
Monte Carlo Night 
by Tom Flynn 
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Monte Carlo Night. a dash of the 
continent. the mystery of Las 
Vegas. transforms a dining hajj 
into the Casino d'Old Welles for 
one night a year. The flurries of 
trumpets and the popping of 
champagne corks herald the 
opening this Saturday night of the 
Casino d'Old Welles. The Casino. 
managed by CUB and hOSled by 
the tuxedoed M. Thomas La 
Barge, brings you the best in 
games of chance. The hors 
d'oeurves and champagne rival the 
best available on the Continent. 
The scuffle of dancing feet, to the 
music of The Sound Syndicate, 
relaxes the exam ridden mind into 
euphoria. 

If you are one for sparkling 
ladies. or gentlemanly gamblers; if 
you like champgane toasts and an 
occasional foxtrot, then the Casino 
d'Old Welles is for you. 

ilderness Education 
by Matt Pette-r 

I ;d;ctEd'i~"" is gearing up for the 
N: • of Land/Sea nine 

now. In contrast to 
,p'~~'~';"" this year's 

i i is calling 

;=it:~;~~jf~o'~ii:nput concerning 
il of this year's 

has asked 

.~~::" ;;ti~~,;,:;u:ggestions on the 
II!' and logistics. 

the interim di· 

rector of the Wild. Ed., "Insight" 
program. has arranged a series of 
seminars this quarter. Coming up 
this Sunday·Jim Bear and Lonnie 
Supnick will lead an all day 
seminar at The Croft. On Feb. 9, at 
8:30 p.m., Berne Jacobs will be 
leading a discussion in the Presi· 
dent's Lounge. Feb. 22. Robert 
Dewey and Goorge Rainsford will 
be leaders of yet another all day 
discussion at The Croft, a retreat 

& Loathing in DeWaters 

I, 

by Anne Hilton 

it ironic that what would 
be the "safest" place on 
become known as the 

vulnerable dorm. I am 
of DeWaters, the girls 

known locally as the Virgin 

has in the past 
become a focal point for 
problems at K. While 

has been bothered to a 

~~ii~::,~W:i~t;h unwelcome has suffered 
annoyances than 
five dorms. Early 

ing within. Yet I can not see the 
reasoning behind the waves of 
paranoia and relinquishment of 
social life to fear. 

Perhaps my gripes are with 
society. I don't like seeing my 
friends or even myself grow 
inward beeause of scarring inci· 
dents. And while I have no 
particular feelings against the 
dorms being locked at night, other 
than the hassles of keys, I feel that 
it's a sad comment on the world 
that our reaction to a problem is to 
"lock it up". 

house about ten miles from 
Kalamazoo. 

Wild. Ed. is planning a weekend 
cross-country ski trip this quarter, 
as well 3$ a week long backpacking 
and rock climbing trip to North 
Carolina during Spring Break. 

lheSe trips are oemg pLanned 
and run by students who are in 
dire need of help. If you are 
interested in any of these pro
grams, don't expect to see a notice 
(or a meeting: if you would be kind 
enough to lend a hand, get in touch 
with John Hitchcock in 211 
Crissey. a very amiable character. 
If you' re interested in offering 
help in other areas. see Jack 
Lambert (behind the Union Desk). 
U you're more in the mood for 
exploiting a good thing, Wild. Ed. 
has recently acquired some excel· 
lent camping equipment (sleeping 
bags. stoves, ensolites. cooking 
kits. etc ... I, available to students 
at minimal rental fees. If interest· 
ed, contact Janet Saul. 370 Har· 
mono Winter camping is an excel· 
lent way to forget campus life. and 
cold winter nights last fourteen 
hours. 
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Ask Us No Questions, W. Will Tell rou No Lies 
The Index will be published four 

times this quarter, coming out 
every other Friday. Due to this 
format , The ladex will not attempt 
to be a newsletter. The emphasis 
will be on features and editorials. 
The select.ion o( artides is admit· 
tedly subjective; the focus is on 
style. humor. quality, and creativ· 
ity. We will avoid print.ing re-

writes of the college newsletter, 
sports articles employing super
fluous or splendiferous words, and 
articles which are better handled 
by Time or The GazeUe. We 
encourage your responses, and wei· 
come contributions. Place them in 
the Index box next to the Union 
Desk. We reserve the right to 
discard all ticking packages. 

Escort Service Planned 
by Susan Kaiser 

Fall quarter the college and 
many students made an effort to 
increase awareness concerning 
rape prevention. Rape seminars, 
pamphlets and articles are avail· 
able to students illustrating the 
rise in sexual crimes within the 
city. A direct result o( last 
quarter's concern is the proposal 
now before the Student Life 
Committee for the implementation 
of an escort service here at 
Kalamazoo. 

Escort services function 0" 
many campuses as a means to 
eliminate persons walking un· 
accompanied at night. Those need· 
ing an escort would call a central 

desk, which would in turn call a 
volunteer escort. AJthough defini· 
tive plans for the escort service 
are not completed, t he concept has 
been approved by Student Life. 

College approval is the fir st step 
towards implementing a functionaJ 
escort service. Once the founda
tion has been laid, student support 
will be necessary for its operation. 
Volunteers will be needed for 
organizational planning and to 
serve as escorts. 

Final plans for the escort service 
will be published when completed. 
Meanwhile, anyone with sugges· 
tions and/or questions should 
contact Susan Kaiser. 
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The Cloning of the Freshman Class 
up, 
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DeWaters is a quiet 
Yet I have felt 

come over the 
retent weeks. t can 

the uneasiness brew. 

by Andy Angelo 
Kalamazoo College has prided 

itself for quite some time on its 
unique and diverse plan of educa· 
tion. But just how unique and 
diverse are the students who 
participate in this program? 

It is fair ly well known by most 
students on this campus that the 
student population at Kalamazoo 
College is composed of a multitude 
of people sharing many common 
characteristics. In fact. it would be 
fair to state that the typical 
student of Kalamazoo College is a 
white. middle to upper· middle 
class Michigander. However. this 
characterization includes only im· 
personal statistics and fails to 
consider the personalities of the 
individual student. 

In a statistical study published 
by the college this month, it was 
stated that 75% of the students at 
KaJamazoo College are residents 
of Michigan. While this figure is a 
one.percent decresse from the 
prect'lding year it is a drastic 
increase from the percentage of 
in.state students in previous 
years. In 1971. the percentage of 
Michigan students was 56.8%. 
Since that year. the figure has 

been consistently on the rise, 
reaching the 76% Jevel in 1974. 

In a five year demographic 
profile of enrolled fresh men and 
transfers compiled by the O(fice of 
Institutional Research and Plan· 
ning in late 1974, t he decreasing 
out·state enrollment was investi· 
gated. 

Statistics from 1970·1974 show· 
ed that 42 states are represented. 

The 42 states with students 
enrolled at Kalamazoo College, 
twenty·three states and Washing· 
ton. D.C. have four or fewer 
students enrolled. And of these 23 
states. ten have had only one 
student attend the college during 
the five year period. 

The report also revealed that 
eight states which traditionally 
supply Kalamazoo College with a 
significant number of students 
have demonstrated a decline in the 
number of students enrolled st the 
college in the period from 1970 to 
1974. These eight states. Illinois. 
Indiana. Massachusetls. Minne· 
sota, New Jersey, New York, 
Ohio and Pennsylvania. accounted 
for 39% of freshmen enrolled in 
1970. 

By 1974, the same eight states 
supplied only 16% of new fresh· 
men. 

These figures are a subject of 
concern for the school. The Institu· 
tional Research and Planning 
report expressed concern and 
warned "if this out-of·state enroll· 
ment trend continues, in another 
five years the college's incoming 
freshmen classes will have fewer 
than 12% out-of·state students 
enrolled per class." 

A detailed investigation of the 
in·slate student population was 
aJso conducLed by the Office of 
lnstitutional Research and Plan· 
ning. The Michigan enrollment at 
Kalamazoo College was broken 
down by regions in an atlempt to 
discern which regions of the state 
were sending an increasing num· 
ber of students to the college. The 
state was divided into thirteen 
regions. Region One (comprised of 
Macomb, Wayne. and Oakland 
counties) was shown to have 
increased its role as a source of 
new students by 12% in five years. 
In 1970. Region One contributed 
30.4% of the ne ..... students (fresh. 
men and transfers) at Kalamazoo 
folll'ge . n~, 1974 this figure ..... as 

42% for Region One. Figures for 
1975 were not available. Only one 
other region in the state showed 
an increase, and it sends less than 
one· fifth the amount of students 
Region One sends. The remaining 
cleven regions either declined or 
showed no change in the number 
of students enrolled at the school. 

The InstitutionaJ Research and 
Planning report appears to in· 
dicate a growing dependence not 
only on Michigan, but particularly 
upon the Metropolitan Detroit 
region to supply Kalamazoo Col· 
lege with new students. It was 
stated in the report that if the 
trend of pulling students from 
Region One )ntinues as it has in 
the past five years, over flity·five 
percent of incoming students will 
be from the Tri·County area of 
Southeastern Michigan. 

The report did not supply any 
reasons for these statistics and 
trends. However, an item or 
particular significance when con· 
sidering the increasing enrollment 
of in·state studenls is the Mjehigan 
Legislature's awarding of state 
financia l aid to Michigan residents 
attending private institutions in 
Michigan. 
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The Index Interviews Dr. J. Mark Thompson 
by Doug Ray and He1ayne Hecht 

In inter-viewing Dr. J. Mark 
Thompson, ProfellSOr of Religions. 
we hoped to expose a larger 
portion of the college community 
to some of his thoughts. We had 
previously encountered Dr. 
Thompson's teachings and were 
impressed by his content and 
method. 

His approach to religion is 
primarily phenomenological. An 

• 

interest in Jungian psychology and 
the importance of myth also 
influence his ideas. Many IItudents 
are not familiar with this and we 
desiN! to expose a larger audience 
to his ideas; ideas which we feel 
have merit in their implications. 
Inde:l: You're a mlnIster, yet you 
don't preach at Friday chapel, do 
you? 
Tbompsoa: I have preached at 
chapel, but not recently. 
I: ADy reuon for that? 
T: I think that the format of the 
chapel services on Friday is 
appropriate to people who feel 
they're speaking out of a particu· 
lar tradition. 1 don't identify 
myself strongly at this point with 
the Christian Tradition, so I have 
declined to speak in chapel al· 
though I have participated in other 
Forums. 
I: Before you bepa teaching beH. 
did you ever have a eoapegatioD? 
T: For a couple of years while I 
was in seminary, I was pastor or a 
small community church in Conn· 
~ticut. 
I: And I take it you spoke to them 
regularly? 
T: Every Sunday ... they received 
the True Word. 
I: Have you alway. tauabt dane. 
focused OD DOu-Chri.tiaD tradJ· 
tion? 
T: I arne here originaUy to teach 
Biblical studies. 1 also taught a 
course called "Religions of the 
World". In it, we did most of the 
major religions in one quarter, and 
I thought this was an entirely too 
superficial way of treating the 
material. 1 tried to teach about a 
few religions rather than all or 
them in a somewhat superficial 
fashion. At thst point I began 
teaching s course in Religions of 
the East and in Religions of New 
Testament limes. What I'd like to 
do is to go beyond that and to help 
studenUi identify within them· 
selves realities that correspond to 
what they are encountering in the 
scripture. For example. a student 
may be able to identify a part of 
his own being which is his own 
prodigal, or he may be able to 
identify a part of himseU which is 
his own particular Jacob, or Esau. 
In so far as they reOed on this 
inner reality, they will understand 
the biblical material on a deeper 
level than if they simply under· 
stand the narrative eonlent and 
critical questions that bear upon it. 

I: Have there been any student 
atlemptl: a' alternative education 
dlll"iD&' the year. you've been 
here? 
T: There was established. for 
several quarters, a free universit.y. 
in which they taught anything 
people were interested in- basket
weaving. batik, aruy-craft.sy 
thing! of th.t sort. almost any
thing anyone was interested in 
learning about as a kind of 
C(Hurricuiar enterprise. 

I: What happened to that? 
T: I think interest died out... I 
think when one student offered to 
teach a course in building bombs, 
interest tended to cool. 
I: Wait. a ItudeDt volunteered to 
teacb otber studenu bow to build 
bombs? 
T: Yes. 
I: Hi.latereet eooled, or the oth:-r 
8ludenu' laterest eooIed. or", 
T: I think the administ.ration did 
not endorse this course with much 
enthusiasm. 
1:'Have you come into contact with 
Jung in your .tudy of religion? 
T: That came with the study of the 
history of religion. 1 was particul. 
arly impressed with the work of 
Mirtea Eliade. There are some 
important connedions between 
Eliade and Van der Leeuw, and 
Carl Jung. 
I: They are mo.tly concerned with 
the nperiential aide of Hligion, 
right? 
T: Yes. I don't pretend at this 
point to be a Jungian. I'm just 
beginning my quest in under· 
standing Jung and the importance 
of Jung to the study of religion. I 
am very much a novice in the 
study Archaic Man. This was a 
smaller part of my teaching 
responsibility; the major part was 
still teaching biblical studies. The 
more 1 taught in the area or 
history of religions the more 
interested I beeame. That led to 
increasing attention on my part to 
the history of religions. I spent my 
first sabbatical trying to be<:ome 
more proficient in teaching the 
history of religions, and I began to 
see my own center of focus, my 
own posture, really, as that of 
historian of religions, rather than a 
person who taught biblical studies 
in the traditional manner, 
I: Ha. your teachin« method 
Hmained the u.me througbout 
your yearl bere? 
T: I have changed in that- at one 
time, I think t spent most of the 
time in the elassroom conveying 
information about what we were 
studying. Now, t feel more and 
more that understanding requires 
that students not only coiled facUi 
about material or assimilate what 
can be readily given back in an 
examination but that they some· 
how have a more internal way of 
appropriating the material. or 
understanding what's going on. In 
terms of religious understanding, 

this sometimes involves students 
identifying motus. themes. or 
symbols in their own personal 
experience. whether this is in their 
dreams, something recalled from 
their childhood, or parts of their 
fantasy . This frequently provides 
some clue to underst.a.nding the 
meaning of the myths, symbols 
and rituals of other religiOn!!. 
I: Doe. that imply that you an 
trying to eet away from the 
appUcadoD of the llCieDtitic method 

to the study of reliBion? 
T: No, I think that's very 
important in getting at the data or 
religion and understanding it. For 
example, it's most important to 
know how biblical literature came 
into being, to know what the 
ruling ideas and environment were 
at the times that the biblical 
literature came into being. It's 
important to be able to move 
imaginatively into the thought 
·world or J ung, but at this time he 
seems very important. And I 
intend to learn more about him. 
Actually, this gets into a very 
complicated business that I'm 
operating in. 1 believe in the 
colledive unconscious; that there 
are certain mythic themes and 
symbols which are the property of 
humankind in general. We get hold 
of them and can see them in our 
own lives. This gives us insight 
into the various religious tradi· 
tions that build upon them; though 
in their building they take a partic· 
ular shape beeause of the particu· 
lar history of the culture in which 
they are born . I think we can know 
these realities at some time, or 
have some familiarity with them 
through our dreams; through our 
future fantisies, through our 
introspections, perhaps through 
our art and poetry. 

This is one of the most interes· 
ting things for me, and what I 
understand from Jungian psychol. 
ogy is that certain symbolic forms 
seem to be the psychir property or 
humankind in generaL What he 
calls the archetypes, those things 
that appear in the art, in the 
religion, in the dreams, of people 
who, for a certainty, have had no 
innuence on each other. I may 
reveal certain symbols in my 
dreams that have a strong simil· 
arity to symbols that are used in 
some Indian tradition about which 
I have never heard, or symbols 
that I have never seen anywhere, 
but which will appear out of what 
Jung calls the collective uncon· 
scious. 
I: Could you give UI BOme 

esamplel of archetypel? 
T: Certainly the mandala is one of 
the most important archetypes: 
the combination of the circle and 
t he square representing the cos· 
mos. The fire and the furnace of 
t he alchemist!! is something thal, 
at least in the western world, 
would seem to be an almost art:he· 

typal symbol. The number "4" is 
closely related to the mandala, and 
it is also important in dreams, as 
well as in any numbers of myths 
and symbolic representations. For 
example- the four winds, the four 
gospels, the four corners of the 
earth, the four sidea of the 
mandala. 
I: What I, the funetion of myth in 
society? 
T: That's an extrf!mely large 
question, and there are volumes on 
the subject. I think that in a very 
general way, myth has to do with 
stories people tell, through which 
they know "who they are". Fre· 
quently they are stories of origin, 
or of ereation. They tell how things 
came to be, and in archaic 
societies, at least, people teU the 
myths in order to go back exper· 
ientally to their beginnings. When 
they renew themselves, society is 
renewed. When a creation myth is 
repeated, it is a reinactmcnt of the 
creative acts performed by the 
gods or culture heroes; it has a 
very creative function in the 
maintenance of a given culture. 
What seems regretable in our own 
culture is that we have very few 
strong unifying myths that tie us 
together culturally. 
I: II having some sort 01 myth or 
partJeipation in ritual important to 
every individual? 
T: In a very general way, yes. It's 
that which gives order toour lives, 
and I think that everyone must 
live his life according to certain 
orders and values. These are 
preserved in mythical or semi· 
mythical ways, I imagine. 
I: Does organi.z.ed religion meet 
thil need? 
T: It has for many people over 
time. In unified cultures, it's been 
extremely important. To be a 
member of a culture involves 
sharing certain mythical pre
suppositions with everybody in 
that culture. One thinks of med· 
ieval Christianity or contemporary 
Buddhist cultures or in archaic 
societies where this is extremely 
important. Just how important 
this is going to be to the future of 
this country is a very perplexing 
question. The people who are 
spokesmen for organized religion 
see very clearly the need for the 
church or synagogue or whatever. 
Many others feel that these 
institutions are no longer contrib
uting significantly to the spiritual 
foundation of very many people. It 
may be, as Joseph Campbell 
suggests, that as we move into the 
future it will be a matter of 

everyone becoming aware of his 
individual myth, which mayor 
may not be shared with a number 
of other people. He may read a 
wide variety of myths, he may 
expose himself to a variety of 
symbolic expressions, and utilize, 
or internalize, those that are most 
Significant for expressing what he 
feels himself to be essentially. We 
may be moving toward a situation 
which one writer has called 
(horribly, I think) "multisymbolic 
religiosity". This is being religious 
in a very general way, not through 
devotion to one particular tradi· 
tion, and certainly not to anyone 
organization. 

I: This quarter, you're teac:hin« • 
freshman ltemiuar cal1ed "A World 
ReligioD?" Doel thil lie into wbat 
you were saying about mytb? 
T: No, this is a bit different. We 
are talking about the possibility of 
a single world religion, coming into 
being, and the ways in which it 

might come into being. 
looking at some t raditions, 
for example, which make 
universalistic claims to see 
are viable options for a 
religion. We're 
concept of a "religion of 
Also, someone 
may be a kind 
religion which is 
great number of 
that alone may 
us. Or, perhaps, a 
several or the leading 
traditions may survive. 
I: Do you feel there 
time when, due to 
c:ommunieatioDs '''''''01<.., 
lOIDething of that IOrt. a 
be reac:bed where the 
meDt of a single 
inevitable, or do you feel 
traditiODI will remain 
and dilltinet? 
T: My feeling is that there 
an increasing synchroHsm 
time. Already, you have 
doing yoga in Methodist 
and things of that sort, 

expect this wouu~ld:d~~:;',in':b 
some of our s 
nominally Christian or 
finding their studies of 
or Judaism ,~,yimPO'''."," 
lives. I don't know what 
makes them, by label. but 
Iy they're not purestrain 
Christians. 

common ~~~~~~~:~~~'~f':: 
of leading religions, 
what is common in 
ditions. The notion 
symbolic religiosity is 
individual would come 
himself signifieanUy 
posure to any number of 
traditions, with their 
myths, rites and .,·mlool,. 
suppose, utilizing ' 
those materials 

to the 

imagine we can 
who are doing just that. 
1: Wbat do people with 
degrees in religion do? 

T: One off ,~OU~'~ '~~~:~::,;~ a rock b 
graduation. I think he's 
to that now. Most of the 
been a jockey .. .fairly 
it, too. One of our 
was a bus driver in 
a while. The last I heard • . 
painting houses in the 
was the boss, of 

seminary or ';,.~~~:~~~;:;, 
of our women 
lawyer. One man .. ",m' 
eventually. One .. ,""'" 
preparing to 
edueation in the C&1,"o'" 
Another is an 
101, ~!'" .,ytlun •• 1 .. , I 



by RoD Wa11aee 

rh,melil' ,,', didn't know what he 
he always knew what 

want: Dancing 
fencing 

badmitten 
, .." ... ·pid. "4,000 dollars a 

I have to take P.E." 
was in t he registration 

education. 
. for fairies," he said 

to physical education 
that was pregnant. 

'r""i"g',, .. for queers," he 
. This time no one 

had said or could 
they 

line of 
,m"' ""'" nor the three phys·ed 

behind end to end 
tables. 

:';;~d~iit..;":; for fagots." he 
defiantly. 

· Thorndike. I'm solTy if we 
have. program that you 

Perhaps you would 
basketball or tennis next 
you know, 'real men's' 

· That is, if you come and 
. But for this quarter. 

i will have to be one of 
three. I'm sorry. There's 

~;"g'n"" we tan do. We don't 

" Thorndike ques
~i~' ~ ~tly, 

I'm not quite sure. 
would check into that 

your spare time." 
do that," he said. 
dancing dass and 

as pleasant for you as 
I Hmmmm? How 'bout it?" 
I I'd rather be a fairy than 

or a queer , ... all right." 
sulked. disgusted. "Put 

down for the fairy dance dass. H 

••••••••• 
wind was sharp on his wrist 

he cheeked his Christmas 
· "One-thirty! Jesus, I better 

missed lunch or those 
are gonna hear from 

Thorndike. Four grand a 
and you have to take two 
of physical education and 

t" ib"""t;;'",take four years of 
II and you have to 

courses in your major 
filled your stupid 

I in all you make a well 
(He made a dribbling, or 

liberal arts 
can't find a job. If I 

running this school...but I'm 
I'm only a student here. and 

Bell Tolla-Ernest 

the bell tolls, it 
1M' .... ; who move the earth. 

Trial-Franz Kafka 
K: But t didn't know she was 
fourteen! 
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• adventures • • into • • today's • • 
my father is only my father 
busting his ass for the fine 
education I'm getting .. ,anything I 
want. Anything I want." He 
narted being sartastic, "I can take 
anything t want for the next four 
years and get a degree lrom UR 
College and then. like Tern Toske, 
if! a cinch finding a job. (Tern 
Toske was working in a lactory in 
Chicago.) But first I have to work 
my as! off to get..... Thorndike 
caught him!elf. He had a tendency 

to get carried away. Especially 
when he was aJone. by a street 
corner. with no one around. 

"00 you always talk to your
selft' 

A beautiful brown haired girl 
appeared before his eyes. 

"We Deed a leader like you and 
you're a great spee<:h maker. 
Everyone has to be a great 
spee<:hmaker. You know, to keep 
them honest. But after all, we're 
just students. And what do we 
know" We're here to learn some
thing. Most of us don't know how 
to write critically. But with some 
help from friends we can learn .... " 

"Heh, you're pretty good." 
"I pick up fast." 
"Wait a minute," Thorndike 

thought as they walked back to 

her dorm room. This type of !tuff b . . I 
doe,n't h~ppe", mept in .wi.. lcentennla . 
and mOVies and atulL.certainly • fun 
~ot at UR College right now. This . H 

IS aupposed to be a monk's palace, been tral~ed to do. Suddenly, he She threw his ann around her 
As for making friends and having a w~ Dustin. Hoffman and she was shoulders. as he appeared slow if\ 
fun time together this place i! El~me Robmson. these matters. She hugged him as 
reaJly... "Your mot~,er back there?" if he was her man setting off for a 

"My what? " nine month cruise to the Virgin 
"Would you talk or something? "You.r mother., Islands, and t hey were standing on 

Christ, .m~ mother s in Kan- a dock in Norfolk, Virginia or 
kakee, , UhnOls. Hell no,. ~y somewhere. It was a typically 

it. It's what I've moth~r s not back the~e. you 1~lOt. windy. stormy day. 

Why do you stay in your head all 
the timeT" 

"I can't help 
_____ ~_Wh ... "'at s the matler With you? "But my lunch," Thorndike 

What' 5 Doing 
JANURAY 
23-Film: Day for Night; 7. 9 & 11 
p.m, 
24·MoDte Carlo Night: 9:30 p.m. 
Welles 
25·1Iow to Say No to a Rapiat: 7 
p.m. Dalton 
27·Poetry Reading; Ira Sadoer; 7 
p.m, Olmstead Room 
28-Film: Smilel 01 a Summer 
Night: 6:30, 8:30 & 10:30 p.m, 
3O·C.U.B. Winter Carnival Film: 
Zero for Conduct: 7, 9 & 11 
31 -C.U.B. Winter Carnival Oauce 

FEBRUARY 
4-Film: Nu.ari.D; 6:30, 8:30 & 10:30 
4 & S-REGISTRA TlON 

Comiq'Sport, 
Men's Basketball 
24th Calvin 3 p.m., Here 
28th Olivet 8 p,m., Here 
31st Franklin 1 p.m., WMU 
4th Adrian 8 p,m" There 

Wrest.ling 
4th Olivet 7:30 p,m. Here 

Men'a Swimm.iog 
24th Albion 2 p.m, There 
31st Alma 2 p.m. Here 
4th Calvin 7 p.m. There 

Women's Basketball 
26th Alma 7 p.m. There 
31st Aquians 1 p.m. There 
2nd KVCC 7 p.m. Here 
5th Hope 7 p,m. Here 

Womeo', SWlmming 
24th U of M I p.m. Here 

4th Calvin 7 p.m. There 

called back over his shoulder as if 
he had left it in the brand new 
modern sidewaJk by the building 
where you could watch the white 
coats do their thing. 

"I've got a much better lunch for 
you in the room." 

"Yeh, terrific, it's probably cold 
soup and (:r8(:kers." 

''I've got a hotplate." 
"Oh, good," Thorndike said. 

•••••••• 
When the door opened to her 

suite Thorndike saw a blond 
haired and a black haired girl 
burning a small piece of paper in 
the ashtray . 

"Hi The, Hi Ground," his date 
said. 

.. Under .... what you got there?" 
"Mission completed." 
''That's him? Snape wanted you 

to find Mr. A but not. .... 
"No, he's going to be great. His 

ideas are jU!t like ours, and you 
should hear him speak." Thorndike 
fidgeted. He was spee<:hless. 

"Doe! he know?" 
"Does he look like he knows? 

Hell, The, he's still thinking about 
his lunch." 

"Hod did she know?" Thorndike 
thought. 

The two journeyed to her room, 
She slammed the door, 

"Well, here we are." 
This was one of the rare times 

he had been in a girl's dorm room! 
He thought he could start up the 
conversation with the view. "My, 
what an interesting ... " 

"It's all right, Thor, it'! all right. 
Haven't you ever made love 
before?" 

"Well, sure," he stuttered, "it's, 
it's .. .it·s .. ,kind of like churning 
butter except upside down." 

"Well. we're not going to make 
love." 

"We aren't?" 
"Not until this current mission 

has been completed." 
"Oh," Thorndike said. 
"You see this placet' 

Novel Comments 
All Thorndike saw was the 

sleekness of her hair. The wide
ness of her lips made him want to 
write a poem for poetry class. 

The Fall of the Houlle of Ulher
Edgar Allen Poe 

An ounce of architecture i! 
worth a pound of psychology. 

The Brothers Karamazov- Fyodor 
Dostoevsky 

Another example of bad archi
tecture, 

Ayn Rand- Altaa Shrugged and no 
one cared. 

The Amerie&.D .. Henry James 
Money can't buy me love. 

The Strauger- Albert Camus 
U only r had sunglasses .. , 

The Don Serie.·Mikhail Sholokov 
What do you· meln r didn't 

write it? 

Siddharlha-Hermann Hesse 
"Religion i! the opiate of the 

masses." 

Portrait of an Artist 
by Sheldon Klein 

The concert hall is hushed. the 
appreciative audience can pay 
their respect only through silence, 
Our hero steps to the microphone 
and give.'!, a short. somewhat 
ludicrous. Krishna-bow, and steps 
to the piano. Suddenly, he return! 
to the microphone. scowls. and 
says. "Until you learn to appre
ciate my music properly I will not 
play." 

Our slory begins. 
The artist in question is Keith 

Jarrett; this campus received a 
dose of the same treatment during 
Jim Post's appearance. Being a 
lesser mind with lesser talent. Jim 
Post could only produce bemuse· 
ment and disgust. Keith Jarrett 
brui!ed real feelings and implant· 
ed the question of the artist's 
proper relationship to his public. 

The two simplest answers lie at 

the extremes. One extreme is 
disgustingly protrayed at each of 
the various award ceremonies 
(Gram my, Emmy, etc ... ) where the 
vapid, buxom blonde in the rhine
stone schmata incoherently ex
presses her undying thanks to the 
butcher, baker and candlestick 
maker. Her act is relational, an art 
that isn't an act of creation. but of 
appreciation; artistic virtue is 
measured on Billboards Top Ten. 

The opposite extreme is far 
more admirable (if not rational). If , 
all goes according to the script. our 
hero will inhabit aloft in Grenwich 
Village. bare ly subsisting on I 

combination of welfare and charity 
of the guilty rich . lie spends half 
his day on drugs communing with 
his creator and the other half 
transcribing his communion into 
forms so pure and true that it's 
hopeless to expect the Philistines 
masquerading as people to under-

stand his VISion. His art is a 
singular act of creation, it has no 
bounds and no measures. 

Both these answers are fallacies. 
The error lies in their differing 
conceptions of the nature of the 
"masses". The dumb blonde see! 
the public as all knowing, the 
alienated artist sees know-noth
ings. Certainly the artiat has 
obligations to his public, although 
not to society as a whole. Not 
becau!e "they made him every
thing he is", but because the 
audience has paid him the funda . 
mental respect of showing up, of 
laying down their money to pay 
him homage. The art remains the 
arlist's, but by taking his art into 
the societal sphere he has assumed 
an obligation to live by iUi 
constraint.s. One of these con. 
straints is to observe the simple 
politeness that society demands. 

"Thorndike, you're dreaming 
again. Pluto c.alling Thorndike. 
come in Thorndike." 

"What?" 
"You see this place." 
"Uh, yeh. I see it ... you're sitting 

like a yogi on this bed with the 
!tarred bedspread. There's a giant 
American flag on the wall, and a 
map of the thirteen colonies. I'm 
just standing in the middle of t he 
floor with a blue shag rug not 
knowing who t am or what the hell 
I'm doing." 

"Good. It will all fall in place if 
you just keep walching out. Now 
the first thing you have to do is 
realize we're all in this t .... ~ether." 
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OPINGCOPINGCOPINGCOPINGCOPINGCO 
Dear Deb, ******-It's snowing here (like a son of a "My God, I can't find my key. 
_) and it's Tuesday (a good day I'm gonna be late." She pulled each 
for me, since following it comes drawer from the dresser panting 
Wednesday. Thursday, and FRI- hysterically and hebephrenically 
DAY) and ever~hin( is going too mumbling about a bio test. 
well. I know I'm gonna get conked "My key, I can't fmd my key," 
pretty soon. My little fairy god- she ripped the sheets off her bed. I 
person is going to greet me and looked at the clock ... 7:58. In the 
say, "Dick ... your time's up, back to first few minutes of the hysteria I 
eating urinal cakes for dessert." had thought she was having one of 
And I'll cough and gag and eat her nightmares that came infre
them just the same. It's a shame. quently in the middle of the night. 

We've had about four inches of She would sit up and 5(ream 
new snow on top of the nine. we've something like, "Get off my 
alrea~y had, and my skis ar.e bed ... stop staring at me." When I 
dangling from one hangman s could s eak again and called out to 
noose in the ceiling. I've just come 
down from the other noose; it 
wasn't tight enough. 

her, she never answered and she 
never remembered the night
mares or even that she had 
screamed when I questioned her 
the next morning. 

She was awake now and the 
lears that had been held back in 
anger began to fall. She riffled 
through the debris from her 
drawers on the floor, sobbing and 
throwing socks and underwear 
into the air. 

"Listen, I'll be here when you 
get back. I've got a len o'clock," I 
said into the pillow. 

SPECULUM 
The cars are driving slower and 

slower out there. It's really nice, 
watching the town be<:ome para
lyzed. I'm still hoping Eric'lI call 
and say, "Hey Lou ... you wanna do 
some doggin' on the slopes", to 
which I'll react by stripping down. 
"en toto" as they say, revealing my 
jet pants and ski sweater, which 
I've been wearing for the past 
week and a half. waiting for the 
sucker to call. According to Webster's a 

Damn, I don't want to be here speculum IS, among other 
right now. I already told you what things, a medieval com pen
I'm taking so I can't tell you about dium of knowledge, or a 
that. Hey, ja get your oew car yet? mirror, especially one of 
You can come up and see me when polished silver or gold. In 
you do. n' drive me around town a each issue Speculum will 
little. I can show you the sights·the attempt to offer a variety of 
new traffic light. the furniture views on different subjects. 
store that just burned down, Each topiC wiJI be announ
Schwarz's, Stop 'n Get Robbed, ced in the issue before. 
Shifty Takers, all the nightspots. Participation is open to the 
Sounds like a trip, huh? It makes College community. Arti
Detroit look like .. .Iike ... a big city. cles can be any length from 

"I know, but I lost it. I gotta find 
it. I hate this place. I'll kill him. I'm 
gonna fail. T couldn't study. I'll 

have to pay the damn key deposit. 
1 don't care," She slammed the 
door and exited, still crying. 

I tried to sneak back into sleep 
but about an hour later 1 sat up 
and looked at the remains of the 
room. The half-naked mattress 
was trying to crawl back from the 
floor into its bed on the box spring. 
I made my way to the bathroom, 
stepping on pieces of popcorn on 
the way. 

Her typewriter 
in front of the bathl);;~~;':1 
she had typed her paper 
before. It slid across the 
opened the door. I looked 
in the mirror, 
sink and slipped 
other side. 

by Con.tan" 

****** 
"Once you have the 

gown all you need to do 
your mouth. Whatever 
you talk becomes wisdom, 
the rubbish, good sense." 

Moliere, The Imagmary 

****** Coping with the ,;tual,;o, 
at "K" boils down to a 
conflict between ~o~~;;'it~; 
academic excellence 
we have to be involved 
personal way with the 
around us. For many, the 

es and commitment to 
never-ending. For me. 

I 
on 

priorities are 
ing process of day·to-day 
and t ime-planning are 
choice of priorities is 
And just because a ........ ,' 
does not mean that 
eliminated. For the 

Enough small talk. Oh, my 1 to 1,000 words and the 
exciting weekend! Geez, J almost content can be anything 
forgot. I went traying. I went to an from humorous to factuar. 
ice cream sodal that no one knew The topiC for next issue's 
about. but about 500 kids showed Speculum is "Fantasies." 
up at. And we ~Iebrated the fact ** **** 
that it was Friday with a bottle of "He who laughs, 

cold duck. Then we went out that l-::;:::::::n~~~c:::--:::::::-----; .. :;:;;r;~:::::::::"-:;:;:::::::;"Jit~r.-::::-::J Anon. 
night and celebrated the fact that ***** *. **** ****** tomorrow was Saturday, and then "Colleges are p aces where There are situations that can, bringing up a whole 
we celebrated Sunday. And then pebbles are polished and diamonds "Life is too important a thing to perhaps. be coped with in a beasts, and ;:c;~~::~~:~::: 
IlUIt night we celebrated the fact are dimmed." ever talk seriously about." manner that involves some explanations to 
that it was Monday and we didn't Ingersoll Oscar Wilde measure of gTace and charm. For maintenance men. 
have to eelebrate anymore. ****** ****** whatever mysterious reasons of C. Forty-eight bottle of 

In between all the celebratin. I Back om In 1846 the Donner .. [AI the powers that be, I tend to find the wall, and DO opener ... 
to IgOlle a rog. In abama, two Th 'I ' ;~~~::~~~~::~ read two novels. a Ion. one and a Party ale shoe leather and each ed r myself in situations that can only e tit C IS men were arrest or impersonal- . h 

short one. They weren't bad. but other. And I'm mad because they be dealt with, with a level of ever m suc a . ing creatures from outer space. . h bo I ' h 
he didn't .et the crirl, she went "y to pass off red-dyed '"'a .... s as ineopentency that is in question· opemng t e tt es Wit 

0_ o· r- They covered themselves with Th' od 
away to live in a convent. IDon't maraS(:hino cherries. I used to al [ able taste. For the benefit of IS meth may take uminum oil and were standing [[[ [ h 
Y

OU do that, I'd feel guilty making worry about my o.asmic ability. readers with a somewhat voyeur- ew caps 0 0 t e on a highway stopping cars when bo I b if h' 
it with a nun ... but I'm not proud.) Then I heard the story about istic nature, I be. to "';ve a few tt es, ut t IS they were arrested. 0·· [ 
I'm running out of excitl". thin.. Catherine the Great's horse. I illustrative examples- contmued a ter the ... , Zoom out! From micro to macro. 
to say, and besides. Havin.hursL's shrivel in comp.arison. I ask you A. Being trapped in a sU8pidous those first bottles are From this world in 8 pt. type or bo h I h' h 
Development Task Model is calling what significance Marx has to the 1/9 of an ince to 14 million plue at an equally suspicious time. a ut t eon y t lOgs t e 
me to focus on the reading of him. career of a maitre'de. I would There is a certain primordial will remove with ease are countable galaxies. Go ahead and . So dd d I'd better ,0. su •• est reading tho Ob;t' [0' panic one experiences upon finding tipS. me a e insight try to talk to me about war 01' if Maybe I'll be home this week- N'rs"""'tive. They'll never say' [ , I ill oneself locked. alone. in any room. subject-' a helpful friend ,._ ,.__ amme. w smile and cry. . . 
end. I don't know for sure. "He was a .ood maitre'de". 1 This panic tends to increase if the success m openmg a by Charlie Stack [I ' 
Anyway... su.-st: "Leading citizen sprouts room in question is located in an ema e portIOn of the 

0- ****** d . by Pat Burgam flowers. A credit to his commun. honor house renowned for the an 15 prevented from 
ity." or; "Leading citizen now a bar "The thought of suicide is a masculine make-up of its occu- another in such a ****** o[ soap," I 'h h h I [ pants. A bit of advice to otho, rather over·prudent 19Teat conso ation; Wit tee po" 

"I am here to live aloud" Laugh! I remember a few newsy it one has got through many a bad hapless (01' semi-hapless) women may offer to share his 
Emile Zola articles which help. A boy received night." who find themselves in similar you. Before tempted 

second.degree burns while trying Nietzsche situations·--do not caU the house check to see if the 

****** Money make!l anything possible. 
even coping. However, lacking 
money I am forced to investigate 
the cheaper means of coping. To 
make sure I am releasing the most 
aggression per unit of money, I 
was forced to develop efficiency 
ratings for possible releases. 

To my surprise I found that 
spending 25c to calJ a pinball 
machine a "sleazy whore" twice, 
finished far in £ront of more 
common diversions such as sex, 
violence. and shuffleboard. 

Close behind on my list was 
declaring a party. Not throwing a 
party. When you throw a party the 
anxiety over the party's success 
far exceeds any tension released 
during the festivities. Directions 
for declaring a party are simple. 
After buying a couple of six-packs, 
you gather a few people (preferab
ly friends , certainly people you can 
tolerate). dramatically enter a 
room. and inform the occupant 
that he is now the host of a party. 
Those of a creative bent can 
experiment with variations such 
as declaring an orgy or riot. 

Sheldon Klein I 

I • 

I , 

manager to bring the passkey. If has a running nose 
you must take such action. try to If so. get a glass, or 
give the housemanager the correct to developing I 
room number. This way. one need symptoms. 
not cringe in one's little prison. There are several 
only to hear loud bangiog on the cannot cope with. At this 
door of the next room. attompan. cannot cope with Matt 
ied by loud cheerful shouts of "You "Fatty. Fatty. run 
got a girl in there?" As well. if the Here comes Skinny 
situation is handled in the above knife".l can nol cope: 
shoddy manner. the victim must ions on "can you 
contend with the knowing smirk julienne a person to 
and raised eyebrows of the afore- Veg·a-Matic)". If the 
mentioned house-manager until him/herself able to 
such time lUI he leaves campus to these pressing issues, the 
work on his S.l.P. probably a 

B. Cooteoding with the remains the author. So 
of a slLite-mate's ethology uperi
menl. 

If one is ever in close quarters 
with large amounts of deformed 
and/or obsolete three day old 
q~ails, and the owner of said quails 
diSposes of them by chloroforming 
the little fellows and flushing them 
down the toilet. there is a 
fair·ta-middling chance of en
countering a feathered corpse 
floating in the bathroom bowl. If 
this situation arises. do not scream 
and flush the body back down. The 
toilet will back up. quite possibly 

"Only the dead 
troubles" 

Levinson 

*****..., 



A Winter's Tale 
by Tim Heooessey 

to serial No. 17 in the 
saga of Kaopectait 

where today'a young 
are dealing with provoca

exciting issues in the 
tradition of Mom and 

recall. in our last 
io,:p"'k~fepisode Mary Lou, 

the cheerleading squad 
around swell gal. was 

in her year long 
the library houl"! 

on Saturday night.. In 

• ~~~.~.~. ~~:, her boyfriend recovered from 
time to lead the 

·lo 

good! My two favorites," 
we certainly can't com

,. ''''''"' the food here at 'K'-it 
• delicious breakfast," 

wish I woke up earlier so 

•" "'Io<mk:issed the long line at 
.. Mary Lou 18l1'entOO. 

gue~ that's the price you 
pay If you want to sleep in 

morning!" 
feel ~ilty about 

too," agreed Stan 
when there 8re ~ 

'''ilei, . things to dol Why 
Committee lor a 

Effort in Vietnam is 
a military parade. a 

COmputer terminal is bein~ 

Readers Theater 
, 8 p.m. Feb. 6th & 7th 

Tordon 

Installed, and to t.op it all 011 
there's a musical salute to J, 
Edgar Hoover tonight!" 

"Sometimes I wish oollege life 
didn't have so mueh to offer," 
Mary Lou added. "But I guess at 
'K' oollege you're bound to find all 
kinds of stimulating and diverse 
activities," 

''That.'s right," said Stan, "and 
nothing burns my biscuits more 
t.han those hooligans who say 
there's no diversit.y at Kaopec· 
tait!" 

"I know. Why, t he student 
population must be drawn from at 
least a half dozen suburbs with 
parents in all kinds of executive 
positions!" 

"I really don't t hink you oould 
find a greater variety than we 
have right here," added Stan as he 
pulled out Mary Lou's chair and 
they sat down. 

''That's probably the main 
reason why campus politics are so 
intense and exdting at 'K'," said 
Mary Lou. "Not only do student 
offices give us a chanee to really 
effect life at Kaopec:tait, but the 
intensity of the eampaign really 
exposes the student body to the 
diversity of this school." 

~Speaking of student offices, are 
you planning to run for any 
positions in the next election?" 
asked Stan. 

