
Faries on drums and Leanne Macomber on keyboard and vocals. They generally stuck to 
the dancier tracks off his most recent album, Era Extraña, as well as favorites from 2010’s 
Psychic Chasms such as “Deadbeat Summer” and “Terminally Chill.” Palomo uses a dis-
tinctive combination of dreamy, filtered vocals and synth loops so wiggly and retro they 
sound straight out of Weird Science. It is undeniably fun music, occasionally punctuated 
by mini-wobble and goofy slide whistles that seem to exist only for a strange comic re-
lief. The show’s most exciting moment was the song “Polish Girl.” From the first catchy 
bleeps, everyone was dancing: the performers, the drunk girls pressing against the edge 
of the stage, and even the formerly unruffled cool kids clutching their now-empty solo 
cups. The performance felt very intimate due to the small space and at that point, ev-
eryone was into it. By 2 a.m., everyone seemed worn out. With a quick crowd-pleasing 
shout-out to D-town and a casual wave, it was over.  Zoe Beaudry

Neon Indian
October 16 @ The Magic Stick



”
“

Amidst the wafts of hot chocolate, spiced 
teas and vanilla lattes sits a reasonably 

sized crowd—a good day for the coffee 
shop. An elderly couple nuzzles near the 
fireplace, holding a copy of the Kalamazoo 
Gazette between the two of them, a hand 
on each end. They embrace with the other 
pair of arms; coffee steaming unattended 
in front of them. Twenty-somethings litter 
the dozen oaken, round tables that fill the 
main floor and the buzz of their conversa-
tion creates a hum that is as warm as the 
Christmas lights that overhang the small, 
wooden stage in the corner. The Strutt, the 
name of the coffee shop and nightly venue, 
hosts musical performances seven days a 
week, bringing in acts from all over Michi-
gan-–and the country—to a mere 600 feet 
from Kalamazoo College’s campus. 

So where are the all the students?
On October 23rd, The Kalamazoo 

Gazette released its “Reader’s Choice 
Awards,” their accolades for the people 
and places that are the best of the best 
for all things that are Kalamazoo. Among 
the awards given out was the prestigious 
‘Best Live Music Venue,’ which—for the 
second year in a row—was voted to be 
The Kalamazoo State Theatre. Runners up 
included The Strutt, Bell’s Eccentric Café, 
and The Union. But this does not seem 
to reflect the preferences of Kalamazoo 
College students.      

Overseeing the shop front is Nicolas 
“Nick” James Hampton,  The Strutt’s  
barista, usually seen baring the coffee 
shop-staple of plaid and skinny jeans. He 
moonlights as the master of ceremonies 
for The Strutt’s shows, and witnesses the 
comings and goings of the audience, as well 
as being tapped into Kalamazoo’s music sc
ene.                                                                  

When told about The State Theatre’s 
newest accolade, a fuzzy black caterpillar 
of an eyebrow bounced up Nick’s forehead 
in confusion. “When was the last time 
they brought anything in?” Nick glanced 
around the room, finding answers in the 
smell of cinnamon and caffeinated warmth.  
“[The State Theatre] brought in Umphrey’s 
McGee last Friday--and a few big name 
bands over the past few years, but half of 
that is shit. I wouldn’t pay $20 to $30 for 
shit.”                                              

The Strutt usually makes shows available 

Good God! I don’t 
know what it is. 
Maybe it is the solid 
workload and the 
conflicting trimester 
system, but something 
about the K culture is 
insulat[ing].

to those older than 18, sprinkling all ages 
shows here and there, but K-students are 
noticeably absent from off-campus musical 
venues.  

“The Kalamazoo Bubble, it is notorious!” 
Nick’s eyes darted around the room as his 
arms flailed—a breast stroke in the air—in 
an attempt to grasp an answer. “Good God! 
I don’t know what it is. Maybe it is the solid 
workload and the conflicting trimester 
system, but something about the K culture 
is insulat[ing].”

Alex Olech, a wiry junior at Kalamazoo 
College, whose electric, tumbling, curly-
cue brown hair bounces to a bass-drop-beat 
pumped through black ear-buds, still finds 
only a smattering of students off campus. 

“I have run into a few students at the 
State Theatre. A couple kids there. A few K 
Kids at Papa Pete’s. Some at The Globe. A 
bunch of ‘K Kids’ are at Bell’s” –he grinned-
-”at the bar.”

Even with the draw of big names, 
students have mixed reactions toward 
downtown venues. While touted as the 
number one venue in Kalamazoo, Alex 

conceded that The State is simply “the most 
popular,” for both big acts and locals. 

“That is where you are going to have Kid 
Cudi, Wiz Khalifa, Bassnectar, Umphree’s 
McGee. They won’t come to places like 
Papa Pete’s.”

According to Alex, it simply isn’t 
“grimy” enough. “The atmosphere [at The 
State Theatre] is kinda eh, just because 
they have a lot of security there and a lot 
of people can be kinda douche-y. I dunno-
-at Papa Pete’s you can go and be in”—
eyebrows raised over frameless glasses—“a 
‘certain’ state of mind.”

Katie Hunter, a first-year at Kalamazoo 
College, has “never seen a show there.”  

“I have heard a lot people complain 
about it. I guess that depends on what 

you consider good live music and I guess 
that depends on what you want from live 
music.”

“If you wanna be within smacking 
distance of your band, then I would say 
no. If you wanna hit their cymbals when 
you are mashing, it would have to be a 
basement show. Not The State Theatre.”

 In fact she has never gone to a show in 
which she has been forced to pay. Katie, 
sporting a close cropped hair-cut with a 
flip in the middle and a tight black and 
white long sleeve that elongates her skinny 
frame is a frequent of DIT (Do It Together) 
Kalamazoo. DIT is an underground 
garage/punk scene that hosts free shows 
within houses located in Kalamazoo’s 
student ghetto.

“It isn’t about monetary gain,” Katie 
said. Many members of DIT are also a part 
of non-profit groups around Kalamazoo, 
such as Food Not Bombs, an organization 
that recycles food, re-cooks it, and feeds it 
to those in need. 

Every show is donation based and 
haphazardly concocted. Members from DIT 
houses corral local and national bands that 
happen to be touring, and gather interest via 
word of mouth. This doesn’t always mean 
profit for bands however: some artists leave 
with only $20 to $30—just enough for gas. 

But even Katie has only ever seen one or 
two Kalamazoo Students at these shows. 

Katie attempted to explain the lack of 
student presence. “The term ‘K-Bubble’ is 
definitely accurate. There is stuff to do all 
day. I think it is really hard to find time, 
turn off, and leave campus.” 

Back at the coffee shop Nick chuckled 
while wrapping dark, green tobacco into 
thin, white rolling paper.

“Western provides their students 
with the lay of the land, bringing them 
downtown and to all the venues-- you 
can spot a group of Western first-years 
walking around for the first time. They are 
all awkward and gangly, fresh out of high 
school.” 

“You don’t see that with K students.” 
“At all.” Zac Clark

VENUES SURROUND,
STUDENTS NOWHERE TO BE FOUND




	_GoBack