"As a matter of fact I am. Now 
that we've succeeded in extending 
the library hours 00 Saturday 
night I'll have a lot of free time so I 
thought I'd run for Student 
Council President." 

"But Mary Lou! I was thinking 
of running for ..... Stan sputtered as 
he knocked over a glass in his 
exdlement. "Now I've spilt my 
milk! Gosh darn it! .. 

"St.an. how dare you use that 
kind of language!" Mary Lou 
exclaimed as she turned crimson 
with embarrassment. "If y(lu insist 
on talking at a locker room level, 
I'd better go. Good bye!" 

"But Mary Lou ... WaiU ... l'm 
Sorry!" pleaded Stan as Mary 
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How the Other Half Plays 
by Judy L. Comeau 

The routine of college life 
necessarily forees us to relate to 
others as either students, profes· 
sors, or administrators. Unfortun· 
ately, these roles sometimes mask 
the essential persons performing 
these functions and obscure the 
fact thai faculty members as well 
as students are creative indivi· 
duals with interests other than 
oondueting classes or dire<::ting 
academic affairs. As proof of this, 
Kalamazoo College has maintained 
a seventeen·year tradition or pre
senting a Faeulty Readers' Thea· 
tre: a showplaee for the talents 
and interests of various faculty 
members. This year, this tradition 
will be oontinued with the produc· 
tion, Refraction' from the Silver 
Screen. 

Very different in content and 
structure from the productions of 
the previous years, Refraction8 
lrom the Silver Sereen neverthe· 
less maintains the essential Read· 
ers' Theatre format. This format is 
well·suited to faculty partidpa. 
tion; it does not demand the 
rehearsal time of a major theatri· 
cal production, yet it enables inter· 

- , 
Lou's pigtails disappeared arouno 
the oorner. "Oh, did I blow it this 
time!" he moaned as he sank into 
his chair. "And on lOp of that h(lw 
am I ever going to tell Mary Lou 
that 1 was planning to run for 
Student Council President, too?" 

Will Mary Lou forgive Stan for 
his foolish slip of the tongue? And 
will Stan stiJI run for oUke and 
further jeopardize his relationship 
with Mary Lou? What other 
excitement lies in the future of 'K' 
College? The only thing we know 
for SUN! is that there's plenty more 
action ahead in the true·t,o.-life 
swry of Kaopect.ait College! 

ested faculty members to work 
together and t.o display some of 
their creativity. At the same time, 
the Readers' Theatre adds variety 
to campus productions by present· 
ing material not (lrdinarily pre
sented. Poetry, letters, prose 
selections, as well as plays have 
been part of the program in recent 
years. 

The upooming produetion will 
include readings from biographies 
(If Hollywood personalities and 
from the movie scripts of "Gone 
With the Wind" and ''The Petrified 
Forest." Famous personalities 
such as Clark Gable, Jean Harlow, 
Joan Crawford, and Rudolph Val· 
entino wiJI be portrayed, as they 
are described in books by Samuel 
Goldwyn, Rex Harrison, Hedda 
Hopper, and F. Scott Fitzgerald. 
The readings will be supplemented 
with some film clips and more than 
70 slides of Hollywood in the '30's. 

The show will examine the joy 
and frustration that characterized 
life in Hollywood, during the 
1930·s. As this era was the zenith 
of the movieland's glitter and 
romance, it beckoned act-ors to test 
their talents and invited audienees 
to enter the world of fantasy, 
However, the promises of fame 
and glamour were not always 
fulfilled ; there were more failures 

than successes, and more fantasy 
t han reality. 

Recreating t his sense of the 30's 
will be a cast composed of several 
figu~ familiar on K's campus. 
From the theatre arts department, 
participants include Mrs. Nelda 
Ba1~h, director of the production, 
ClaIr Myers, and Wa1ter Ash. 
MO!t students know Mrs. Ba1ch 
and Mr. Myers as resident diret:. 
t.ors, and Mr. Ash is a graduate of 
K who is currently working as an 
intern in the theatre department. 
Other members of t he cast oome 
from diverse departments on the 
campus: Don F1esche, Provost: 
Paul OIexia, biology department; 
Margo Sosker, German depart· 
ment; and Jean Rainsford. All of 
these readers have performed in 
t he productions of previous years, 
New performers will include Dr. 
Edward Friedman ot the Spanish 
department, and Godfrey Grant, a 
tormer member of Western's 
Engli.sh dep~ment, now teaching 
creative wntlng at K. Rkhard 
Niessink will perform t he musk 
incorporated in the' show. 

The nature of this year's Faculty 
Readers' Theatre makes it the 
lightest of those presented in the 
past . seventeen years. Thus, it 
proouses to be an entertaining 
showcase of our faculty'S "hidden" 
talent. 

Bozos in the Pond 
by DoIl3Ray 

"I have notieed some students 
who seem to be anxious about 
doing well in a course, and who 
therefore tend to be upset when 
they're not told in pretty exact 
terms what is expected ot them. 
They remind me of people who are 
attracted to "painting by num· 
ber", and if I don't tell them what 
numbers go with what colors, t.hey 
seem to suffer a certain kind of 
distress." J. Mark Thompson 

The oonflict between learning 
and training at the ooJlege level is 
essentially a oonflict. of goals. The 
perpetuation and maintenan<:e of 
the existing order is the outcome 
of training. The goal of learning is 
to encourage independence of 
mind. 

aI growth of the individual. 
Witness the general immaturity of 
science students when compared 
with their peers. An undergradu· 
ate program in the sciences is 
directed at assimilating back· 
ground material for the future, at 
which time creativity may be 
pursued. But those who have 
reached the higber levels of 
education are very often atrophied 
in their mental and spiritual life. 
They are devoid of impulse and 
possess only mechanical aptitudes 
which take the place (If original 
thought. 

- -'-...---- --..... so the real value of this lies in 
its implications on the relationship 
between man and the universe." 

"Sir, what 1 mean is, ... what 
exactly is this worth." 

"Exactly $8.34" --, --.-- --... 

8 p.m, Feb, 12 
Age, and Sex; 

•.•• ri,~Re.verberations of t.he 
Athletic Events 

Unfortunately, training is being 
passed off as education; the wish 
to pN!serve the past rather than 
the hope of ereating the future 
dominates t he minds of those who 
control teaching. If the object 
were to make people think, rather 
than to make them accept certain 
oondusions, education would be 
conducted differently. There 
would be less rapidity of inslrue· 
lion and m(lre discussion; and 
more occ:asions when students are 
encouraged to express them· 
selves. the examination system, 
and the fact that instru<:tion is 
treated mainly as training for a 
livelihood, leads students to rc+ 
gard kMwledge from a purely 
utilitarian point of view. To be 
ordinary, and to acquire the art of 
gelling by, is the ideal whkh is set 
before students. Hardly anything 
is done to foster the inward 
growth of mind and spirit. 

Certain menW habits are instill· 
ed by cduutors; obedience and 
discipline, oompeLition, intolerance 
?f differing values, an unquestion· 
Ing credulity and a passive accept· 
ance of the wisdom of authority. 
Instead of obedience and disci· 
pline, education ought to strive to 
p~rve independence and spon· 
tanelty. Instead of oompetition 
edueation should try to develop 
learning as an end. Instead of 
oontempt, education ought t.o 
instill reverence and understAnd· 
ing. Instead of credulity, education 
should stimulate oonstructive 
ooubt and the love of mental 
adventure. 

I, Revolution," 
Exhibit 

Feb, 13th 

, 8 p,m, Feb, 

Cauablanea 
Red Psalm 
The Milky Way 
Guess Who's Coming t.o 

Dinner? 
n Girdo 

Men's Basketball 
7th Alma 2 p.m. 

11th Albion 8 p.m. 
14th Hope 3 p.m. 
18th Calvin 8 p.m. 

Wrestling 
7th Grand Valley 

14th Taylor 
18th Franklin 6,30 

Men's Swimming 
7th Adrian 2 p.m. 

11th Albi(ln 7 p.m. 
here 18th AIm. 7 p.m. 
theN! 
here Women's Basketball 
there 10th Adrian 7:30 p.m. 

12th Olivet 7 p.m. 
17th Gr. Tr . College 

there 
there 

19th Spring Arbor 

here Women's Swimming 
11th Albion 7 p.m. 
12th Adrian 7 p.m. 

there 19th EMU 7 p.m. 

here 
there 

there 
h ... 
there 
there 

here 
here 
here 

This situation IS especially vis· 
ible in t he natural sciences. As 
presently taught, "dence stines 
erealivity and inhibits the person· 

However, 1 have no right to 
request a change. Sinee the aim of 
a college edu<:ation is to acquire a 
marketable skill then the present 
system is adequate. it is unfortun· 
ate that the pre·medical mentality 
surfacing in the majority of 
students does not allow the 
pursuit of alternative goals. 
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A Letter from Germany 
bear Kalamazoo College Com
munit1. 

The Fo~ign Study Office is 
always kind enough to send the 
Erlangen Center (and all the 
others) several copies of the IDdex 
as it is printed. They are invari
ably at leut three weeks old; yet 
that doesn't seem to matter all 
that muth, for they are, after all, 
not so very pertinent to our 
present situation, We delight in 
the discussions over price in
creases, plays we will never see, 
and the progress of the new 
lJ(ience buUding. With understand
ablv less enthusiasm we have readl 
IiDOut the other "more indepen
dent" foreign study experiences of 
those, in say, Sweden or England 
or Lebanon. And, as I walked 
along the noisy Autobahn on rnT 
way to classes, I bave thought if. 
just maybe. I too should have gone 
to one of those "unique centers;" 
or. at the very least, Africa. 
Nevertheless. I'm not quite ready 
to devaluate Germany, or for that 
maUer, fiance or Spain. With less 
tban three months left. I reali2e 
that I don't want to leave. yet my 
reasons for staying are not al
together elear, Please then, if 
you'll bear with me, I will attempt 
to add some insight_ 

Last November during a lecture 
Oil German history a eemin mis
directed Question led the profes
sor to the sensitive topic of East 
Germany_Although I knew not 
why, this normally straight-for
ward man began to cry. We sat in 
dumb lmv.ement. Later that 
month as my German mother was 
packing coffee to be sent to the 
East I ignorantly asked why. Her 
reply waa, "BeuulH! coffee costs 
$10.00 a pound there." But, of 
course, it was more than just. a 
problem of money. Or, on another 
oceasion, I found myaelf in a train 
compartment with a grey-haired 
German gentleman. We had trav
elled over 100 Jun. before a 
conversation developed. Surpris
ingly, it was a ea.sual comment to 
the effeet that 1 had recently heard 
Mozart's The Mape Flute, which 
sent him off into an enraptured 
speech over this delightful piece of 
art. Later, I was to regret naving 

mention~ it because 1 know 
almost nothing about classical 
music. and his passion for it was 
overwbelming. 

These two incidents, though not 
exactly everyday happenings, do 
illustrate a truism: that under
standing does inereMe satisfac
lion. Slowly it seeps into my head 
that I have begun to grasp what 
this crazy. glamorized program of 
Foreign Study is all about, As I 
also suspect this realization is 
relatively universal in impact 
whether it be in Freetown or 
Strasburg or here in Erlangen. In 
short, it is obvious that we were 
entirely too ignorant of our newly· 
taken-on cultures. In part this ill to 
be expected, but the proces.s by 
which we come to underlltand how 
little we do in fact understand is a 
long, slow one. I also think that 
being able to fmally ask more than 
"where is the bathroom?" to be a 
great help. Moreover, I maintain 
that I, as well as everyone else 
overseas. have the right to feel 
proud that this block of ignorance 
is diminishing. Unfortunatefy, 
when given an academic impera· 
tive, this experience is larg~:ly 
unmeasureable in quantitative 
terms. So then aside from photo
grapbs it shall remain a private 
possession of the participant. 

Several months from now you 
will probably find me a bit glum as 
I try to remake a forgotten 
lifestyle. But, for the time being I 
shall be content to read my books 
of Mann and Tillich, to watch the 
2:00 o'clock TagellCbau. to get the 
wash done, and perhaps in thOMl 
fits of nostalgia to hunt for a 
jukebox with old Beatie records. It 
is rather embarrasing to state this, 
but I find it difficult to feel any 
animositv_ towards Kalamazoo 
College. Although 1 allow for the 
future possibility of a change in 
attitude. I will not soon forget that 
it has been essentially through the 
efforts of this college, albeit often
times misguided ertorts, that I am 
here. So, 1 thank you for your 
patience and I await the next 
batch of Indeua. 

Most sincerely. 
Michael S. Starenko 

Erlangen, W. Germany 

Take the B Train 
by Sbelclon Klein 

J81-Z in the seventies hu become 
the exclusive territory of the 
pianist. Their rise to dominance 
has been unheralded, but the 
record speaks for itself (no pun 
intended), In this year's Downbeat 
critics-poll Cecil Taylor's "Silent 
Tongues" and MeCoy Tyner's 
"Echoes of a Friend" finished 1-2 in 
the record of the year voting. Cecil 
Taylor was voted artist of the year 
and elect.ed to the hall of fame. The 
McCoy Tyner quintet and the 
Keith Jarrett quartet headed the 
list in the best group category. 
The pianistll' rUe has been awe
somely swift- it is within the last 
five yearll that all the artists just 
named have risen to prominence. 

Until recently, jazz was primar
ily a medium for horn players. 
There were great pianists, of 
course, but, in the last 25 years, 
trumpet and saxophone hnve been 
dominant. The reason for their 
decline lies in the very greatness 
they attained. Starting with the 
post·war rise of be-bop , the sax 
and trumpet players achieved an 
awesome level of brilliance. Dizzy 
Gillespe. Miles Davis, and Charlie 
Parker revolutionized jau, piling 
innovation upon innovation. Then, 
in the midfdties. John Coltrane 
emerpd. lIynthesizing the ideas of 
earlier masters with origtnal in
sights, producing a music with a 
power and brilliance never before 
heard. Every year that passed 
found Coltrane anolher two yeaMI 
ahead of his time. By the mid·six
ties the art had advanced so far in 
a relatively short period of time 
that there was no where to go. 
Coltrane had both taken the sax to 
its pinnacle and almost killed it. 
The last ten years have seen 

nothing but a Aeries of Coltrane 
imitations. Some were good and 
some bad, but there was no 
development. 

Jau fioundered helplessly, go
ing nowhere and lOlling w~at little 
popularity it had, Somethmg had 
to fill this creative vacuum. The 
pianist stepped forward.. . 

The music of the new pianist has 
been, on the whole, brilliant. 
However, single instrument dom· 
inance is inherently unhealthy. 
Regardless of its virtue, when one 
instrument becomes the sole out
let of creativity the art form is in 
trouble. Even in the heyday of the 
horns, other instruments were 
developing as weU. Dave Brubeck 
and Theolonius Monk on piano, 
Charlie Mingus on bass, and Elvin 
Jones and Max Roach on drums all 
revolutionized their inlltruments 
in the ftfties and sixties. No 
comparable lIide growth has been 
seen in the era of the pianist, with 
the possible exception of Gary 
Burton's work on the Vibraharp 
and Stanley Clarke on bass. 

ls there any hope for rescue 
£rom this creative abyss? Up until 
very recently I saw none. But, a 
new messiah hlLll emerged in the 
playing of Anthony Braxton. He is 
the ftrst saxophonist who has 
shown both the talent and the will 
to free himself (rom the ghost of 
Coltrane. with each new album he 
sutteeds in moving closer to 
fulfilling his promise. It may be 
asking too much of any man ; but. if 
anyone can do it, then Mr. Braxton 
will be the one. H, for no other 
reason than to prove what a stupid 
ass I am, you should get a copy of 
his new release "5 pi~s-1975" on 
Arista. Then you can argue with 
m • . 

Interview: Lawrence Cremin 
by Doua Ray and Sbeldon Kleia 

Dr. Lawrence Cremin. president 
of the Teuhers College at Colum
bia University, recently visited 
the Kalamazoo College campus. He 
PN)ved to be intelligent, witty, 
likeable, and a totally manic 
lecturer. He was kind enough to 
discus.s with U5 some of the 
provocative questions raised by 
his comprehensive theory of edu
cation. 
lndeJ:: Bow would you define 
education? 
CremiD: Education is the deUber-

solutions. to carry out the solu· 
tions, and to make judgements on 
how good or bad the solutions 
were; to make a more self-austain· 
ed, self-di.red.ed person. This is 
John Dewey's idea of intelligence. 
1: II it poMI'ble to produce WI 
KU-direded problem !Olver 
through the ayltematie and deh'h-
ente tran.milllUon of data? 
C: Good questIon. Recall the verbs 
I use, transmit, evoke, and 
acquire, Transmission alone will 
not make a person able to continue 
his education on his 

transm.t~·~',.:;p;~r.:~,.;r..· 

ate, systematic, !t~~~~~"~'~"~in~g~l;y~a~good~ educator tries to 
effort to transmit. o!:. evoke, to create the situation in 
acquire knowledge, values, skills, which the person himself will do it. 
attitudes and sensibilities. I am But the ideal education aims at 
trying to get a definition of giving the individual the tools to 
education that projects us beyond continue his own education. 
the school. With a definition like Simply transmissive education 
this you have to be careful that cannot do this. A. N. Whitehead 
you do not make everything said that for most of the history of 
education. If you burn yourself on human civiliz.a.tion education has 
the stove is it education? I think been transmissive and it could 
not. The stove is not deliberate, afrord to be transmissive bef:ause 
systematic and sustained. Educa- the assumption was that the next 
tion is instruction and study. It is generation would grow up the 
when I am deliberately and sys· SlLfTle way as this generation did. 
tematically trying to do something Our own time is one in which we 
to you, get something across, can no looger afford to assume 
transmit something, or when you that. We have to move from a 
are trying to do it to yourself. transmissive education into one 
1: Doesn't your definitioD aDow which helps the next generation 
manipulation to be classified as a create new conditions under which 
form of education? it can live more effectively. On the 
C: It can be, my definition leaves other hand. there's no such thing 
room for propoganda. In other as an education that does not pass 
words, my deflDition is sufficiently on certain skills and abilities to 
latitudinal so that I can say that succeeding generations. 
slavery was a form of education. It I: Should the overview of the 
includes miseducation as well ILII variOUI ruJ..au be forced 00 

education . studeou? 
I: Would you ..... ee that some C: It depends on what you mean 
fOnDl 01 educatiorl are better th.a.a by forred. 1 don't think a person 
otbers? should be physically forced to do 
C: Of course. Now what is the anything in education, but they 
difference between advertising must have requirements. 1 believe 
and what I would consider a better in requiring studenta in the 
form of education? The difference tool·subjects and studies in the 
is that the educator who adver- broad range of human activities. 
tises doell not feel a sense of No one ought to be excused from 
responsibility to the person being the opportunity to contend with 
educated to increase his ability to mathematics. U you let a young 
choose. Earlier I got off on person drop mathematics at the 
Anthony Burgess' novel A Cloek· age of 12,13, or 14, you're allowing 
work Orange. Is it a Christian that young person to make cateer 
novel? Burgess thinks it is, be- deeisions about cutting himself out 
cause in the end, when the £rom the sciences later on, which I 
protaginist denies the ability to don't believe a 12,13 or 14-year-old 
choose he does what is defined as is ready to make. On the other 
good, but it's no longer moral, hand. a good school system has got 
bec:ause he is not choosing. So I'd to have a wide range of different 
say that advertising is a form of mathematical studies; the ques
education, but it is manipulative, tions the American people are 
as is most propaganda. It's manip- asking about their schools and 
ulative because it gets the person universities is, how much are we 
to come out at a eertain place ready to be taxed to provide real 
without giving him any sense of individualization which takes care 
choice, without leveling with the of everybody. 
person as to what's happening to I: What e&II we reaaonably upeet 
him. from our educational. uutltutionsi 
J: Would your id_ of the pod C: I think the Americans have 
education be a tool..pvi.ag procea.. been a little bit millenial about 
rather than • data-tra.nsmitlia.g their expectations. They need to 
one? be more realistic about the in. 
C: Yes, you've got the essence of crements in cost that come when 
what I think the goal of education you try to educate the poor. the 
should be, giving the person deaf, the lame, the blind, and the 
agency of choice. Education should retarded. They cost a lot more to 
make a person better able to educate. One of the great political 
perceive issues, to arrive at debates' in the country now is 

whether the Great 
grams, which 

money to the ;':~i~;;;~~~ working. As an 
the Great Society 
beginning to work. 
things we were beginning 
was how very much they 
right question, I believe, i 
they work, but how 
people we are ready to """,dt 
that kind of thing. 
I: What is the role of the 
university? Bow hal it 
and is it relevant? 
C: The role of colleges has 
very fundamentally. First 
there are more people 
coUeges. U you ask 
should be t he role of 
education far people 
and 22, I would say 
them to deepen their 
improve their 
heighten their 
the vast 

who 
ha" 
go to college in the 
for the person and 
People say well. 
mean? My answer' 
not mean anything in 
every college in the U,S 
have to know what 
comes from and what 
<lid. 

eomplu? 
C: The term I prefer to use 
medium of popular comm; 
tion. What it does is beam a 
message in huge quantiw 
large numbers of peoplt 
becomes mass communill 
when it is beaming out a rntI 
that hopes people will 
fore-ordained conclusions 
using more Anacin. It'll pi\' 
communication insofar as .. 
beamed attempts to give 
greater appreciation a 
ability to make choices. 
I: Ho" doe. the medium 
eommunieatloD alter your 
educator? 
C: My argument about 
media is that they have 
tally transformed the 
which all education takes 
For example, when a 
into health education 

educator t ries to teach 
about the human body. 
person must be aware t hat 

sion has been '::~~;;~: children with little c' 
what happens to 
aspirin and so on. These 
have been miseducated by 
10, 12 years, and the 
begins not with 
with error. It just 
context in which we 
1: 1a m&M media deo"",'oo; 
cruUvity? 
C: 1 think that the mass 

Bernstein 
has increased 

for good 
",d 

affairs, I think 
way in which a 
conducts its foreign 
way in which it 
political campaigns. I 
the extent to which 
learns one way of tb;'.';'I, 
every subject or one 
about it, it's a great 
polity such as ours. 
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orndike hears about the Revolution of the 60's ... 
byRouWaUaee . 
eontinued talking to 
at headquarters. Her 

;.,",,"'''!. war inspiration got 
jU nervous and excited. 

built within Thorndike's 
h's stomach became tense. 
Ihe could hold his reac:tion 

, Because his older 
led the 60's spirit at 

Thorndike burst out gal-

TAKE OVER THE 
BUlLD 

Thorndike. Didn't you 
anything from the SO's? You 
do that sort of thing or it 

threatening, then the 
p""." his button for 

Guard, and they come 
accidentally kill you. We're 

reasonable in the 70'5. 
negotiate. Talk i! out. 

a little but smarter. 
""r 

for innocent, program-
like you. You've never 

outside of your lobotomy." 
a lobotomy? " 

.,," ,."'''~ know what to 
at this way, Thorn

heard someone say today." 
Tom. What's the matter?" 

on my Spanish test." 
Tom. It's only the 

he didn't get an A," 
said wildly, "That point 

first test might ruin his 
which would 

aUed. his composition grade. 
When you put that together with 
his class participation grade, and 
even if he had good attendance, he 
might get a B for the whole course, 
which when you average that in 
with his other two grades for the 
quarter would be less than a 4.0 
for the year, which when you 
average that with three other 
years . .. why. if he gets many 
more 89's in Spanish he might not 
get into Me<! Sehool " 
Thorndike reflected, But then I 
guess he still could go to Law 
Sehool if his LSAT's were good 
enou .. . " 

"Thorndike. You're driftin again. 
Look. I'm not out to convince you. 
My sole purpose is to give you 
information and the rest is up to 
you, When I'm gone this spring, 
it's your life that is to be involved 
with this place (getting what you 
need?) for the next three years 
and 12,000 (plus tuition increase) 
mere dollars. Unless you drop out 
or transfer as even you might 
consider. You see, Thorndike, 
when we all watch that graduating 
class in June ... the class of '76, , . 
you're looking at the last of the 
'60's, In '68 we were 14 and totally 
unaware. But Thorndike. You 
were 10." 

"Gosh, it's like the eagle becom
ing extinct," Thorndike said. 

"It goes back to the Lincoln 
Ideal." 

"Lincoln's Ideal?" 
"America in 1776 was founded 

on individuality. The Supreme 
Court was set up. But when the 
industrial revolution happened 
there wasn't always social equal
ity. Now in 1976, there's the social 
equality . But where's the Individ
uality?" 

"100 years after Lincoln, the 
guys upstairs want to junk the 
whole system. They blame their 
dissatisfaction on the government. 
That's crazy. The cause of their 
dissatisfaction is in the particular 
institution they're in. You make it 
so a guy doesn't have to take an 
8:00 French daM just to graduate, 
and suddenly he's a little more 
human to authority. Now he's 
willing to taUt instead of transfer 
or drop out, or try to kill himself, 
or go try and assassinate the 
President." 

"Dut it's not the institution's 
(ault that he's taking an 8:00 
French class." 

Alright then, take Brill Yent for 
example. Brill Vent came here as a 
freshman and didn't know what he 
didn't know. If he had learned 
solely from his classes he could 
have been getting his liberal arts 
degree forever. But Brill Yent got 
into the habit of quick, sharp, 
informal discussions with profes
sors all day and night, Everyone 

with a Pink Flamingo 
products of America 

William Carlos Williams 

gentleman the red-
goiter, third row." 

unplugged the names and 
the disassembly, They 
three transluscent logs 

several strips of brick 
follOWed. A young boy. 

words toget· 
disassembled 

were He placed it 
under his arm and took it 

~;"in:~ myself for fear that 
walk home with a plastic 

end·table. 

above scene occured at the 
Auction Center. A 

p'''''b,l. plug·in fu-eplace 
recent catalyst for 

tirade against pre
veneer. The definition of 

as used 

styro-
to hand-hewn 

I pretending to be 
. t.elephones pretending to be 
(~ back of a telephone 
Vlllyl pretending to be a 

notebook. contact paper 
to be a stone, mid. 

restaurants pretending to 

be French, plastie pretending to be 
a pink flamingo. cinder block 
buildings pretending to be Georg
ian, 

Man selects "things" in an 
attempt. to satisfy the need for a 
relationship between himself and 
his environment. When the selec
tion of "things" is determined from 
without. the results are superficial 
and pretentious. Only when the 
needs are self·determine<! is the 
selection meaningful. Ex~ern~lly 
determined needs results m pmk 
flamingos on lawns, electric ca.n 
openers in kitchens, and plastIC 
fu-eplaces in rooms. This ext~~nal 
pressure includes advertlsmg, 
mass media, and keeping ahead of 
the Smiths, The proliferation of 
trash is a result of a constantly 

changing set of externally deter
mined values. 

Beauty which is skin deep 
provides only temporary satisfac
tion, Beauty must derive from an 
object's internal essence: aesthe
lies cannot be pasted on , Man 
becomes bored and dissatisfied 
with superficial or contrived 
aesthetics and soon acquires 
another and another until his 
basement is full: then he moves. 

Art results only when there is 
personal interaction between man 
and materials, Machines produl:e 
things." Man creates art. 
"Things" remain "things" without 
the intervention of the hand of 
man. Witness the difference be
tween the quality of response to a 
mass·produced object And one 
which is handmade. 

As long as man attempts to fill 
his environment with mass
produced dehumanized, and super-

ficial objects he will remain in a 
state of duttcred dissatisfaction. 
How long can you Jive with a 
portable plastic plug in fireplace'! 

• but has questions. 
knew him and helped Brill Yent 
whenever they possible could. He 
went to Italy and studied film· 
making under Fellini. When he 
came back ioir his .senior year, 
that's all he wanted to do: make 
fUms and talk intelligently with 
the brilliant minds on campus, But 
Brill Yent became bummed out. 
The M:hool 's well roundedness 
philosophy got to him, He had to 
take another Italian course, he had 
to pass a natural M:ience course. 
But worst of all the schoo!'a 
unconditional policy was making 
him play badmitton five hours a 
week. His soul was bursting for 
a-eative fulfillment. Fellini had 
hailed him a genius, but told him 
he would have to have a college 
degree before he could get a good 
job, 

Brill Yent wanted to drop out 
but the school wouldn't refund his 
aunt's S800 social security savings, 
That night he committed suicide 
and the world will never see his 
fUms. He left a note, All it said 
was, "Badmitton." 

"Let's look at a complementary 
example: Seholar's Day. I guess if 
I was president of this university 
I'd feel guilty. I couldn't stand in 
front of a chapel of trusting 
students (who have acknowledged 
the idea that you need a college 
degree to elevate yourself in 
society when you can't make it at 
what you like doing best) giving, 
"By the power vested in me,~ a 
(ree, warm, needless degree away 
when one of the most energetic 
students the college ever had 

who gave four years of his life 
and whose father paid $20,000 

is now "well rounded" and learning 
chicano in a factory in Chicago. 
Perhaps I'm way off base, but I 
guess that before I welcomed the 
next scholar into our family, or at 
least before making my next 
promotional speech on our fine 
career service program, I'd use a 
little of the power vested in me if I 
could straighten that "family mat
ter out. Don't get me wrong, I'd 
teU him. This pla«! in theory is the 
beSt in the country . It's just the 
impraet.icality Starts with the old 
defmition of a liberal arts college. 

A liberal arts degree is 
so much of this 
so much of this 
so much of this 
and so much of this 
and so much of this. 

Thorndike, you have to stop taking 
courses in your major here! What's 
so radical about the idea of liberal 
arts meaning free with the art.s . 
where everyone ~mes some
thing: a musician, a historian, a 
communications expert some
thing other than a 40 year old 
insurance man who majored in 
biology?" 

"But that's unrealistic." 
''That's just it, Thorndike. You 

have unconsciously bought into a 
system that says obvious change is 
unrealistic, Our elder brothers and 
sisters wouldn't buy into a system 
that claimed dramatic change was 
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Sheldon Klein 
...and other incestuous 

acquaintances .. .. ...... . .. 

unrealistic, They demonstrated 
and as a result of their mion of 
peace. four were really killed at a 
nearby university." .. 

"But that was so long ago. 
Don't you think that if a trustee 

and I were to sit down and have a 
drink that we would agree that we 
wanted 1) fulfilled individuals 
attending the institution to go on 
to be 2) mentally-stretched, crea· 
tive, optimum, higb conscious, 
important people when they go to 
the help or not help society, help 
or not help the college that forme.rl 
them. It might just be the goallS 
being destroyed by the, ide~ of well 
roundedness we won t glYe up. 

Why is this so hard? This is 
supposed to be a community. of 
liberal thinkers. The reason policy 
isn't relaxed in special cases is 
because the academic stand~~,s 
committee is scared. Perhaps It 8 

the economy. They're afraid that if 
they relax one rule for one 
individual's special arrangement .. 
that everyone is going to want the 
rule dropped, that chaos will break 
out, that the academic standards 
of the institution will have been 
destroyed instead of elevated, that 
one of the 'SO's sophomores is 
going to re-enroU and ride his 
motorcycle on the quad again. I'm 
asking you to see the absurdity! 
The reason he was driving his 
motorcycle on the quad is because 
he wanted the rules relaxed. I 
went to one of ttie most respected 
professors on this campus and 
said, "I don't want to take courses 
t don't want to take." 

"I can't help you," she said. I 
went to the registrar's o[fi«! and 
told him I wanted to spend my 
remaining energies concentrated 
in art," 

"Maybe you should transfer." 
Do you hear that? I'm two 
quarters away from graduating 
from a college lUke and the tone is 
put up with it or leave it. The one 
I'll never forget is Ourzander, who 
dropped out of school because he 
was too into music, He was spend· 
ing all his Lime writing a musical, 
Thorndike, I want to be on the 
other side of the world away from 
the revolution your kids are going 
to raise when they stumble on a 
copy of Rabbit." 

"Babbit?" 
"What do you think this Bicen

tennial is all about?" 
Thorndike shrugged his shoul

ders. 

You've got to tell them, Thorn. 
dike, You're one of the few reo 
maining ones that have it in you, 
My vision is of a far out you. Not a 
machine." 

Can you say this Thorndike? 
Say, look rulemakers around here. 
I know you have pressure from 
your superiors but."in individual 
cases are you going farther than 
you can? 

You've got the whole class of 
1984 under your control, hassle 
free, they won't filtht you at all. At 
least quit dicking around with 
regulating the lives of strong 
individuals in 1976, I don't know 
whether the last of the SO's means 
anythinlt to YOu. But why rational 
hell? Hell I wut Brill Yent and 
Ourzander to have our college 
degree. 

You teach the humanities here. 
How much humanity are you 

good for yourselrl 
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TASIESF ANTASIESF ANTASIESF ANTASIESF Al 
A fantasy an be equivalent to a 

paradise and if the fantasy passes. 
belter yet, because eternal para
dise would be very boring. 

Juan Ramon Jimenez 

NHer firm, heaving thighs engulled 
my ..... 
No. that woo't work; 00 literary 
value. Let's try again. 
NFlesh to flesh, soul to soul, we 
exchanged the joys and SOITOWS of 

Damn, it lacks relevance. TCWI 
in some good interracial scenes 
and they'l eat it up. Here we go: 

"Eat me hanky." 
"111 make up for our sins," said 

Molly Middle-class. 

• ........ __ ....... _............... our ephemeral existence. For the 
., .. '.,0 ........... 0 .. '.... first time I understood Nietz.sehe. 

"By the t ime t his night is over I 
can be a social worker ." 

The door was like a door one 
encounters in dreams, silent as she 
turned t he knob, awung it open, 
and entered the darkened tomb. 
The walls, e&rpet and fu rnishings 
of the room were of no distin
guishable color . If age could be 
said to be a color, t he room would 
be eolored age. The windows were 
barred from the light of the world 
outside by shades, blinds, and 
heavy drapes. Ancient dust hung 
suspended in the air . In the room. 
time ceased to move, ceased to 
matter , ceued to exist. What light 
there was came from t he floor 
lamp in the corner opposite the 

Like living in G~ for under 
two dollars a day and coming home 
to leU your frienda about the 
goddeu you feU in love with. 
Coming home with a new glint in 
your eye and a taate for 3O-year· 
old winell and imported aauternes, 
a look of, "Ah ... the good lile," in 
your amile and a lighter atep to 
your feet . A feeling for when to 
atop and when not to and a 
knowledge of yoursell, of what you 
want and what you don't want and 
even why you do. An aWIreoess of 
your friends and their lriendships. 
their hopes, their fantasies. their 
reality and their delusion. so that 
you will not fall into the sarne 
traps. 

Regarding your life at ita own 
pace, not running ahead nor 
falling behind but gliding beside it. 
Talking of today and not t he other 
. Iooking into the future 
but not climbing into its 
womb. Noticing every· 
thing, every blade, every 
branch and t rying to see 
more if you find it. Not 
pressing an issue but 
tempting it . to do for you 
as you know it will. And 
going on, developing your 
mind, your body, your 
nature, constantlyimprov. 
ing, changing to find the 
belter. And having found 
the best, not being con· 
tent with just that but 
wanting more . creating 
more. Being an artm in 
your own sense, painting 
your life as you dream it 
andlivingoutyourdreams. 
Not being eontent with 
fantasy . 

by Pat Burgam 

~"""""'''''''''''''4 

Thi!! is the very coinage of t he 
brain: 
This bodiless creation ecstasy. 

Hamlet. Shake!!peare 

...................... 0 •••••• 

What if there came into exist
encemail hut meanies that didn't 
deliver your mail for the rest of 
the quarter? What if they juat 
locked themselves in the mail hut 
and partied, withholding all your 
fat goodie packages from home 
and especially your most luseious 
letters. The mail hut meanies put 
all the guy's mail in the girrs dorm 
boltes and aU the girl 's mail in 
corresponding guy's mail boxes. 
And the first beautiful wann 
spring day there will be a party on 
the quad where everyone tries to 
locate their mail. 

"Hey, have you seen Svlvia 
Schwart.zr 

"I heard she was looking for 
Tom Shoeber ." 

''Thafs mel Where the hell is 
Sylvia?" 

"I don't know. She has brown 
hair though, that's what my 
roommate said. He's looking for 
Grandy Weeter." 

"Hey, do you know Susan 
Laisky or Orr Ganic or Sandy 
Zooricker? The guy down the hall 
wants to meet Linda Ribincoff. n 

"What do you mean man? Every 
guy on this campus wants to read 
her mail. if you catch my drift ... 

The milling and meeting around 
goes on all afternoon 'til the sunset 
empties bottles of wine every· 
where. 

A pre·med student ends up 
sleeping with the mailmate that 
night. The digital says 12:03 a.m. 

"Gosh Sylvia, I never thought 
today', experiment would end up 
with such improbable results." 

"Oh. but WordpuU, I hear you're 
so sensitive in your lellers:' 

by Ron Wallace 

But where is t he social value? 
This has got to get past the 
Supreme Court. Perhaps some
thing along the lines of Lady 
Chatterly', Lover. Take t hree. 

"you are my slave, you're no 
better than scum!" 

Good for the sixties, trite in the 
seventies. The heU wit h it. You 
can't even have a good fantasy any 
more. 

by Sheldon Klein 
, ... ~ .....•.••.....•••••.. , ... 

Imagination is the air of mind. 
Bailey 

"Oh yes Jeeves, I am you're 
slave-be a good master and beat 
me again." •••••••• ", .......... 0 ••• 0 ... The shadows lay heavy and 

' •• ' ••••• 0 •••• ' •••••••••••••• 

The world will never 
starve for want of 
wonders. but only 
for want of 
wonder. 
Chesterton 

According to Webster s a speculum~. 
among other things, a medieval compen~um o~ 

knowledge, or a mirror , especially one of polished silver 

or gold. In each issue SpeeuJum will"~::'::~~1 c:,;':;::~Ood''<::~ variety of viewa on different ~~b~. ~ach 
in the issue before. PartiCipation 111 open to the 

community, Articles an be any length from 1 to 1,000 . 
and the content can be anything from humor to fact. The topIC for 

t he next issue's Speculum is "Learning". 

SPECULUM 
"in the circumference. the beginning and end are at a single point" 

Heraclitus 
The crealure pictured is known as t he Ouroboros. It is portrayed most 

commonly as the serpent biting its own tail; the implication is t hat he 
feeds off of his own body, which in t urn provides nourishment for new 
growth. The Ouroboros is an archetypal symbol, and t he eoncept of 
cyclical, self·perpetuation pervades eultures and t heologies too 
numerous to mention. In Hinduism, the open-ended cycle of death and 
rebirth is known aa samurai for readers of a literary nature, Melville's 
eoncept of the womb/tomb cycle is Ouroborotic. And 110 it goea. ad 
infinitum .....• , ........ . 

Once upon a time, all the Hobos were 
sitting around the fire and the Head Hobo 
said, "Sparks, teU us the ,story." This is how 
the story goes: Once upon a time, aD the 
Hoboa were sitting around the ftre and t he 
Head Hobo said. "Sparks, teU us the story:' 
This is how the story goes ........ . 

People can die "'~\\~~~ 
of mere imagination. "''''<--''-'''':-'' 

Chaucer 
................ 0 ••••• ' •••• 

~~5z:15~~~~::lmagination ( the one weapon 

musion is the first of all 
pleasures. 

Voltaire 
.0 •••••••••••• 0 •••••••••••••• 

There i.s nothing more horrible 
than imagination without taste. 

Goethe 
, ,, •• ' •••• 0 .................. .. 

Imagination is as good as many 
voyages· and how much cheaper. 

G. W. Curtis 
' .................. 0 •••••• 0 ••• 

Slavig refused to see reason. 
Violence was my only resort. My 
mind be<:ame warped. I wanted to 
smash James over the head with a 
comma, but old age had robbed me 
of my vengence, by 75 yeara. In 
my raptuous slate, I began envis· 
ioning wonderful tortures. I could 
erase all the punctuation in The 
Ambauador , then force Stavig to 
read it at gun point. But I wanted 
more than his mind, I craved hia 
body. I looked at my kitten and 
knew. He wu still young, but t wo 
day!! without food would do. 

At 2:15 on Thursday. my kitten, 
Tigger, 500 pounds of bone crush
ing, flesh ripping Bengali tiger. 
and I arrived for the two hour 
block. SLavig paused at the board. 
only half of his hour glass drawn. 
The lust in my eyes , the drool on 
my tiger's jowls; Stavig tried 
diplomacy. My eat approached its 
dinner slowly. 

by Matt Pelter 

<:S::;:~;::~~::;:::>f->.--~ the war againat reality. 
Jules de Gaultier 

She was all round and orange 
and my mouth watered for her like 
in some Pavlovian experiment. I 
eould smeU her too and I knew 
what she'd taste like and geez I 
was hungry. So I raped her. I 
grabbed her round body and stuck 
my finger in, breaking her skin . I 
eouldn't wait to get it all off and 
start tasting her. Her garment fell 
to the floor and as I spread her 
apart, tears fe U fro m her. She was 
too frightened to make much noise 
but every part of her clung to t he 
next for dear life but I was too 
strong for her. I ripped her apart 
and put each piece to my lips and 
finally did taste her sweet, cool 
juices as they streamed across my 
tongue and dribbled down my 
chin . I couldn't stop myself. I 
wanted all of her so I ate, 
swallowing each piece just to get 
to the neltt. Toward the end she 
had finally given in, she was 
exhausted. wet and limp in my 
hands but I went on until there 
was no life left in her. She was 
fmally just a memory, with only a 
wrinkled and torn skin left lying 
on the floor. beaten. I could still 
feel her taste within my stomach 
and it made my belly fat with 
pleasure. I smelled her juices still 
left sticky on my fingers and I 
noticed pieces of her flesh under 
my fingernails. She was good. 

by Pat Burgam 

, .............. , ........... ... 
Little by little we subtract 
Faith and Fallacy from Fact, 
The musory from the True. 
And atarve upon t he residue. 

Samuel HoUenstein 
I , 

Imagination is more important 
than knowledge. 

Einstein 
~ ••••••••••••••••••••••• c ••• 

Fantasy is what reality becomes 
when we ask enough questions of 
it. 

John Ciardi 

unmoving as the fu rniture. 
The long shadow of the 

stretched across the room 
her. He sat in a chair un~ 
lamp. she knew the man 
waiting for her , had been 
for her . 

"Please, sit down," he 
without looking up. You 
come. exaceLly as you 
instr ucted to come. I would 
surprised. but t hat it is unus 
one so young to understand 

She made no reply. She 
the sofa, as fa r fro m the 
possible. Part of her 
straining back towards 
yearning lor the light 
the street outside. But 
decided. She would """,,, 
would not allow 
frightened. from this 
this was The world 

other side '~~ d:~i~;~~~ the illusion of a 
intuitive sense had 
before that it was all a 
hoax. Now, fo r t he ftfst 
had found some possibility 
alternative. Her soul would 
signed the contract long 
hand had been able to . 

The man lifted his head 
at her . 

room. 
"Begin 

you will 
said. 

She nodded, rose. and 
room to stand before his 
knelt between his spread 
His shaking hands fumbled 
the zipper of his trousers. 

"Yes," he his voice 
wheezing gasp the 
"yes, you have come 0.!~'''': 
teach you. yes, yes." 
softly and his body 
"You shall learn well 
leach you of death.'" 
wnpped th .. n~lv"we.dcly' 
hair. 

LEARNI 
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Ex Machina Rides Again A Midwinter 
Night's Dream 

r.vhil,,,t auempting to present 
with full historical 

K's director, Clair 
to utilize the 

and spectacle inherent in 
. He has cast dozens of 
as singers and dancers, 

addition to the actors in the 
and he intends to use 
music written by Steven 

Costumes are being 

, , 
• 

designed by Gayland Spaulding. 
and complicated sets are being 
constructed by Larry Jaquith ami 
Tom Hennes. AU in all, Moliere's 
[lair for the theatrical is being 
celebrated in Dalton Theatre on 
February 26, 27 and 28. 

'76 Bach Festival 
year represents the thir· 

":::;"'~;~ti:vO::f the Kalama-a The Bach 
Society in 1946 and 

been an important annual 
to those people in the 

I"ama"", Community (or whom 
an i part of life. 

assumed 
~."'''''h;, of the Festival flfteen 

ago and was instrumental in 
develop it into one of the 

music musical festivals in 
midwest.. This year's series 

many of the guest artists are 'K' 
alumni. 

Concerts will be held through
out the week, beginning with the 
Young Artist's Concert on Satur
day, Feb_ 28. Free concerts will be 
held March 1-5 at noon, in the Fine 
Arts lobby. The major event of the 
series will be the B minor Mass. 
The Mass will be performed at 
5:00 and 8:15 p.m. on Saturday, 
March 6, in Stetson Chapel. Series 
tickets are available to 'K' stu· 
dents for $4.00. 

\ \,;. 

Think About It 
~One had to cram all this stuff 

one's mind, whether one liked 
not. This C<lercion had such a 

. effect that. after I had 
final examination, I 

consideration of any 
problems distasteful to 

an entire year .. .It is in fact 
short of a mirade that the 

methods of instruction 

:~;~:~:~;"~~~~~~;'~~~dth' :: this 
from 

in the 
this it 

will be of special interest be<:ause 
fail. It is a very grave mistake. to 
think that the enjoyment of seelflg 
and searching can be promoted by 
means of coercion and a sense of 
duly. To the contrary. I belive it 
would be possible to rob even the 
healthy beast of prey of. its 
voraciousness, if it were poSSIble, 
with the aid of a whip, to force the 
beast to devour continuously, even 
when not hungry---especially if the 
food . handed out under such 
coercion, were to be selected 
aceordingJy. " 

by Albert Einstein 

The snow melts away as the sun 
moves farther up the horizon. 
Spring approaches, but Summer 
arrives tonight in the Snack Bar. 
Yes, a Snack Bar Beach Party 
complete with heat, beach balls, 
and sand kicking bullies. Coney 
Island Hot Dogs, and beachy 
movies. Throw off your ski jacket 
and get down to such favorites as 
"Love Will Keep Us Together". 
Douse yourself in suntan Jotion 
while watching Annette Funicello 
stuff a wild bikini. 

The following night. Saturday, 
brings J. P. Jencks with his group 
"Happy Days" to the Snack Bar for 
those who are not making t he t rek 
to Wings to view Mr. Bowie. 
Peanuts will be provided to 
complete the evening. 

Stalking The Wild Provost 

Skip five days and another 
weekend. This one begins on 
Friday at 3:30 with the old stand
by, beer and peanuts in the Snack 
Bar. 1'his B&P will witness the 
aITival of some home brewed jazz 
at the Snack Bar when Doug 
Beazley. Blue Oldham, and Joe 
Taylor step out of the dark 
recesses of the Male (A).op to 
perform . 

by Tom Flynn 
John Satterfield, Provost of 

Kalamazoo College from 1972. 
tendered his resignation in the 
summer of 1975. The Provost 
Search Committee. composed of 
seven faculty and two students, 
created to find a new Provost. 

'I'wo subcommittees, with 
recommendation power were 
formed to further involve students 
in the search for Dr. Satterfield'S 
replacement: the Breakfast Com
mittee, composed of nine students, 
who true to their name, eat 
breakfast with each candidate; and 
the Luncheon Committee, who eat 
lunch with each candidate. 

The questions: What is a 
Provost? What kind of person is 
Kalamazoo College looking for to 
become our Provost? 

The Provost administers curric-

ulum, tenure decisions and faculty 
hirings. His control of these areas 
is shared with the College Com
munity through his chairmanship 
of the Educational Policies,-Com
mittee. and working with both the 
Faculty Senate and the President 
in areas concerning faculty posi. 
tions. The K Plan, individual 
courses, department offerings, 
changing the emphasis of a depart· 
ment, all come under the auspices 
of the Provost's Office. 

The Committees are looking for 
a Provost with innovative ideas. or 
at least a willingness to change. 
someone with experience in a 
school the size of K. and a 
supporter of the liberal arts 
tradition. As of this time. the 
Committees have seen five candi
dates and have come to no decision 
as to who will be the next Provost. 

More sunworshipping Saturday 
night the 28th. Step into Hoben, 
take another step to Jamaica, but 
watch what Mr. Rybar puts in 
your drink. The Jamaicans love 
potent drinks, and they only drink 
when they love. 

"Sandstone" returns to Kalama
zoo the following evening in the 
Black Spot. Since t heir last visit 
they have been playing around 
town, mostly at the Troubador , 
trying to make money to leave 
Kalamazoo. Well, they'll be back; a 
little brown bread and wine will be 
added to properly flavor t he 
occasion. 

So things aren't aU that bad; 
Spring is coming. and if he didn't 
ask you to the Valentine's Day 
dinner, wait for the Kentucky 
Ikrby Ball, or refuse to snuggle on 
the Quad. 

The Uses And Abuses Of The Snack Bar 
by Je&IIDY House 

There are those who visit the 
Snack Bar and there are those who 
live there. Among those people 
who seem to have taken up 
permanent residence are townies, 
off campus seniors, some pro
fessors and the occasional main
tenance man. The menu is not 
terribly varied and the atmos· 
phere could be better, but for the 
snack bar regulars, there is no 
doubt that the Snack Bar is home. 
Why go home to a dreary lunch 
alone when you can be surrounded 
by obnoxious but friendJy folk, 
blaring top 40's music, and those 
wonderful Saga employees who 
run the joint? Why remove 
yourself to your room or to the 
library to study when you can be 
so much more easily interrupted 
by a friend or enemy who always 
knows where to find you? Life in 
the Snack Bar is not hing if not 
boring. There is nothing to do 
except goof off, pretending as 
though you were doing something 
constructive, hoping that someone 
will enter and save you from that 
which you have been dreading 
most. Being forced to really open 
that book in front of you. So there 
you sit, drinking the battery acid 
t hey have the audacity to call 
coffee. 

The Snack Bar crowd knows 
who they are. They are prone to 
complain about rushes at noon 
when they are trying to eat. but no 
onE' really cares, because once 
there, no one has the energy to 
leave. Class is usually the only 
thing that can force a Snack Bar 
regular to leave his or her haven, 
and pwple go grumblin~ly, usuallv 
waIting until the last poSSIble 
minute, t he minute that the 
professor who teac~e.s thcir next 
class is seen surreptItiously sneak· 
ing out having made his last, 

desperate move. Meanwhile an
other burger goes on the grill, 
another yogurt is pulled out of the 
fridge and life goes on. 

At night, the rushes come 
irregularly. The big one is about 
11:00 but there are small ones that 
seem to make no sense at all. The 
juke box continues to blare out its 
tunes, tunes no one with any sense 
really wants to hear. But one is 
forced to listen heeause some nerd 
has played seven songs and wants 
to turn the box up to full volume 
because he happens to be sitting 

inconveniently on the wrong side 
of the room. Somwne else starts 
to play the piano that cropped up 
somehow last quarter and every
one begins to go crazy. But they 
keep coming back. No one knows 
why, but they cannot stay away. 
The Snack Bar is their home away 
from home away from home and 
they love it. U they valued t heir 
sanity they would either not be at 
Kalamazoo College. or they would 
stay away from the Snack Bar. 
Rumor has it that it is inhabited by 
crazies. Stop by sometime and 
watch. 

TIGHTENIN G- UP SEGUIUTY AT 
"..e. M~IN DE.5K.'''' 
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Letters: Pre-Meds Respond 
Dear lDdu: 

As a pre-medical student. I am 
rather disturbed over the nebu
lous excretions concerning the 
educationaJ system at Kalamazoo 
College and. in particular. the 
alleged "fostering" of the perfunc
tory "pre-moo ment.a1ity" 8.l!I de
picted in "Bozos in the Pond", I 
have taken fourteen science class
es thus far and, in general, I have 
found them to be creative exper
iences. Rarely have I ever been 
subject to a "multiple guess 
(choice)", "true or Calle", or "fill in 
the blank" examination. These 
dMM!S have required ouuide 
reading, incorporated contrasting 
viewpoints, and have exposed me 
to institutions such as Borgeu 
Hospital and the nature center. 
The average science exam I have 
encountered has consisted of in
ductive and deductive essays, and 
synthesis problems designed 1.0 
test understanding in preference 
to memorization. I have found my 
professors responsive to questions 
and generally available to students 
who wish a greater e:Zp0.5ure to 
particular subject matter. Perhaps 
the author with the stifled crea
tivity should try raising his hand 
and asking questions. 

Possessing a long term goal, like 
becoming a doctor or lawyer, 
demands time and di.scipline. 
Many students with similar goals 
must reluctantly give up some 
social activities to achieve their 
goal. This does not, however, 
preclude all outside activities; at 
least it hasn't for me. I admit to 
some bias, but I have not witness
ed "the general immaturity of 
science students as compared to 
their peers". It is true that one 
finds fewer "pre-meds' drinking at 
Gable's four nigh19 a week, playing 
pinball for hours at the Student 
Union, and wat.ehing the boob tube 
during the evening. But I still find 
time to take my wife to the 
movies, bowl oc:casionally, and 
watch some of the Olympics on 
television. 

At times, I, too, am frustrated 
by professors who will say things 
like, "you don't need to know this 
beeause it's not on the exam", or 
"I've given everyone two points 
extra beeause all of you did so 
poorly on the exam". At the same 
time, I become just as irritated 
with students who incesaantly 
complain about work loads and 
demand precise parameters on 
"testable" and "nontestable" sub
jed matter, 

Guess Who's 
Going To Dillner 

Every once in a while, the 
thought of heading down to Saga 
for another round of Texas Onion 
Steak or porcupine meatballs 
becomes fairly oppre!l!ive. So, for 
the next time you just can't face 
another notch on your meal ticket, 
the editors and assorted friends 
have compiled a list of restaurants. 
Stars indicate quality, dollar signs, 
COIIt (each S equals about S2.50l. -The Troubador 804 W. Vine 

S ••• 

A nice place for lunch or dinner 
with a comfortable. informal at
mosphere that compensates for 
indifferent service and occasional 
inconsistency in the quality of 
food. The Reuben sandwiches, 
salads, and vegetarian dishes are 
excellent, but the tea is always 
cold. Beware of the key lime pie. 

Corii«1ia'. 5402 Portage 

$SSIIl •••• 

A good place to take visiting 
parents or free spending friends, 
Corsiglia's is expensive, but worth 
it. The service is good, and the 

Kalamazoo College, as I see it, is 
a school for the individual. It is nol 
a Michigan or Michigan State with 
a definitive student body adorned 
with pep bands, fraternities and 
varsity jackets. The "educational 
system" is designed for individual 
incentive and individual ambition. 
In such an institution, you do have 
a "right to request a change". I 
would like very much to see the 
development of a more identifiable 
"student body" or "community 
oonsdousness". The materials and 
resourees necessary for this 
development Ilre available. It just 
needs a little individual incentive, 
Dot a general abdication. 

Dear lDdu: 

Sincerely, 
Tom Gravelyn 

This letter is a N!sponse to the 
ineonsiderate article "&Z05 in the 
Pond" written by Doug Ray. 

Mr. Ray used pre·medical and 
science students in general to 
illustrate his grievances with the 
educational system. I disagree 
strongly with nearly every con
clusion he presented. 

He states: "It is unfortunate 
that the pre-medical mentality 
surfacing in the majority of 
students does not allow the 
pursuit of alternative goals." This 
is undeniably false. The primary 
goal of most pre-medical students 
is, of course, to enter medical 
.school, and ultimately to practice 
medicine. As a group, we realize 
that this involves not only years of 

editors can vouch for the quality of 
the special spaghetti and the 
stuffed rainbow trout. 

Holly'a Bistro 5036 S. Westnedge 

SSIII •• 

A nice atmosphere for drinking, 
and a fantastic salad bar which 
makes up for the poor quality of 
the entrees. -
The Magic Crepe 338 E. Michigan , .. 

The entree crepes are o.k., and 
would probably be better without 
their sauces, which resemble the 
glop used on frozen pot pies. The 
dessert crepes, espeeial.ly the 
crepe beignet. are great, as is the 
spinach salad. A nice cheap lunch 
alternative to Schwarz's. 

study, but also the important 
necessity of relating to and getting 
along with people. We also have a 
variety of interests (like real 
people), which we are currently 
persuing. Music, art, sports, 
teaching and writing are a few of 
them. 

H it is unfortunate that some 
students are anxious about doing 
well in a course, then, I think it is 
unfortunate that graduate and 
medical schools use the grade 
point as an indication of a student's 
abilities. Besides, if my concern in 
getting an A in a course happens 
to bother some people, it is their 
tough luck_ 

Mr. Ray also claims, "as present. 
ly taught . .science stifles creativity 
and inhibits personal growth of the 
individual. Witness the general 
immaturity of science students 
when compared with their peers." 
I doubt that he could prove either 
of these statements. In fact, as 
presently taught. .science can 
invite creativity. To cite examples. 
I have taken a total of 5 courses 
taught by either Dr. Wayne Weins 
or Dr. Myrna Sproul. Each one 
involved reasoning with and the 
application of presented material, 
and not the memorization of soon 
to be forgotten facts. They pre
sented recent experiments, under
taken to study biological systems, 
in which creativity is important. It 
takes a certain ingenuity to devise 
experiments which will provide 
meaningful answers to the ques
tions being asked. Interpreting 
results can be intellectually stimu
lating, and challenging. Important 
mental habits for any researcher 
include the ability to learn, in
dependence, confidence, spontan. 
eity, constructive doubt and the 
love of mental adventure. 

The successful student is one 
who recognizes the opportunities 
(for creativity, growth and the 
pursuit of alternative goals). which 
exist in the educational system 
today. 

Sincerely, 
Mark J. Thomson 

n.R.: My complaint is indeed 
lodged against those whose "con· 
cern in getting an A" obstructs 
my goal of getting an education. Is 
it my "tough luck" that an 
immature attitude forces me to 
choose between "success" and 
personal growth? I think not. 

Juoa'a Cove 9110 Portage 

n$S no stars 

A nice view and a fair salad bar 
cannot begin to compensate for the 
poor quality of the food. 

Cuton 254 E. Michigan 

SS ••• 

The only edible Chinese food in 
Kalamazoo. Close atmosphere, 
dangerous cashier. 

-
Bacchus Tutevin 6216 S_ West· 
nedge 

SSS ••• 

A fun and unusual restaurant 
for Kalamazoo. Food and salad bar 
are good, and they have a fair wine 
selection. the best in Kalamazoo. 

byK. J , Frans 

A rash of thievery menaces the 
safety of Harmon Hall. A conniv
ing existential t hief has slowly 
begun creating a Satre/ Kafka 
world in Harmon by stealing three 
"Exit" signs. Officials fear t hat if 
the thief is not apprehended 
shortly he may leave an entire 
dorm population stranded within 
the confines of the dorm. 

Residents of the building are 
disturbed, they must now walk the 
entire corridor length in order to 
exit. Some do not start in time. 
missing the first moments of 
important lectures. Most fear the 
day that they lose precious time on 
an exam. 

Security officials are stumped 
by the thiers apparent ability to 

No Exit 
be partially out the exit 
swiping the corresponding 
sign. Thus leaving 
clues, and requiring them 
down the hall before 
pursuit. 

All efforts to replace 
have met with fierce 

have 
t. 
source is quoted as 
a preacher's kid before 
into that dang inferno to 
some exit sign". 

Health officials are 
to close the building 
"Exit" signs are stolen. 
questioned as to: .. h~ •• W'ed'h' 
latllS would be I 

exitless building 
muted, "Hell if I know". 

Une student said that he'( 
sit back and play his trumpet 
the last "Exit" sign disap 
Others said that they'd tab 
time to discover their ~ 
Another responded that sill 
her two friends would tal 
riding horses up and dOWI 

hall...for gym credit of coun 

Blast from the pas 
While rifling t hrough the sin· 

~ cere, if not comprehensive, arch · 
ives of the Index, we ran into a few 
curiosities. Though the psyche
delic green and pink of 1970 
semi-alternative newspapers had 
their charm, and the Commie-bait
ing headlines of 1960 were fairly 
tempting, we decided to go with 
the Bicentennial motif that is 
proving to be so popular this year. 
And so. boys and girls, lets turn 
back the hands of time. and 
timewarp to 1878. It is the sincere 
hope of the editors that the 
following bits of wisdom on the 
subjects of student life, campus 
fun, and study tips prove as 
relevant and helpful in these 
tumultous times as they did back 
in the good old days. 

There are pe~sons who think 
that college students have an 
inborn propensity for making 
themselves disagreeable. 

The students Are taking the 
advice of the poet, and are 
"drinking deep" this term. The 
new well supplies them with water 
from a depth of one hundred and 
twenty-seven feet. 

. * Sit up to the table when you 
read; easy chairs abolish memory. 
Do not read the same book too 
long at one sitting. If you are 
really tired of one subject, change 

three hours five days in a 
the use of wet towels and 
coffee betrays ignorance on 
read. Test the accuracy 01 
work as soon as you have 
it. Put your facts in order 
as you have learned them. 

·read after midnight. Do 
bed straight from 
Never let your 
with exercise or 
clear head, a 
cheerful 

Our bachelor students, 
upper building are 
attention to the ,;lti·,,;" 
houseplants, and are 
finely. They have some 
which exhibit as much 
though they had been 
the most experienced 

* Terms of Admission 

Candidates for:;i~~~~~~:~ department of the· 
be of good moral 
correct habits; and if 
the Faculty, must bring 
from their pastor or 
teacher, testimonials of chart 
If from other Colleges, certiB 
of honorable dismission '!ri 
required. 

Tuition 
Incidentals 
Room Rent 

Expenses 
$6_0Ih 
S2.50. 

S1.00 to5.01h 

Athletic Events 
Basketball 
Olivet 2 p.m. 
Aquinas 8 p.m. 
Adrian 3 p.m. 

there 
here 
here 

h .... 
7;30 p.m. there 

at Olivet 
Men's Swim,"i",! 

The Whi.Lle Stop 403 E. Michigan 
$SIlt • •• 

Dark Miller is on tap, so ... who 
cares about the service. The best 
french fries in lawn, SUper onion 
soup, good sandwiches and huge 
salads. More a place for drinking 
rather than eating, as most of the 
food is overpriced. 

Great Lake, Steak Co. 4525 W _ KL 
S$S •• , 

No~hing exotic or really out. 
standing, but the steaks are big, 
and th~ salad bar is of epic 
proportIOns. 

27 MlAA 
28 MIAA 

Women's basketball 
23 Aquinas 7 p_m. 

Women's Swimming 
21 Calvin 2 p.m. 
23 Adrian 7 p.m. 
26 WMU 7 p.m 



orndike Finds The Truth 
Thorn-

what?" 
absolutely crazy." 

moment, Thorndike 
a Trustees' meeting 

• "In GOO we trust," He 
of the room and down 

with total assuredness in 
Outside he walked 

humming "We Are 
to Pretoria", to the 

I he climbed the bell 
After smearing birdshit all 

his face he yelled down the 
"Wake Up!", like that 
lady does on the Cheech 

album. He smiled with 
the first time in his life, 
felt sane. 

t~;~l';';;;;iik~';; friends were a 

startled to see his appear
at dinner, not to mention the 
cheeking to.'s. He walked 

to the front of the line 
he cut in. He stepped 
three people ahead of him 

grabbed a plate of spaghetti 
was being offered to someone 

, he said politely. 
shocked behind t he 

and could only mutter, 

seven glasses, filled one 
Pepsi. one with Teem, one 
coffee. one with lemonade, 

two with milk. He walked to 
table, placed t he entire 

bowl of yogurt on his tray 
to the corner of the 

room . There be ate alone, 

Events 
A Portrayal, Randy Knolle 

Center, 8 p.m. Feb. 20 
Re(:ital: Tim Meier 

. 8 p.m. Feb. 23 
... '""". Artist's Concert 

I & 8 p.m. Feb. 

4 p.m. 

""'''~;;;;i'i~ltop~,·::m. Mar. 1 ~: I and Concert 
Chapel. 8 p.m. Mar. 3 

Filma 
"0 Lucky Man" 

"Rules of the Game" 
"Swiss Miss" 

"Nightcomers" 

first drinking the seven glasses of 
liquids straight one after the 
other. Then he dedded he didn't 
want the spaghetti after all and 
dumped it on the carpeted floor. 
He sel the bowl of yogurt between 
his knees and began eating assur· 
edly. trying to get the huge metal 
spoon into his mouth. As you 
might guess, he couldn't get away 
with it. 

When he had hardly finished a 
third of the bowl, Thorndike saw 
in the distance the short white 
haired lady that had muttered 
"rude", pointing at him furiously, 
"Why there he is, there he is, 1 
don't know if he's the one you're 
after, but that one stole an entire 
plate of spaghetti right out of my 
hand. The whole thing." 

'I said please," Thorndike said 

• 

, 

in his mind. 
Soon the entire room of people 

was crowding around him. They all 
stared at his face and looked at 
him as if he was sick. But not only 
that. the board of Trustees were at 
the edge of the table shaking their 
heads. 

"We think you better come with 
us". a dreary-eyed man said. 

"My name is Thorndike, you 
prison guard." 

Another trustee said, sterner. 
"Son , you better come with us." 

"I don't want to go anywhere. I 
just want to sit here quietly. eat 
some yogurt, walk back to my 
room, take a shower, and study for 
my organic test tomorrow." 

"Son, by the looks of you. you're 
in no shape to take an organic test. 

.< 

Come on, we're going to see a 
doctor." 

"A doctor, I don't need a doctor. 
just leave me alone. Why is 
everyone staring at me? Why 
can't you leave me alone? Why do 
you have to perset:ute me? Am 1 
going to die or something?" 

Sheila visited him in the hos
pital. "Thorndike, I'm sorry. I 
didn't mean for you to flip out." 
After the drugs, Thorndike fit 
quite well into the quiet midwest· 
ern college atmosphere. 

His deepest desire was to get 
himself together . He walked to the 
book store downtown and bought 
every psychological book he could 
find, I'm OK, You're OK, Gesta1t 
Therapy, TM for the Rest of your 
LiIe, Tbe Primal Seream, How to 
get AngTY. Guide for Rational 
Living .... 

"That will be $42.27. sir. Do you 
nC('d a t ruck for t hose, sir?" 

·'No. I ean carry, them. thank 
you:' 

It was funny, because every 
time Thorndike dropped a book on 
his way back to the dorm, a 
stranger would stop to pick it up 
for him. But instead of trying to 
place it on the pile over Thorn
dike's head, the stranger would 
follow along behind and read it. By 
the time Thorndike reaehed his 
dorm, there were thirty people, 
some with his books, some just 
following the crowd to see where it 
was going, Thorndike watched 
them leave. One of them scream
ed. One of them started talking 
about the here and now. Two of 
them tried to figure out a way to 
get enough money for meditation, 
and one man separated himself 
from the crowd and walked 
rationally. 

"Let's see". Thorndike said as he 
picked the first book out of the 
pile. ''I'm OK. I'm OK. And You're 

Shopping Around 
by Anne Hilton 

Believe it or not, there lies a 
world beyond Boogie Records; 
some of it is even worth keeping in 
mind for those rare afternoons 
when there's nothing to do in 
Kazoo (despite what the last 
cheery little fi yer in your mailbox 
said). 

Everyone has, at sometime or 
another, ventured as far as ISB 
and the downtown mall. but, 
Jacobson's aside, there are some 
interesting little stores around 
that few people seem to be familiar 
with. Listed below are some shops 
I happened upon in one way or 
another . Given are the names. 
addresses. and very brief descrip· 
tions of what each has to oHer. 

The Fiber Shop-M6 S. Rose 
(upstairs at eorner of Rose and 
Lovell) 

Hand spun and imported yarns, 
as well as other weaving and 
spinning supplies. 
The Hana-436 S. Burdick 

Healthy looking tropical plants 
and cacti; complete plant care 
accessories. The prices are 
reasonable, and advice about plant 
care was given freely. 
The People's ,"'000 Co-op-141 Burr 
Q,k 

Anyone can buy. Food at better 
than supermarket prices: it's 
worth the walk. 
Leather Express-90S S. West· 
nedge 

Good quality leather goods at 

prices that seem to be in line with 
other hand-tooled leather pro
ducts. The store has only recently 
opened, and the owners expect to 
hold a grand opening in March, 
when they are fully set up. There 
is also a wide selet:tion of standard. 
and some rarer, belt buckles. 
The Atrium-905 S. Westnedge 

This store, connected to Leather 
Express. is a mass of greenery. 
Healthy looking plants at reason
able prices. They carry the aver
age house plants as well as some 
rather unusual ones. 
Macrame Rose-824 S. Westnedge 

A very friendly store special
izing in beads and macrame work. 
The Common Market-corner of 
Vine & Locust, 2 blocks south of 
Westnedge 

A group of stores in one building 
specializing in a variety of goodies 
ranging from birds to books to 
bongs. The birds. along with 
snakes. turtles, fish. and a few 
other exotic creatures are con
tained in Other World Importa 
(t he King snake. Ms. r-.lellow. is 
partkularly nice). In a contigna· 
tion of Other World are a variety 
of other items including clothes 
(and the bongs). Next door is The 
Bookstore, specializing in a di· 
verse array of paperbacks from 
high-class coloring book.'!. to 
women's survival guides, to gar
dening manuals. Within the clus· 
ter also exists a newly opened 
waterbed store, and the Trouba
dor restaurant. 
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• • • And Is Set Free 

OK. You could not be Ok and I 
could still be OK. But ilI'm not OK 
and you come along and project 
you're OK and ask me am 1 really 
OK t hen I'm definitely not going to 
be .... " 

Over the next few weeks 
Thorndike learned the primal 
scream and practiced it before he 
went to bed every night. He 
learned to get angry and was very 
close to investing in a secret 
mantra for meditation. The Art of 
Loving was his favorite. By 9:00 
that evening he was going to have 
discipline, concentration. and pa
tience, objectivity and humility. 

But it all sort of fell apart. One day 
Thorndike looked up from his book 
Sybil, the girl with 16 personal· 
ities. and realized he didn't know. 

"Know what?" Sheila asked. 
"The truth, what else." 
"But the truth is the truth 

Thorndike, it's all true." 
"No, I want to know the truth." 
"Haven't you seen for a long 

time." the man at the bookstore 

220 Volts 
by Pat Burgam 

I was thinking about sticking my 
index finger and my middle finger 
into a socket today, wondering 
what would become of me. Would I 
be sunday·sizzle·splattered like a 
slice of bacon in a black frying pan 
or marshmallow charred and crus· 
ty, blown away at the slightest 
notion. Or would I be supercharg
ed like a dog in heat banging every 
bitch in sight only stopping to run 
over to the muddy pool that 
collected in the back of the house 
to cool myself and then bang 
another one with the sound of a 
young kid hitting a trash can lid 
with his new gun. Either way I 
think the power would kill me. 
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Sheldon Klein 

.and olher incestuous 
acquaintances ........... . 

said. "Say, we have a special on 
Identity, Who Am I and half price 
on Why Is It So Hard For Me to 
Love?" 

"No thanks," Thorndike said. "I 
want spiritual books." 

"Spiritual books? Well, our guru 
section is over here." 

Thorndike bought the Mormon, 
the King James version, the 
Living Bible, and the one you can 
carry in your blue jeans. He 
bought the Bhagavad-Gita, three 
Hare Krishna books, Buck's Cos
mic CoolICiou8De!ls, all of Alan 
Watts, Stephen's Monday Nigbt 
Class, and The Caravan, Be Here 
Now, The Only Dl.Dce There Is. 
and all of Krishnamurti, especially 
You Are The World. Then Thorn· 
dike locked himself in his room. 

"Thorndike. this is crazy," 
Sheila called through the door. 

''I'm not coming out until 1 fmd 
the truth." 

"What truth?" 
''The Truth." 
"How will you know when you 

find it?" 
That stumped Thorndike. Sheila 

went away and for the next 
fourteen days Thorndike ate 
brown rice and meditated on that 

one question. 
"Have you heard about Thorn-

dike?" 
"Locked himseIr in his room?" 
"He's going to flunk organic." 
"He's not sure ilhe wants to be a 

doctor anyway. Office, patients, 
what a drag 12 hours a day." 

"What's he doing?" 
"Thinking? How can anyone 

lhink that long? Don't you run oul 
of stufn" 

And after 14 days, Thorndike 
opened the door and uttered to the 
crowd outside, "You can't change 
anyone's mind but your own." 

He then said what later came to 
be known as Thorndike's 3 Noble 
Questions: 

On seeking ... Unless you know 
the truth, after seeking how will 
you know whether it is true? 

On finding ... How could it be 
false or none of the above? 

On telling ... Your specifics are 
very interesting professor. but 
how does that help me organize 
the knowledge of t he world in my 
head" 

Thorndike decided that if any
body every knew anyting this side 
of the guru world, it had to be 
Pynchon. And with this, he didn't 
disagree with another person 
again . 

"Love with your mouth shut. 
help without breaking you r ass or 
publicizing it: keep cool, but care. 
He might have known, if he's used 
any common sense. It didn't come 
as a revelation, only something 
he'd as soon not've admitted." V, 
p.342 

They wanted him to. especially. 

Frisbee 
February: 
21st Michigan State 1:00 here 
24th Grand VaHey State Col· 

lege 2:00 there 
March 
7th Grand Valley State Col· 

lege 1:00 here 
Home games will be played on 

Western Michigan's artificial sur· 
face. 
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RNINGLEARNINGLEARNINGLEARNINGLEA} 
"It seems to me that almost 

every thing is • waste of times," he 
remarked ooe day &.5 he walked 
dejectedly home from school. "I 
un't see the point in learning to 
solve useless problems. or sub
tracting turnips from turnips, or 
knowing wheN! Ethiopia is or how 
to spell February." And, since no 
one bothered to explain otherwise. 
he regarded the process of seeking 
knowledge as t he greatest waste 
of time of all. 
Norton Juster, The Phantom ToU
booth 

-~ ....... ----
Events of t he last decade or so 

have raised some fundamentaJ 
questions for education. Two crit· 
icisms in particular have oome to 
the (ore. The ftrst of these 
expresses the emerging frustra
lion on the part of college students 
with the emphasis in higher 
education upon research and pub
Iiealinn, with the corresponding 
dHmphasis upon leaching stu
dents. The eoncern for t he nu
dent's development has seemed to 
take the back seat to the concern 
for the career of the "teacher." 
And, as a result, while the student 
consti tutes the nason for there 
being !!Juch an in!!Jtitution in the 
first place, the aims af the central 
agents (the faculty) of the in!!Jtitu· 
tion have appeared ta detach 
themselves from involvement in 
the persanal destinies and growth 
af the individuals it exist for. The 
!!Jtudents have rebeUed against the 
perfunctory and "irrelevant" ex· 
perienee!!J provided for them by 
unintere!!Jted faculty and the grad
uate student T As to whom they 
may have been turned over. 
Knowledge just for the sake of 
more knowledge, the piling of faet 
upon fact, theory upon theory, 
without weighing them by refer
ence to "the real world" (which 
could be seen ta be crumbling 
around them) was loudly assailed. 
And a variety af suggestions and 
new options were put forth. 

The other criticism was of the 
outright prostitution of scholar
ship to profitable but ignoble ends. 
Outside institutions, with narrow 
projects for t heir own enrichment 
and/or growth in power, were 
perceived as buying the services of 
re~arch and t raining ta pursue 
destructive and/or trivial ends, to 
t he detriment of society. Know
ledge is power, but it is crucial for 
that power ta be used rightly. And 
there has been rising agitation 
about the ends taward which such 
seductive financial opportunities 
have been aimed. 

The climate of revulsion against 
"chill abstractions" and "prostitut
ed knOWledge" proved ta be so 
widespread u ta bring about the 
emergence of a new kind af power. 
Large numbers of students at the 
various institutions discovered 
each other. In union there proved 
to be strength. and great educa
tional institutions were rocked to 
their foundations by the concerted 
assertiveness of these previously 
dispersed !!Jtudent concerns. 

A!!J often happens, righteous 
indignation takes for granted t he 
power to create" righteous actual 
new replacement. But purity finds 
negotiation and compromise, 
ncwssary in the constructive 
communal task, uncongenial. In 
the middle years of the 1970's, 
students have discovered the need 
for participation in the given 
communal structures to be neces
sary for personal influence in 
transforming human society 
creatively (to say nothing of food, 
shelter, and clothing). A new kind 
of emphasis upon relevance has 
come to the fore. Now the 
educational system is being asked 
to provide learning which can fit 
sufficiently into the given social 
ordering for the individual stu
denLs to find plates in it. rele
vance is still of concern (this is, in 
fact, dearly a tautology), but 
relevance has shifted in its central 
emphasis from the personal and 
the general human conditions to 
the more objective and particular 

"If you sit here a minute longer, 
every cell in your body will have 
revolted; you will never be the 
same." 

The torture of the sit uation had 
poisoned every part of me: a foul 
taste had twisted my intestines, an 
insidious pinching had destroyed 
my back. Yet, I remained, not 
because I had paid good money to 
see this movie, but because I 
would be tested on it in dass the 
next day. 

"Why don't you just walk out, 
fool? Is a grade worth the damage 
you're doing to your body by 
sitting here?" 

Vague memories of the similar 
agony experienced while attend· 
ing wearisome lectures, struggling 
through vacuous discussions. and 
reading tedious textbooks. 1 never 
attempted escape from these 

torments, because they were a 
part of my education. 

My common sense spoke again, 
"U you pay three doUars to see a 
newly-released fIlm, or twelve 
dollllrs ta enjoy a weU.prepared 
meal, and the product. in either 
case is distasteful, you do not 
hesitate to flee. Yet, here you are 
riveted before a mm that is 
bom~!ng you with lethal bore
dom. 

"I know, I know," 1 N!sponded, 
as I gripped my seat more tightly 
and felt bamboo shoots of pain 
surging through my finger-nails, 
"but I can't simply walk out of a 
learning situation as soon as it 
becomes intalerable. 1£ I dropped 
every dull course, it would take me 
fIfty years to earn a liberal arts 
degree, and if I settled on just 
skipping classes, I would also have 

to settle on accepting a lot of D's. 
No prospective employer is going 
to emphathize with my feelings of 
boredom or respect my flight from 
torture." 

My common sense spit one last 
gasp, as boredom wrestled it to 
the ground and smothered it. 

By Judy Comeau 

Herb Bogart once said some
thing to the effect of, "College 
education is the only business 
where the consumer wants less 
than the best for his money". This 
bit of folk wisdom was offered for 
purposes of contemplation and 
self-flagelation to a class of English 
majors whose pragmatic instincts 
had somewhat overwhelmed their 
seldom ceasing Drive for Knowl
ledge and Enlightenment. They 
had expN!ssed this concern by 

This week's mythical beast, is the Simurgh, the immortal bird that nests 
in the Tree of Knowledge. According to ancient Iranian legend, those 
who seek the wisdom of the Simurgh will learn this : they are the 
Simurgh, and the Simurgh is each of them and all or them, 

tasks which face us. 
In this essay I would like to 

make a small contribution toward 
clarification of key abstract. ele
ments of this general topic by 
setting forth some very general 
considerations about the inter
relationships of learning and 
experience. 

Definition must come fltSt in the 
attempt at rational darification. I 
will be using "experience" in the 
widest possible meaning. Here it 
N!fers to the completely concrete 
participation in the causal nexus. 
Experience is not simply conscious 
awareness, but rather the totality 
of causal responses to all of the 
events which impinge upon, and 
themselves react to, what happens 
from moment to moment in an 
individual life. Such immersion in 
what is going on is the alpha and 
omega of actual significance and 
importance. "Relevance" ultimate
ly refers to the role of anything in 
this total process in respect to 
whether it enriches or impover
ishes thst totality upon which all 
things depend, 

"Learning," on the other hand, 
refers to the effort to elicit for 
conscious human understanding 
the dominant structures of this 
causal nexus. These patterns of 
togetherness are those which have 
greater weight and more pervas. 
ive influence throughout regions 01 
emerging events. It is by asking 
how the particulars encountered 
N!late to the dominant patterns 
discerned (or hypothesized) that 
learning occurs. This effort to 
discern the influential patterns 
among the welter of particulars 
and then to see the particulars as 
playing definite roles in respoct ta 
these patterns, is of course, itself 

one aspect of experience. It is an 
aspect which has its relevance 
defined in terms of experience as a 
whole, but its pursuit governed by 
the rule of insight, rather than the 
rule of relevance. For the sake of 
the dearest and truest under. 
standing a temporary distance 
must. be established, in which the 
subject to be understood must be 
encountered for its own sd'e. not 
simply as a means to some end 
beyond it. In the effort to under
stand the subject itself is the end, 
and the given factors and the 
possible consequences enter only 
as means to the end of under
standing. 

Learning then, is that process in 
which some element or aspect of 
experience is wondered about, 
made into an objoct commanding 
attention first for its own sake, 
before considering its role in the 
full reality here and now. It is 
obvious that the structure of that 
element is itself best approached 
when it is interpreted by reference 
to other structures already famil
iar to the understanding. Thus 
learning is seen as an activity 
which passes toward the more 
general in order to understand the 
particular. and passes toward the 
particular in order to assess the 
relevance of the general. 

''The general ideas are the 
means of cannecting particular 
results. After all. it is the canerete 
special cases which are .impor
tant...ln your results you cannot 
be too concrete. and in your 
methods you cannot be too gen
eral. The essential course or 
reasoning is to generalize what is 
particular, and then to particuillr
i!le what is general. Without 

generality there is no reasoning, 
without concreteness there is no 
importance." (Whitehead, Aims of 
Education (1951) pp. 82-3) 

It is the background of participa
tion in the full act.uality which 
provides relevance, but it is the 
distance of "disinteredness" 
("objec:tivity") which provides the 
darity and penetratian in sean:.h 
far truth and understanding. 
Learning is aimed at eliciting the 
repeatable structures which are 
the orderly conditions for mean
ingful existence. The unique can 
be experienced, but it cannot, as 

, unique, be learned. The partici
pative, ex.istential experience is 
shot through with all sorts of such 

patterns of activity, structuring 
varying regions of events. It is also 
shot through with innumerable 
unique intersections and duster
ings of qualities made possible by 
such enabling struct.urea, but not 
themselves reducible to any rule 
for such cambination, for the very 
meaning of "unique" is "incompar
able", i.e., "ruleless". Our flrst· 
hAnd "knowledge" is encounter 
with unique events in such fuUy 
concrete experiences. It is also the 
personal discerning of such struc
tures in that experience as we Ilre 
ready for at the time. Second-hand 
"knowledge" is hellring from some-
one else (a teacher, a textbook , 
etc.) about patterns, forms which 
have their own !!Jtructural integri. 
ties, communicated by means of 
symbols. Learning in its proper 
exercise consists of passing from 
the concrete experiences to the 
abstracted structures which in
terpret them and back to the 
concrete experiences with that 
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Granola War Averted 
by Helayne Heeht 

Student Commission's various 
committees and sub-committees 
have been lairly active lately. The 
various and sundry rumblings that 
emanate lrom the Gilmore Parlor 
on Thursday nights have caused 
some actions and reactions that 
just might affect your life here at 
K. Some of this quarter's SC 
actions have come to a head in 
these ways: 

The Educational Policies Com· 
mittee (EPC) is investigating the 
relevance of interdepartmental 
classes. Major concerns include 
the possible wastefulnes.s of two or 
more professors teaching a single 
course, which decreases the num· 
ber and diversity of courses 
taught. 

A committee is being formed lo 
investigate tenure procedure. Mo
tives of the committee include 
increasing student participation in 
the tenure granting procedure, 
and an attempt to familiarize the 
student body with the mechanics 
of the tenure process. 

There will be an investigation 
into student organization budgets. 
Specifically. some question has 
been raised concerning the grant
ing of honorariums awarded to 
organization heads. Attempts to ...... _. :..,.. ...... ~,... ... -~ .. 

hold organization heads account
able for the quality of their work 
have been discussed at previous 
SC meetings. and some sort of 
resolution to the problem is 
sought. 

Finally. the ever-diligent Food 
Service Committee is continuing 
its attempts to balance the inter
ests of SAGA and students. A sort 
of solution to the Great Granola 
Controversy (students have been 
eating too much granola, so SAGA 
has chosen to eliminate it from one 

meal a day. Value judgments 
concerning the wisdom of re
moving a food students like, rather 
than getting rid of those they 

don't, are left to the reader) has 
been found. Whole wheat cookies 
are being served on Mondays, 
Wednesdays. and Fridays as an 
alternate whole-grain food: Other 

FSC actions include an agreement 
with SAGA lo label the lettuce, 
90% or so of which is UFW, and an 
arrangement whereby SAGA will 
cook individual portions of food to 

taste. So. if you're tired of limp 
broccoli, a brief conversation with 
a SAGA manager will result in 
your own personal serving of 
crunchy vegetables. 

-
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bYMP~dJ{enting the Wilds . 
Wilderness Education is now effectively with their peers under now rentmg eqUipment to m~m

applications for leading stressful situations. The skills bers of the coUege communl.lY. 
Land/Sea. The applica. required for leading are basic Available are: packs, sleepmg 

tnay be picked up at the camp-cralt skills like first aid, tarp bag~, stoves. blanket~. t"!"ps. and 
Desk. They appear quite setting knots. and will be taught la~rme shovels. That s right, la-

questions about to those selected during the trme shovels. Rates range from 
~hm.u;i~;;; you have climbed summer. The skills necessary for 5c/day fOJ S~OV~IS to

b 
Sl/daX for 

many white water rivers leading on the boat will be taught packs
bl
,", O'deepm~ . ags . . edr,o

canoed, but technical during a two week training session funda e 1. eposlt IS reqUiro 
are not required for sometime this summer. cover poSSible damage or loss. If 

The director of Land/Sea interested, contact Jan Saul at 
for people who can deal As a new program. Wild. Ed. is 39542. or Jack Lambert at 39560. 
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fuss-Budget 
by CbarUe Stack 

Student Commis.sion has ap- is expected for next year. Two 
proved the Student Organization organizations, The Science Fiction 
budgets. The proposed ;6/,,17 Society and the Society of Cre
budget is now somewhere be- ative Anachronism, were added lo 
tween Student Services and Man- next year's budget and two organi
delle awaiting approval by the zations, The Black Spot and 
Administration. The total student Hozhoni. were dropped. The Ad· 
budget involves a 8.1% increase ministration is expected to ap
over last year. The Boiling Pot prove the budget during Spring 
asked for a $100 decrease due to a Quarter. 
change in publishers. The Index 
requested a $3 increase in order to 
make their figure a round number. 
Student Commission's increase is a 
result of a S300 addition to the 
Career Service Stipend fund. 
W JMD's increase is primarily for 
additional capital expenditures. 
WRO is asking for 400 more 
doUars for off-ca.mpus speakers. 
Last year. all of the Film Society's 
budget except Sl.SOO was return
ed to the college from revenues. 
Excluding the possibility of em
bezzlement. a similar phenomenon 

75~ 
Boiling Pot 9,800 
Index 7,897 
Student Comm. 8.500 
WJMD 4,667 
Cauldron 1,200 
WRO 800 
Lox and Bagels 250 
Volunteer Bureau 300 
Film Society 15.950 
Science Fiction 
Black Spot 500 
Hozhoni 600 
New Society for Creative 

Anachronism 

70.7 
9.700 
7,400 
3,840 
5.764 
1,275 
1.200 

125 
.00 

15.950 
215 

50 

Testing, Testing, 1-2-3 
Educational Testing Service 

(ETS) reports several major 
changes in two national testing 
programs whose scores are used 
as part of the admissions process 
in many of the nation's graduate 
schools. 

Both programs, the newly-titled 
Graduate Management Admission 
Test (GMAT) and the Graduate 
Record Examinations (GRE). to
gether test more than 400,000 
prospective graduate students 
every year. 

ETS says the changes were 
made to help simplify the test-tak
ing process by making it more 
accommodating for student candi
dates. 

The GMAT formerly was called 
the Admission Test for Graduate 
Study in Business. The new name 
parallels a similar change in the 
sponsoring council's name-reflect
ing a trend among graduate 
business schools to include other 
areas of administration. as well as 
business. 

The program is developed and 
conducted by ETS for the Admis
sion Councillor Graduate Study in 
Management. a group represent
ing 43 graduate schools of manage
ment. 

Another significant change in 
the GMAT is an expanded admis
sion ticket correction form that 
allows the candidate to verify, and 
correct if necessary. the accuracy 
of the information he or she 
provided ETS on the registration 
form. Walk-in registration, estab
lished during the 1974-75 academic 
year, also will be honored. space 
and material permitting. 

There are also several new 

additions to the GRE. For the first 
time, a fuU-length sample GRE 
aptitude test is available to give 
candidates an accurate view of the 
scope of the test and the type of 
questions it contains. The sample 
test is the same length and format 
as the currently used forms of the 
aptitude test, and contains ques
tions previously used in past tests. 
An answer key is provided. The 
sample aptitude test may be 
ordered separately or as part of 
the Graduate Programs and Ad· 
missions Manual, which provides 
information about more than 500 
institutions and their graduate 
programs. 

The aptitude test has also been 
shortened by five minutes from 
the former three-hour lota, and an 
estimated additional 15 minutes of 
student time at the test center has 
been saved by soliciting back
gTound material on the registra
tion form rather than at the 
center. 

For the f11'st time, GRE candi
dates will be allowed at the time of 
the test administration to delete or 
change the list of institutions to 
which the scores are to be sent. 
The GRE program will also 
continue to aceept walk-in regis· 
trations, if center space and 
materials are available, and after 
all the normally registered candi· 
dates have been admitted. 

Both programs emphasize that 
walk-in registrations for the 
GMAT and the GRE are being 
continued to provide a needed 
service to candidates who are 
unable to register because of 
circumstances beyond their con
trol. 

Show Biz--
by Krista Nisper 

Here is a bit of joy to fill your 
gray tenth week- your modified 
home stereo (also known as 
WJMD) has expanded. Brand new 
25 watt transmitters have been 
installed in Hoben·Harmon. Trow· 
bridge. and Severn. The system is 
carrier-eurrent. which, in simplifi
ed terms. means we are broad
casting through the eXlstlJlg 
wiring rather than through one 

wire strung around the dorms. ay 
the time you return In sprmg or 
summer, DeWaters and Crissey 
should also be hooked up. 

WJMD is located at 650 AM in 
all dorms. and the sound is com
parable to other area stations. 
Keep 'JMD in mind when you 
return ; come down and visit, or do 
a show. People are always needed 
for engineering, production. news. 
reviewing records. and general 
B.S. (brainstorming). 
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Letters- The Scarlet Letter 
Urang's Harangue 

by Michael Routh 
More serious than it perhaps 

seems to be, the damage caused by 
the collapse of eolleg1! grading 
standards during the past decade 
has already been too long ignored. 
Quite simply: too many students 
are receiving too many A's and 
B's, and-less obviously, and a 
much nastier topic to boot-very 
few students, no matter how 
incompetent, are being flunked. 

To the Editors: 
Because Kalamawo College is 

such a tiny place. there can be no 
proper 'elitism: I suppose, but 
other phrases come to mind 
regarding your "editorial poliey"
sell-indulgence. for one. I refer to 
the enormous amount of space 
occupied by ''Thorndike'' in each 
issue. It is insulting to me that you 
should print this trite nonsense in 
such volume. Is it supposed to be 
amusing? Are gross spelling er· 
rors, bad sentence construction, 
and a disjointed, abominable prose 
st.yle which leads nowhere suppos
ed to be amusing? Is there ~me 
redeeming value in it? t cannot 
believe that we as students are 
supposed to relate to this rubbish. 
and if we cannot relate to it. then it 
is sheer self·indulgence, at our 
expense. 

Is "Thorndike" meant to be a 
fantuy-student figure with whom 
students can identify? This is 
indeed insulting. There is certainly 
nothing wrong with humor, if 
only the Thorndike stories were 
humorous, It saddens me greatly, 
not only to see the blatant mis· 
spellings and horrifying sentence 
structure, but also particularly to 
see how obsessed students seem to 
be with their studenthood, We are 
only here four years at the utmost: 
surely we are adult human beings 

-

I ,.,.. 

Schwarz's· 
by Matt Petter 

After a montl! 01 belllg turned 
away by the "Closed Indefinitely" 
sign, t became frightened. The 
thought of having to walk all the 
way to McGonigles, or, God forbid, 
buy a six pack at Stop and Go, 
horrified me. What has happened 
to that little haven 21/1 minutes 
away from my room? Rumors of 
health problems and lack of 
business seemed to prevail. Not 
being satisfied with rumors, 1 
finally went to all the errort of 
dialing information. getting the 
number, and calling. The real 
reason, get this. is that there was 
too mucb business. Is Charlie 

Editors: Helayne Hecht 
Matt Petter 

Charlie Stack 

Photography: Tom Johnston 

Layout: Ann Gary 

Muckraker: Sheldon Klein 

~~~ , . <- , 

A-~~ 

first, and our status as student.! 
tomes somewhere at the bottom of 
the list of identity·titles. 

Does Thorndike matter to any· 
one other than the writer? I fail to 
see how he tould. If only the 
stories were humorous. or even 
readable, I could forgive them. 
Surely there is something dimin
ishing, something insulting about 
parading this sort of journalistic 
sloppiness (not to mention the 
utter neglect on the part of the 
editors- it's badm.iatoD, not mitton 
or mitten, e.g.) We are intelligent 
adults, and most of us (I pray) can 
not only speU, but can appreciate 
good, weU-eonstructed, meaning· 
ful prose when it is made available 
to us. An editorial policy (if. 
indeed, such a thing exists) which 
ignores, nay, eliminate~ the pos
sibility of, this fact is appalling to 
m •. 

II we must be obsessed with 
"C?Ue~ life," if we must harp on 
thiS tiresome subject as if there 
were really nothing else, if we 
must have a "cult hero." give us 
one that appeals to more than jUst 
one o~ two people, and give us one 
that IS not offensive to our tiny 
li~t1~ immature un fulfilled teenage 
VlJ'gtn sensibilities. And proofread 
it!!!! 

Sincerely, 
Sally Urang 

Probably nobody has ever ac· 
cused the American university of 
overusing common sense, or, in· 
deed, of using it at all. Presumably 
the bastion of the rational mind, 
the university is itself frequently 
run irrationally. And grade infla· 
tion provides a ease in point. For 
(extremely unusual situatiOn!! 
aside). when over half the students 
receive A's and B's, the exception
al is no longer exceptional, and the 
system of evaluation is rendered 
meaningless. As Gilbert and Sulli· 

van observed. when everybody's 
somebody, nobody's anybody. Or, 
as Shaw put it. "In heaven an 
angel is nobody in particular:' 

And let us dismiss at once the 
idea we sometimes hear used to 
aeeount for inflated grades that 
students are somehow better 
today. This presupposes that 
students of the past decade either 
benefitted from some miraculous 
leap forward in the evolutionary 
process. or that their pre-eoUege 
teachers nationwide suddenly de
veloped new and dazzling tech· 
niques that somehow had escaped 

Right Up the Old Alley 
Schwarz some sort of a fanatiCal 
Ayn Rand freak or a crazed 
socialist? Apparently not. The 
story was related to me by the 
voice of a Schwarz's waitress: 
Charlie showed up for a visit and 
was pleased to no end Dot to be 
able to find a parking place. Upon 
entering his establishment, he 
found his restaurant empty and 
"Alpine Alley" (that's the name of 
the downstairs to those not 
observant enough to have read the 
sign above the stairs) filled to 
capacity. Charlie, obviously a 

shrewd business man, immediate
ly ordered the "Alley" closed. It 
has been rumored, but not sub
stantiated. that 'last call' was at 
9:30. Some of us might think of 
other solutions; make a bigger 
parking lot. dose the restaurant 
(no one would eat there more than 
once anyway) or raise the beer 
price, (and qUality). Then again, 
Charlie's got four locations attord· 
ing to his placemat, which is quite 
remarkable since his original 
"Chicken Charlies" was .... well, 
McDonalds made it. 

other teachers for thousands of 
years. Suspicious hypotheses, 
these. 

I reeall listening at a teacher's 
workshop to one pro!uaor explain 
his grading scale as consisting of 
A, B, C, and "No CrMit." F's and 
D's, he held, were somehow 
punitive-though he never got 

flunking out or 
easier schools, theD 
who are ·'tootough" 
be costinII' the 
Indeed. the 
once 

around to explaining how a grade ~,cii;"idj·iffi;W;;;;;;Tti;;:~:~;:: 
of "No Credit" differed from an F, tional program Sl 

or how a C in his system wasn't as uDiversity's jo)lb:;.,~~.:~:.r~~'i 
"punitive" as the traditional D. get as many sl as 
"We're all humanists," he kept into each classroom-then 
saying, implying that therefore we them there by 
should all grade easily. This can hardly 

I have yet to discover whose darion call for 
humanism this professor had in Now part a 
mind; but the idea that no one instructor is paid to do is the 
must fail is at best unrealistic. difficult and sometimes 
Besides providing rather a dubious ful task of evaluating 
definition of success, such an idea formance. Yet many 
is damaging to a student's intellec· tors will fire 
tual growth. For, like other this task honestly 
people, students tend to come up dom be damned) if the result · 
to the standards set for them. many low grades and will 

Lower standards, or abolish them someone else ~~h~O~~~!r~~ 
altogether, and·-edueational pop by keeping 
psychology theories or no-in most with a liberal 
eases the result will be lower B's. The question, 
performance. qualitative one-whether 

Of course such reasoning carries standards are good or bad; 
with it far too great a burden of moral one-whether high 
common sense to be of use to the dards are right or wroDg; 
university. Yet we see this sort of question that matters, it 
reasoning used elsewhere quite the financial one-whether 
frequently , often in far more monetary unit, the student, 
mundane settings. In a recent IMt. 
advertisement an international The trend toward t .. ,h,,,, 
airline emphasizes its rigid stan· uation questionnaires 
dards for selecting pilot; imagine foster insecurity in those 
your reaction to this airline if its tors who would like to 
ad were to read: "We let just standards. Rodin and 
about anyone Oy our planes." But ccntly found thaa't~s;·;·~~~~~:" ' 
that, in effect, is what happens in most highly ill 
college when virtually anything whom they learn the 
handed in is passed not because it also happen to be the 
is actually college·level work, but, who tend to grade 
rather. simply beeause it is handed Similarly last fall 
in. that teachers • 

If a person is to improve his er evaluations from 
mind in college, then the college they are required to do 
must necessarily be demanding. It receive higher grades, 
must require that students come substantially less." He 
up to legitimate academic stan· "II it is true that 
dards, rather than adjust itself-as inadvertently give 
it is now doing- to the level of the to instructors who 
students. No instructor could work and give higher 
amble out to the football field and those instructors are ';;'''';. 
say, "Coach, I'd sure like to make 'good' teaching by 
the squad. Trouble is, I'm slow, ments and the .~dm;"~t~ 
weak. and overweight-think your while more demanding' 
guys could ease up a little when are punished, then there 
they hit me and let me score a sure for all instructors 
touchdown once in awhile?" And ;" th,·, • th .t"d,"~ u, w y ... us,.~ 

yet, bec.ause college hu beeome short-ehanged on the 
reasonably easy, this is precisely portant commodity 
what students have been led to posed to result 
expect- that if something's too sity oxp"ci.''''~I ' ... ·ni,og:·· 
tough for them, well, we'll make it Instructors who do 
easier. This is why department aJ demic standards. then, 
chairmen hear students complain "against" students, but, 
not that a teacher is incompetent, trying to insure that 
but that he is "too dilficult," that college years are 
his standards are somehow "too Moreover, the ",;d"." 
high" (though it is seldom if ever selves are oot 
explained in relation to what the someone else ,,~r;;~:~~;~ 
standards are too high). them. Only the h 

Unfortunately, improving aca· who actually assign 
demic standards significantly pro- the encouragement 
bably isn't feasible today for that administrators, instead 
grossest of reasons, money . The obliquely t~~~::~~ 
nation's colleges and universities these people 
are scratching as desperately as stop grade inflation. 
the rest of us to stay afloal university owes the 
financially, so administrators academic standards to 
aren't likely to beam with delight dents, to itself. and to 
upon those instructors who do Robert M. Hutchins 
uphold standards. For too many first obligation of 
administrators. students are mono institution is to set 
etary units, and if they start ual standards and to in"lst. " 
geting low grades and quilting or intellectual work." 



An Imaginative Invalid 
by Guy Ca1cerano 

is impact drama. He 
to delight the eye and ear. 

the humor, priek the 
"';'"'!~ and outrage the ~nsi
,.. Dalton cut did a 

on three out of these 
""'~~ .~,;. KalamUOQ College 

of The Imqinary In· 
26 through 28. 
handled his play

.nd dilP,ity; 

, the 
and the slap

nearly-stkk) quality of 
comedy. Without a tight 

. such can all too easily turn 
, a non·kosher feast (ham on 
. But, let each speak (and act) 

(Lisa Elkuss) is a 
paeon to feminine empty· 

"lod,!'~ and pliability, and, 
Moliere's context, the 

:~~:~~~.;;:;~:r; provided the devoutly to be wish· 
was such an eminently 
daisy we could well 

~5~::~~:~~C~I~e~ .. :t (Skip desired to do 
, perfect 

(ig) noble a bulkhead to bounce of! 
of as Beline (Diane Richoz), the 
invalid's mooeygrubbing wife. 
Rart!ly has he.ven so justly 
bestowed the name of "bosomH ... 
uh ... "mother". If Beline had eveo • 
touch of soul to go with her 
cunning, Angelique just might 
have ended up in that convent. 
Her blocking and movement were 
just short of brilliant; a stately 
slime mold migration. Richoz 
played middleage with a grace 
r.re .mong college .ctors. (we wilL 
not comment neg.tively on type. 
casting .. .if it works welL) 

Wall number II- if vaudeville 
had existed in Fr.nce in the 13.te 
1600's, the team of Diafoirus IlIId 
Diafoirus, Monsieur by Tim Rob
erts and son by John O'Brien , 
would have m.de star billing. 
Roberts proved he could double
talk with the masters, and O'Brien 
had a fantastic: p.ntomime. Their 
bumbling duet to insnart! the hand 
of Angelique was comic highlight. 
Much to the credit of both, they 
not only understood their relation
ship, but also their roles in the 
play. 

aUdience, all 100 prone to laughter 
at inappropri.te times (and act· 
ing), reacted without a snigger. 
Big however it was Schmidt's 
.bomin.ble p.cing which contrib
uted heftily to the play's fatal naw 
of posterior drag. 

Good results from many direc
tions should be expected through
out, if only from the fact that the 
ac:tors have such good physical 
tools. 

And, wall number III· the 
tenadous proof th.t mind (how· 
ever wrong) will triumph over 

charactemation). m.tter. Again, the Invalid 
the rom.ntic . extrordinaire occupied • critic:a1 

G.yl.nd Spaulding seems de
termined to go from one costuming 
triumph to .nother. We follow 
eagerly from the mermaids' mobile 
fishiness, to the magilicenc=e of 
Loui, XIV, to Argon's well·heeled 
r.ttine", to the infinite subtlety of 
the female form, to simian .b
straction, to arrive at the very feet 
of medical knowledge himself M. 
Purgon. The original music of 
Steven Schmidt was both in tune 
with the period and emphasized 
the modernity of Moliere's truth. 
Its subtlety wu well drawn by an 
excellent ensemble of musicilllls 
too numerou, to mention. (Special 
kudos to Doug Beazley on pi&nG
forte and harpsicord and the 
bowed strings.) Both set the 
lighting were kept in well do.ne 
minimalist reign. Refined. A Wise 
move. 

'~::~~~:I'lu::~:':~ the c:enter, both pivot post and victim, 
m i com- of virtually every st.ge action. 

All is not so rosy. Molien! 
projected c.ricatures as much as 
ch.r.cters. However it is vital to 
understand th.t these are stage, 
ergo real, d.mn it, cariutures, not 
cartoons. The point was missed by 
some. 

courtship and Steven Schmidt displ.yed .n 
lust. Against this obvious .nd f.cile comprehension 

of operatic romance swirls of this role. Pudding's proof: he 
ballet of conjoined masters, earried the tr.gic but .bsolutely 

medicine, and m.trimony. vital scene in which Argon oon. 
.,.m" m,y. the two go into a brick fesses his need for illness beauti

fully. Depth, in such change, is 
could the couple find 50 damn difficult, but the Dalton 

Pam M.rsden (Toinette) seemed 
to think that force of char.cter 
could be portrayed by obnixious 
intonation &nd that unoontrolled 

Sunny Side of the Pumpkin Patch 
bv Tom Hennes 

~Excuse me", he said .gain, 
wby are you singing 'Hello 
at this time of the evening?" 
this time of the ..... h.t? .. , 
the bird. 
the ~v .. ,:~g:=_ 

bird. 
not wh.t?" 

·Si,""". this song in the even-

W'''tOO you mean?', asked the 
motioning to the man to 

'"1'h.;l i.",~said the bird patient· 
j not singing this song 

~;~"ing. This is • morning 
would I sing it .t 

what 1 asked you", said 
:f.~',~~kin., wondering wh.t the 

all .bout. The man, 
~~~,I"t~.!n~ very interested in 

nodded. 
to the pumpkin, 

~~t~, ~~t~O[~;be~~ h.ving some ~ absolutely sun! 

m.de • gesture with 
and moved toward the 
studying him very c1ose
meanH, he whispered, 

you think this is evening1" 
pumpkin, who by t his time 

"<'Hue, of himself, said yes, 
turned to the man. 

,wh.t do you think?", he 

I must .dmit that it is 
dark out", said the man. 
bird thought lor a moment 

I "But if this were night, 
""auld h.ve been singing a 

And if it were very I.te 
1 Wouldn't have been 

aU." 
'"'' ,or t.hPlm thought for a 

and then they went back 
a.nd told him what was 

he was 50 very muc:h 
any of them, they 

maybe he would be able 
it to them. 

. s.t Very still for a long 
the tree drew in a 

.nd spoke. "It has 
~y d experienc:e", he began, . 
. If S tend to sing morning 
I~ the morning, and evening 
tn the evening." The three 

listeners sat very quietly and They all sat speechless, in awe 
nodded as the tree spoke. "It has of the tree's knowledge. Suddenly 
also been my experience that the mo spoke. MRut I don't 
rarely are any of these birds understand how we CAlI be sure 
wrong in their estimation of the th.t this p.rticular day is in fact 
period of the day in which they ~ one of those dark d.ys that you 
occ:upied." have heard of." 

"What?", asked the pumpkin, 'Ib.t's very simple", said the 
looking hopefully around him. bird, "sinoo we know it's d.y and 

"Birds always know what time it since we can all see t h.t it is 
is", said the bird proudly. certainly dark, it has to be II. dark 

The pumpkin thanked him and day." 
turned back to the tree: The man twisted his head to t he 

"But", continued the tree, paus- side and rubbed his chin with his 
ing for a moment to be sure th.t he fingers in IlII effort to understand. 
had the attention of everyone, "It MOo you think you could tell me 
has also been my experience that once more how we decided it is 
few pumpkins are ever incorrect in day?" 
their estimation to the time of day, "Hed.use it's dark", said the 
either,H pumpkin. "Since it's a dark d.y, 

"What about people?", asked the we know that it can't be night, 
man. beuuse then it would be a dark 

"Unfortunately, most of them night." The pumpkin continued, 
never seem to h.ve any idea wh.t eager to show the others th.t he 
Lime it is, or know anything else of finally understood, " If it were 
any importance, for that matter." light, then we would really be in a 

The mllII win<=ed .t the insult. bind, because then it might be a 
"But", said the tree quickly, ''I'm light night. So we're really much 

sure that you are no ordinary mao, better off having it dark." The tree 
or else you would most certainly nodded, thinlUng that there was 
not be here now." considerable wisdom in that last 

The man smiled briefly. remark. 
"At any r.te, continued the tree, The man felt much better now 

"what we seem to have here is. that it had all been explained to 
conflict between two normally him. "I see", he said. "It's really 
reliable sourc=es." very simple. isn't it?" 

All nodded in .greement. They were all very happy th.t 
"On the other h.nd, we have everybody now understood, and 

wh.t would seem to be very they oongratulated e.ch other on 
conclusive evidence th.t this is their .bility to figure the whole 
night in the fact that it is very thing out. The bird w.s so h.ppy 
dark. On the other hand, we have th.t he began to sing again. 
evidence th.t it is day in the fact "Wait a minute!", shou~ the 
that this bird has been singing a pumpkin. "You are singing 'Melan
morning song, something which choly Baby'!", he said to the bird. 
would be impossible at night. "That", he continued. "is an 

''1'0 the first evidence, 1 would evening song." 
say this: I have heard th.t The bird was abruptly silent. 
sometimes the days are very dark, The tree, the man, and the 

especially in the cities. So perhaps 
this may not be night .t all, but 
rather it may simply be one of 
those dark d.ys. 

The tree stopped for a few 
moments to collect his t houghts. 

"Therefore, h.ving found a 
plausible .Iternative to the theory 
th.t it is night. and having found 
no alternative .t all to the theory 
that it is day, we must conclude 
that it is indeed day." 

pumpkin stared .t the bird for a 
very, very long time. The moon, 
who h.d become very tired 
listening to all of the arguing, 
slipped below the horizon and 
went to bed. 

The bird fmally spoke. "Well", 
he said, "if I'm singing an evening 
son, then it must ben eveDlng." 

"It can't be evcniog", protested 
the pumpkin. "It was only just 
morning." 

kineties would substitute for the 
vitality with which actors must 
throw themselves into Moliere. 
She was wrong. Scott Paine (M. 
Bonnefoy) did a d&Sll D high school 
job of what a money grubber 
should be like. Doug Beazley 
ended up putting across neither 
enema nor his lines. 

This is not to suggest that all 
minor parts were haeked. Far 
from it. J did not hear a single 
applau which Ami Campbell did 
not deserve for her role as Loui80n 
and they were there in plural, 
multiplied, She provided t he per· 
fect tom-boy coquette counter· 
point to her sister's romantic lady. 
(Clapper and the belle?) Greg 
Tushar, as Beralde, handled 
Moliere's inevitable sell-naggela. 
tion with relaxation and logic.al 
withdraw!. This part hammed 
would have destroyed the end of 
the play totally_And lut but 
sparkingly far from least, Duane 
Utech absolutely personified the 
diety that is medicine. His stage 
presence was akin to the Japanese 
presence at Pearl Harbor 00 

December 7, 1941. His intonation 
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alone leh an irrational hOlTOf of 
dispepsia which refuses 10 go away 
10 date. M. Purgon could not have 
been played with more perfect 
pomp and pomposity. 

Some of t he juiciest parts of the 
play though were not in the play 
proper . at aU. The aUegon e&! 
devices of the Intermezzi were 
carried off brillianUy. We can 
t hank the aqua eM!. plus Louis 
XIV. for an unrivaled opening. 
Araeeli Lippman deserves praise 
for her chor eography. PoliehineUe 
(Tom Morris) nearly stole the 
show with his activist monologue, 
on t he thin line between life and 
reality. The effeet was to gidily 
suspend one in Moliere's dramatic 
void ready to be plunged. into • 
play (1) nightmare (1). 

However. seldom does a playas 
• whole seem to suffer from a 
malaise which saps its streDgth 
and yet can be lraeed to few direct. 
sources. Such was the slownesa 
which dragged out Moliere far 
beyond what he intended. Pacing 
is u vital, as difficult. and 
something t he Dalton stage. too 
often lacks. 

Blues for Solo Kazoo 
by Hela)'De Hedlt 

Iyries by Sbeldon Klein 
"I'm cold and I'm tired 
and I CAII't stop coughing 
long enough to tell you 
all of the news. 
I'd like to tell you 
th.t I'll see you more often, 
but often is a word 
I seldom use." 

John Prine 
Well I owe .bout ten people ten 

times more money tho I'm ever 
going to h.ve •• nd there art! about 
three people I'd like to commit acts 
of violence against. There are also 
about twelve people who'd like to 
commit violent act.! .gainst me ... 
and I've got to get out of here, 
damnit, but I'm getting out too 
soon to get everything that needs 
doing done. 
CHORUS: Oooh baby, I got those 
tenth week blues, 
I'm piled in books lrom my head 

to my shoes, 

They sat silently once again. 
"M.ybe it wasn't morning after 

all", suggested (he bird. 
"But I thought we just decided it 

was morning", cried the man in 
dism.y. 

"Well", continued the bird, 
"maybe we just thought it WM 
morning, after all, it is pretty dark 
out. Maybe it was really afternoon 
instead." 

The tree, who had been silent 
tbrough all oC this, .greed. "You 
know, there is a lot of sense in all 
of that. all we really established 
was the fact that it WM • dark day. 
We never rellay got &.round to 
deciding whether it wu morning 
or afternoon." 

"But", argued the man, "I 
though the reason we decided it 
was • dark day wu that the bird 
was singing a morning song, I 
thought that meant it was morn. 
ing." 

The tree looked at the man very 
patiently, "You must understand 
that the bird can see no better 
than you or the pumpkin. How is 
he, then, to know on a dark day 
whether it is morning or afternoon 
when you two didn't even know 

I'm • suburbo rock o'roller 
lookin' for academic fame, 
but only t he reference librarian 

knows my name. 
Last tenth week I wu sitting in 

the b.ck seat of a car wait ing for 
the Ohio Turnpike to turn into a 
dill which we could plummet aU 
of. It didn't. Instead of death and 
release from fianla , J fouod Toledo. 
Though there art! t hose who would 
argue th.t Toledo is death, it was 
small confort. rve beard tbat at 
Harvard, if your roDmate eommits 
suicide, you get out of finals. It 
might work here ... but I don't even 
have. roomate. 
CHORUS: Well my mojo ain't 
workin' 
and I'm down in tbe dumps, 
Sweet Lord, let t he freshmen 
get my sophomore slumps, 
Oooh baby, I got them lowdown 
blues to p.y, 
Go aw.y, sweet daddy, 
pretty mama need, an "A". 

that it was d.y?" 
The man thanked the tree Cor 

explaining it to him, and the 
pumpkin, who greatly admired t he 
tree, told the t ree that it was a 
very fine explan.tion indeed. The 
bird, who was h.ppy that he had 
been right from the very begin
ning, started to sing once .gain ... 

And .s the four of t hem sat 
rejoicing, the sun began to rise 
sleepily above the horizon'. 

The bird stopped singing 
abrutply. The pumpkin looked up 
in disbelief. The man coughed, &nd 
the tree did nothing. 

"How", asked the pumpkin, "ca.D 

it be morning when it was evening 
only. short time ago?" The bird 
looked at him with his mouth open. 

They all stared at each other 
IlIId .t the sun. The sun stared 
back triumphantly, "This is all 
very confusing", said the m&n, 
"Very confusing". 

MI don't understand it", said the 
bird. The tree was unable to 
speak. 

"Something very funny is going 
on here", said the pumpkin. 

"Yes", said t he m&n, "something 
very funny." 
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ATHDEATHDEATHDEATHDEATHDEATHD 
It all started when I swallowed 

100 Johnson's Baby Aspirin. and 
have nol had a headache since. I 
tried a lot of things. I stuck my 
rtnger in a wall MlCket and the 
whole house shorted out. I t ried to 
jump through an open window 
only to end up with screen marks 
on my faee. Another disappoint
ment eame when someone told me 
that the pencil sticking out of my 
arm was made of graphite, not 
lead. I drove my VW over 8 cliff 
and floated all the way to New 
Orleans. I shot myseU with a 
seemingly menacing Colt 45. only 
to suffer the embarrassment of 
trying to explain to the doctor how 
I managed to get 8 bang-flag stuck 
in my mouth. The same doctor 
laughed when I explained third
degree burns on my lips. saying 
that I let the car warm up first. 

At this point someone else 
would have given up. Not me. 
Undaunted, 1 kept trying. I tried 8 
razor blade, but my wile dabbed a 
steptic pencil and methiolate on 
my wrists, berating me for bleed
ing in the bathtub. Then, I got 
drunk, passed out in a snowbank. 
and woke up to melting snow and 
the hot breath of a pesky St. 
Bernard. There's more, but I'm 
sure it would only bore both of 
uS ... to death. 

C, Stack 

BurHngton Churchyard, Iowa 
Beneath this stone our baby lays 
He neither cries nor hollers, 
He lived just one and twenty days 
And cost us forty dollars. 

One feels a certain ~Iuctaoce 
when dealing with death. All that 
comes to mind is how looely the 
dead must be. As an incurable 
romantic, what could be worse 
than writing about man at his 
nadir. 

The editors, in a heart-warming 
attempt to cure this reporter of 
his inhibitions, assigned me to 
investigate some of the brighter 
aspects of death. t could easily 
publish volumes on the subject, 
but I'll restrict myself to those 
especially revolting facets of life 
that can 50 easily be avoided 
through death. 

Far and away death's greatest 
virtue is that you caift get nostal
gic about it. Nost&lgia, may it rest 
in peace, is the single most de
mesning trauma of life (what do 
you say to the now.voluptuous, 
and engaged female, whom you 
haven't seen in six years, when she 
coyly inquires if you remember the 
time we hid in the cellar and 
disrobed in a seemingly, for 8 year 
oIds, seductive manner). Worse, 
it's even harder on the wallet than 
on the ego. I spent $8.17 (I always 
keep an accurate record of these 
things. it helps if you can think of 
traumas in dollars and cents) on 
Roses Lime Juice alone, enduring 
my most recent nost&lgia session. 

Next on the list of avoidable 
travesties is the bicentennial. 
Think of all the cupboard space we 
could save if we didn't have to 
collect all four sizes of Arby's 
bicentennial mugs. Try to imagine 
all the great movies that could be 
made if everyone wasn't busy 
filming "Bicentennial Minutes". 
Best of all, I wouldn't have to cope 
with a certain friend who never 
fails to inform anyone within 
hearing distance that he has 
recently stolen a bicentennial 
heating duct (Yes, he actually has 
one!). 

No longer would you have to 
wonder why Time magazine is the 
only member of the English
speaking world to use the word 
smarmy (read Time closely if you 
don't believe me). We wouldn't 
have to endure Eric Severaid's 
quadrennial sober tones on the 
significance of the Utah-precinct
caucus. Last, but not least, never 
again would you have to write 
Aunt Gertrude one of those 
dreadful thank you notes on the 
occasion of your birthday, wed
ding, and best of all, funeral. 

Sheldon Klein 

He shakes his dead 10 a rock 
freak SO's fashion and the downer 
next to him can see the brain cells 
flake off his whole body like 
dandruff from a dirty scalp. Too 
much studyin' he thinks. Cotta do 
somethin' about this. Shoot the 
bird! Yeah, the bird. Sure, that'll 
do it. Kill the little bastard. Yeah. 
But how? how? Uh, a .... rubber 
band. No. Well how then? Pills? 
Can we get him to take pills? No, 
he won't do it. They've already 
tried it before. He couldn't swal· 
low. Well ... what about a gun? A 
gun, man, that'll kill the little 
dude. Well isn't that what you 
wanted? Yeah .. .1 guess so but a 
gun, that's a little drastic. You 
wanna kill 'em don't cha? Don't 
chat Yeah but..C'mon you ... Al
right where do we get the gun? 
From the administration. They got 

guns? Yeah they got guns ... use 
'em all the time on birds around 
the building. Yeah? Sure. It's the 
best way. We gonna use bullets? 
What else tould we use, turkey? I 
don't know. salt, just scare 'em a 
little. Scare 'em a little? Uwe use a 
gun we're just gonna kill'em a 
little, and since you can't just kill 
something a little we'U end up 
killing it a lot and everything will 
be better. That's what you 
wanted, isn't it? I guess so. C'mon 
now quit actin' so scared. You 
don't want 'em to call you a 
chieken, do ya turkey? Hey I'm 
just kiddin' now don't get all upset. 
We'll fix it all up right. Nothin' will 
bother ya anymore. Go to sleep 
now. O.K. glad it won't be the 
pills ... just can't swallow 'em. 
Gun'll be safer. 

He slides between the sheets 

SPECULUM 

What is death? A Bugbear. 
Epietetus 

from a New Jersey Churchyard 
Reader, Pass on, don't waste your 

tim. 
On bad biography and bitter 

rhyme: 
For what I am, this crumbling clay 

insures,' 
And what I was is no affair of 

yours. 

As I write this, death is a word 
which falls under the general 
heading of "intangibles" in my 
mental dictionary. That is, I would 
place it. alongside life, love, and 
beauty. There was a time when 
these types of words plagued me- I 
could not peel an orange without 
wondering about the larger pur
pose of such an action. When 1 was 
13 I read Fountainhead and acted 
like Howard Roaek for a week. At 
15 I read Nausea and added the 
word "absurd to every other 
sentence. By 16, I was often 
thinking of killing myself (and not 
leaving a note). 

At nineteen, 1 have adopted a 
new outlook, and however naive, 
however illusory it may be, it is 
working for me. T have stopped 
asking questions for a bit. I do not 
mean to sound cute. I truly believe 
humans have lost the ability to see 
the beauty of mystery. In a tech-

My God, how lonely the dead 
are! 

Gustave Becqueto 
Death is rather to be chosen 

than a toilsome life, and not to be 
born is better than to be born to 
misery. 

Aeschylus 

To die well is the chief part of 
virtue. 

Simonides 

noiogy-erazed age. we have a 
growing disease of impatience. 
Our need for instant gratification 
has even extended into philosophi
cal enquiry. 

1 wOllld of course, be lying if 1 
said that these larger issues such 
as death did not occupy some part 
of my thought. for they certainly 
do. Let me say that they are no 
longer such pressing items of 
business, no longer such SOUf'tes of 
free-floating anxiety. For now, 1 
am content to live the questions, in 
hope and with some degree of 
optimism, that 1 may some day live 
the answers. ' 

by Luanne Rouf! 

from the Churcbyard, Aberdeen 
Here lie the bonell of Elizabeth 

Charlotte 
Born a virgin, died a harlot. 
She was aye a virgin at seventeen, 
A remarkable thing in Aberdeen. 

and kicks a topy of The dallby off 
of the bed . He pulls the down 
blanket over his jeans and red 
nannelshirt and reaches acroM his 
body to flick off the neon light 
above his desk. And as he does hi!! 
rock freak SO'!! hair fall!! in his eyes 
and he has to shake it back so he 
can sleep. 

Pat Burgam 

St. Agnes' Churchyard, Cornwall 
Here lies the body of Joan 

Carthew 
Born at St. Columb; died at St. 

Cue: 
Children she had five 
Three dead and two alive 
Those that are dead choosing 

rather 
To die with their mother than live 

with their father. 

Death is the next step after 
pension. it's perpet.ual retirement 
without pay, 

Jean Giraudeux 
(The Enchanted) 

The psychiatrist's 2:10 Wednes
day appointment was with a 
woman who for years had lived in 
fear of having her heart stop. 

"It would be perfectly horrible," 
she had explained, "to have your 
heart stop and not know it. Why, 
your blood wouldn't circulate any 
more. It would stagnate and 
pretty soon it would start to smell. 
Before the germ s even had a 
chance to multiply, your friends 
would probably start to be of
fended by the odor! When the 
germs did start to grow your skin 
would turn ugly colors. By the 
time you had reali7.ed what had 
happened it would be too late." 

The psychiatrist had shown the 
woman numerous Heart A.ssocia· 
tion movies about what really 
happens when someone's heart 
stops, and had even taken her to a 
morgue to see the body of someone 
who had died of a heart attack. 
Nothing could convince her that 
her fears were groundlesll. Several 
times, she had even gone to the 
hospital demanding a blood trans
fusion tonvinced that her heart 
had lItopped. 

But today, the psychiatrist was 
going to try a new approach. On 
his desk was a stethoscope. ''Take 
thi!! home with you," he told her, 
"and anytime you think your heart 
has stopped, just listen, and you'll 
know it hasn't." He hoped that 
eventually she would become 
convinced of the reliability of her 
heart; even if she checked her 
heartbeat every day for the rest of 
her life, at least she wouldn't be 
running into emergency rooms for 
transfusions. 

Next Wednesday at 2:10, the 
woman returned, and the psy
chiatrist asked her how she liked 
the stethoscope. 

"Oh. I ju.st couldn't use it at all," 
she answered. "I mean, it was bad 
enough to always be worried that 
my heart had stopped and 1 didn't 
know it, but it was so much worse 
being able to hear it. My heartbeat 
is somcthing that I've had all my 
life, and if it stopped while I was 
listening to it, I'd feel so bad, well, 
I'd just die! 

Jeanette Holton 

LutoD Parish Church 
He~ lies the body of Thomas 

!'rooto, 
Who lived and died without a 

doctor. 

King" Br-irl3'e, DevoDshire 
Here I lie, at the chancel door, 
Here I lie because I'm poor: 
The farther in the more you pay. 
Here I lie as warm as they. 

NEXT 

To die would be an 
adventure. 

If the rich could 
people to die for them, 
could make a wonderful 

Yiddish 

I don't want 
wouldn't care if 

worry 
a better place," she 
year old son. I was 
front of a church, watching 
file out the door. I walked 
particularly 
man and asked, 

"What's go'in on?" 
"He just went to 

Hunting Ground." 
"Who?" 
"Edsel Bentely. may he 

peace_" 
J went up to severt! 

people and asked what 
pened to good old Edsel. 
some of the responses 
was taken by the Grim 
he's departed; he's no I 
us; he's gone to 
There were "",,&I o~""!,,,! 
one, DO ODe said: he's 
last person I asked, 
doctor, said, 

"Dear Edsel has 
thought of asking if he 
renewed but the doctor 
quite bereaved and 
me by 100 pounds. r""." , 
too, might get popped 
up my heels and fled. 

t went to the nearest 
Roget'.s Thesaurus to 
death. There were mol'! 
emisms for death than 
word. The need to 
actuality of death is 
language. There are 
ways to say that 

died: all are an al:;:~~~; 
saying he's dead. 1 
partial list and only of 
interesting ones: 

kicked the bucket 
pushin' daisies 
croaked 
bit the big one 
gone phut 
headed for the last 
last rattler 
took the last toun, 
bit the dust 
checked out 
dropped the body 
at journey's end 
gone on an awfully big 
gone West 
stepped off the deep end 
coiled up the rope 
defunct 
joined the great (or silent' 

majority 
food for ..... orms 
given up the ghost 
cashed in his chips 
slipped his breath 
gone home feet rll'st 
asleep in the deep 
slipped his cable 
etc ... 

In order to cure on".lll 
malaise, try looking in 
and saying "death" as 
and as loudly as you 

Pain!lwick Churchyard, 
Glouce!ltabire 
My wife is dead, and 
Nobody laughs and 
Where she is gone to 

fares, 
Nobody knows and 

"' when we come to 
undertaker will be 

TIME 
Jackie's Secret 
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que: The Pernucio Experience To Eat or No t to Eat 
This Spring is the first anniversa
ry of the optional meal plan. how
ever all has not gone smoothly 
with this additional service by 
Saga. Student.!, able to ~hoose the 
quantity of food with which they 
wish to burden their systems, 
have exhibited an annoying prop
ensity to change their minds. 

ee America First--
BY JOBOWER 
those students who are 

_'h."b~Y,oythe lack of continuity 
I;l in their travels 

plan, the new 
is • 

The pro
~ 

i a link between 
major field and other 

of his/her Itudy and exper
,by foeWling on a study of 

institutions and ideol
in In historical and romp.ra
tontext. 

' H,;, :A~m:;erican Studies eoneen
[1 conceived in 1974 by. 

I members who 
1'"'«1"., I.,iliite',. the integration 

different academic exper
students have on campus 

abroad. drawing up • 
members solicit
Endowment for 

Humanities and I $53,000 
was.warded. which enabled 

program to be instituted at the 

beginning of 1976. with Dr. David 
Strauss, history professor. as 
program director. 

The broad nature of the Ameri
can Studies concentration allows 
for a great deal of personal 
creativity in pursuing independent 
projects during career service, on 
foreign study, or in special semin
ar courses. In addition to the two 
"core" courses, Dr. Strauss hopes 
that a special seminar will be 
developed in which student.! can 
learn and apply comparative re
search methods, a natural prepar· 
ation for independent study which 
~uld be earned out in a foreign 
environment, or during the senior 
year as an S.lP. 

With a concentration in Ameri· 
can Studies, it is possible that 
some studenLs might be interested 
in local history and social develop
ments. The Local History Pro
gram, now in it.s third year, 
coordinated by Dr. Kim Cum
mings, provides a framework in 

Ballard Named Provost 
College Provost Search Com

headed by Dr, David 
" .•• ,,,'t;',,,rofessor of philosophy, 
-, Dr. Rene Ballard to 

Flesche, pro
po'itic~il M!ience, who has 

provost since the 
of Dr. John Satter. 

Dr, Flesche will continue as 
until Dr. Ballard assumes 

on July 1. 
.... ld, .. ; Rainsford, in announ

Ballard's appointment 
Balli.Nt is a man who has 
national prominenee as a 

at Knox College in 
,.;, .. ;~;;.: ... a senior academic 

. at Wittenberg Uni-
He ~ a leader with people, 

With educational ideas 
highly competent and 

or",, __ administrator. Kalama. 
is fortunate to 

::' at'n',ted a person of Dr. 
stature who wlll add the 

of his competence to the 
mOmentum of Kalamazoo 

College." 
Dr. Ballard, upon receiving his 

M.A. and Ph.D, degrees from the 
University of Utah, served as an 
instructor of political M!ience, and 
as the Director of Public Relations 
from 1954 to 1957 at Knox College, 
Galesburg, Illinois. In 1958, he 
became the professor of political 
science on the Old Dominion 
Foundation at Knox. He haa been 
Dean of the College at Wittenberg 
University sinee 1971. 

Dr. Ballard is a founder of the 
Western Political Science Founda
tion and has published a number of 
articles and book review in edu· 
cational publications concerning 
teaching and administration in 
higher education. His public activ
ities have ineluded serving on the 
Governor's Committee on Higher 
Education, Utah, 1947; chairing of 
the city planning commis,sion in 
Galesburg, Illinois, 1952-70; and 
filling two terms as an elected 
councilman in Galesburg. 

which students can pursue in
dependent research during the 
career service quarter and after. 

Kalamazoo is unique in its 
resources (or studying local his
tory; there are extensive archives 
at K College, WMU and the public 
library. In addition, the presence 
of many persons in Kalamazoo 
from different social, cultural and 
ethnic backgrounds provides an 
opportunity to explore oral histor
ies and the human experienee in a 
changing world. 

To Dr. Strauss, the relationship 
between the two programs, is 
atrong: "The atudent of American 
Studies will gain an understanding 
of broad national trends. The 
validity of these trends may then 
be tested in the laboratory of Kal
amazoo to see In fact how persua
sive they were. For studens who 
are interested, the local history 
project may become a comparative 
study." 

Dr. Strauss feels the American 
Studies program at Kalamazoo is 
unique in its comparative orien
tation. which allows student.s "an 
opportunity to interpret the 
American experience by viewing it 
in relation to element.s of another 

Continued on pc. 3, eol. 2. 
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BY DAVID BAN 
It is not often these days that one 
hears the mWli~ of the Baroque era 
played on the original instruments 
of the time, but music lovers at 
Kalamazoo College were given 
su~h a treat on Friday, April 2, as 
the Pernucio Ensemble performed 
an all-baroque eoncert in Dalton 
Theatre. Violinist Carol Lieber
man and harpsichordi&t Mark 
Kroll, the ensemble members, 
showed that they are two dedicat
ed explorers in the world of 
Baroque. The violin and bow that 
Ms. Lieberman played and the 
stylisti~ approach of this duo were 
unaltered originals, bringing to 
the audience an experience of t he 
Baroque as it must hsve been in 
the 17th and 18th eenturies. 

Of the piece! they performed, 
only the Sonata for Violbl aad 
Harpal~hord I.n A Major by J . S. 
Bach was likely to be familiar to 
those whose exposure to the 
baroque era is only cursory. The 
recital began with the Sonata m 
for Violin aad Contial.M) and the 
Pusaeqiia for Solo VioliD I.n G 
Major by H.l.F. Biber. Although 
his name is not as well-known as 
Bach's, Biber belonged to a group 
of 17th century composers who 
wrote virtuosic music for the 
violin. and whose Khool ultimately 
culminated in the Sonata.a and 
Partitu for Solo Violl.n, by Bach. 
The Biber, aa played by MI. 
Lieberman according to the !tylis
ti~ conventions of the time, waa 
something like a fan~ified baroque 
hoedown. Indeed, much of the 
music of the time was meant to 
accompany dances and the inti· 
mate parties of the nobility. 

The harpSichord'! roll in the 
violin sonatas of Biber and Bach 
was a subdued one. It served a. 
the BuIO eontiauo, the aeeompani· 
ment and rhythm, but was not of 
importance in itself. In the two 
compositions played in the second 
part of this concert, however, the 
harpsichord (Ie davKin) Dot only 
had an equal share but also a solo 
voice. In four Pieeu de a.ncu. 
by C. Balbastre, the harpsichord 

Contiaued on PI. 4, eol. 2. 

By no means an overwhelming 
percentage of the student popula
tion, some individuals have had 
second thought.! about the meal 
plan they signed up for the flfth 
week of the last quarter they were 
on_ Upon returning to Kalamazoo 
they found their freedom of choice 
lost to what may have seemed to 
some- a bureaucratic nightmare
actually it was t he billing pro
cedure. 

The business oUiee sent out the 
bills for Spring during t he seventh 
week of the winter quarter. 
Students were then charged for 
the meal plan decided upon during 
the registration period. However 
those students who registered late 
found they could not choose a meal 
plan then, and that t hey were 
responsible for locating the proper 
office at whi~h they could submit 
their request. Evidently a number 
of studenta neglected to do this 
and were then billed for all twenty 
meals. 

Another problem resulted when 
some individuals made M!hedule 
changes and found that with a 
noon hour class, lunch was impos. 
sible and twenty meals a week was 
no longer desirable. Most of these 
malcontents were eventually re
ferred to Student Life. prompting 
Dean Trader to call a meeting with 
the various personnel involved, 
gritting her teeth and saying "We 
are going to try to simplify t his if 
we can," 

The meeting was held Monday, 
April 5, with some positive results. 
The lack or uniform procedure for 
late registration has been 
changed. Students may choose a 
meal plan at the time they 
register-even if they do -so late. 
Any individual who wishea to 
change his designated plan after 
the sixth week can see John 
Capattio in Student Life, although 
chances are slim for ~hanges after 
the beginning of the quarter. 

Frisbee Madness 
Hits Kalamazoo 

.... . 
••• 

AttceU Fleicl la .ve.rt&.ken I.n ul timate move. 

See Story Poge 5 



DIALOGUE: Lebanon and Israel 
Is Peace Possible? 

• • • 

(Evan Hughes. a senior History 
major. studied in Beruit in the faU, 
winter and spring quarteu of 
1974·75. John Macdonald is a 
junior who studied in Jerusalem in 
the summer, rail and winter 
quarters of 1975-76. They were 
asked to discuss their relative 
experiences and to offer insighl.l'l 
into t he causes of the r~ent 
violence in brael and the continu
ing fighting in Beruit. -Ed.) 

Evan Hugh e.: People don' t 
realJy han a very good idea of 
who the Arab. actuaUy are. The 
biggelt m.ifCOnceptioo i'l "Well 
they're all Arab'... That i, rH)i 
true. There are Syrian., Pale.
tioiul, Jord.nialU and Iraq", •. 
NaUonalities are becoming ea
tremely well defiDed. Bein, in • 
ooo'"ellern cwture ru.el que.
tiona in your mind that you 
woulda'toormaJJy .. ".bout West
era eociety, for eumple. certI.iD 
thing. about ~liaioa that we 
accept al IallUOUllct. We caD look 
at Muslims muching around a 
lowa 8qlW'e beatiq their headll 
with ruor blades. cuttin&' them
Rives IUlrd we caD lI&y. "'That's 
ridicwou.," but "e don't Bee 

thinl. about our own religion that 
ue also ridiculou8. 
John Macdonald: Thafs true. You 
go to the Mideast and you get a 
more objective viewpoint of reli
gion. You are expos.ed to other 
religions, to b lam, and you start to 
look at the religions and the beliefs 
involved. It is very interesting to 
look at the rituals and their 
origins. 

I had never been to a "foreign 
rountry" and it gave me a much 
broader viewpoint. I have been a 
bug on the Near East for a long 
time. Despite the fact that I had 
read whatever I could get my 
hands on in the United States. I 
didn't really know much of what 
was going on until I arrived in 
Jerusalem. To a certain extent, 
you can't avoid that ignorance. 

In this country newspapers have 
a viewpoint, they report what is 
news.w0:thy, what happens, but 
they don t report t he atmosphere. 
the nature of the people and how 
th~ government la run, little 
things that make a dif{erence that 
you don't find in your information 
sour~ in the United States. So I 
think my experience gave me a 
tremendously more balanced view· 
point. 

Most Americans have some 
misconceptions about the Middle 
East. I think those of us who have 
been to the Mideast still have 
some misconceptiona. People tend 
to form opiniona on the basis of 
what i.nformation they can get and 
some limes that information is 
inromplete. t have met some 
people who think of the Mideast 
sltictly in terms of oil, Arabs and 
terrorism; and others who think in 
terms of Jewa, good guys; Arabs, 
bad guys; and the other way 
~round. That way of thinking is 
Just the result of the information 
they have gotten and their back· 
ground. There are people who 
have been taught t hat the Arabs 
tried to conquet brael but rouldn't 
do it, and that they are still trying 
to ~nquer Israel today--and 
that IS bad. The opposite opinion 
oc:c:urs, too. I've tried to correet 
some of the misconceptions; I've 
succeeded somewhat. It's a diffi· 
cult situ.tion to explain because 
~~ere are so many things involved; 
It s very complex .nd you run into 
problems in trying to explain it. 

E. H.: One of the mOlt impre51' 
Ive thin,. I found iD the Arab 
world Wat that life was buic:. You 
were dealin, with people ju,t 
taJdn& c.ue of the lMsic n~eslities 
of Ufe. When you lee thil you 
reaJlze how much i. added onto 
what we enjoy in the Welt; how 
far removed we are yet how tied 
we are to the basics. 

The flshUng broke out in March 

in Beruit wbeD a IfOUP of 
fishermen had a march to prtltell t 
the government grant of a licenR 
to a company owned by a former 
president of Lebanon. 10 Lebanon 
the pvernmeot control. the 
weaJth. It is a free enterprise 
sYltem but you can make 10 mIlCh 
money oK the governmeot. U you 
h.ve an "'in" 10 the lovernment 
you can make or break your 
company. So the Chri,Uanl who 
bave ~o holdlog poUtlc:al power 
ai.nce World War II allO have the 
economic power, MU8lim. want 
equal represeotadon, I thiok In the 
future tbey will uk for a type of 
situation that el.ilted before DOW, 
puttin&' them in a position of 
higher rHpooslbUity. It II a power 
Itru,ggle, feudal in nature. It I, 
definitely not. religious I'"""e. 
It jUit b.ppens tbat the Mualim. 
are primarily poor and the Cbril'
~s are primarily wealthy or 
IDIddle eI .... It i. very economic in 
origin, very murh a power 
struggle. I think the leaden are 
motiv.ting it more than the 
people. I dOll' t think the people 
have that murh to lain from thl. 
struggle. It is like the Chicago 
political machine. It you let into 
power, you get to hand out 
patronage jobs. The same kind of 
thing is wbat i. going on In 
Lebanon. Not th.t many people 
are goins to benefit. Chicago 
doesn't break down iDto street 
fighting beuuBe Mayor Daley i. iD 
charge. 

J. M.: And he gives the people 
what they w.nt in return for 
keeping the gravy train going. 
E. H.: In Lehuon there wu no 
reason for the Christiu. to be iD 
power anymore. Tbey no longer 
comprised the majority. Their 
support in the army was Iack:i.n«; 
most of the enUated meD in the 
army are MuAlims, most of the 
officers are Christiu •. Tbey (Ot 
away from their basi., they didn't 
have .1 many people and they 
didn't have the force whlcb wal 
necessary to keep tbem in power. 
Rigbt now thing. are IOmewhat 
balanced. The MIlIlimI and the 
Palestinian. OD ooe band, the 
Phalangisll and the army to • 
certain extent on the other. Now It 
is tipped a little, Previou81y the 
Christianl were io power and DO" 
it is going throUCh a transitioa . In 
any transition there is l0ing to be 
a battle for power ud tb.t is what 
il b.ppening. Eventually "ben the 
see-saw tips iD favor 01 tbe 
Muslims, the violence of the 
transition period will end. 

J .. M.: There has been .ntag
onlsms between the Jews .nd 
Arabs in larael lor a long time. 
There are two historical forces, 
two different locomotives, going 
toward each other on t he same 
track. There are the Jewish 
Zionists and the Jewish need for. 
state on t he one hand. On the 
other hand there is the awakening 
of the Arab n.tionalists, and the 
two forces are clashing over the 
same piece of property. 

The Palestinian Liber.tion 
Organization wants the West Bank 
liberated for a st.te and the 
Israelis won't let it go without 
some iron-dad assurances that the 
integrity of Israel itself will be 
maintained. In the meantime, the 
Israelis do h.ve some settlements 
on the West Bank, in the Gol.n 
Heights, and in the Sinai. To .n 
extent these aettJement.s • r e 
defensive. They .re to maintain. 
hold on the land while the Israelis 
have the land in their possesion. 
The settlements would be v.cated 
once they give the land back. 

To an extent it is .Iso a kind of 
permanent settlement. There is • 
place called Qiryat Arba near 
Hebron in t he West Bank which is 
inspired by Rabbi Levinger, an 
ext.remely religious Jew, who 
believes that they should keep the 
West Bank, t he Sinai and the 

oc:c:upied territo-
ries beeause they 
are part of the X 
lands that God 
g.ve to Isr.el. 

In the Israeli 
govern m ent 
there is, in effect, 
a sort of power 
struggle, 1 h e 
government i s 
.socialist dem~ 
cratic in nature. 
It is democratic 
but there are 
v.rious parties 
representing dif-
ferent ideological 
viewpoints. 

The Labo r 
Party is the lar· 
gest party but it 
never has a 
m.jority so it has 
to form coali· 
tions. The main 
coalition is be-

tween the Labor Party and the 
N.tionalist Religist Party, There
fore, the coalition is between a 
large party of secular Jews and 
very religious J ews. Together 
they operate to get their legisla
t ion through the government and 
run the country t hat way. This 
coalition, which has been existence 
except for about three months in 
Israel's entire history, would be at 
odds over religious issues such as 
the West Bank, The government is 
stepping very carefully and it has 
many people stating opposing 
viewpoints. The numerous, con
Oieting statements are, to my 
understanding, confusing to the 
people of the Arab nations. They 
don't understand that IlJr.el does 
not have a government that .cts 
quickly. Israel does not have • 
government that h.s one person at 
the top who ran whip everyone in 
line and follow. certain policy. It 
seems like the Israelis are saying, 
"Well, many of us w.nt to give it 
back," and I believe the m.jority 
of Isr.elis would like to return the 
West Bank in exchange for some 
iron·dad assur.nces, but on the 
other hand. they are stepping so 
slowly and so carefully within the 
government in order to maintain 
the coalition and the integrity of 
the government that very little is 
being done. The Droblem in the 
West Bank is the Israeli attempt 
to institute some sort 01 sell 
government that the Arabs don't 
particul.rly like. The Arabs feel it 
is being imposed from the outside 
• nd it il • temporary state as a 
prelude to the West Bank being 
annexed. 

There is. basic antagonism. The 
Ar.bs would like more or less to 
h.ve the West Bank to be a 
Palestiniln state. They don't want 
it to be part of Jord.n or Isr.el. 

It seems like no one is getting 
anywhere which breeds frustra
tions and strikes like the one in 
N.zareth just recently, resulting 
in some bloodshed. 
E. H.: The Ar.b vie" of tbe 
settlement goes something like 
Ws: when tbe United Nations in 
1947 voted for the partition 01 
Pale. tine a map "as dra"n up 
which Included most, but not all, of 
tbe Jewish settlemenll. When the 
war for IlJraeo independence "Btl 

foUCht in 1948, the hrael.il pusbed 
beyond the map of the United 
N.tionl and took these Bettle
me&lts. The Arabi 8M the settle
ment. on the West Bank from a 
hi,toricaJ perspective. They as· 
sume that bec:aUBe the laraelia 
made l ure th.t these 8ettiemenll 
... ·ere included iD 1948 that in any 
future agreement they are goina 
to be iocluded a&ain and the Arab, 
are fri«btened. 

In Lebanon the basis of the 
recent prtlblems is internal. You're 
not hearing everythinl tb.t i. 
S1>ing on . I know for a fact the 
Libya i. importing arms and there 
is talk that Iraq and Libya are 
trying to join lorces against Syria. 

" --
~ / 

I. 
Syria i, trying to keep thiop cool. 
Syria would like to incorporate 
LeblUlron or make it a ellent state. 
H.islorically, Lebanon w .. alwaYI 
• part of Syria; it II only .mce 1946 
that is has ~n independent. 
J . M.: In Isr.el some of the 
problems are t he result of the lack 
of extern.1 problems. There are a 
Jew more internal problems 
emerging now that t heir time has 
come. 

Israelis are having tremendous 
problems with organized crime. 
They are starting to crack down on 
it ~ut it is very difficult. Organized 
c:rJme got a very good foothold in 
Israel beeause of the great 
immigration which was the basis 
?f the organization of the country 
In. the .begin ning. The prim.ry 
t hlDg, ID the beginning, was 
immigr.tion. There were people 
pouring into this new state where 
most of the country's resources 
were concentrated on surviving as 
a state and on getting immigrants 
~at~er t han on internal organ-
11Atlon. It was relatively easy for 
organized crime to get. foot hold. 

Some of the problems that 
organized crime entails are be
coming evident. Also, some of the 
problems in Israel with t he Arabs 
at the pre~ent time are coming out 
because It has been too quiet. 
Many of the Arabs feel they have 
to start something to remind 
Israel that t hey are not going to sit 
down and let Israel take over the 
West Bank. They still w.nt a state 
there . 

E. H.: In Lebanon, the (Ovem
ment Is of'l'aniud crime, 

I don't 8M lUIIy Immediate 
lIOIution to the Mideast problem 
beu.use the divided leaderahip io 
brae! i, Dot goio, to aeeept a 
Palestinian state. larael I, allO 
ma.kinl itself more Independent 
from th~ U.s. For example, they 
ue . ~uildio, large oil 1tora&e 
facUlties in eue their oll l upply 
gell cut off from Iran, tbeir main 
ItlP.pUer, and they are buildiq' up 
their own armaments induatry. 

I dOD't see tbe Israelis siving In 
and I dOD't lee the Pale,Unians 
giving in eitber. The Palestlnia.ns 
have internal problems, \00, There 
I, the rejection front, the Popular 
Froot, for the Liberation of 
Palel tine, tbe Popular Democratic 
FroDt for the Liberation of Pale.· 
tine ud all theR other '"'Ul" 
who ue DOt under tbe Ieadenhip 
of YUBer Arar.t . Neiltier aide i, 
10 i n g to compromise i t I 

sovereJcoty, in the Palestinian 
UR, their hoped·for IOverei«nty. 
J. M.: 1 don't know how far the 
Palestinians are willing to go. I 
d~ ~now how far the Isr.elis are 
Willing to go and there are certain 
things beyond which they will not 
go. on which they will not 
compromise. 

They will not give up Jeru
salem; they will not .lIow the 
existence of a secular democratic 
state in Palestine. The fact that 

Israel is a Jewish state 
important point; it is the 
important point because 
there must be a 
There must be a state 
Jews, for Jews. 

Historically the Jews 
perhaps the world's 
secuted people. They are 
with it; they don't 

threatened I .:b~;YI.H:~:;~:~~::to:, more. The Jl 
is a legitimate state 
the Jews can alw.ys rome 
state. The fact that the 
legitimate wlll give the 
power in wor ld politics. 
it will insure that the 
conscience will not allow 
holocaust such as the 
six million Jews died 
hands of Hitler. One third 
world's Jews died. 

As a result the 
sc:'mewhat paranoid. They 
gtve up Israel; they will 
up Jerusalem .nd they 
allow a Palestinian 
maintained on the 
the Gaza strip if that 
state does not . 
assurances, and wl .. t,,,,,, 
mechanisms that 
state would be 
Israelis 
the West Bank, with 
bility of an auto strip to 
strip, that wiU not 
demands on israeli, will 
terrorism, will take some 
bility for terrorist aot;,;'u" 
will be a sovereign state 
w.nts to exist peacefully 
Israel. 

If those conditions are 
think the majority of 

would agree, but they 
know that they are 
their primary ';'~,i;,;;;;~. 
s~te is theirs and they 
going to give it up. 

E. D.: The Arabs want 
what the lltate of b rael is. 
l tate the Zionisll drew up 
1920'11, the larael envi8klOed 
U.N. partition plan, the 
is tbe reswt of the i'''~:,~. 
Israel that DOW exi8ts as 
the 1967 war? 

J .. M.: The Israel today is 
thu-ds as big as it was 
war of independence, 
borders are only half .s 
the partition plan. 

E. H,: brad made ber 
more defensible. Tbere is 
h.ve to be lOme 
reached. The best -"",~-;;;,;; 
treat the 
entity. 
J. M.: think 
accomplished with th. pa"'~ 
gre.t deal of time. 

Many things could be 
plished in the Near EasL 
borders were more open. 
itself is not economically. 
state; there are very few 
resources. It is the same 
the West Bank. It 

Continued on pg. 3, 



CALENDAR 
Continuing: Kalamazoo Public Schools Art 

Exhibition. Kalamazoo Art Center. 
Gymnastics Fest.ival. Gary Center, WMU. 7:80 

p.m. 
Voice Recital: Craig Hodges. Recital Hall. 8:00 

p.m. 
Open House: Montessori Children's Center. 1833 

S. Burdick. 8:00·10:00 p.m. 
Campaign Workshop: Kalamazoo County Demo

cratic Headquarters, 276 E. Michigan, 7:30 p.m. 
Faculty Artists Ceramic Exhibition, Gallery 2. 

Sangren Hall, WMU, daily. 
Symphony Orchestra: Beethoven's 

Ninth Symphony, Miller'- Auditorium. WMU 
8:00 p.m. 

Film: Saigon Before the Fall, 3770 Knauss Hall. 
WMU. 7:00 p.m. 

Film: The Touch. FAS, 6:30, 8:30, 10:30 p.m. 
Film: What R.aiabow, Wood Hall. WMU. 5:00, 

6:00, 7:00, 8:00, 9:00, 10:00 p.m. 
Passover Seder, President's Banquet Room. 5:15 

p.m. 
Film: The Chue. FAB. 7:00, 9:00, 11:00 p.m. 
Film: The Grea' Waldo Pepper, Sangren Hall. 

WMU, 6:30. 7:80. 8:30. 9:30 p.m. 
Death of a Salesm.a, New Vic Theatre. 8:80 p.m. 
Trivia Contest. President's Lounge. 5:80 p.m. 
Poetry Reading: Elisavietta Ritchie, author or 

Tightening the Circle Over Eel Cou.atry. Great 
Lakes College Association New Writers Award 
redpient. Olmstead Room, 8:00 p.m. 

Nature Photography, Kalamazoo Nature Center. 
7:30 p.m. 

"Public Health Services in the United States", 
Olmstead Room. 4:00 p.m. 

Film: The World of Apu, FAD, 6:30, 8:30, 10:30 
Founder's Day Dinner, Old Welles, 6:45 p.m. 
Concert: Bad Company. Wing Stadium, 8:00 p.m. 
Bicentennial Event: "The American Family", 

Dewing 103. 8:00 p.m. 
··Dr. Peter Filene. professor of history at 

University oC North Carolina, author of Him! 
Her/ Self: Sex Roles in Moderu Ameriea. 

- Dr. Barbara Welter. professor of history at 
Hunter College. New York, a History of 
Women to be published this spring. 

Musical: CelebratioD. Carver Center, 8:00 p.m. 
Film: Amareord. FAB, 7:00, 9:00, 11:00 p.m. 
When You ComiD' 8w, Red Ryder?, New Vic 

Theatre. 8:30 p.m. 
Pinoeehio. Miller Auditorium, WMU, 1:00, 4:00, 

7:00 p.m. 
Concert: Dr. Harry Ray, pianist, and Voldemars 

Ruchevics, violinist. Stetson, 8:00 p.m. 

America Firs' 
Contill ued from PI. 1 

Comparative techniques, 
in the classroom. may be 
in independent projects 
out abroad and during the 

I i project quarter." 
The comparative aspects of the 

';;d .. ~;~'i";,;.;';ISO evident in the 
.. courses which 

the" of the concentra. 
. Required are "Mag Culture 

to Western 

I~:~~:~~~~~;~~~ done some lit with the farmland ''''''',w,,;',h could be imparted 
the .surrounding states, which 

the natural resources Israel 

'''",;",,;]1 a Western nation in 
\¥ays lind part of the 

is the contrast between 
viewpoint oC the 

the Western viewpoint. 
'I~ost like a piece of Europe 

In the Near East. I think it 
. be POSsible for these 

[ ~·' .. ;~;n~ to be exchanged and 
Into. new one that would 

them to get along better if 
peace. There would be a 
of viewpoints and a 

of interests. 

That Idea SOu back 
1 ~~~:;The MUlLlims, under 
I' . ,drtlve the f:rusaderl 
~helr IllIId bec:auu It ..... 

d IlIId the invade~ were 
foreignen &tid, there

IIn-eloome. 

in Comparative and Historical 
Perspective," and "Ideology and 
Social Structure in Mid·Ninteenth· 
Century America and Brazil." 
The latter course, to be taught 
next fall. will examine the discrep· 
ancy between democratic ideology 
and treatment of minorities in 
nineteenth·century America and 
will treat similar discrepancies 
during the same period in Brazil. 
Actions which were taken to 
relieve the tension between ideol· 
ogy and practice in both societies 
will be examined as well. 

In addition, three social science 
courses related to American insti· 
tutions and two of four sequences 
in history, English, philO8Ophy. 
religion and/ or music art will be 
required. The seminar in compara
tive research methods will probab
ly be offered in the summer of 
1977. 

The concentration is open to 
most majors, including economics, 
philosophy, religion. art. music, 
history, English. political science 
and sociology/ anthropology. 

JA WS MYTH DESTROYED 
BY JIM FARNSWORTH 

This past winter quarter saw 
twenty-three K College science 
majors and Drs. David Winch of 
the Physics department and Dave 
Evans of the Biology department 
return from a unique program in 
the Bahama Islands. This program 
began almost a year ago when the 
two, professors began planning an 
in-depth "field oriented" marine 

ecology course for the winter 
quarter of 1976. The students 
were seleeted through a written 
questionnaire and interview pro-
cess last fall 

The rail program consisted of 
five weeks on campus and five 
weeks of field work condu~ on 
an individual basis. The first five 
weeks contained a culturally
oriented intensive course COD-

At the present time, there are 
roughly a dozen sophomores and 
freshmen involved in the program. 
Many others are taking advantage 
of the interdisciplinary coursea 
which are part of the concentra
tion. The interdisciplinary require
ments enable students to fulfill the 
requirements for their concentra
tion as part of their distributional 
course work, thereby enhancing 
the integration of major and 
non-major studies. 

There are many possibilities in 
the American Studies Program for 
students who want to integrate 
their varied learning experiences. 
And although students "still want 
sound courses in their major field." 
Dr. Strauss feels that the Ameri
can Studies Program provides a 
significant link between their 
focus of study and other areas of 
the liberal arts curriculum at 
Kalamazoo College. 

(Any persons interested in the 
American Studies Program are 
encouraged to contacL Dr. Strauss 
in the History Department.) 

ducLed by Dr. Stillman Bradfield 
and an intensive preparatory 
course co--taught by Dr. Winch and 
Dr. Evans, which dealt with 
everything from weather to 
marine biology. 

Upon completion of the fll'st 
section in early February, the 
course moved to the out·island of 
San Salvador in the Bahamas 
where the major emphasis was 
placed on the biological habitat of 
reef-dwelling marine invertebra
tes. During the session on San 
Salvador many hours were spent 
diving with snorkel gear acquiring 
research information for comple
ting individually written reports 
and class presentations. In late 
}o'ebruary the course moved to 
Hummingbird Cay off the island of 
Exuma. Here the emphasis 

switched from the marine to the 
terrestial environment. Unlike 
San Salvador with its population of 
over 900 natives, Hu mmingbird 
Cay was occupied only by a 
caretaker. a coast guard station. 
many hungry insects, a few college 
students from New York and Ohio 
and the K College Group. 

Feedback Crom the course has 
been favorable; it is hoped that it 
may be repeated during Winter 
Quarter of 19'17·78. Although this 
fll'st program was more expensive 
than a regular quarter, some 
financial aid may be provided for 
the second. 

"'-----
Drs. Winch and Evans will be 

guests on Channel3's "Accent" on 
Tuesday, April 13th, at 9:30 a.m., 
to discuss the Bahamian course; 
the discussion will be continued in 
a forum at K College on April 30th. 

The Mating Season 
BY MICHAEL S. STARENKO 

Inside the circular confines of the 
Kalamazoo College community 
~rtain rituals of return are 
produced. By this time, the 
returning Foreign Study partici
pants have already run through 
the entire repertoire of such 
actions. Like lovers reuniting after 
a long separation there has been 
amongst these students a nec
essary process of familiarization. 
Shared bowls of hash, the sounds 
of well-worn records, long kisses, 
and Burger King hamburgers have 
confll'med to us that we have. in 
fact. arrived. However, these 
actions were only temporarily 
assuring in the sense that all was 
not completely forgotten and that 
all is largely the same on campus. 
This embrace of the pan has now 
left us dissatisfied because we do 
not see our relationship to Kala
mazoo College as we once did. 
Ironicsny, it is a fresh Foreign 
Study perspective which has given 
us a sharper per~ption of Kala. 
mazoo College, and more im
portant, our place in it. 

A liberal-arts education aims at 
exposing a student to different and 
potentially stimulating points of 
view. By supporting and maintain. 
ing an excellent Foreign Study 
program, Kalamazoo College is 
right in line with that kind of 
philnsophy. The subjective inter. 
pretations of Foreign Study 
experiences are as varied as the 
individuals who take part in it. 
Nevertheless, in whatever form it 
may have taken, Foreign Study is 
a shift, sometimes a radical shift, 
in perspective. From this new 
point of view, formerly obscure 
images and thoughts become dear, 
not the least of which is Kalamazoo 

College. The differences between 
this college as we remembered it 
to be, and as we presently 
perceive it to be, appear to us as 
serious inconsistencies. While we 
have been enabled to. so to speak. 
"see the world", our living 
environment is generally limited 
to small dormitory rooms. We 
were given the responaibility of 
six months in a foreign country. 
yet we have no significant say in 
the tenure process. Moreover, our 
investigations into the workings of 
the administration are invariably 
characterized by an unofficial "we 
know better" attitude. Certainly 
then. in a very real sense, we have 
outgrown Kalamazoo College. 

In all fairness it must be said 
that this same Foreign Study 
perspective has enabled us to view 
student soc.iallife from a different 
stance. Of course. our initial 
perceptions were bound to un· 
cover a new group of students in 
the form of Freshmen- this was to 
be expected··but we were not 
prepared for the prevailing 
indifference which we found. The 
student environment is not so 
much indifferent to Foreign Study 
per se, but rather an indifference 
to anything not direc=t1y concerned 
with one's career and "lJO(ial~ 
life- as if these thing! somehow do 
not e:xlend beyond DeWaters or 
Shale House. Societal influences 
being what they are in this 
community. many of us have found 
that "adjustment" comes much too 
easily. Still others, though fewer 
to be sure, continue to seriously 
evaluate life based upon their 
Foreign Sudy experiences. If they 
appear to be alone in this endea vor 
it is not because they want it that 
way. 
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DOO-ERS' PROFILES 
(Pro.nounced Dee-wor! .) 

HERBERT 
BOGART 

HOME: Kalamazoo. AGE: 45. 
PROFESSION: College Pro
fessor. 
HOBBIES: Music- jazz, antique 
quilts. reading. swimming, 
debauchery. 
MOST MEMORABLE BOOK: 
Huckleberry FinD Meet. the 
Story of 0, by Irving Sehl1)erd· 
man, recently de«:ased author 
of The Forett Trilogy and The 
C!carette MachiDe That Broke 
DoWD. 

LAST ACCOMPLISHMENT: 
"Teaching Am. Lit.- it's an 
annual aceomplishmenl"; newly 
discovering every y.ear that 
Ishmael is Leamhsi spelled 
backwards, hence a fertility 
rite. 
QUOTE: "More is more, and 
more and more is more than 
Ie!!!!." 
PROFILE: Toothy smile hides 
a beart of steel; intimidation ill 
his forte. His fire and spirit. 
make him a fresh and appealing 
figure in the literary world. 
DRINK: The Bronx Ballbuster
Benedictine, Grenadine. Gali
ano, Muscatel, Puerto Rican 
Rum, Irish Mist, Ripple FIl!.min· 
go Pink, Mogen Dl!.vid Concord 
Grl!.pe, Cinuno; show the la-cal 
orl!.nge sodl!. to the drink, but do 
not put l!.ny in. Gl!.rnish with a 
dill pickle. 

The Eggs of Easter 
BY TOM FLYNN 

Most biologists can tell you that 
rabbits are mammals. The myth of 
the rabbit egg is an old wivel!.· tale. 
Somewhere in time, an everyday 
rabbit sat on some chicken egg!! 
while the hen vacationed in Miami. 
The rabbit's color wore off on the 
egg!!, astonishing the farmer who 
was about to make an Egg + 
Rabbit Stew in celebration of a 
religious holiday. Luckily, the 
farmer spared the rabbit and gave 
the colored egg!! to his wife in 
celebration of said religious holi· 
day. The rabbit. hill. fortune made, 
came to prominence all. the Easter 
Bunny; and his celebrated colored 
eggs became Easter Eggs. 

To celebrate this wives' tale the 
College Union Board will sponsor 
an Easter Egg Hunt, or Colored 
Rabbit Egg Hunt if you are a 
believer. The Hunt commences at 
6:30 p.m .. April 15th, £rom the 
drive in front of Hoben. The 
person finding the "CUB Egg of 
Life" receivea an Easter Buket 
packed full with goodiea. The 
entire college community, includ· 
ing faculty's children. are invited 
to join in the pursuit of the "Egg of 
Life". Your Easter finery would be 
appredat.ed but is by no means 
necessary. 

To remedy the Euter Bunny's 
lack of elves, an Easter Egg Dip 
will be held in the Snack Bar on 
Tuesday. April 13th. All students 
are urged to take a study break to 
help the Euter Bunny color eggs. 
A further incentive to stop study· 
ing: the Easter Bunny has agreed 
to let students make one egg for 
the mselves for every four eggs 
they color for the Easter Egg 
Hunt. A pleasant reprieve is 
guaranteed for all. 

....... -
Saroque 

Cootinued from Pace 1 
I'1!sponded to the dynamic touch of 
Mr. Kroll in a display of its many 
tingling intricacies. These pieces 
of Balbastre were written towards 
the end of the period of the 
harpsichord's eminence. Already 
in Balbastre's time the clavichord, 
with its many dynamic potentiali
ties, was becoming the dominant 
force in music, replacing the 
harpsichord. Balba.stre·s compmi· 
tion renects a knowledge of the 
clavichord's musical possibilities 
and has few of the delicate lacelike 
qualities of the music of the 
Couperains, who so dominated the 
world of the harpsichord in the 
11th century. Balbastre. like S. 
LeDuc. bridged both the Baroque 
and the Classical era. His incorpor
ation of the qualities of the davi
chord has often been regarded as 
·decadent'. 

The final piece of this concert, 
The Sooata for Violia aad Con
tinuo in C Minor by LeDuc, 
rened.ed many of the same forces 
of change that had influenced the 
music of Balbutre. The harpsi· 
chord's voice was given an equal 
emphasis with the violin's. 

Although baroque music shows 
many of the characteristics of the 
period also seen in the art and 
architecture of the time- the 
infatuation with ornamentation 
and delicate intricaci~s, the 
emphasis on flowing lines and 
curves-it has been necessarily 
modified by its performance on 
modern-day instrum~nts. This 
modification is understandable. 
often preferable, but it is not 
authentic. Baroque music per
formed by the Pernucio ensemble 
could well be lauded for its 
authenticity. The baroque violin 
that Ms. Lieberman played retains 
its original 11th century design
the neck of the violin is shorter 
and set at a different angle than in 
a modern violin. In addition, the 
finger board is shorter. The 
baroque bow is curved differently 
and has less hair. The net result is 
a different sound and more limited 
capabilities. The sound is if!" 
brilliant than a modern violin. is 
softer but ean be more nowing. 
The articulation, the emphasis 
that can be placed on each note, 
varies. The use of the authentic 
baroque-style instrument allows 
the performer to realize the 
musical intentions of the baroque 
composer, who knew only the 
instruments of the period. The 
violinist can gain deep insights 
into the composer's intent and his 
general feeling for music. insights 
that are out of reach of the modern 
musician with his modern instru
ment. Much can be said for this 
approach, and the Pernucio en· 
semble should be commended for 
doing an excellent job in this 
respect. The music was graceful 
and flowing and full of certain 
newly·discovered interpretations. 

The mus ic was not, however, 
without its faults . To the exper· 
ienced listener, there was some
thing lacking: a brilliance. an 
energy, a sharpness of attack and 
exciting modern interpretation. 
Music has not remained static 
since the time of J . S. Bach. Bach 
certainly could not have written 

from the Crime Deslc . 
BY DALE NEDERVELT 

The arrival of nice weather 
increases the potential for 
security·related problems on cam
pus, as is shown by the figures just 
released for Winter Quarter as 
compared to Fall Quarter: Break
ing snd Entering- up by 3.5%: 
Excessive Noise- down by 4.1%; 
Illegal Parking, Tow. and Im
poundment- up by 8.2%; Malicious 
Destruction of Property .. up by 
1.8%; Larceny--up 11.5%; and 
Unauthorized Per son s .. d 0 w n 
17.9%. 

To help prevent the theft of 
your property: (1) Do not leave 
your personal property act:essible 
to the would-be thief, (2) YOUR 
DOOR-LOCK IT! Lock your door 
each time you leave your room. 
even if for only a few minutes. It 
takes about eight ~onds for 
someone to remove something 
from your room. In 1915, 19.6% of 
all larcenies and 60% of the 
breaking and enterings were at· 
tributed to rooms which were left 
unlocked. (3) Take care of your 

keys. (4) Watch for suspicious 
persons in and around campus 
buildings and in parking lots. Do 
not pursue them. but call Security 
and/ or the Student Life Office and 
report immediately. (5) Don't 
carry large sums of money on your 
person. or leave it around in your 
room. (6) In the case of clear and 
present danger which involves 
evidence that your personal safety 
is involved or that lile or property 
are in imminent danger. call the 
Kalamazoo Police Department 
immediately (385-811I). 

The theft of bikes, particularly 
five and len speeds has become a 
very serious problem. At Kala· 
ma1,oo College for the twelve 
months of 1915, $2,590 worth of 
bicycles were reported stolen. 
This represents 24% of the total 
dollar value stolen. For your 
protection: (t) Keep a record of 
your bike serial number, (2) Lock 
it properly to a bike rack, securing 
the frame and a wheel to the rack , 
and (31 Register your bike with 
the Security Department during 

the registration drive. 
Your personal property . 

covered by Kalamazoo 
insurance. Purchase your 
insurance coverage or make 
that your parents' 
policy covers your 
while on campus. 

For the twelve months 01 
64.9% of all the calls 
were for unauthorized 
deter unauthorized 
entering the residence 
provide better security, a 
core called the "Universal 
has been installed in each 
entrance. It has been m.'d'~ 
the building can be locked 
but still allow access to 
student with the use of hi! 
key. For this system to 
some doors must be 
unlocking. 

Please do not allow Ii 
unreported. To report a 
has occurred. a crime 
occurring, or suspicious 
that may be leading up to 
call 381-0320 and ask 
Kalamazoo College S",,,;,, 

Check Cashing Made Difficult 
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Ikra.nged 8tudent 18 driven to d •• tardJy deed 

BY SALLY URANG 
Students who have attended Kala
mazoo College for more than two 
years- that is, those of us who 
were not wined and dined, feted 
and artmmed and treated like 
visiting royalty in K '78 and '79 
programs, may have noticed the 
shocking lack of concern for the 
needs of students manifested in 
various negligences on the part of 
the administration (after all, here 
we are all alone. our moms and 
dads rar away, etcetera ... ), not 
the least of which is the obvious 
deficiency in the way of check
cashing tacilities on campus. Yes, 
the Bookstore does cash checks for 

for the modern·day violin when all 
he had to deal with was the violin 
of the time. But that knowledge 
does not oblige the violinist or 
today to perform the work of a 
composer from the past without a 
certain personal and artistic con
tribution to its interpretation. The 
performer is not a slave to his 
master, the composer. Indeed, he 
holds at least an equal say. The 
violin today has musical pmsibili· 
ties undreamed of in past eras. and 
the music of the past should be 
exploited to the utmost in order to 
discover what possibilities a dy
namic combination of the two 
modes can produce. The Pernucio 
Ensemble should be thanked for 
its efforts and diseoveries so 
willingly shared. but the audience 
should remember their approach 
does not have to be the definitive 
one. 

Thanks also to Dr. Barry Ross 
for arranging this event. 

ten dollars or less, provided that 
the Business Office supplies 
enough cheek·cashing money to 
last thllOugh the day, and if your 
parents are willing to send you 
your pocket money in several 
ten·dollar checks. 

The point is, students who do 
not have bank accounts in town, 
for various Good Reasons (e.g. not 
enough money to open an a«ount), 
have a serious problem when it 
comes to cashing checks. For a 
long time. the Industrial State 
Bank downtown had an agreement 
with Kalamazoo College to cash 
K·students· checks under any 
circumstances, but this policy no 
longer exists; it was discontinued 
under orders from Kalamazoo 
College (at least according to the 
apologetic I.S.8. teller). 

Being a student at Kalamazoo 
College certainly causes identity 
problems. We are made to eat our 
meals in the manner of animals, 
forced to live like homosexual 
married couples in closets, asked 
to act like children at our various 
hot-dog-and·beer parties. required 
to exist like neurotics as far as 
sleeping habits and lifestyles go. 
but expected to act as independent 
adults when it comes to small 
necessities such as cashing checks 
from home. 

The obvious solution to the 
problem of cashing checks and 
keeping money is to organize a 
banking facility on campus for 
students. This "bank" could and 
should be open during regular 
banking hours, allow students to 
keep savings accounts. and first. and 
last, taSh checks. This writer was 

driven to this brilliant 
arguing with the 
stone-faced officer at 
forty ·five minutes without 
permitted to cash an 
check (yes. some of us 
out of Michigan)_ 
liberal arts colleges 
banking services. and 
reason why Kalamazoo 
cannot join the ranks of 
small colleges which 
taking care of their 
needs. 

The banking service 
require little effort on the 
the administration, could 
ized with a minimum of 
and would provide one 
campus jobs for 
could serve as tellers. We 
with a little less provision ( 

social needs and a little 
ou, ones. 

EDITORS: 

ORS: Sally. Uran& 
Starenko, Jo &wer. 
Jenkins. Carla Bailey, 
Beaton. Randy 
Flynn. 
Ban, Anne Hilton. 
worth, D a I e 
Charles A. Brynelsen, 
Seuss. Jeff Owen. 
Cates, Britt M,., •• "o' .. 
Stein mueller, 
Mike Loegel, 
Jo' 



Ultimate Frisbee 
Explained BYHARVYJKUKUK 

Game The Players 
frisbee is something 

I eroS! between lacrosse. 
and a Sunday afternoon 

. The seven team mem-
1 • to score goals by 

the frisbee down the 
and across the goal line 
the arm!! of a fellow 

." m,."" Two twenty-four 
halves limit play on a 

by sixty yard field. The 
cannot run with the 

possession changes 
when the offensive 

incomplete, inter
down or goes 

Bruce "Fri5bee" 
resident 

expert.' frisbee 
ultimate expression of 

search for meaning. It 
,,,,.,,,.,,,,, the basic absurdity 

the beauty as well) 
fourteen sweating, 

;;~,:::I~~:"I~:':'>~; running .rl a spinning disc: 

that we teach. that the 
imparts motion to the 
we do not di5trust her 

to set any weight 
.J.., .... " .. in motion. As we 

that soul is the 
cause, it is obvious 

is universally the 
of all movement. 

Plato, EpinomJ. 

l e!riO'"lIl Tourlla.mefl( 

at K 

of flying discs reached 
apex last weekend at 

College, one of the 
hotbeds for dillc enthu

K hosted the Mid-

.. ,~~;::~~R.egional F r i s bee 

EI has thrown one of 
(conceived from 

pie tins from the 
in Bridgeport, 

,,.tll"l,whkh are now selling 
each) at one time or 
With the availability of 

at 1 low price, these flying 
seemed to overrun the 
~nd the familiar cry of 
It there. we're playing 

was always heard. Gel! 
the most popular of all 

" with an eighteen-
tourse set up by the frisbee 

liso called folfers. Jam
freestyle never re-ally 

on, nor did guts frisbee. 
ill throwing and 

~~':::~ '~i'~"';I'II'~·,the activity into . Cuts is a test of 
and quickness; 

to grab a frillbee travelling 

S.G.T. Becker-out for the 
season, the first fri!OOe casu
alty of the year; is known on 
the field as the "hustler", 

L. Joh.aIlOD-- notorious for the 
"Beer Keg Kaper", this rookie 
has bright promises. 

G. Thllhar-one of the main
stays of the team, this diving 
maniac orten ends up on his 
TUSH, but always with Frisbee 
in hand. 

O. C. Stine-the barefoot 
vagabond from West Virginia is 
K-College's most brilliant and 
unorthodox player. 

S. Simm8- fut. reliable and 
the team's strategic thinker. 

T. LollS-slow and steady 
wins the race. 

D. Nepstad- look lor him at 
"K" sill[ years from now as the 
ultimate frisbee coach. 

J. HUMa- sidekick to Nepo. 
one of the fastest players on the 
team. 

D, MeJeQlleu--"the streak". 
faster than greased lightning. 

O. Duncan--one of the "diving 
five'". this joker often ends up 
with his face in the mud, 

M. Owell-Jack of a II 
throws, master of none. 

C. Duieisoll-K College's 
answer to Victor Malefronte. 

R. Frame-the no. 1 defensive, 
player. 

The Chief-otherwise known 
as "Frisbee", the buck stops 
here. 

R. Bandeell- The screaming 
banshee, strikes fear in the 
heart of opponents. 

at 50 mph with one hand at only 
fifteen yards distance doesn't 
appeal to most. 

As golf grew, so did frisbee in 
general. and Whamo's (the pro
ducer of Super·balls and Loopla 
hoops also) Master Tournament 
model grew popular with the 
advent of ultimate lrisbee. 

tn the last two years ultimate 
fri sbee is the sport that seems to 
be earrying frisbee at K. Since the 
first game against Calvin in 1974, 
t he first ever in the Midwest. 
random participation hu devel
o~ into an actual K team, 
intramurals. and formal physical 
edueation classes. 

All this interest in frisbee 
climaxed this weekend as over one 
hundred players from eight teamll 
vied for the top three lIlots. which 
would qualify them for the Na· 
lional Tournament in Amherst. 
MaSAachusetts. April 22-24. The 
teams included K, Calvin, Grand 
Valley State College, Oberlin 
College, the Walnut Wizardll from 
Kalamazoo, Michigan State Uni
versity, the University of Dela· 
ware lind the University of Cincln. 
nati. Two all-Americans from 
Calvin and a World Frisbee Class 
Master from MSU were scheduled 
to compete, providing an excellent 
chance Cor spectators to see some 
very exciting ultimate fri5bee. 

'Salesman' at New Vie 
BY JUDITH JENKINS 

"d 
CARLA J . BAlLEY 

In lhi5 year of the Bicentennial, 
"Death of a Salesman" i5 a logical 
choice for prodUction. It containll 
all the necellsary elements: a Solid 
American Author-Arthur MlJler, 
a Solid Ameriean Theme-Making 
it. "Salesman" ill being done at the 
New Vic and it i5 a good show. 

Technically, there ill a lIolid 
interpretation of what Miller ill 
trying to say, but a lack of real 
creativity on the part of both the 
director and the designers, giving 
the impression that t hey were too 
quickly lIatillfied with the tradi· 
tional interpretations of the play. 
COlItume and sc:ene design are well 
thought out, il usual (One can only 
hope, however, that some day one 
of the Kalamazoo theatres would 
find men'lI suits that fit their 
actors). 

The highlight of thill show ill 
the acting. It hu been a long time 
lIince we have seen thill kind of 
lItrength in leading actors. The 
two that come to mind because of 
their lIheer force of performanee 
are Don Bonevich 8.!1 Willy, and 
Keith Clark as Bilf; both give 
pereeptive, sensitive and conllill
tent interpretations to the char
acters. All Happy, Dennill Sielken 
ill also strong. Although he lIeemll 
to have a little trouble starting the 
show (as did hill fellow actors), 
finally he came through with a 
solid performance. The part of 
Linda was played by Bea Beaupre. 
who is always good to watch, and 
who gave the expected impressive 
performance. despite the fact that 
she is too intelligent to play that 
role and mUllt lItruggle with the 
conflict between herself and her 
character. Also giving good per· 
formancell were Robin Nott and 
Bob Endiaa. The minor roles were 
generally a disappointment. 

With a good pace, solid acting, 
and a .sensitive interprefatlon, 
"Death of a Salesman" ill a good 
evening in the theatre and defi
nitely something worth seeing. 

WHO 
BY ANNE IDL TON 

The Women'lI Rights Organiza
tion. Some people think we are a 
group of militant Amazons, yet the 
group has been lying dormant for a 
period of time. 

Thill quarter, WRO hall form
ed three main goals: 1)to make up 
a referral sheet primarily for 
women conSisting of addressell and 
phone number! of gynecologillts 
and other health-care facilities. 
legal aid services, credit unions 
which cater especially to women, 
and variOUll women', organiza. 
tions. 2)10 make the WRO room 
(acrosll from the mail hut in Hick! 
Center) into an information center. 
Our files are curff!ntly being 
stocked with pamphleu, books, 
periodical reprints, et(:., on lIUI). 
jects such as rape, contraception, 
abortion, VD, child care, women at 
work. women'a credit unions and 
gynecological examll. S)to plan a 
one·day women'lI conference. 

WHO meets weekly on Thurs
daYll at 7 p.m. in the WRO room. 
All new members and vi5itors are 
welcome. 

Bicentennial Minutiae 
A REGULAR FEATURE 

BY RANDY MORSE 

Three quarter! of our country'll 
200th year have elapsed and it is 
more than clear that the byword of 
t he Bicentennial i5 commercialillm. 
We've had Bicentennial sales, 
deab. bargains, constructions, 
television specials, and there's 
even a bison named Tennial 
wandering around. So, I thought. 
being a liberally educated typi· 
fication of youth and idea.li5m, I 
may aa well jump on the band· 
wagon. Unfortunately, fm not 
being paid for my bit of patriotillm; 
perhaps that's aD excuse of a kind 
aa well. 

Getting back to the Bicen
tennial. some of the sharper minds 
among Ull may have noticed, and 
indeed now recall, the special 
eventll taking place on campus to 
commemorate our 200th year. For 
instance, in the first-week melting
pot tradition, we have had a 
German mimist on campus and a 
Belgian waffle night. Many more 
events are planned for our collect
ive edification and enjoyment. 
Quickly perusing the calendar for 
this spring quarter, I see the word 
Bicentennial appearing t h r e e 

times. but there are other special 
Bicentennial events not so easily 
spotted, such as April 18, May 6, 
May 25. and June 1. Also, we will 
be having a Friday prior to every 
weekend, and a Monday following. 

One thing we can always use a 
little more of (besides erasers) i5 
perspective. Two hundred yearll 
may seem like a long time to those 
of us who haven't lived that long, 
but it is insignificant compared to 
t he hundreds of thousandll of yearll 
gone by since apes lint looked up 
at the star! and wondered. or the 
eons passed since the Earth waa a 
bit of still· boiling lIlag settling into 
orbit about a young lIW. I had an 
aunt who lived to be nearly ninety. 

So, what I hope to do in thill 
series of Bicentennial articles is to 
expand our horizons and broaden 
our perspectives with some un
documented insights into the 
leuer heroell, heroines and other
wise of America and England 
(maybe the Canary Islands) during 
the era of t he Revolution. Indica
tions t hull far are that references 
for the sort of historical perspec
tives I have in mind are scarce 
indeed.lIo I may have to embellillh, 
but that lIhould make little dif
ference. 

RAPE •• Against Our WII 
BY JANET WEILAND 

"d 
SALLYURANG 

"Rape i5 a metaphor of our times. 
Men rape the land and ravage the 
oceans. They even penetrate the 
lIkies. And, as a sort of environ. 
mental afterthought, they rape 
women." Such wall the interpreta. 
tion of one critic of AaaiD,t Our 
Will: Mell. WomeD ud Rape:, by 
Susan Brownmiller, published 
several months ago and considered 
by many critics to be the finellt 
piece of sc:holarly research and 
interpretation to come out of the 
feminist movement yet. 

Brownmiller's book is not 
merely a chronicle of the lItatistiCll 
nailable on rape-ita sharply in
creasing OCCUTTence, the shock
ingly low rate of rape-reporting, 
and the facts that a rapi5t I.s very 
likely to be well·known to hia 
victim and that rape is often 
committed by grOUPll of men (and 
nol by the lonely, dillturbed, 
sexually deprived or perverted 
man of common myth). She is not 
offering a rape-prevention manual, 
nor does lIhe try to solve the 
quelltion.!l of Whether or how a 
woman lIhould "fight bath:". Rath
er, she starts from the hi5torieal 
beginning and explains how rape 
has become the ultimate ex
pression of man'lI final domination 
over his milieu, induding hill most 
difficult dimension, his sexuality 
(hence, women. the objects of trill 
sexuality). Rape: is not just a 

lranllgreSllion that i5 "not nice"; it 
i5 an age-old crime, dosely 
connected with war, slavery, legal 
dominance, disputes over property 
and other forms of oppression 
practiced by one group upon 
another. It ill perhaps the most 
empirical evidence of the paternal
ilItic trend in civilization which 
leads to lIuch modern.fiay heroell 
as little Alex of A Clockwork 
OraDge, "who gives a lIlobbering 
writer'lI wile the old 'in-out. in-out' 
before his eyes. Thill particular 
rapellcene is indicative of the male 
approach. Had the rape not been 
performed before the husband's 
eyell there would have been no 
recognitable expropriation of pro
perty. no outrageou.s impudence 
from man to man, for we must 
keep in mind that within the myth 
of the heroic rapillt women playa 
minor role .. .1 am certain no 
woman believes that the punk 
with the PinOtthio nose and pair of 
lICissors acted out her desire for 
inlltant gratification, revenge or 
adventure." 

Aaaiaat. Our Will has rarely 
been faulted for inaccuracy or 
shallowneSll of substance, what. 
ever the number of hostile notices 
received on the basill of lIubjed 
matt.er. Critical reaction mu.st 
finally come to grips with the fact 
that rape is the very hostile crime, 
and not the Willingness or compul
sion of feminist writers to 
recognize its import. 



;;~:AROUNDBACKAROUNDBACKWOMAN BEAUTy~!1lli.!~~!!2!!!:!..!ll:~~ 
The back page of Spring Quarter 
lndea will be devoted to present
ing a variety of views on different 
subjects, each topic to be announ
ted in the preceding issue. 
Backaround willattept submission 
of poetry, prose. artwork and 
other insanity and intelligence 
(rom any member of the college 
communit.y. The topic for the next 
issue of Backaround is Creation. 

- the editors 

"Those groans men use 
passing. woman on the street 
or on the steps of the subway 

to tell her she is female 
and their nesh knows it, 
.re they • sort of tune, 
an ugly enough song, sung 
by a bird with a slit tongue 
but me.nt for music? 
Or .re they the muffled roaring 
of deafmutes tr.pped in a building 

that is 
slowly filling with smoke? 
Perhaps both." 

- Denise Levertov 

''The walls of that grotto were 
everywhere blue and you said, 
"Look! Your eyes are se.color. 
Look! Your eyes are skycolor." 
And my eyes shut down • .1 if they 
were suddenly ashamed." 

- Anne Sexton 

This is the nucleus·after the child 
is born of woman, man is born of 
wom.n. This is the bath of birth, 
this the merge of small and large, 
and the outlet .gain. 
Be not ashamed. women, your 
privilege encloses the rest, and is 
the exit of the rest. 
You are the gates of the body. and 
you are the gates of the sou\... 
As I see my soul renCi:ted in 
Nature. 
As I see through a mist, One with 
inexpressible completeness, san· 
ity, beauty. 
See the bent head and arms folded 
over the breast, the female I see. 

.... Children of Adam" 
by W.lt Whitman 

The concept of beauty, especially 
women's beauty, is a crucial topic 
today. As a subject for the back 
page of the lndex. women's beauty 
is not only eurrent and significant 
in terms of political and social 
issues but it allows for subjectivity 
and subtlety, artistic expression 
and ambiguity. 

Concepts of women's beauty are 
undergoing a powerful scrutiny, 
revision and re·de(inition. Men, 

"yes when 1 put the rose in my h.ir 
like the Andalousian girls used to 
shall I wear a red yes and how he 
kissed me under the Moorish wall 
and I thought well as well him as 
another and then I asked him with 
my eyes to ask again yes and then 
he asked me would I yes to say yes 
my mountain nower and first 1 put 
my .rms around him yes and drew 
him down to me so he could feel 
my breasts all perfume yes and his 
heart was going like mad and yes I 
said yes I will Yes." 

some eager and some reluctant. 
are being forced to become aware 
of the eategories .nd v.lues they 
apply to women; women, some 
strong .nd crestive, othen fright· 
ened and threatened •• re examin· 
ing their own positions and 
e55en~es in terms of • new .ware
neSS. 

Historically, the traita ~onsider· 
ed beautiful in women have been 
di~tated by men. By their mu5tu· 

Iar prowess .nd la~1r. of ~hild· 
bearing responsibility, men h.ve 
held the m.jority of decision· 
making positions in the objective. 
tempor.l. social world. Su~h meD, 
wishing to perpetuate .nd empha· 
size their power, and thre.tened 
by qualities in women whi~h 
.ppear beyond logieal cognition or 
empirieal ~ontrol. ~h08e to dimin· 
ish or de-emphasize the most 
signifieant .nd mysterious ~h.r.~· 

Age: 25. height: 5'6", hair: blond, 
eyes: blue. Margot. a physkist, is 
skk of her brainy image, tired of 
men who are in awe of her beeause 
of her profession. She ~alls it 
reverse m.le chauvinism. She says 
th.t although she is highly sexed. 
the kind of m.n she likes auto
matically assumes she'd rather 
talk .bout helium t han f·- , 

- Viva 

Body Hair-Natura l Woman 

"Look at this little chin of mme. 
Waldo, with the dimple in it. It is 
but. small part of my person; but 
though I had a knowledge of all 
things under the aun, and the 
wisdom to use it. the deep loving 
heart of an .ngel, it would not 
stead me through life like this 
little ~hin, I ean win money with it. 
I ean win love; 1 can win power 
with it, I ean win fame. What 
would knowledge help me? The 
less a woman has in her head the 
lighter she is for climbing. 1 onte 
heard an old man say that he never 
saw intellect help • woman so 
much. as • 'pretty ankle; and it 'IV'" 
the truth. They begin to shape us 
to our cursed end," she said. with 
her lips drawn in to look as though 
they smiled, "when we .re tiny 
things in shoes and socks. We sit 
with our little feet drawn up under 
us in the window, and look out at 
the boys in their happy play. We 
want to go. Then a loving hand is 
I.id on us. 'Little one, you cannot 
go', they say; 'your little f.te will 
burn, .nd your nice white dress be 
spoiled: We feel it must be for our 
good. it is so lovingly said; but we 
cannot understand, and we kneel 
still with one little cheek wistfully 
pressed against the pane. After· 
w.rds we go and thread blue 
beads, and make a string for our 
neck; and we go and stand before 
the glass. We see the complexion 
we were not to spoil. and the white 
frock, .nd we look into OUf own 
great eyes. Then the curse begins 
to act on us. It finishes its work 
when we are grown women, who 
no longer look out wistfully at • 
more healthy life; we are content· 
ed, We fit our sphere as a Chinese 
woman's foot fita her shoe, exa~tly 
.s God had made both. yet he 
knows nothing of either. In some 
of us the shaping to our end has 
been quite completed. The parts 
we are not to use have been quite 
atrophied, and have even dropped 
off; but in others, and we are not 
less to be pitied. they have been 
weakened and left. We wear the 
badges, but our limbs h.ve not 
grown to them; we know that we 
.re compressed, and chafe against 
them." 

"While cosmetics imply the real 
woman ill not enough, shaving says 
the real woman is too much. There 
is probably nothing more tedious, 
messy. or ha7.ardous in the femin· 
ine beauty regimen than the 
remov.1 of hair from underarms. 
legl, eyebrows. lips. chin, and 
breasta. 

An emerging feminist tonscious· 
nesS tells us th.t this punishing 
depilation reOect.s the depth of our 
socialized distallte for our bodies. 
We slavishly remove body hair 
and substitute artificial seent.s for 
natural body odon because we 
dare not expcet approval if we look 
or smell as we really are. Despite, 
however, the all too familiar 

Everyone knowll that the aesthetic 
concept of female beauty ill purely 
relaUve. As • science m.jor .t • 
nationally recognited liberal .rts 
college. I w.nt to get to the 
conuete re.lity and truth of this 
situation. This truth c.n only be 
postulated in the form of that 
ancient question: Are American 
women more be.utiful than 
French women? AU discussion of 
female beauty hangl upon this 
basic premise. Although this sub
ject is well beyond my study field, 
I have jUst returned from France, 
and, therefore. deem it necessary 
to provide the definitive answer to 
this grand question, The fate of 
maleness everywhere is at stake. 

Over • thousand hours of field 
work went into my sampling of 
university·age French women. I 
suffered through long periods 
without sleep in order to increase 
the knowledge of m.nkind. But I 
.ccepted this task with the intel· 
lectual dedication of a Great 
StientisL I then correlated this 
data with the data I had collected 
earlier on Kalamazoo College 
women. Mere good fortune led me 

bother and pain- as well as the new 
feminist mandate to let it all hang 
out .. the custom of depilating is 
still alive and well. 

In psychoan.lytic parlance, hair 
is the accepted symbol of the 
genitals, so sexual beh.vior and 
hair·removal rituals are closely 
associated. Hairiness, in this lexi· 
con. is translated as unrestrained 
animal sexuality. Conversely, eX' 
tremes of haircutting and shaving 
are symbolic of eastration or the 
repudiation of the very existence 
of sex. 

With hairiness equated to ani· 
mal sexuality, the un~hCi:ked or 
uncovered appearance of h.ir in 
the armpits and on the legs of 

to this fertile sampling are., These 
embody the epitome of ideal Greek 
beauty. I shall be forever gr.teful 
to them for their .ccessibility .nd 
friendly disposition on this great 
project. 

Conclusion: With the help of • 
KVCC 17 computer I croS!l-che<:k· 
ed the American s.mple ag.inst 
the French sample using H.rper 
and Row's The ESMDtia.i P1.to a 
constant "A". In only one area 0 

possible fem.le beauty were the 
result.s statistieally signifieanL 
Quite astonishingly, this one are. 
only is rated by the computer as 
"signifi~ant". American women 
were found to be devoid of 
underarm hair. The resulting 
stubble was later discovered to be 
responsible for a painful rash on 
certain male sensibilities. My 
conclusion is • .1 follows: French 
women are indeed less beautiful 
than American women due to the 
fact that underarm hair on women 
is just plain disgusting. Moreover, 
underarm hair is at the root of 
countless dogged bathtubs·in the 
women's dormitories of the French 
university system. 

.. Michael Starenko 

women collides with the culture's 
premise of fem.le sexuality .u 
passive. The implication t hat a 
woman's underarm and leg hair 
are superfluous, and therefore 
unwanted, Is but one embodiment 
of our culture's preoeeupation with 
keeping women in a kind of state 
of inn()(:en~e, and denying their 
vi5teral selves. 

Race and dau, with their 
attendant prejudices, determine 
special ~ultural attitudes toward 
body h.ir. The connotation of dirty 
foreigner vs. clean Ameriean has 
always been evident in our na· 
tional thoughts on hair. A young 
woman involved in a bicycle 
.ccident was asked by. New York 
policeman examining her injured, 
unsh.ven leg, 'You're not Puerto 
Rican, .re you?' 

In America in the ·seventies·. 
the hirsute woman is not yet an 
ide. whose time has come. The 
shaving of body hair by women 
stubbornly defie! extinction. Giv· 
en the convoluted symbolism of 
the ritu.1 .nd the repellent stares 
directed .t the unshaven woman, 
we are not sOTprised to discover 
that even the most liberated 
women backslide when beach 
weather arrives. 

The Afro-coiffed black and tbe 
unshaven wom.n, regardless of 
her color. nation.lity •• nd C!lass, 
make of their personal grooming a 
political statement. They rejed. an 
image of beauty and atteptability 
imposed by the soe.iety. and risk 
the censure reserved for the rebel. 

Eventually, this small but 
intimate tyranny will be resisted, 
so that one more oppreuive 
h.ngup ean be retired forever and 
the hirsute will live happily with 
the hairless." 

- Harriet Lyons and 
Rebecca Rosenblatt; 

excerpted from "Body Hair: 
The Last Frontier". 

- Olive Schreiner 
(1855-1920) 

"Beauty is the m.rk God sets upon 
virtue. Every natural action is 
graceful. 

- Ralph Waldo Emerson 

"Women are painted from the 
inside where few men have ever 
been." 

- Tony Perniciaro 

teristia of the fem.le 
result, sensu.lity, 
devotion and spiritu.lity, 
possessed by men as 
usually associ.ted with 
have been stifled .nd 
menstruation and 'hild '''''~ : 
been made settet and 
.nd eyes·hair·tit.s·asses 
placed on the proverbial 
Only those qualities 
superficial enough to 
and understood are , .. ,-" . 
tiful. Only in the a~t of 
men dominate, are women 
Here this taste 0'''.0",''",,, 
not threatening, 
comprehended in 
and physical world. Ob,,'o.ooI) 
is not a complete or 
condusive historical 
it serves a !pec:ifi~ 

logic, however '''''''"h''', 
ineorred. 

Today, as more 
packing away the 
blankets and padded 
men and women are 
further beyond the 
be.uty. Most, ""'O~l",''''', 
er achieve more than a 
non·superficial. faddish 

makeup 
them they love their 
asking them to !pend 
Others, angered at the 
persistent concentration 
ma.sses on the physical 
and ri.nd standards of 
female, have turned to 
for an escape, as did the 
Dionysis cultists. . 
ny is useful for d •• Ii.,,. 
stereotyped barriers of 
eaJ male and fem.le, 
demanding examin.tion 
chological, emotion.1 and 
chara~teristits of ,',d."". 
too, is not a completely 
solution to the problems 
ual cohabitation. 

In order to understand 
beauty. Doe must be 
from conventional. . i 

ments based on "";"" '" 
ieal qualities, qualities 
from either , ...... <>flheuok. 
men, or fear of 
rejection, and cruel 
the part of women. 

-Gail 

"The beautiful heroine's 
into the ecstacies of 
against the exotic 
Thailand, where she 
from the attentions of a 
Siamese prince at 
soiree to the dark &,"~~'::' 
a Buddhist temple tA 
vow of ~elibacy can 
circumvented by a 
monk." 

"You, too, 
pufL" 

A T.pe Reeorder CUckl: 
"we were friends for two 
young women ... became 
inventive, refused to 
legs and arms, even 
brother's wedding ... sang 
mas carols in the 
abandoned the 'h'''~o".: 
for the excellence 
held hands, skipped 
umm. we were not 

that is '~;.:~.':o~~~;~o:: several severe 
in the yeUow kitchen a 
point where death 
been painless and ."hili",1 
chose ... life .. ,reasonless 
we were proud .... fr.id 
other's power for days 
wrote poetry, ruthlessly 
liously ... emptied always 
boxes. never hung the 
them even though 
out our tongues at 
cars, in beds, in stores, . 
we never ate meat, 
even though they push I. 

the door ... and this . 

someone .... 
-excerpt from a 

by Diane Seuss and 
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Elisavietta Ritchie on Poetry 

Tightening the Circle 
BY SALLY URANG 

Perhaps poetry is an elitist sport. 
While there are probably relative
ly few people who argue vehe
menLly against poetry, or who 
would like to see poets deported to 
a place devoid of sensation and 
physical imagery. there is certain
ly a shocking indiffere nce to 
poetry among peoples of all races. 
creeds, and social classes. These 
are the people who blandly say. "I 
don't read poetry." Some orus who 

do N:!ad poetry pull our hair at 
these orphans and wonder why so 
many people deliberately turn 
away from what is. to many. the 
onc consist.ent untrammeled 
beauty. the "consummation of 
consciousness in the country of 
morning," to borrow from Del· 
more Schwartz. 

One way of understanding this 
dilemma is to fully contemplate 
the meaning of William Carlos 
Williams' threat to kick T .S. Eliot 
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in the crotch if the latter da:-eo 
ever to come to this country. It is 
diUicult to love poetry through a 
close reading of T .S. Eliot (except 
for Old POIlBUlD'. Book of Practical 
Caul; that is, unless one happens 
to know Greek, Latin, German, 
French, Sanskrit. Hebrew, Swahili, 
Arabic, ct .• 1. and unless one 
happens to have read all the Great 
Literature in the wor ld since 
Aristotle (or, preferably, before). 

Continued 00 PS, 3, Col. 4, 

.:....---Roll Over, Beethoven-
April 13, saw Miller 

;di'Io;;~m crowded with eager 
when the KalamlU'.oo 

season with perform
of the Sinloola in E by 

f.~~~:~S;o; ~:K::.:;y:~o~:and the Ninth of Ludwig van 8eetho-
was under the 

musica!" director 
Yoshimi Takeda, 

and was joined by the Western 
Michigan University Grand 
Chorus, Louise Russell, soprano, 
Elizabeth Mannion, mezzo-sopra· 
no, David Aiken, tenor, and bass, 
Roger Havranek. 

Like most American orchestras 
this bicentennial year, the Sym· 
phony featured the work of an 
American composer on the first 
half of the program. Kay's SWom 
in E was written in 1950 in Rome 

and premiered the following year 
at his alma mater, the Eastman 
School of Music, with his former 
teacher Howard Hansoo conduct
ing. The piece is considered to be a 
compact symphony in four move
ments, and although the composer 
has won many prestigious prizes 
and grants, including the very 
important Prix de Rome, it is 
obvious that this is not the work 
that captured them. It is weU-

Tenure Procedure Examined 0 

crafted but of no particular 
interest. Rather it seems to have 
been written for the lay concert· 
goers; the people who enjoy music 
but can't and won't understand 
"that modern stuff'. The piece 
does not explore new textures and 
musical idioms or expand existing 
standards, but is a moootonous 
reiteration of past composition. 
This might have had l certain 
validity 26 years ago, but that does 
not call for a reading, perfunctory 
at that, by the Symphony. 
Especially on the same program as 
the Ninth, 

The chances t hat a new work will 
be p~rformed after its premiere 
are slight: chances of performance 
for an unsolicited composition are 
practically non-existent. In choos
ing to perform the piece by Kay, 
Takeda ignored local Mkhigan 
talent, even Kalamazoo talent, 
namely Lawrence Rackley and 
Curtis Curtis-Smith. It seems that 
the Symphony seeks only to enter
tain their audiences' by program· 
ming contemporary music that re
quires no effort to understand: 
in so doing they fail to educate the 
audience so that they might 
perform music of a more experl' 
mental nature. That this composi
tion was programmed in the spirit 
of the bicentennial is ridiculous. 
The SinIonia in E was outdated 
when written. 

BY JOBOWER 

quarter a group of students 
be examining their stake in 

tenure process. Concern over 
was expressed by many 

last quarter and, as a 
sub-committee of Student 

I;,",";;;S;~; was formed, compris
some Commission members 

other interested students. In 
, their concern and goal is 

form ulate a proposal for student 
into the tenure process, 
on the suggestions of 

and faculty alike. 
has never been any doubt 
tenure process constitutes 

of the more important pro
' '''m,~itmo;the life of the academic 
I ~ . The decision whether 

a professor has 
for the individual 

, the academic community 
and administrators, and 

- ""ue", body 0 

a careful study of current 
and consultation 

and faculty, the 
hopes to formulate a 

for responsible student 
final proposal may not 

."ok", 0'" in full this quarter, 
'.,,,.,";'0; Kincaid, committee 
:' hopes that the work 

COmmittee will be the start 
"c~tical, careful analysis," 

...... "'hi;1I eventually lead to an 
, workable proposal. 

committee plans to talk 
members of the Faculty 

,""mJl".,:nd ita personnel sub
to galn more insight 

present tenure process. In ·"'H,. other schools which 
have student input into 

,.""';,,.:may be contacted to 
~,:~:t",W~h;~at, if any, models 
iii have worked weU 

same time realizing the greater 
exposure to a professor which 
upperclassmen may have had. 
There is also the possibility of a 
college ftreside later in the quarter 
to discuss the progress of the 
committee and to receive sugges
tions and criticisms. 

Faculty response is generally 
favorable on the subject of student 
input into tenure, with Dr. David 
CoUins commenting, "I have no 
argument with students, especial
ly majors, making a recommenda· 
tion ... students aren't any more 
likely to make erroneous judg
ments than faculty if they have 
access to (a candidate's) fLIes, etc." 
Dr. Kim Cummings said, "I'm not 
sure it makes sense for them 
(students) to be formally involv· 
ed ... students in individual depart· 
ments always have the opportun· 
ity to make known their opinion ... 
pressure groups outside formal 
channels are important." Dr. Cum
mings felt that one representative 
on the personnel committee might 
not be the best way to communi· 
cate student interests. Yet such a 

Romneys Slated 
April 27 
"Meet the Romneys", Olmstead 

Room, 8;00 p.m. 
April 28 
Mr. Romney on "Politics and 

Public Policy", Gilmore 
Room, 8;00 p.m. 

Mrs. Romney on "Morality and 
Public Life", President's 
Lounge, 8;00 p.m. 

April 29 
Mrs. Romney available for ap

pointments in Dewing 803&, 
10:00--12;00 noon. 

Romneys available for appoint. 
ments in Dewing 3038, 2;30· 
3;30 p.m. 

Reception and discus."lion of 
careers, President's Lounge, 
4:00 p.m. 

Mr. Romney on "HUD Re
visited; The Future of the 
Cities", Dewing 103, 8:00 
n.m. 

representative and the value of 
informal student initiative in rela· 
tion to individual candidates might 
not be mutually exclusive." Dr. 
John Spencer (chairman of the 
Faculty, Personnel Committee) 
feels, "It's clear that students have 
an opportunity to observe and 
develop their own judgments 
(about a candidate) .. .I personally 
would cherish this input." 

(The committee welcomes 
further suggestions and comments 
from the entire college commun
ity. Written comments may be 
placed in the Commission mailbox, 
or conveyed to Vance Kincaid). 

Indeed, it is mystery why 
Takeda chose the piece in the first 
place. That American orchestras 
should perform works by native 
composers in any year is given, 
but why they do not perform 
music that was written in the 70's 
is an important question. There 
are many composers much more 
talented, competent and innov
ative than Kay who are writing 
music today, and who need to have 
it performed. And there is no 
reason why the symphonies, es
pecially the smaller metropolitan 
organizations, should [lot feel 
responsible for their exposure. 

The main event of the evening, 
however, was the Beethoven, and 
a very exciting event it was. No 
matter how it is performed, the 
Nioth is an impressive work, and 
with a good chorus and so lo 
quartet it is beautiful. The Ninth 
Symphooy was fll'st performed on 
May 7, 1824, on a program that 
included one of his overtures, and 

Cootinued on pg. 3, Coli. 

Big Business: Under the Hood 
BY GENE BISSELL 

AND KRISTEL HEINZ 
Three·quarters of all Kalamazoo 
CoUege students fault business for 
emphasizing profit over social 
responsibility. One-third rate the 
honesty and ethical standards of 
businessmen as low or very low. 
Major complaints registered 
against business were neglect of 
the environment, bribery of gov
ernment officials here and abroad, 
and poor employee relations. 

These are some of the findings 
of a group of fourteen Kalamazoo 
College students who conducted a 
poll designed to assess student 
opinion concerning business_ 
Three hundred and fifteen stu
denu re ponded to the poll and, 
following the poll, forty-five stu
dents were interviewed to deter
mine what influenced them in their 
attitudes toward business. The 
study was sponsored by General 
Motors, and Dr. Wen Chao Chen, 
Vice President for Community 
Affairs, served as faculty advisor. 

From personal background data, 
the study group determined that 
the average student at Kalamazoo 
is from an upper-middle class 
professional family, grew lip in the 
suburbs, and aspires to a raret'r in 

the traditional prestige profes. 
sions. Typically, students hoped to 
pursue careers as lawyers, (15%), 
doctors (12%), educators (13%) or 
scientists (10%). 

The overall conclusion of the poll 
was that students are alienated 
from business and t hat this 
alienation is based primarily on 
impressions gained through ad
verse media coverage or trans
milled to them through their 
parents. Student alienation is 
directed primarily against big 
business. They distinguish big 
from small business in personal 
rather than practical terms: "With 
small business you know where to 
turn. There's someone who's res
ponsive to your complaints. If you 
get sc.rewed, you can see the 
manager. It's not the same with 
G.M. If you get screwed by G. M. 
where do you turn?" General 
expressions of the remotene!5 of 
big business and government were 
mentioned throughout the poll and 
interviews. 

The suggested solution to stu
dent distrust of business was 
increased governmental control. 
Forty-six per ~nt, almost one.half 
of our students, would encourage a 
governmental policy of breaking 

up the big companies of the nation 
into smaller companies. They were 
in favor of greater governmental 
intervention in the economy (50%) 
and stricter controls on business 
(65%), There was substantial 
support for government owner
ship of the automobile, banking 
and telephone industries, and over 
half of t he respondents favored 
government ownership of the oil 
industry. 

The study group also asked 
students to estimate what the 
typicallar-ge corporation earned in 
profit after taxes as a percentage 
of sales. The correct figure is 5%, 
The average student estimate was 
25% profit, while a lmost half 

Continued on pg. 3, Col. 3 



Kathy Guenther : Oneofthe th ings for which I was the least 
prepared as a student teacher was the lack of preparation by 
the kids. Part of the r eason was t hat I eame from a eoUege 
environment geared toward "academics:' We go into the 
high sehool expecting to teach literature and the students 
can' t read or write. How can you teach literature? 
Pam Brigp: It u not oDly a matter of irlteUectual maturity 
but aJ80 the level of emoltonaJ maturity that I It'allll 't 
prepared for . I walln't prepared lor the type of di lC:ipliDe 
prohlems that tOme up in a dau room . By the time kid. 
reach the ninth or tenth I(f'adell you npeet them to be 
haJf-way adult-like. To realize liI uddenly tbat aJthough they 
have an adult body they are not emotionally matw-e II a 
IIhock. You mu. t adjust yOW-R U and yow- mannerll ml 
because you UIInot treat them all adult». 
K.G.: One of my problems was t hat I would use slang and 
slang expressions in the classroom and it would upset 
students. Their reaction was, "Why are you, an old pbogie, 
talking like we do?" I tried to make jokes-once t was 
showing slides in the back of the room and I tr ipped and 
made a loud crash into a metal bookcase. When I started 
toward the front of the room I noti«ld 1 had 10rgoHen my 
notebook and pen in the back of the room, On my way back 
down the aisle I tripped again and I said something like, ''I'm 
just the epitome of grace today," and skipped. They looked 
at me like I was losing my marbles, 
P .B.: In my high IM:hool 80methlng like that would Denr 
happeD; it could never happen . Small high 8(.hool. are much 
more r igid. My super vising teacher wu very nice but IIhe 
had IItructures and rules It'ruch had to be followed at all 
timell. One of the t hings we never did "u to speak IIlang 
language or appear anYlt'her e near the s.ame level .. the 
studentll. She thought that thi ll type 01 behavior would 
prelieDt problema In rapport and communicating. But I think 
the distance creates probleml too. Student8 become afraid 
to eome to the t eacher and ask questionl . 
K,G.: My supervisor used an elevated language with the 
students and was r igid but she didn't care what t did as long 
as I didn't cause trouble. As long as the door was closed and J 
CfIuld do what J wanted; it didn't get reported. 

P .B.: There is a defin it e difference between high achool 
students today and student. four years ago "hen most of us 
wer e there. We ",ere much lells apathetic. While I "u 
student teachinl tbe high school was prepariog for 
homecoming and they couldn't even l et people to hclp with 
it by begginl them. When I w .. in higb scbool. homecoming 
wu the big function . 
K.G.: I think they are more self-~ntered--not nearly as 
aware of what was going on ar ound t hem, It is har d to judge; 
when you are a teacher you ar e mor e aware of t he whole 
thing-the whole spectrum. When I was a student I was 
involved with my fr iends and their interests and I wasn', 
aware of the range of intelligence. I found t he students more 
immature and disrespectful. Most of t hem eouldn'l give a 
damn about what they were doing. They did n't have anyone 
behind them saying. "Sit down and do that work." My 
parents were concerned with what I did in school. 
P .B.: 1 don't think that I. the only reason. There I. a 
diller eoce aJlIO in class levels and in the type 01 environmeDt 
in whicb they've grown up, not JUHt tbeir famUy but the town 
u d 80 fortb . la the IM:hool In which I taught, tbe maln goal of 
the girls wal to let married after they graduated or, for 
many of them, before they graduated. The boYIl wanted to 
be (armera or It'ork in lactorlell. They didn't have the 
ambitioDI of 8tudent. It'ho come to Kalamazoo. So it i. hard 
to compare ow- high IM:hool ex.perleoce .ntb theirs in that 
resiK'Ct . 
K.G.: I have a feel ing, however , that the dropout level has 
increased and t he number of college-bound students has 
decreased. I t hink there are more students who don't know 
how to read and wr ite than when we were in schooL 1 was. of 
course. teach ing in a centrali7.ed school with kids from all 
over. 

I have always been disillusioned with school bureau· 
cracies. I think I just became more disillusioned by dealing 
with them direetly. I thought the administration did not care 
what went on in t he classroom- whether any learning went 
on at all-as long as the kids were kept quiet and off the 
streets. There didn't seem to be much eoncern with the 
problems that the students were eneounter ing, Many of 
them had severe family and emotional problems, that didn't 
seem to matter . There wer e rules that weren't followed and 
no real diseiplinary action. Ther e was a huge difrerence 
between what the teachers wer e doing and what the 
administration was doing. The two groups could never seem 
to get together and encounter some of the problems that the 
teachers were having. People aren't in touch with what 
really happens. Administrators like to implement these 
great policies that are going to cure ever ything and they just 
make ever ything a million times worse. 
P .B,: That is just the opposite of the ellperlence I had . The 
administratora totaUy backed-up the teach en. But io part, I 
think that It'U the r elult of the IImall Dumber of faculty. 
There It'ere ooly tlt'enty·(ive mcmben 01 the faculty and it 
It'as much eal ler lor them to go irl and t.a.Ik with the 
admini.tration whenever there were problems. The admln· 
iatrators, too, tended to bire the type of people they wanted 
in the IIChool-the onel who lea.ned toward rather rigid 
d U Hroom Itructw-es. So, the adminiatration is ready to back 
them up whenever t here is a di.cipliDe problem or whea it 
comes to making policies. 
K.G.: What happened in my uperience was that 
administrators were ready to back up teachers with words, 
in the high sc.hool in which I taught, if you sent someone to 
the office you were in more trouble than if you had handled it 
yourself.lf you sent someone down they would get a slap on 
the wrist, "Bad boy. you shouldn't have done t hat." and that 
was the extent of it. The kid would come back to tbe 
classroom and cause more problems than before you sent 

him down. Students thought t hey could get away with it, "I 
put one over on you" was the attit ude. 
P .B.: There was u incident "hen I did send a I tudent to the 
office and there " u no negative eUed. on me. It did create 
the problem Kathy delM:r ibed . What caD the adliun.istratioo 
do but just sort of verbally punish them? When the student 
comes back he or . he il more negative than before. 
K.G.: Another rom plaint of mine is that t he main 
disciplinary action in my high school was detention halls, If a 
kid acted up badly he or she was detained in a group study 
hall. That method of discipline is a joke .. t he world's worst 
way of disciplining kids. Who cares if t hey stay an hour after 
school with some stranger sitting over them making sure 
they stay quiet? The teachers aren't about to spend an hour 
after school taking car e of the kids t hey discipline. t think it 
ought to be a mor e one-to-one thing. If I have a kid that is 
really cutting-up but who needs help or there is something 
wrong I'd say, "You're going to stay after school, but you're 
going to stay after school with me." When they are down in a 
study hall they don't do anything but play cards or doodle. 

What it comes down to for me is that I thought that much 
of the time in school was wasted. Many of the teachers with 
whom I worked were interested in getting their pay checks. 
They would comment about how stupid the kids were or how 
little they know. I would. too, to a certain extent, but at least 
I cared enough to try and many times the other teachers 
didn't. They thought, ''I'm her e, I'm going to babysit for you 
until two,t hirty and then I'm going to go home and forget all 
of you." I think that par t of the r easonJor that attitude.was 

~ , 

that some of them had berome bored with what they were 
doing. Teachers who use the same dittos for fi fty years- the 
exact same classroom routine- are part of the r eason behind 
the boredom but I think the other part of it is non·creative 
people who shouldn't be leaching at all. 
P .B.: It is not that teachen don't care. Many timea t hey care 
and t hey like the kidll , but even though they like them and 
they are It'ell-mea.ning it ill a matter of not being creative, 
not tryitl:g new methoda and IIt icldng to what il Imown. One 
teacher in the I<:hool lIystem where I taught had been 
teaching the s.ame rourse for eight yearll, He had telta ud 
dittos that the studeots could buy [rom kids who had taken 
the dass. That's not learning. He thought it It'U a big joke; 
hla attitude " u , "Well. if t hey want a grade that badly It is 
aU right -with me." That waa the mOlt revolting thing for 
me-the lack; of tarinl, the apathy on the teachers' part. I 
think the reuon we have 110 many bored, apathetic teaehera 
rigbt DOW ill that t eaching was the trun, to do ten yearl ago. 
Many of the t eachen in the IM:hool where I worked had lone 
to large un.ivenitiell and didn't have a liberal anll education, 
It ill not enough to uow your HeJd or yow- subjed matter to 
be a good teacher- because you have to be able to relate it to 
all these other thingl, 
K.G.: Many but not all of the teachers with whom J worked 
concentrated on the two or three br ight kids in the class. 
relied on t hem for t he answers, called on them and patted 
them on t he back. and completely ignor ed the kids who 
weren't doing what they were supposed to be doing. who 
wer en't doing their homework. didn't do t heir papers and 
who didn't talk in class. I am sure that the reason most of 
those kids weren'tgood students was because they had some 
problem. They either eouldn't read or write. had lamily 
problems or t hey were hungry. I had a kid in my class that 
was probably starving, at least, he looked like it, He had 
severe family problems. As far as I'm concerned. although it 
is great to concentrate on the A students those kids will get 
much of the material without all the attention. 

We need to start looking at the kids that aren't doing so 
well and at least making them literate. We need to teach 
them to read and write a sentence and to get something out 
of what they are doing rather than ignoring them for an hour 
in the classroom. 
P .B,: I had a Iiteratw-e class It'here three students could not 
read well, in lact , one 01 them could not read at aJl. Someone 
had to read the storlea to him. It'l great to give theae kid. 
attention and take it a.ay from the brighter atudentl but 
I'm not l ure if the way to do It 18 to give them the attention if 
the Clu8 hu 10 mUlY diHerent Itratificatioal of abillty. 
K.G.: I think you can reconcile those things. I don't think as 
a teacher that I have to stand up in front of the class and 
ledure the whole lime. You can do a lot of things for the kids 
that are A student.!. You can put the brighter atudenu 
together and get them to wor k on a proje(:t by themselves. 
P .B.: J did that , too. The problem becomeS, hOlt'ever, that 
the IItuden18 that you work with over in one corner- the s~w 
IItudents-get very offedded . They don't like it, 
K.G.: I don't think t hey have to know that. the division 
exists. 

P ,B.: Tbey don't have to Imow-but they UII't 
when you have to go over and practicaJJy 
them, 1 feel that alo",er I tudenta "'ould benefit 
together in classes that are on their level rathp'""bl';';~ 
everyone together In one big class "bere 
K,G,: I had a class of eighteen students was 
divided between smar t and nOt'SQ-smarL We di', '"",;; 
mater ial and t hen related it to what the kids 
Even t he kids who had t rouble reading and 
something to say about what the author Wll..!l talking 
There were huge battles but at least the interest 
to keep them going in class. The attenda nce 
great in t hat dass. If you can get them inter ested 
the battle, 
P .B.: I had a 8imllar d UB of tlt'enty kids, except that 
students tended to i80lale themselves. They didn', 
talk and t hey couldn't It'rlte. The ooly time I was 
generate some interest In the claas wu when we 
into small groupa. Eaeh group read something 
their level better . finall y there was something 
geared lor t hem. They were still doing IOmethia, 
everyone else had to do it but it waS geared for It'htt 
were c.a~ble of and what interated t hem. 
K,G.; That was where I had trou ble. Book repor ts 
on books on a certain level and by cer tain authors 
not allowed to change that. As a r esult I had 
couldn't read at that level. I wish I had been able 
"Read whatever you ..... ant; read a Nancy Drew," My 
never told me what I could or eould nOl read. ever. 
whalever I wanted and that is how I learned to like 
P.B.: The most gratifying u perlenee that' had was 
asked my studenta to write an essay and they didn't 
properly. ' was frustrated and I told them to write' 
helped them and I told t hem exactly what I wanted 
se<:ond time t hey turned in the essays they were 
and showed a lack of effort . 80 I had t hem write 
and they did. Thia time they got them right. A IItudent 
on the bottom of the essay, '"This is the hardest 
ever done but I know if I didn't do it you would never 
me," It was gratifying to know thal there are studenll 
care and who will improve if you just stick to it, It 
rewarding. 
K.G.: I loved it when I could get every hand in the 
When everyone ..... as t hrowing in comments 
back and keep my mouth shut 1 loved it. We dii,,,,,,., 
most controversial subjects and there were 
P .R.: I liked it when Itudentll took the ' 
classes decided t hat during a unit on death they 
visit a funeral home. They made most of the 
That initiative Is more important thu If , had 
we are going to go and f will make the ;;';U''';'';'~";;: 
importa..Dt (or them to do it and learn to 

K.G.: I asked my class to do essays and the o~,~:,~;:r~:~ 
in were horrible, The students were all smart 
eouldn't believe how bad t he essays were. After 
most of the night grading them I walked into class 
fuming. I threw a tantr um in £ront of the class. 
want you to know that those essays were one 
percent B.S. Don't think that I don't know that 
8.S. because I've done the same t hing myself." I was I 
in a week and they though t it was funny because I 
have the chance to make them write another one. 
me so angry that on the last test I made them do an 
told them to write the essay and that it had 
good ... and they were. 
P,B.: The first thing that hili to be changed is 
There llhould be more t horough programs for 
before they became edueatora. There 
suddenly decide that they have almollt 
they might U It'eU get thell- teaching 
regard it as something to fall back on or a 
rid of the S.J.P. r equirement. When teaching i. ""ui,!" 
prestigious profession it will attract better teachen 
interested in the atudenta-wbo care . That's what we 
We need creative energy , III Kathy said earJjer. 
K.G.: I agree with t hat idea, I don't think you caD 
anything with t he kids until you have teacher s who 
care, NinetY' nine percent of the teachers are t here 
of a lack of anything better to do. Because of t hem 

the teachers who care and who want to teach w;':~~~::~: 
Teaching is pretty well paid but not ver y well 
profession, especially among the students at 
College, If you are a good teacher who cares, you will 
much longer day than many other people who ar e 
get mor e mOney than you are. 

P.8 .: You are putting in your full eight houra "'''h~~ 
two or three houri cuh Dight in preparation . In 
you Wlu.alIy spend one full day of the "eekend 
K.G.: If you are going to do a good job; it you are 
all the things you should do for your c1as.ses, you are 
spend a great deal of time. Teaching is one 
lowest·prestige profeasions 1 e&n think of. That fact ' 
turns many people away, besides a lack of monetary 
P ,B,: There i. aJ lO a tenure problem. There are 
who It'ere tenured a long time ago before the 
al high III they are now, Onee they have 
do IIOmethinl &eaDdalouB, t hey won't be fired . 
gOiog to leave, either. because it ia an euy job, You 
by with ver y little ellon if you WUlt to. 
K.G.: You can see that even at Kalamazoo College. 
about aU the professors that you have had and bow ~ 
them were outstanding. The same thing goes for 
schools. I can think of only one teacher I bad in high 
that I think was WOrthwhile, Maybe she didn't 
much about us but she did what she should have .... " ,,. 
The majority of them stunk. 
P,B.: It is difficul t for the ne", more innovative teath'" 
have a chance. 
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CALENDAR 
April 23-
May 15 

'l1trough 
May 7 

April 26 

April 26·29 
April 26-

May 7 

April 28 

April 29 

April 30 

April 30-
May 2 

When You Comin' Back. Red Ryder? New Vic 
Theatre, Friday and Saturday nights, 8:'&.1 p.m. 

Continuing: Experimental photography exhibit, 
KVCC Gallery. Monday through Friday, 8:00 a.m. 
·7:00 p.m. 

Faculty Concert: Dr. Harry Ray. pianist. and 
Voldemars Rushevics. violinist. Stetson. 8:00 p.m. 

1976 Kalamazoo College Telephon. 
Art Department Exhibit featuring the work of 

Terry Jones and David Thorhan, F AB Gallery. 
Monday through Friday, 2:00-6:00 p.m. 

Woodrow Wilson Visitors George and Leonore 
Romney 

Film: Mouchette (Robert Bresson). FAB. 5:30, 
8:30, 10:30 p.m. 

Film: The Greatest Story Ever Told, with 
Max von Sidow and Charlton Heston. Recital 
HaU, 8:00 p.m. 

Film: Criell and Whillpers (Ingemar Bergman), 
FAB, 7:00, 9:00, 11:00 p.m. 

Kickofl Caper for Howard Wolpe Congressional 
campaign, Kalamazoo Armory, 162 E. Water 
Street, 8:00 p.m. 

Joffrey Ballet, Chenery Auditorium, 8:00 p.m. 
Creat Lakes Colleges Association English 

Writers' Conference/Workshop, open to faculty 
members from all GLCA colleges. 

Kentucky Derby Ball, Old Welles, 9:30 p.m. 
Barbershop Quartet, Miller Auditorium, 8:00 p.m. 
National Organization for Women- Kalamazoo 

Chapter, monthly meeting, focusing on sex dis· 
crimination in employment, YWCA, 1:00 p.m. 

Lakeside Studio Exhibition and Print Sale, 
Kalamazoo Art Center. 9:00 a.m.-4:00 p.m. 

Basic Photography Class, Kalamazoo Nature 
Center, 2:00-4:00 p.m. 

"Patterns of the Wild" program, Kalamazoo 
Nature Center, 2:00 & 3:00 p.m. 

May Exhibits at Kalamazoo Art Center: 
America of Courier and [ves, Main Gallery. 
Graphics from Parasol Press, West Gallery. 
Color lithographs by Peter Jogo. North Gallery. 
Ceramics by Tom Lollar, Back Gallerv. 

Concert: Frank Sinatra, Wings Stadium, 8:00 p.m. 
"Economic and Capital Marke"t Outlooks": Dr, 

Andrew Brimmer. Harvard University: Dr. 
Frederick Strobel. Kalamazoo College: and Mr. 
Jay Schniedeskamp, University of Michigan, 
Stetson, 4:00 p.m.: presentation by Dr. Brimmer 
on long·term economic outlook, Stetson, 8:15 p.m. 

Film: ... if... (Lindsay Anderson" FAB. 6:30, 
8:30. 10:30 p.m. 

"Pieces of Dreams", Oakland Recital Hall, 8;00 p.m. 
Film: Lea Violins du BaL (M. Drach), FAB, 7:00, 

9:00, 11:00 p.m. 
Larrv ~ell & friends, Canterbury House, WMU, 

8:30 p.m. 
United Farm Workers fund ·raising march from 

Holland to Grand Rapids. 
Musical; My Sillter EileeD, Civic Auditorium, 

8:30 p.m. (7:30 p.m. Tuesday & Wednesday). 
March of Dimes Super Walk, registration 8:15 

a.m. at WMU Field house. 
Film: Top Hat, FAB, 9:00 p.m. 
Kalamazoo Democratic Party Policy meeting, 

Democratic Headquarters, 7:30 p.m. 
Nature Photography elass, Kalamazoo Nature 

Center, 2:00-4:00 p.m. 
Wildflowcr Sunday program, Kalamazoo Nature 

Center, continuous 1:00·5:00 p.m. 
Concert: Helen Reddy, Wings Stadium, 3:00 p.m. 
Pro Tennis Exhibition: Borg/ Martin, Wings 
Stadium, 8:00 p.m. 

Art Department Exhibit featuring the work of 
Pam Rozelle and Melissa Gilchrist, F AB Gallery, 
Monday through Friday, 2:00·6:00 p.m. 

CUB/Wilderness Education Canoe Trip down 
Pine River, leaving Kalamazoo 4:00 p.m. Friday, 
returning (or dinner on Sunday. 

Continued from Pg. 1. 
movements from the Mass. 

,., , ..• __ was very well received 
audience. mostly friends of 

The second movement is also fast. 
a scherzo, and is a good example of 
Beethoven's ability to organize a 
movement in the traditional son
ata form around a single rhythmic 
motive. (this is also the very 
familiar t heme that opened the 
Huntley and Brinkley news show.) 
The third section, the only slow 
movement in the symphony, is a 
set of variations on two themes 
that makes extensive use of the 
woodwinds that becomes prom· 
inent later in the piece. 

oomPQser. applaUded vigor· 
~thoven, who conducted 

did not hear them 
was so far 

and had to have his 
directed toward the 
he might acknowledge 

L"·pp,\",,, .. Of course, one of the 
reasons for its popularity, 
the fact that it is so 

in the choral finale, 
I~~!~:~'~n;ot the symphony's only r characteristic. 

movement, as in most 
["'pI,,,,,, works, is fast and 

to be created on the spot. 
as the instruments begin 
that order seems to be 
on the music, and it is in 

opening that the listeners 
the huge dynamic and 

concepts that are the 
!'''d.t.io,,, for this symphony. 

The last movement is the 
setting of Schiller's poem "Ode to 
Joy" and it is apparent that 
Beethoven thought of using it as 
early as 1792 even though he 
didn't make t he deeision to indude 
it in the choral finale until the fall 
of 1823. In selecting the poem, he 
used less than half of the verses 
and on1y those that stressed the 
principle of univer~al bro~h~rhood 
through joy. and Its basiS m the 
love of the heavenly Father. The 
introduction of voices into the 
finale of a symphony was a very 

Big Business 
Continued from pg. 1 

(49%) thought that the correct 
profit figure was 30% or more. 
Economics majors and students 
with parents in business were only 
slightly more accurate in their 
estimates. Asked what the corpor
ation is entitled to as a "fair share" 
of profit, students allowed 10 to 
20% as an acceptable range. 

Another point of the study was 
to discover how students' estima
tion of the honesty and ethical 
standards of people in business 
compared to those in other occu· 
pational categories. Subjects were 
asked to rate eleven institutional 
groups from very high to very low. 
College teaching received top 
billing with 75% of the respond· 
ents attributing high or very high 
ethical standards to them. Adver· 
tising was at the bottom of the list 
with 62% giving people in adver· 
tising a low or very low rating. 
The remaining eight groups were 
listed in the following order from 
most to least ethical: Medicine, 
Engineering, Psychiatry, Law, 
Journalism, Business, Building 
contracting, and Public orricials. 

Most inDuentia1 factors on stu· 
dent opinion, by their own reckon· 
ing, were parents, magazines, and 
friends. Professors were listed as 
the least influential factor on 
student attitudes toward business, 
and few students were able to cite 

Ritchie 
Continued from Pg. 1 

While Eliot is undoubtedly a great 
poet, one could not realistically 
have lunch with him, and his 
poetry rubs our illiterate noses in 
that fact. 

Last Monday nigh~, Elisaviel· 
ta Ritchie gave a reading of her 
poems in the Olmsted Room, and 
the foUowing morning met with 
interested students (m any of 
whom are writing poetry them, 
selves for Dr. Hilberry's Creative 
Writing c:Iass' for a discussion o( 

classes that affected their attitude. 
One notable exception: Economics ... 

The students who designed and 
administered the polls and inter · 
views expected a lack of trust in 
big business, but were surprised 
to learn the factors influential in 
these opinions. "We were startled 
by the students' misconceptions 
concerning business, and by the 
origin of those misconceptions." 

General Motors has commission· 
ed similar polls on ten Michigan 
campuscs. In each case, students 
developed the questions used in 
the poll, and drew their own 
conc:lusions. G.M. plans to use t his 
infonnation as the basis for a 
nationwide program designed to 
make students more aware of the 
business's 
society. 

role in contemporary 

DOO-ERS' PROFILES 
(Pronounced Dee-wad.) 

Lonnie 
Supnick 
HOME: Kalamazoo 
AGE, 36 
PROFESSION: College profes· 

"" HOBBIES; Interpretive danc· 
ing. cruelty to animals. knife 
collecting, flame·swallowing 
and the exotic arts. 
MOST MEMORABLE BOOK: 
Invisible Man, by Ralph Ellison 
LAST ACCOMPLISHMENT: 
Remaining sober at the Whistle 

recitative: "Oh friends, not these 
tones, but rather let us sing more 
pleasant and joyful ones". The 
chorus and soloists are now a part 
of the finale. 

In the fmale. the Grand Chorus 
of W.M.U. exhibited beautiful 
diction. no small feat for a 
134·voice choir: coupled with the 
solo quartet it formed a very 
exciting force in the development 
of the work. Unfortunately, the 
orchestra did not meet the stand· 
ards set by the vocalists, and 
through poor ensemble and inton· 
ation flawed some otherwise 
beautiful music. Although the 
music had some very lovely 
moments, the over-all concept was 
poor, and just couldn't do justice to 
the score. The Ninth is a very 
demanding work in terms of 
ensemble, and the six rehearsals 
that the Symphony gives every 
program before the perforn1ance 
were not enough, especially when 
performing another large work in 

Stop. 
QUOTE:"I never met a woman 
I didn't like," or "Anything 
longer than it is wide ... " 
PROFILE: Often seen in the 
company of Doo-er H. &gart, 
together they head the faculty 
snack bar committee. On the 
softball field he's a spitfire. His 
sardonic wit and speedy repar
tee make him a fresh and 
appealing figure in the psycho
logical world. 
DRINK; The skinner &x .. 
Retsina, Absinthe, two Valium, 
dash of Thunderbird. Mix with 
four martinis and serve in a 
silver, high·heeled slipper. 

radical step, and one that Bee· 
thoven was very careful to justify 
in the fonn of the last movement. 
After brief perusal and rejection of 
the themes in the preceding 
movements by the woodwinds and 
basses and cellos, he introduces 
the joy theme which then receives 
acceptance and further exposition. 
Following a return to the opening 
measures, he is ready for a bass 
the same program. That is was an 
exciting and rewarding experience 
to hear the work performed live 
cannot be debated; it is a bit sad 
that the organization did not 
provide for more rehearsal time. 
and attempt only the Beethoven. 
Presumably the quality of the 
Nlolh Symphony would have 
improved. and the loss of the 
Sillfom. in E would not have been 
major. However, the audience was 
fortunate to hear such a fine 
chorus and distinguished group of 
soloists. Takeda should be thanked 
for that a1one. 

Page 3 
her poetry, their poetry, and the 
writing of poetry in general. She is 
the winner of the Great Lakes 
Colleges Association's New Writ· 
ers Award for the best first book 
of poetry for 1975, and has 
published one book of her verse, 
Tightening the Circle Over Eel 
Country (Acropolis Books), with 
another book. A Sheaf of Dreams 
and Other Games, to be published 
his year. 

While Ms. Ritchie herself is 
guilty of possessing a compre
hensive knowledge of French, 
Russian. Portugese, and other 
languages, and quite frequently 
inserts foreign words into her 
poems, she cannot be accused of 
the same elitism which is the jewel 
in the crown of the late, great Mr. 
Eliot. Her poetry is of the senses. 
She draws from her abundant 
repertoire of experience, her love 
of animals and insects of all kinds, 
and her incestuous, wild family 
history. She reads books about 
octopi. weightlessness in space, 
and entomology, and may soon be 
an authority on cuckoos. This sort 
of varied knowledge might be used 
to write selfish poems, hut it is 
not. Instead she delights us with 
very human fantasies about: 
belonging to these seemingly im· 
possible realms. 

Her honesty is stark, appeal. 
ing, and sometimes horrific. In her 
poem "A Feast of Eels," she 
matter-of·factly describes the way 
to cook eels: "Slit round the neck. 
slip off the skin. and sliceJ But 
how to c1utth these whips which 
switch! from lash to hoop to 
question mark? ... We cut their 
bellies, tear out guts ...... In Night. 
Blooming She·Crab" she reveals 
the wonder of a crab shedding its 
shell, then jumps to her remem· 
brance, at age six, of her mother's 
shadowy affair with a sea captain 
at Nantucket, and back to the 
she-crab, which she compares to 
the rare night·blooming cereus, 
enthralling the reader with its 
slow unfolding. Just when we 
begin to grasp the significance of 
the flashback, as the she..:rab 
"slides from her shell at last, 
slippery as a jellyfish." the wriler 
"slicels] away her head and apron 
for tomorrow's bait. She quickly 
cooks, and then 1 eat my mother 
and the cereus." 

Such raw and greusome honesty 
is a gift for beginning writers 
reading Ritchie's poems, who 
begin to see that poems ean be 
grim, that one's repressed lerrors 
make fascinating poems, and that 
it is aU right to use the word 
"guts," in its literal sense, in verse. 

Through her family history 
poems, Ritchie shows the reader 
how to come to grips, in poetry, 
with incestual suspicions, innu· 
endoes, and downright obvious 
tendencies, with t he rampant 
suicida l trends passed down 
through generations, and with 
genuine hatred of, as well as 
forgi veness for, our families. In 
the somewhat shocking first lines 
of her "Notes For A Fllmily 
Chronic:le": "We were present 
and one/in one ancient drop of 
semen as briny as seas" she 
examines the mystifying ties that 
lock families in hate, love and 
sexuality. 

Ritchie's very matter·o f-fact 
explanations of how she makes her 
poems, her continual admissions of 
events disguised and elaborated, 
of geographical locations changed 
in her poems to please publishers, 
of dull people turned into fascinat. 
ing characters until she herself 
can't remember whether the per· 
sons described are, indeed, dull in 
real life. are immeasurably helpful, 
not only to people writing poetry, 
but to readers of poetry as well. 
For those to whom poetry is an 
unfamiliar terrain, it is a great 
relief to know that poets lie. cheat, 
and steal in verse. 

What is most likely is that those 
who do not read poetry will 
continue not to read it, hut it is 
encouraging to see such powerful 
honesty, such familiarity with 
sense and sensuality. and such 
fattened, exotic creatures oozing 
between the tight lines of Elisa· 
vietta Ritchie's poetry. 
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BY RANDY MORSE 
Hundreds of years from now, if 
there's anyone left to study or 
teach history, it may well be that 
the mid·la-Iate twentieth eentury 
will be known as the age of 
cynicism in America. Mostly be
cause of a diligent free press as 
well as the other media. we have 
been disgusted by Vietnam, dis
illusioned about the government. 
disappointed by the profiteering 
that seems to lie behind even the 
best actions of big business. and 
disturbed that we seem to have 
missed the opportunity to partici· 
pate in graft and corruption 
ourselves. Thill long introductory 
paragraph leads up to the fact that 
Simon Geekh may be a particularly 
apt figure of the American Rev
olution of 1776 to investigate. 
being an antihero. a distraught 
and frustrated man, symbol of the 
ambiguous nature of the mind and 
its deliberations which we have 
become so conscious of in recent 
years, and a moron as well. 

Simon was born in 1755 to a poor 
couple in Virginia who made their 
living looking for returnable bot-

Bicentennial Minutiae 
ties, which hadn't yet been invent
ed and writing about their ad
ventures. He got off to a bad start 
in life: his mother insisted on 
pole-yaulting (a hobby she'd taken 
up at the advice of her minister) 
throughout her preganacy against 
the advice of her midwife, and 
Simon was, in fact, born at a track 
meet where he fini shed a dismal 
last in the high jump and the 
Australian crawl. Having failed 
from the first, he was destined to 
spend the rest of his life trying to 
make up for his initial washout. 
Simon's parents were strict-hia 

chores included washing the barn-
yard animals, dusting the woods 
back of the house and the north 
forty, watering the creek and 
buffing the entire house once a 
week. At the age of eight he ran 
3way with the circus. where he 
was allowed to clean up the 
animals' waste for ten cents a 
week, which he paid to the circus 
owner. 

At age ten Simon left the circus 
after a heated argument with the 
tent poles_ What he did between 
the ages of ten and fifteen is 

unknown , although there is evi
dence in the 1823 Congressional 
Record and the 1912 Telephone 
Direetory for Muncie. Indiana that 
he found employment as a nif
stulcher lor a bowling alley in 
Maryland for most of this time. It 
seems likely that even as abysmal 
an intellect as Simon's might have 
grown weary of stulching nife 
after three or four years. 

The fifteen-year-old Simon, now 
fancying himself quite a ladies' 
man, although the ladies fancied 
him as something else entirely, 
landed a job as assistant to a 
traveling daytime game-show, cal· 
e(l either "Name that Tory" or 
'~fhis is Y(lur Country (or Maybe it 
Isn't)". This new vocation of 
Simon's was less than respeded 
by the general populace, and after 
being tarred·and-feathered sey
eral times, he deeided he hadn't 
been cut out for this sort of work 
and quit. 

Simon drifted f(lr several years, 
and it is shortly aft-er his twentieth 
birthday t hat his life assumes a 
character uninteresting only to the 
most stony.hearted of people. 

Simon, plaYing In an ill-advised 
poker-game. lost his money, his 
clothes. his fiancee, his parents 
and all his relatives on his father's 
side (II the family . In addition, he 
repaid part of his losses to one 
ardent supporter of the incipient 
revoluti(ln by singing up to serve 
in the Colonial militia. (Incidental· 
Iy, it is likely that Simon was 
cheated in the game, since he 
never learned La read cards and 
consequently never knew what he 
had in his hand). 

As a soldier, once the ineyitable 
fighting broke out between the 
redcoated stiff-marching British 
and the ragtag, scattered, but 
effective rebel force, Simon prov
ed a complete failure . H@ insisted 
that American soldiers should be 
blindfolded or tie their legs 
together in order to make them a 
fair contest, and eried when the 
British fired before he could see 
the whites of their eyes. 

Eventually, Simon's incompe
tence and cowardice came to the 

attention of General 
himself. After a long and 
interview with Simon, who 
dull person, Washington 
ed Simon's commander, 
ant Glutin, to arrange for 
be eaptured by the British. 
did, and the results of the 
confidence in the mental 
and fainheartedness of 
age" rebel soldier are 
to all of us. (What I mean i 
we won). 

For his part, Simon was 
loose by the English, since 
harmless and pitable and 
unfit to be a butler , and 

to General \;:,~~;!.to;~: .• ~: hero. As a 
allowed Simon to liye on 
in Virginia as long as he 
remained out doors. Simon 
the remainder of his life 
become what he had 
wanted to be: a small. -
uous shrub. Legend has it 
succeeded. 

Letters to the Editor 
Books: All God's 

BY KIERAN BEER 
"If I tell any kind of story that I 
think was just something told to 
entertain, I'll say, 'That's what I 
heard so and so say .. ,''' With this 
statement Ned Cobb sets the tone 
for the story he is about to tell. It 
is the story of his Iile. From the 
onset it is a carefully told 
narrative; Cobb takes pains to get 
the details right. 

right enjoyable reading. 
Cobb's narratives have been 
pared to Faulkner . He 
been labeled "a black 
bursting with his black 

Editors: 
rye often wondered why Winifred 
Dewing eyer wanted a room the 
size of 103. The four years I've 
been here, I'ye rarely seen it full, 
and only slightly more often close 
to it. Did she get a good deal on 
those orange seats and want to 
build a room around them, or did 
she believe (as most of us do), that 
no college classroom structure can 
be complete without an amphi
theater-type lecture hall? 

Editors: 
We are concerned that the current 
enrollment of minority students at 
Kalama'ZOO is disproportionately 
low when compared to the popula· 
Lion at large (lr to other colleges of 
our same caliber. Although there 
are no statistics immediately avail· 
able, the small percentage of 
minorities on campus and the 
increasing homogeneity (If the 
student body are apparent. 

The problems of racism and 
discrimination in this country are 
by no means resolved, and in fact 
have suffered at the hands of a 
governmental policy of "benign 
neglect" that has all but replaced 
the much needed afflrmatiye ac
tions ushered in a decade ago. As a 
small liberal arts college that 
caters increasingly to an area of 
the country that has both a high 
urban density of minorities and a 
sharp division between those 
minorities and the well-to-do white 
suburbs, we need to consider our 
role in this situation carefully . Are 
we to allow our college to adopt 
another policy of benign neglect 
that slowly blends our student 
body to the same consistancy as an 
upper middle cia" Detroit 
suburb? 

It is our belief that the college 
has a social obligation to seek a 
student body that both provides 
an opportunity for white st udents 
to be exposed to persons of 

Whatever the reasoning behind 
the room. my days of considering 
it faulty ended when on the fir st 
day of classes this quarter, I had to 
search for a seat in Sh(lrt Story 
class_ My first reaction to the filled 
room was one of joy f(lr the 
modern writers whose works we 
would examine. How wonderful 
for them, I thought, while wading 
through a row of my fellow 
literary enthusiast.a. These 
authors are gaining much desery· 

different backgrounds and for 
minority students to experience a 
potentially alien world in the open 
atmosphere of a college committed 
to learning and personal growth. 

We recognize also certain prob
lems that the college has encoun
tered in seeking this student body 
in the past. The high standards 
that this college requires often 
exclude minority students from 
admissi(lns, even though the SAT 
or ACT test scores in these cases 
are generally disregarded. Those 
students who do meet the qualifi
cations are also likely candidates 
for other schools whose reputation 
or whose status in the "Ivy 
League" surpasses our own. Those 
students who do meet our qualifi
cations and wh(l express an 
interest in coming here generally 
also have a large financial need, 
which often constitutes II. burden 
that the college is not willing to 
aceept. 

We realize that the solutions to 
these problems are not simple, but 
we also believe that t he difficulty 
of the task before us should not 
diuuade us from considering the 
increased enrollment of minorities 
Ill'! a high priority, 
The alternative to this is an easy 
one, but is also one t hat would 
diminish the integrity (If this 
college as an institution with a 
viable role in soc.iety. 

.. Kristel Heinz 
- David Ban 

ed rC(ognition. My enthusiasm 
disappeared, however, when, after 
nestling into a vacant place 
betwoon various books and bodies, 
I noted the student-professor ratio 
to be about 90 to 1. Despite the 
boost this influx of eager students 
might offer the reputation of 
contemporary literary figures, the 
fact that our intellC(tual guidance 
in this class can be but distant is 
certainly detrimental to the liter
ary future of our school, our nation 
and the free world. 

For if the size of English 55 at 
Kalama'ZOO College has reached 
such proportions as to be trying 
the seams of Mrs. Dewing's 
rC(eiving room, what similar 
strains must other pursuers of 
literary truth be laboring under, 
and what will be the fate of the art 
itself? 

The implieations are serious for 
ourselyes, the inteUC(tual pro
ducts of Kalamazoo College, who 
without close professorial super
vision, must wander down treach· 
erous paths, and become mired in 
our own misinterpretations. After 
all, each of us had the option of 
attending Michigan State, and 
chose a small college over that. In 
doing so, none of us had visions of 
attending the oYer-full institution 
this school seems in danger of 
becoming. - Nancy Allen 

Because such care is taken in the 
narrative, All God', Danger. by 
Theodore Rosengarten is a valu· 
able rcoord of the life of a black 
sharecropper. Focusing primarily 
on the first three decades of this 
century, the book gives us an 
understanding (If h(lw "there's a 
whole class of people tries to beat 
the other c1asa of people out of 
what they has," But it is not a 
bitter tale. Rather, it is a joyful 
view of Hfe. It is almost a "morality 
play," for the book asserts that it 
is sa~isfying to live an honest life, 
and It pays. 

As the personality of Cobb 
un fold.!! in the book, certain myths 
are kilJed .. among them, the notion 
that the black farmer of the South 
was unintelligent and lazy. The life 
of Ned Cobb show "black men 
intact at the core, skilled work. 
men, loving husbands and 
fathers .. ," wrote Jack Geiger in 
the New York Time •. 
. A1:' ~" .Oan«er. not only has 
ImpiaCit SOCial value, it is down-

'All God's Dangers' is 
history. Theodore "',seng,';' 
the chronicler of Ned 
narratives, got the idea 
book while researching 
croppers Union of the 
Cobb belonged to the 
even spent time in 
helping a neighbor 
his pr(lperty by the 
that Cobb was one who 
against the southern way,M 
the book its historic value. 

Of course the fact that 
i.!! a retrospC(tive 
individual's life, late in his 
means we eannot accept 
narrative as solid history. 
coupled with other sources 
book can provide insight into 
period of history during 
Cobb lived. 

Perhaps "insight: is a key 
for describing the book . AU 
Dangers is almost a m,.n,,,1 
to endure the bad times 
the good. It is also a 
book. Cobb puts it this 
color, the colored race of 
earth, going to shed 'h"'n; .. I'~ 
these slavery ways. But it 
many a trip to the river to 
clean .. ," There is somethinr 
everyone in such a statemea\.. 

BYTRICIABEATON Fear of Running 
MIAA conteS15 at the same times competing. Tracy Wallach from Akron, Ohio 

and Shan Soliday are both fresh
men at Kalamazoo College and 
they are also the women's track 
team. Wallach competed for two 
years while a student at Firestone 
High School and Soliday spent 
three years on the track team at 
Bangor High School, an interest 
which survived in college even 
though too few women were 
interested in torming a women's 
track team at Kalamazoo College 
to merit a coach of their own. 
Undaunted, they have continued 
to practice daily at Western 
Michigan University's all-weather 
facilities, assisted by the men on 
the Kalamazoo track team and 
their coach, Mr. Baker. Soliday 
and Wallach don't mind being a 
team of two bea.use they are not 
alone · "everybody else is really 
small too". 

Only Soliday has formally com
peted as yet, taking a serond at 
Western's Indoor Invitational, and 
a first in high jump and a 5e(:ond in 
the 110 yd. hurdles at the MlAA 
Relays in April, where women 
competed in single events. If the 
other teams have women avail
able they will sc.hedule (uture 

the men meet. Soliday, who ,~~!.li;~' 
. In ~he WMIA~ Women's track 110 yd. hurdle.!! 
15 s!ilI a fledghng spelrt; only will also run the 220 
CalYln College /las a full team. If Wallach who prefers! 'h",'":·;; 
Wallach and Sol"~ay ca.n't find hurdles will compete in 
enough competItIOn an the jump, the high jump and 
WMIAA: Jean Friedel, coach of mile run; if they are '""""/", 
Western s women track team, has the time they graduate 
orrer~d ~o t~ke them to three or they may have ,",,,,<d'~_ 
four.ln.Yltationals where there is formi ng a complete women's 
no limit on teams or individuals team. 

t 



Continued from pg. 2 
Trying new ideas and getting 

to think is what it shouJd 
and it is not right now, 

t he Goal Orien-
teHt 

are interested in 
enough material so that 

~1~;:E:~~:;;~~~~!:E it in the tests, on 
are based. 

great ideas 
improvement in the schools, 

know that they cannot 
be implemented in the 

system as it is today. 
Some of the material is 
By the time the G.O.T.T. 

comes, the kids know the 
and the definitions, but 1 

half of them would not know 
to use them and really 

the true meaning of 
terms. 
They are teaching material, 

Dot how to think. 

: Kathy in a 
schOOl and" 

rural school. -Ed.) 

-Sport Shorts-
The role of sports at a small, 
private, liberal arts college in the 
Mid·West--cail it Kalamazoo.-does 
not exactly lend itself to high 
drama. Admittedly the record of 
the men's varsity tennis team of 
thirty·six undisputed conference 
titles and one co-championship is 
spectacular. but certainly consis
tent winning is not a characteris
tic of Kalamazoo sports in general. 

Yet this spring the college has 
five varsity teams engaged in 
MIAA competition. an Ultimate 
frisbee team last seen hitch·biking 
in the direction of Amberst, an 
extensive intramural softball com
bat, several women engaged in 
inter-collegiate track competition 
and the usual students engaged in 
fulftlling their P.E. requirements. 
It seems that many students at 
this school are motivated towards 
athletics not merely for the 
completion of graduation require
ments·-although seniors engaged 
in two or more gym classes might 
be inclined to disagree--or because 
of intense ego trips. Few instances 
of hero-worship because of athletic 
prowess appear in the Kalamazoo 
book of annals, although the 
obvious instance is of course tbe 

case of Lester Strapjoek who was 
choked to death by an unrequited 
love in the form of his athletic 
supporter. -Although one might 
readily acknowledge the joys of 
softball, that glorious mixture of 
sweat and beer: reports from the 
field this season say that the 
games are dry and bodies are 
stripped not to heighten the 
sensual pleasures of the exper
ience but to provide the bases. 

Especially disconcerting is the 
plight of the Ultimate Frisbee 
Club. The psychological implica· 
tions of being sponsored by 
student organizations and not the 
athletic department was undoubt
edly the determining factor of 
their oerformance at Amherst. 

Long hours, great exertion, loss 
of study time, lack of spectators. 
the agony of defeat. bruises and 
blisters- seem to characterize the 
sports at Kalamazoo to the disin
terested observer. 

Which is not to denigrate the 
achievements ot varsily athletes. 
Although their struggles for vic
tory mayor may not be succeSSlul, 
their personal satisfaction of hav
ing done their best is their reward. 
For it is not how you win or lose, 
it's whether you play the game. 

-·Anonymous 

e Saga to End All Sagas 
The Charge same setting. But I challenge A Reply. 

I B;;;;;;~;:;:~;::-;;;;~~;:;;: anyone to eat at any restaurant for • 
almost every meal over a long 

A. BRYNELSEN period of time and then tell me Seniors and reeent graduates (and 
employer of mine once said, 
non·average eater should 

in a restaurant. You ean 
serve them to their taste." 

Yet that is the task Saga Food 
l""k" ",ek, to undertake here at 

meal after meal attempting to 
hundreds of faces from all 

the world. As well as serving 
regular twenty meals per 

Saga a large 
of I funetions. 

'" th". is discontent. We 
around us. Though much 

i it is often difficult for one 
really listens to these reo 

to determine the actual 
of the dissatisfaction. Is it 

there's no variety in the 
This is hardly a justified 

r~:::::~;'d All Saga's menus are 
~! through the main 

in California by a profes
dietician, with complete 

of choices in main dishes, 
dishes and vegetables, bev

salads. and desserts. For 
we pay (comparable to a 

McDonalds) we are 
to pig down every last bit 
stuff in our little faces. I 
whether anyone has this 

of variety for every meal at 

it because the cooks don't 
what they're doing? Not so, 

f::;,:~::~:;~;p;~r,escott Slee. They cooks, often 
than those who 

normal restaurants, since 
t" 'P"P"·' food, not just cook it. 

their ability to train 
workers and the fact that 

are working on more than 
(plus any speeial ban

or activities coming up). and 
professional Qualifications 

even stronger. "People just 
understand everything that 

on back there." 
Why don't they ever plan 
Prescott points out, "You 

ahead actually." Anyone 
has ever working in a 

knows that one can 
,,,,tpl., rushes. Setting a 

of food in the warmers 
good-·who wants dried out 
Personally, I would rather 
in lint! a bit longer than 

in line and on top or that get 
or under· cooked food. 

then do people complain? 
.POssibility, Prescott points 
1$ that this is the first time 
people have eaten away from 
. Relinquishing an eltab-

Way of eating they tend to 
new dining habits. 

IS the regularity 
people eat at Saga. The 
the same faces, and the 

that that food is not bland. non·graduates who are still 
A third theory is peer pressure. around) contend that 00 one who 

If one is subjeeted to constant has been a SAGA con8umer for 
complaint from the time he enters less than lour yeat's UlI stand in 
this institution, and he never gets judgment. Seniors and post· 
to know the people who run the seniors know that there once was 
place, it's very easy to find fault Camelot before barbarism, where· 
with the service. I know few as underclassmen must eontend 
people who go in with an open with a vague longing for some
mind. Those who most oppose thing better. 
Saga and looking for fault In the midst of the energy crisis 

This ar~ument may seem to SAGA claimed it wouJd save 
suggest that Saga is faultless. money by turning down the heat 
This, of C()urse, is not the case. in Old WeUes dining hall. While 
There are times when things are Old Welles never turned i.qto an 
not up to par, seemingly for no icebo.:, students seemed contented 
good reason. Why do these things with extended hours in New 
happen? Welles and the thought that 

One reason, as was explained somehow, energy ",as being 
before, is the unpredictability of saved. Do you remember that 
sudden rushes. Another problem lunch once went until 1:30 p.m. 
is scholarship students. A gross and breakfast to 10:00 •. m.? 
underestimate would be to say 
that five people every week never 
show up for work and fail to 
produce a substitute. Add to that 
the number of people who are late 
and the difficulties increase. 

Finally, students simply don't 
try to change the situation. Sure, a 
few notes get put up on the 
C()mment board, but how repre
sentative are they of the whole 
student body? And how con
structive are they? "This food 
sucks" is hardly anything Saga ean 
try to change. I asked Prescott 
how many people sought him out 
to speak personallv. 

"Very few," he answered. 
To encourage personal contact, 

an open meeting policy has been 
adopted at the food service 
committee meetings. Bill Griffin, a 
member of three out of the past 
four committees, said, however, 
that besides the representatives 
themselves, an average of "one
half person per week" showed up 
for the meetings. 

Prescott says, "Most people 
think we just listen to them and 
say 'Okay, 1'1liook into it,' but we 
don't. We really try to cater to 
students' tastes." He says if 
someone signs his name to the 
bottom of his comment, he often 
will phone that person himself. 

Yet most students find it easier 
to take more food than they can 
eat, throw some of it around, push 
slopped-up trays through the 
dishline. and they reply to others 
who inquire about the meal, "Oh, I 
don't know; just the normal shit." 

We are past the "radical" '60's 
now, and into the "70's, an era to 
which we attribute more reason. 
but which actually turns out to be 
one with nothing more than 
mumbled bitching. As far as I can 
see, we've got a long way to go. 

Mysteriously, items regarded a. 
de rigueur on the menu diHappeared 
or appeared only occasionally. The 
meat criliis provided another 
opportunity for SAGA to justify a 
vanishing species. Stu den t 
worker's tales from the kitchen 
continued to strike terror in the 
heartlil of food-service prisoners. 

SAGA's an8wer to everything 
seems to be finances. When pinned 
down on the subject, SAGA 
representatives balk at giving the 
figures. Stockholders of a major 
oompany wouJd be outraged if the 
management declined to release 
figures on loss and gain. SAGA has 
a virtual monopoly at Kalamazoo 
and yet the students are expected 
to accept on faith the rising board 
charges and ncuses for • 
continually decreasing mea u 
seleetion and quality. 

SAGA wouJd have us bel.ieve 
that this is indeed the best of all 
possible worlds when our stom
achs scream otherwise. What is 
more annoying is that studeots are 
faulted for not raving about soy 
patties and runny eggs simply 
because they can have aU tbey 
want, 

Terse comments are often the 
final npression of the complete 
frustration of students who pay for 
and are subjected to substandard 
food (i.e. the continually sour 
oottage cheese and skim milk), 
Does it take a quorum to be 
dissatisfied? Must it always be the 
students who are ingrates? 

U SAGA would Ofu:e .dmit that 
it is sometimes inefficient and that 
the quality of the food has 
decreased in the last three years it 
wouJd find more sympathy and 
less dissent among its clientele. As 
far as we can see, SAGA still has a 
long way to go . 

- Saga Sufferers 
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The South Will Rise Again 

BY TOM FLYNN 
The Academy Plantation, famous 
for its Monte Carlo Night. plans a 
well bred celebration ball for the 
night of the Kentucky Derby. All 
the Colonels, gentlemen and ladies 
of the plantation are hereby 
invited to attend what promises to 
be a night of upperclass frolic and 
merriment. 

The ball. to be partially tatered 
by S.A.G.A. (Southern Army 
Gastronomic Affairs) provides all 
the a1coholic and culinary delights 
of the Confederacy. Cols. Watson 
and Whelpton will oversee the 
making of the Mint Juleps and 
Champagne Mint Punch. Their 
legions will also distribute South· 
ern Comfort. All proceeds from 
the sale of Southern spirits go 
towards our brave troops of the 
C.S.A .. who recently won great 
glory on the fields of Gettysburg, 
Pennsylvania. 

Due to the Yankee blockade, 

Taxi Driver: 

Havana cigars will be unavailable 
at the Ball. However, our brave 
brothers of Virginia promise to 
send a large shipment of their 
excellent tobaccos. 

The ball promises to unveil the 
latest in ladies spring fashions, 
brought from the Continent by our 
valient blockade runner Mr. 
Butler. According to Mr. Butler. 
parasols have returned to the 
spring fashion scene. One must 
also note Mr. Butler's dashing 
mustache, which he said is the 
current range among European 
gentlemen of stature. 

The ball commences at 9:30 p.m. 
in the Welles Grande Ballroom. 
Music will be provided by "Wind
jammer," an Ann Arbor based 
group recently converted to the 
Southern cause. Drinks and con
versation will be served in the 
East Room. 

The plantation owner reserves 
the right to demand satisfaction 
for all ungentlemanly behavior. 

Carnival of Violence 
BY LISA STEINMULLER 

Reflections ot the city animal, or a 
poignant expression of human 
status at ebb-tide? Whatever the 
theme. the story of Taxi Driver 
centers around Robert DeNito, a 
frustrated insomniac·turned-taxi. 
driver wheeling his fares around 
for $350 on a good week. It all 
takes place in the greatest carnival 
of all time·-New York City-the 
citadel of the basest. most out
rageous and most noble tenets of 
human nature. 

Don't expect any aesthetic 
blandishments in this flick- unless 
you keep your eyes closed or your 
mind blank, your senses are going 
to stir. That's how the producers, 
Michael and Julia Phillips, design
ed the screenplay. This is no movie 
to relegate to instant oblivion after 
the credits Dash on .. even if you 
try. 

In between cruising the Harlem 
backstreet jungles, DeNiro takes 
time out at a local greasy spoon, 
where his colleagues regale each 
other with their back·seat pas
senger activities. One offers to let 
him hawk a piece of Errol Flynn's 
bathtub, but DeNiro. a loner, is 
not interested. When Cybill Shep
herd. as Betsy, catches his roving 
eye. their ensuing uninspired 
conversation characterizes their 
relationship, which has the duro 
ability of a wet Fourth of July 
sparkler. As a model, Shepherd is 
superb: as Betsy, she gives a vapid 
and unconvincing performance as 
a political volunteer for a Presi
dential hoepful. (Jodie Foster, 
newest protegee of the second 
greatest carni val of all time. Holly
wood, offers a refreshing interlude 
from the tried·and-true lype.cast 

performers as a twelve·year-old 
earning girl of the street). 

Sadly rebuffed, a disillusioned 
DeNiro propels himself into action, 
in a style borrowed from the worst 
of Robin Hood and Our Man Flint. 
Eyes like slate. black as the 
asphalt canyons of the city, 
DeNiro becomes a self-proclaimed 
militant. fighting against New 
York's age-old evils. 

DeNiro's final act of desperado 
bravery is anti·c1imactic because 
of the pervasive violence through
out the whole story-psychological 
and reflected in the music choreo
graphed to the taxi movements, as 
well as physical. It is one of 
ultimate futility, more bitter per
haps, than remaining initially 
inert, as 2.99 million other crime 
pros await to fLIl the shoes of those 
representatives of sin eliminated 
by DeNiro. 
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ACKAROUNDBACKAROUNDBACKARO 

The state is Bsking high school 
teachers to justify their courses in 

. terms of future salaries. Students 
in liberal arts colleges are 
encouraged mainly to regurgitate 
given facts and theories. Intelli· 
gence (lQ) is measured and judged 
by knowledge and skills that are 
a«umulated, not invented. 

The act or creation, the process 
of creation, the existence and 
quality or creativity- these Are 
continuous, essentiaJ, inescapable 
parts of the Creation, aside from 
being powerful. energetic, vital, 
beautiful or grand. 

Creativity. or the initiation of 
art, idea, habit, theory, position, 
personality. taste. sound, poem, 
game, word, fantasy, day.glo dent
al floss, is perhaps the only 
valuable function of human exist
ance. Poe expressed the belief that 
only through the externalization of 

In the beginning was the three
pointed star. 

One smile of light across the 
empty face; 

One bough of bone across the 
rooting air. 

The substance forked that mar
rowed the first sun; 

And. burning ciphers on the round 
of space, 

Heaven and hell mixed as they 
spun. 

In the beginning was the pale 
signature. 

Three-syllabled and starry as the 
smile; 

And after came the imprints on 
the water, 

Stamp of the minted face upon the 
moon; 

The blood that touched the cross
tree and the grail 

Touched the first cloud and left a 
sign. 

In the beginning was t he mounting 
fire 

That set alight the weathers from 
a spark, 

A three -eyed. red-eyed spark. 
blunt as a flower; 

Life rose and spouted from the 
rolli ng seas. 

Burst in the roots, pumped from 
the earth and rock 

The secret oils that drive the 
grass. 

In the beginning was the word. the 
won! 

That from the solid bases of the 
light 

Abstracted all the letters of the 
void; 

And from the cloudy bases of the 
breath 

The word flowed up, t ranslating to 
the heart 

First characters of birth and 
death. 

In the beginning was the secret 
brain. 

The brllin was celled and soldered 
in the thought 

Before the pitch was forking to a 
sun; 

Before the veins were shaking in 
their sieve, 

Blood shot and scattered to the 
winds of light 

The ribbed original of love. 
- Dylan Thomas 

Next TopiC : 

LANGUAGE 
Please, readers. submit any gems 
of prose. poetry, photography or 
other reproducible Ilf'twork you 
may have cluttering up your desk 
or cerebrum. Place contributions 
in the lodex mailbox by the Union 

or invention of art could the 
universe recapture its lost unity. 
Today, as people are faced with 
the horrible, monotone death of 
mass culturization, creation is 
more crucial than ever before, 

True creation demands courage. 
insight, freedom and skill. Some 
believe that it achieves greater 
heights when least encouraged, as 
in cases like Solzhenitsyn's, how
ever, suffocating, the songstress 
never bettered a performance to 
my knowledge. 

Suffocation or stagnation of art 
in our society can not be allowed. 
People must be conscious of 
creation in their own lives .. reject 
passivity for active creativity 
when not satisfied. when bored, 
when mistreated. when choosing 
lifestyle, values, careers, recrea
tion and definition. Hence, the 
backaround topic. 

Gail Freimuth 

Thousands of Americans in the 
twentieth century are involved in 
the process of creation. Unfortun· 
ately many of them are busily 
engaged in creating newer and 
better ways of persuading us to 
consume ever increasing quanti
ties of mouthwash, Alka-Seltzer 
and el ectric can openers, and 
many others spend a large per
centage of their lives grinding out 
episodes of "As the World Turns" 
and sequels to movies which 
weren't verv ROOd in the fir st 
place. The American public is, in 
general. better educated and pos
sessed of more leisure time than 
most populations in the history of 
the world. Yet three hundred 
years ago the small city of 
Florence produced. in less than a 
century, such artists as Michel
angelo, da Vinci. Raphael and 
Cellini. Without suggesting a 
definitive explanation for a very 

Nervous About Art? 
"Today, many young painters, and everyday life. The paintings 
sculptors and musicians are aware are vanishing into the walls: but 
of the absurdities of "art for art's they will be marvelous walls. In 
sake". We have. therefore, not turn, the walls will vanish into the 
only the theater of the absurd, but landscape; but the view will be 
also the concert hall and gallery of esctatic. And after that the viewer 
the absUrd. The formal scene of will vanish into the view. How
going to the concert came to a final ever, an art inseparable from 
crash when John Cage performed everyday life will not be narrowly 
an entirely silent piano recital WIth functional or utilitarian. By reason 
the full apparatus of evening of eledronics and automation we 
dress. a Steinway, a score consist· are moving, to the consternation of 
ing wholly of rests, and an assist to the protestant conscience, into an 
tum the pages. Be it said at the age when there will hardly be any 
same time that Cage is a musical distinction between work and 
g e ni u s, a man with divine- play. Mankind has to face the 
Iy sensitive ears, who used the moral shock of realizing that 
device in an attempt to persuadt. masochistic work will be absolute, 
people to listen to the magical for the slaves will no longer be 
sounds that go on around us all the people but machines, watched and 
time. He was trying to clean our tended by swinging and fasci nated 
ears of melodic and harmonic engineers. Art will therefore cease 
prejudices ... .lt is therefore my to be a propaganda calling atten
personal opinion that almost all tion to misery ... The wheel extends 
avant-garde art forms 01 the the foot. Brush, chisel, hammer 
twentieth century are transitional. and saw extend the hand. But 
in a peculiar and speeial sense. electric circuitry extends the brain 
Obviously. all art is in transition, itself as an externalization of the 
as is life itself. But the ear cleaning nervous system and will therefore 
and eye washing that is now going perform wonders of art (that is, of 
on in the concert halls, galleries. playful patterns of energy) which 
and museums is in preparation lor have not heretofore been seen." 
a return to the inseparability or art AJan Watts 

Serious Artists Suffer 
Creativity is on its way out. It's on 
its way out because art is on its 
way out. Art, in the broadest 
sense, has become in the modern 
world a form of entertainment 
rather than a means (or human 
expression. 

A professor at WMU, when once 
asked to critique some of my 
fiction. returned with. "How do 
you want me to critique it?" 

"What do you mean?" 
"Well, do you want to sell or do 

you want to write literature?" 
Something is to be said. of 

course, for this discouragement. 
Perhaps then only the artist who is 
serious about his craft regllf'dless 
of money will emerge in the end. 
What happens in actuality is that 
the artist is forced to write or 
paint or sing gArbage most of his 
or her life while putting out good 
.!luff "on the side." Almost every 
major Ilf'tist makes his start 
producing trivial schmuck. then 
makes a gradual change to quality 
work, so that maybe by the time 
he or she is forty or fifty (s)he can 
start to really examine life. 

'That is why Jonathan Livings· 
ton Seagull, Gilligan's Island and 
the Bay City Rollers enjoy their 
wealth and popularity while the 
artist who tries to take his/ her 

from the start has a 

chance of fame and fortune 
ranging anywhere from 0 to 1% . 
That's why, as Joanna Russ once 
put it, "Ninety percent of every
thing is shit." 

Harlan Ellison states: "The 
aeative intelled struggles against 
this sorry reality. Pressing with 
unflagging intensity against the 
shuddering membrane of aliena
tion, against the interface between 
himself and freedom or the soul, 
the artist tries to gain an exit with 
the magic of words and move
ments and colors. Yet all around 
him the inexorable inertia of the 
alienated society finds the 
strength to keep rolling. grinding, 
crushing .. And even so. the Artist 
persisLS." 

Yet he fights a losing battle. His 
hopes and dreams and visions Are 
shared with other artists and a 
handfuJ o( intellectuals, and their 
numbers are steadily decreasing. 
Rather than preserving his arts. 
man's last true part of himself, he 
pushes everything away, saying, 
"Just keep me laughing- keep me 
entertained." 

So the commercial artist grows 
fat with artificial support, while 
the creative artist sinks into the 
depths of desertion. 

-Charles A. 

BACKAROUNDBACKAROUNDBACKAROUNDB 

complicated phenomenon, perhaps 
one of the reasons for this 
disproportionate production of en· 
during art was the economic 
support the artists received. All 
were commissioned by the ltalian 
nobility, and their workshops were 
in turn fertile grounds for the 
development of new talent which 
might have otherwise gone un
discovered, and withered. This 
does not mean feudalism should be 
reinstituted, of course. Several 
western European governments 
with political and economic sys
tems simiJiar to our own subsidize 
s truggling artists, rilm -makers, 
poets, sculptors and novelists. In 
the area of (ilm-making alone, 
much smaller populations than 
ours have supported the eHorts of 
such directors as Bergman, Truf
faut, Godard and Fellini. 

In addition to the economic 
support European artists receive, 
they also draw support from a 
larger percentage of the popula· 
tion. Europeans live among their 
historical, artistic traditions and 
are schooled to value it from a 
young age. Americans, however, 
have a much shorter tradition to 
draw upon; (this need not neces
arily be a drawback, but could 
perhaps be an incentive toward 
innovation.) Nonetheless. this lack 

The Bride of Frankenlilein 
inspired by the lire-story of 
Marilyn Monroe 
The Baron has decided to mate the 

monster, 
to breed him perhaps, 
in the interest of pure science. hIS 

only god. 

So he goes up into his laboratory 
which he has built in the tower of 

the castle 
to be as near the interplanetary 

forees as possible 
and puts together the prettiest 

monster woman you ever saw 
with a body like a pin·up girl 
and hardly any stitching on at all 
where he sewed on the head of a 

raped and murdered beauty 
queen ... 

He goes to get the monster 
so he will be right there when she 

opens her eyes, 
for she might fall in love with the 
first think she sees 
as ducklings do. 
That monster is already straining 

at his chains and slurping 
ready to go right to it. 
He has been prepared well for 

coupling by his pinching, leering 
keeper 
who's been saying for weeks, 

"You gonna get a little nookie, 
kid." 

or "How do you go for some 
poontang, baby." 

All the evil in him is focused on 
this one thing now 

as he is led into her very presence. 
She awakens slowly, 
she bats her eyes, 
she gets up out of the equipment 
and finally she stands in all her 

seamed glory, 
a monster-prinC(!ss with a hair-do 

like a fright-wig 
lightning flashing in the back

ground 
l~ke a halo and a wedding veil , 
like a photographer snapping pic. 

tures of great moments. 

She stands and stares with her 
electric eyes, 

beginning to understand that in 
this life, too 

she was just another body to be 
raped . 

Edward Field 

of tradition, coupled with 
rapidity of change. the dis~ 
able--everything, and the prevlj 
ance of television. breeds a lack. 
patience and an unwillingness. 
endure years of failure for 
uncertain final success. 
solves most major 
hour; an artist must have 
revise, erase, scrap and 
again. Modern-day Americans 
not like to wait for results. 

This article does not intend 
exhibit an ethnocentric 
view toward artistic "(,o,,,pli,~ 
ment; obviously as much 
achieved in art from 
South America and the East aJ· 
western EUrope. However, 
erally our culture has a 
relationship to those of 
our societies have 
same traditions andd'-;,m;;;,; 
Any art America produces, 
produced, is likely to bear 
similarity to that of other 
countries. It is also true 
contemporary art has not 
gone the test of time. N,,,,rt' 
less, it is a sign of the 
inadequacy of the product 
the producer is forced to 
artistic inspiration to e'",",,,,. 
and the opinions of the 
which are generally "o~",;;;;';; 
and often oppose new ideas. 

The only way individuals 
change the present dictatorship 
commercialism and 
tionalism is by not n:.~~~~'~;.~~~ 
This sounds like on; of 
if They had a War and 
Came?" bumper stickers "',"'''' 
in the late sixties, 
changes are slow and·dtrfi"ult.:li 
not wish to impose 
system on the entire ""Un'", 
it is an artist's right. and the 
of all those who will benefit, 
art not be forced to 
itself out of 

A searing feeling flashes up in 
numbed muscles .. ,",'wh,,;" ; 
outer extremity. 
asleep. Kaleidiscopes tUrn 
and over in the mind's 
sequential, pleasantly ~:i~;:~~ 
Then void. A black pit, rl 
reveal any of its contests, 
less think up something 

At this point, even w,e",,,,.,, 
mind material would do ... 

Cinder-block syndrome 
closing in as staring eyes. 
on the wall, glaze over. One 
symmetrically above the 
each 4th row .I'ce,·",cel, 
Vague discolorings 
(and a former inmate's ;~~:= 
of opinion with his 
distinguish each separate 
Wonder if names could be 
riately fitted to all of 

The Door reverberates 
dull beat of a stereo, n"i'"~ 
only dimly now in 
recesses of ,ub·<,o'''''io,,,,'~' 
Slipping ..... into .... darkness. 
fitting. The Parker 45 ,0111. ", .. ' 
the desk-edge, gathering 
tum · the whiteness of the 
ocean of undefiled, bll' ,e'"'' 
paper looms up before the 

The creative endeavor will 
until tomorrow. 

Lisa 

"Nature is not fued 
Spirit alters. moulds. 
Every spirit builds itself a 
and beyond its I 
beyond its 
then that the world 
For you is the ph~n"."': 
perfect. What we Are, that 
can we see ... Build therefore 
own world. As fast as you 
yOUr life to the pure idea ' . 
mind. that will unfold ilS 
proportions. A correspondent 
olution in things will attend 
in nux of the spirit." 

Ralph Waldo 



Marie Costello levisitefl 

Fiery Garbage, Paper Saclcs 
BY SALLY URANG 

Mark Costello, the iron-gray, 
boyish. sprightly, heavy, some
times-elfin. sometimes-huge and 
sprawling, drawling, delightful 
and brilliant storyteller and author 
of The Murphy Storiel, a collection 
of - fairy tales? autobiographical 
sketches? outrageous lies?, enter
ta.ined, enthralled, and enticed 
listeners in the Olmsted Room last 
Monday night. This was his second 
visit to Kalamazoo College; both 
last year's and this year 's visits 
were Sponsored by Dr. ROerecke 
and the English Department, for 

the benefit of the Short Story 
class and anyone else fortunste 
enough to attend the reading. 

The Murphy Stories is Costello's 
rlrSt publication, and has received 
much (justifiable) praise. He 
teaches fiction writing at the 
University of Illinois, and is 
presently working on a novel. 
Costello is a master of the word, 
both printed and spoken . He holds 
language up to the light, admires 
the way water runs down the side 
of it, inhales it deeply, with many 
appropriate noises. rolls it on his 
tongue, lets a little ooze from his 
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mouth. chews, digests and dis
gorges it in a ludicrous eombin
alion of blue-red·black -bloody
gutsy - rancid - and - sweetly - foul 
powerful , long-lasting visual 
images. He shifts rapidly (rom 
place to place without warning. 
and moves freely back and forth in 
time with a technique similar to 
flashback and nash-forward in 
film. 

Costello's stories are films. in a 
sense, because his strongest 
images are given to us separately, 
powerfully. frame by frame. and 

Continued on Pace 5, CoL I, 
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better than last year. Govern· the growth of social weUare that IS only their nght. Still. the 

BY KRISTEL HEINZ 
bis recent visit to Kalamazoo, 

Romney, (ormer Michigan 
president of American 

and Secretary of the 
and Urban 

his views 
th~ 

is optimistic. albeit 
about the economy, He 

the recovery as a healthy 
that ahould continue. For 

students, a rough corollary 
economic growth and 

jobs exists. When asked 
the job market would be 

ment won't be expanding its programs has cbanged. "People BY JEAN PERRY traditional role of women is one 
programs, a1lhough cutbacks are get used to certain services, worthy of considerably more 

iii< I ' I Lenore Romney is a singularly ... 'h 'h [ [ un e y m an e edion year. subsidies. food stamps. unemploy. e,,~eem an at 0 men, or 
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In Kalamazoo, C,E.T.A_ employees increased from .bout $100 billion terms ineludes equal opportunities 
everything simply beeause she has [ ak ' h f mil 

w, .. k, in city governme,n', positions in 1965 to 1400 billion lut year, _II . o, r men ~ t e part m t e ,a . y; 
b eh an ..... encompassing persped.ive of t t all th bas d 

m JO s su as wrltmg grant which Romney finds alarllling. life. and a civic-minded activist I S pr.ac IC y e most IC, an 
applicati~ns, legisl~tive analysis perhaps even outrageous. He with a morality so certain and emot~onally the ~08t valu~ble. 
and servmg as advlSOrs to small believes that enougb Americans functIOn of human life. There LS no 
and minority businesses; Romney share his view to insist that pragmatic as to either challenge or reason why a man can't be the one 
inferred that we eould ex ....... t . send one screaming in frustration . waiting to discipline and teach 

t' -~ government exerCise more re- We talked some about women-
these services to be ph---· ou' ,'-a,'n' ,'n 'h, [u'u-. Reduct,'on >n' res ....... t. to create the atmosph .... 
gradually. I&:t<=\I th'e spending gro~h rate can be their perogatives, their effedual- of I~;; and eonfidence necessary to 

Citing as examples California's expected as part of future policy, ity, their status--and she jumped a family when the kids come home 
Governor Brown, Carey of New which will include encouraging the to s,ay that, uhnfortbeeunatetil'be' whadt from school, as long as t his job is 
York and Dukakis of Massa- private sector (citizens and indus- mos women ave n rate not regarded as leftovers; it is all a 

Printmalcers 
Exhibit Worlc 

from is their inherent sense of ma"'- o[ ",,"ude, try) to become a more effective , gth d d" r ' 
[ s ren an Ignltyas emales in We spoke of the .ff .. ts on orce in ameliorating social con- . , " h d ' , 
d · . socle y ... WI ness t e rastlC In- American society of these kinds of 

ltlons. This involvement presents creases of women incarcerated in attitude eh'"ge', and o[ h,
a twofold benefit : by involving the' d I h I h ' , • 

prlSOns an menta ea t tnslltu- involvemen, in 'h, N",'onal private sector. government ex- t' d h ' [ 
d ' oed Ions, an t e soaring rate 0 Center for Voluntary Action as a 

pen Itures n not be as great. women's ulcers as women run 
and one can expect some social from traditional roles that have way of promoting change. Govern-

Gil, 
will be 

their work in the art 
the Fine Arts Building. 
is comprised of prints in 

etching, collagraphs 
The intaglio 

and colla-

~':I:~'E~::: lines with the plate. The lines 
the surface is wiped 

with • cloth-lib material. 
a dampened sheet of paper is 

on the plate and both are 
an etching press. the 
forced into the lines 

~'.". knalr' is printed. The litho
other hand , is a 

with a grease 
surface of a block of 
an aluminum plate. 

"'.,:::::::~f treatment with 
Ji and acid, an ink-c.harg-

is passed over the 
. 1nk is accepted by the 
Image, and repelled by the 

areas of t he surface. 
retain water. A print is 

by placing a sheet of paper 

over the orawlllg and run through 
the lithographic press. Monotypes 
are a simplified version of the 
print-making process, and are 
unique due to the fact that only 
one print can be taken from the 
plate's surface. Ink can be dabbed. 
brushed, or poured onto the 
surface of a metal or glass plate. 
Once the image has sufficiently 
dried. a dampened sheet of paper 
is placed on the surface, and both 
are run through the etching press 
under light pressure. The image 
can not be reproduced in multiple 
numbers as in all other print
making processes. 

Melissa's work in the show 
consists mostly of intaglio prints. 
They are figurative. but, as 
Melissa argues, they are actually 
visual descriptions of ideas and 
impressions she had of her foreign 
study experience in Spain. Her 
interest in the landscape, an:hite<=
ture, and people of Spain is 
evident in her work. These motifs 
imbue her work with Spanish 
sensibilities . She uses strong 
compositions, achieving high con· 
trast in tone by the dramatic use of 
shadows. and involves multifar
ious textures in the depiction of 
her views of Spain. The images 
themselves were developed from 
both photographic and sketchbook 
sources. The rustic and ragged 
shapes and forms are typical of her 
work. 

Pamela's work is distinctly 
Continued on Page 4, Col. 3. 
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DIALOGUE: Modern Theology. 
The Great Chasm? 

• • 

Kieran Beer: Those partieular 
Christian traditions today whieh 
are really experiencing a growth 
in membership are those whieh are 
saying the fa.ith they offer is not so 
much their faith but a revealed 
faith . What seems to me to be 
important is that the fa.iths that 
will oontinue to grow and the 
elements that will die out will 
depend on the assertions of who 
God is and whether or not God is 
just mystiea.lly found. If God is just 
mystieally found, men are quickly 
blown out of the water in the face 
of the real questions the world is 
asking of the ehurch, as are 
myslieal faiths in regard 1.0 
Skinner's ideas and Watson and 
Crick's revelations concerning 
DNA. Those faiths that say that 
God oome3 in and transcends those 
things are really vital. 
Michael Starenko: I don't DOW of 
aDy Chriltian group that would 
proclaim or .upport what you are 
sayiD&'. IJ1 other WOrdl, I don't 
know of any denomination that 
would lupport a notion of 
humanity on SIWl.narian terml or 
along the liDel of Kie.ntific modell. 

The moet urgent problem for 
Chriltianity today ill the credihil
ity of the faith itlelf. Ullfortun
ately what I lee happeniDg ill a 
reactioo. There is either total 
rejection of the po8tibility of faith. 
of the absurdity of the irr.tionality 
of it, or • total .cceptance, 00 the 
other hand, of conserv.tism, The 
only solution around reaction is to 
deal with religion as it is. You 
must try to make it Into an 
affirmative response rather than 
• reaction. Th.t effort entails 
Biblie&l study, personal serviee, 
.Dd the use of the community and 
family to come to tbe positive and 
to tbe outreaching aspects of faith. 

I have a strong affinity for tbo8e 
who CaD't believe. I'm not wi.lling 
to dilllDili them beause they ean't 
believe. 1 am sensitive to what 
they are uyiDs and ill some w.y I 
want to relipolld to that kind of 
arcumeaL U reli3ion can stand up 
OD it. own without a /Veat amount 
01 uternal.uthority; U there is an 
.uthority withio the faith not 
found in thi. rule or that Biblical 
passage, it become. a question of 
whether there is a choice left ill 
the model'll world or whether we 
h .... e all hecome jQ coaditioned 
th.t the idea of the esilitentW 
cboice i. nullified. 
K.B. : Still, the idea of a faith being 
one that stands, regardless of the 
outside pressures is not one that i3 
going to work unless that faith can 
defend itself in some sort of 
objective terms. You talked about 
the internal feeling that religion 
will be something which will 
compel people internally. 1 am 
&liking what we do with that idea 
in regards to Skinner .nd people 
who would say that the genetic 
code is what makes up man . We 
have th~ gut...tuggings which 
deal with our questions of despair, 
Those gut-tuggings can be dis· 
missed in terms of them being part 
of our make·up as man as the 
animal. The Christian fa.ith hu got 
to begin 1.0 take a stand in the 
marketplace of ide&ll and it has to 
have an objective source that it 
refers to 15 saying, "These 
!lpiritual truths are a viable option 
not simply because we feel this 

way but be<:ause the character of 
Christ is so compelling man still 
does not know how to deal with 
him." This expression is the idea of 
the revealed faith, Otherwise we 
should say that eventually there is 
an end to the faith. The Christian 
faith just can't stand in light of the 
attacks unless it comes across as a 
revealed faith which can argue 
objectively for its substance, 
M.S.: When you talk about 
revel.Uon it is not nccesMri.ly 
obvious.. It is not something that 1 
can point to a person and say, 
~Thls has been revea.led to me 
therefore it ill true; thill ha. come 
from another world and has been 
revealed to me .nd made known to 
me; this Is knowledge from lOme 
other source, lOme other way." 
When you start t.al.ldog .bout 
revelation in thole terml then the 
ooly people who have faith are 
thOle who h.ve .ctually 
experienced revel.tion. Thea re
tigion il taken iDto the area of 
mysticism in which only thoM 
who have udusive claim to thi. 
experience eaJl ealI themselvell 
Christian •. 
K.B.: That is not the fact what 1 
am saying. When I said "objective" 
I said that the gut-tuggings are not 
enough. Ultimately you have the 
New Testament as the source book 
for the Christian faith and with 
whieh we have to deal as 
revelation. When I said t hat the 
church must be able to point to 
that objectively in an age that 
seeks some sort of absolutes I 
meant that we can point to that as 
a sign of that eompelling figure of 
Christ who draws us to Himself 
and to God. In those terms I am 
probably going against the school 
represented in Bultmann whieh 
speaks of those things coming 
alive to me existentially. 1 am 
speaking more in terms of s school 
of scholarship more like that of F, 
F. Bruce, The supernaturalism in 
Christianity is the faith which is 
compeUing people to join ehurches 
as opposed to a naturalism found 
in Bultmann. 
M.S.: Ho" do you feel .bout Karl 
Barth? 
K.B.: 1 have to confellll my 
ignorance of Barth to a large 
degree but my impression i3 th.t 
he stm remove3 his theology from 
the realm of the objective. He 
believes that certain things have 
happened objectively but he 
believes them (or existential 
reasons. 
M.S.: When you talk .bout 
revelation then, what you mean 11 
tbe New Testament. You don't 
mean God being revealed in DNA. 
K.B.: 1 don't mean it in a mystic 
sort of way. 
M.S.: It doelioD't have to be mYllic. 
The liDe of thoUC'ht I,: if God I, the 
creator of the univerae &.ad t.hiI ill 
his Crutioll thea by undentand.i.o« 
the uNtien we come to t.erm.a 
with the creator. Do yO\l believe 
there is aay kind 01 revelation 
outside of the New Testament? 
K.B.: Yes, but if we are going to 
understand revelation, e3peda.l1y 
in terms of the New Te3tament, 
that revelation is incomplete_ C.S, 
Lewis says that we can gather a 
sense of awe from the world 
around us but that we can also 
gather a sense of cruelity which 
makes it an ineomplete revelation. 

' .. ;. ': 

M.S.: Why then do you believe In 
the New Testament u revelation 
as compared with something like 
Paul Tillich', The Courage to Be? 
I am sure you .re .ware of tbe 
factora that came to place tbe New 
Testament as the eanon, as the 
book of God. Those factors raise 
maay questiolls but tbey don't 
necesurily neg.te tbe New 
Teat.ment. One b.. to he 
coosdou, of the practical concerns 
of the church .nd of the ICcondary 
n.ture of the New Testament. 
While we don't have eye-witness 
.ccounts we have interpretations 
of events through faith-what. they 
s ...... nd what it means to them. It 
was expressed ill their terms and 
certainly, if you look jut in the 
gospel, themselvea, you can 
understand aU the p.rticular 
concerns of each writer_ There
fore, to claim one specific kind of 
relevatioo i. eiearly unsupported 
by the Ne" Testament itself. 
K.B.: What 1 would say in reply is 
that 1 think the New Testament 
presents on the whole a composite 
view of this figure of Christ, a 
composite view which asks us 1.0 
believe or not believe, When you 
talk about the circumstances of 
these people, the removal of this 
figure ot Christ, you have to be 
careful. The fact is that even the 
most radical of scholarship would 
admit that Paul wrote eight of 
those letters. When you go 
through those you have a picture 
of a Christ in whom God has acted, 
This gospel to which I would refer 
is that which ean ehange our lives 
and which is compelling and 
revealed. It has often been implied 
that Paul created his own faith. 
What is forgotten is that Paul has 
an ongoing fellowship and com· 
munication with the twelve in 
Jerusalem who had walked and 
talked with Christ. If you read F. 
F. Bruce's New Testament Doeu
mente I think his point is well 
taken that those New Testament 
documents were in cireulation at 
the time of Jesus. People who 
knew Jesus had a chance to 
comment on them. We are 
definitely hitting the issue from 
different 3chools. 
M,S.: I think one hall to begin with 
the New Teltamcnt. That is why 1 
commented that the cODservative 
and liberal Khools have come back 
to the Bible. For a modern periOn 
who believes in biology and 
natural conception to conceive of 
the virp hirth, mentiooed ooly 
ODCe or twice in the Bible and 
neglected where it could have 
been mentioned, becomes .D 
important quel!ltion, It comes dowa 
to • question of .uthority which ill 
where conservatives and liberaJ.j 
disagree, On that issue I ean only 
speak as 1 have seen it in my 
experience. 
KB.: Identifying myself now with 
a conserval.ive and evangelical 
tradition, 1 find that the situation 
of despair and questions of 
meaning that have arisen today 
have made the faith of which I 
speak hit home to people. 
Essentially, however, I don't think 
they have changed that fa.ith, 
What I find exciting is that when I 
read Thomas a Kempis, the faith of 
which he speaks is not too 
dissimilar from mine. It is hard for 
me to comment because the 
Biblical faith has remained fairly 
constant with some new outlooks 
throughout the ages, Maybe the 
church about which I am talking 
ha3 found new ways to communi· 
cate the gospel. Some of the 
movies and other methods become 
" cheap" . There has been a 
challenge to communicate the faith 
intellectually. The means of 
communic.tion may change but 
the essential gospel doesn't. 
M.S.: We both rely on the same 
tradition. Wben we talk about 
Chrilltil1lity it ia • unique 
phenomenon. So much of it derives 
from history, from tradition. to 
extricate youneU from history is, 

in a 861116, to extricate younelf 
from Christianity. It Is a problem 
for us to understand Chrilltianity 
becauH there are 110 many Greek 
terms and GreeK thoUSbtll, These 
iafiuence. make believing an 
all8eot., a condiUon in which we 
take on IIOmething, Faith is much 
more of. relatiooship, I perceive a 
relatiooship through time .nd 
tmush the faith of other people. I 
belie"e in wbat other people 
believe. The problem for every 
gener.tioo ill adding to thia 
tradition and interpreting what 
oec:ured before. Wheoever you 
talk about ChriBtianJty you are 
dealing with tradition. &.ad Btro~
Iy ingrained patterD. of beh.vior. i 
am not reaDy free to pt .w.y 
from my tradition. I eaJl huild upon 
it hut it is all mucb a part of me as 
my apeec:h pattern. I eannot hue 
my faith 00 a hist.oric:aJ event., on a 
miraeie, U you believe In th.t kind 
of an eveot you are Dot taI.king 
about faith anymore, you .re 
talking .bout makioa a positive 
assertion. Th.t coocept of faith ill 
very dillturbing to fundamentalists 
because they want something 
concrete in whicb to believe. For 
m.ny of them, the word of God is 
God. In other wordll, faith Is not 
.nything hued on. historic:aJ f.d. 
The Bible concerns two thioa': the 
bilJtoric:aJ figure of Jelus and the 
Isignific8.llce of wh.t God did 
outside of time and space. The 
paradox this ide. create. i, 
reiOJved through authority, 
K.B.: If faith is only the subjective, 
what separates the Christian faith 
from the faith of the satanist? 
Bultmann hdS argued that the 
communal experience is what 
separates it. The satanic commun
ity va1idates its experience com· 
munaUy.There seems to be a whole 
market of things which compel us 
to some sort of faith or some sort 
of belief. It is intellectual suicide to 
believe merely on the basis of 
feelings because I have daya when 
my feelings warp what I perceive. 
Somewhere, if faith is going to 
have any meaning to people, there 
must be at least the inkling of 
historical reference, Outside of 
that reference, Christianity will 
degenerate into metaphors. It will 
become meaninglellll in people's 
lives because it won't have the 
authority. We must know the 
limitations of our abilities to 
interpret the Bible. Those limita
tion3 pose a difficult problem but 
to end up with just a gut-level 
faith ... 
M.S,: I would agree but that ia not 
what rm claiming, I am arcuin& 
for a view which take. In both 
ac:eounu, I am not sayin, that we 
can't get away from the historical, 
what I am saying I, there i. • 
whole other dimension that you 
are leaving out. To beUeve in • 
historical event il to take belief 
aw.y Irom the persooal cOOice and 
relate it to a fact of mJrade. I doo't 
have to believe In mira.cle. to have 
faith. What concerns me in the 
Bible ill wh.t it teU, me about 
faith. It involvell tWaklng .s tbe 
writen did and the.n acting upon 
that experience, 
K.B.: If you are going to ask how 
the apostles perceived Jesus. they 
perceived him in supernatural 
terms. In those terms God did 
something extraordinary in Christ 
involving mirac:les, The natural 
law was superseded. If you want 
to do what yo'u are saying, O.K., 
but just re.lize we are talking 
about two different things, If you 
want to have Je3us be a metaphor 
then you essentially have a 
different faith than that which is 
found in the Bible. 
M,S.: I am saying that you look at 
Je'UI.Dd hil pbllo80phy and then 
believe iD his philollOphy. It comes 
down to our underatanding of 
wh.t history Is. II. involvea 
undentanding the reiatioolhip 
bet"'een belief .nd fact. f am 
laying that it III a complex 
phenomenoa. The Bible itseU 

never makes cla.i.mJ; aboirt 
importance of believiq 
particular eveot. The 
writing down his .. po.;"; 
what Jellul meaDS 
he ".nU us to see m ... Th,~ 
the differences in the 
differencell iD the way 
rendered the lacu. They 
some things .nd excluded 
according to their und",;';; 
of Jesus. I am saying 
into the Bible and to,,,hJ .... 
Bible doesn't present 
w.y that establilhes 
came Into the world and 
this historic:aJ event _ •• h.o.:; 
K.B.: Luke begins ' 
saying he hunted 
witnesses. Many scholar$ 
argue that Paul i3 behind 

gospel. While I WO:";ld~~~ you that the New 

first and r~:;~:,~:,c;;~~:!~ by the nature 
of the Judea-Christian 
eannot extricate itself from 
tory. 
M.S.: Even ill had an 
Jesus's life by someone 
with him eve.ry minute 

photograph' 01 Ilim,,,';nili';; 
uk: what Was the 
thi s? There have 
miracle workert who are 
buis of world religions, 
K.B.: 111 tell you what I 
sets Jesus apart £rom 
miracle workers: He made' 
ible claims about 
claimed to be the 
felt He could 'into""·,, 
Sabbath and He called 
Son of Man, the One 
come and judge. The 
Jesus was supposed to 
point in history is implicit. 
M.S.: You can see the 
K.B.: The great 
M.S.: No, the great ,.".~ul 
it and iD some relpecU 
importance of it.' 

Oft MJ. Romn.,: 
Continued from Pqt l 

So we talked of the 
themselves, and how 
formed and how they'rl' 
ed. Morals, she 
historically been 
and for the 

enforCed:~~:h:;'~'I~~:::~::', 
Creator. 
invalid now for enough 
it has become inefficient 
fundion in a humanistit 
and we look for . 
Romney sees 

controlling tl!~'~~~~~::l~;= actions of a . 
or forcible 
Communist 0 .... ' • •• , .... , ... 

able expression 
then the Chinese h ... 'nd~ 
Jost their character. A 
pleasing and, 
sophisticated 
Romney the 
which means 
guaranteed in a aill 
in curbing tendencies . 
ness that thd difficultieS 
plan, and for this we 
on a power greater 
any man, fallible and 
are, so we naturally 
the Creator to 
amorphous dil'H''''lo,.~ 
licentiousness and "",,,,. 

~.:J!:;'~S~h;'~I~':.~: :~; 
whose thoughts 
definite in <om, .. ", .. ,..:. 
ideological 
modernity, 
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liberal arts coUege Ihould provide 
students with such a stretching 
experience. The college !hould 
help people to grow. 

Ballard, prelentiy Dua 
at Wittenbu, 

1r::::,:':~.I~w~u:.,:'~"":DtlY named i; CoUeae. ID I:.. •• '" .. to Latroduee himself, in 
the eolleae community 

ad arOde in the lndu, be 
;. "b . ... to "prell hi, vie". OD .... , 

BY RENE BALLARD 
young faculty member, I, and 
of my colleagues. would try 

..,. -_. the kind or college with 
would like to be 

dreams would include a 
caring faculty, and, of 

, challenging students who 
about themselves and their 

Our program would be 
to include the best of 

we know about good small 
We were not very in

I;';,;, 1><,,,,,,,, we would borrow 
work-study program, 

(;<.11.,.', junior·qualifying 
and senior-thesis. and a 
year abroad similar to some 

~~~:~~~::~:i.~w~:e" also opt~ for system. We 
the programs we 

we failed to see how 
it work. That honor 

to Kalaml7.OO. I mention 
I am very pleased to 

Also, I recall 
I'"'' •• _ •• ," by a member of the 

Committee where I would 
to see Kalamazoo go in the 

. The horror of that moment 
I never forget. Here is a good 

everything I have 
I"'mod .b,un, and I am asked to 

beyond those dreams. At the 
I was of Lewis 

Alice sars: 
"I ean't believe that!" 
"Can't youT' the queen said in a 

tone. 
draw a long breath 

Alice Laughed. "There'! no use 
trying," she said, "one can't 
believe impossible things." 

" I daresay you haven't had much 
practice," said the queen. "When I 
was your age, I always did it for 
half·an hour a day. Why some
times, I've even believed as many 
as six impossible things before 
breakfast." 

or course, the Search Com· 
mittee member had asked a good 
question. For an answer r suggest 
we dream together, after we get 
better acquainted. 

For the moment let me say a few 
things I believe about a liberal arts 
college. It shouldn't be n~s· 
Bary to have to defend and explain 
the value of a liberal arts col· 
lege, but it is. The literature in 
Higher Education has been lull of 
dire predictions of the fate of 
liberal arts colleges. R~nt1y TV 
ads have extolled the virtues of a 
technical·school education. declar
ing that it was not necess&ry to 
pay thousands of dollars for a 
fancy education at a private 
college. A person t:ould get a 
technical education for a few 
dollars and then make a lot of 
dollars. 

Personally. I deplore such ad
vertisements. I do so because 
young people are being lied to, and 
society is being cheated. There is 
no cut-rate price for education. We 
in liberal arts have no quarrel with 
vocational education. However, it 
is tiresome to have to make the 
ease for liberal arts, but tiresome 
or not it nw·t be done. 

For my. _rpose here, it is 
enough to .say that a liberal 
education is not a special or 
vocational education. It is con
cerned with people. not mechanics 
or .salesmen. That is not to say that 
the liberal arts college does not 
prepare students for vocations. AI 
a matter of fact, it is the best 

Health Service: On the Table 
ijne with what appears to be 

'~:::~i~~~:~,,~~udent concern over 
~: or malfunctioning, 

campus service, last 
a survey was conducted as 

,""de .. opinion on the subject. 
recently tabulated results 
discussed by Student Com

which outlined specific 
;uof '''0''''0 for further action. 

on the foUowing scale: 
I-Fair, 2-Good. S-Excel-

the health service received a 

• ;::',;~~:;.Primary uses of the 
'tl were found to be, in 

of delcending importance: 
injury, foreign study in

,~,.t"o;. information, referral, 
treatment. 51 % of the 

~."d':;;ts held some degree of 
in the doctor and 79% 
in tbe nurses. 79% felt 

service nurses' 
~~"ce .~ti',r.,,,o,cy: only 45% 

the doctor's hours adequate. 
were generally satisfied 

services such as referrals, 
forms, billing, and sick 

slips; they found need for 
in the following 

orientation ~31 'hI, health 
(23%), firesides/ inform

and Gynecological 
overall, 59% by 

of the respondents 
a feeling that their 

rnay be based in part on 
rather than fact. In most 

women III a group 
less satisfaction with 

rendered than men. IThe 
aurvey included 500 p0o

l 166 returned the quest-

shown by Student 
Campus Life, Stu
other such groups is 

but it remain! 
to the real needs of 

this campus where 
life" is so emphasized, 

~:,;;::?:.~" are. for the most 
. ~~ to live on-campus. 

lor reuons of commun· 

ity and personal and socisl "de
velopmentM

, there is a terrible lack 
of respect for the consequences of 
such a living s ituation. If students 
are (by institutional decree) re
quired to be dependent upon the 
cottege for t he most basic aspects 
of living. issues s uch as housing, 
food service, and health service 
should not be issues upon which it 
is most difficult to institute 
positive change. Now there ap
pears to be some doubt as to the 
future of the ~op housing situa
tion. a tess than two-year experi
ment, which, by aU obvious 
standards, haa been a great IUC
cess in the minds of student.s. Din
ing service, an age-old problem, 
continues on the same downward 
path it hu always pursued, des
pite incessant complaint and ques· 
tioning by the people it "servesM. 
The health service is just such an 
issue; it has never been adequate, 
but nothing significant has ever 
been done to improve it. To blame 
t he continuing problem. as always, 
on student apathy is unfair; stu
dents are not responsible for their 
dependency upon the campus 
health service for health care any 
more than they are responsible for 
their dependence upon SAGA -
they simply have no choice. They 
cannot always play the role of the 
ungrateful spoiled children de
manding from the college various 
smaU satisfactions without ron
tributing anything in return. 

The recommendations of Stu
dent Commission are valid in 
themselves, but far more action i! 
necessary before quality health 
care is available here. It is sug
gested that the operating hours of 
the health service be expanded. so 
that the doctor is given more time 
to diagnose, treat and t&lk to 
students. The benefits of such a 
change are obvious; two hours, 
five days a week is a very limited 
time. both for the functioning of 
the doctor and the abilities of the 

possible education for the kind of 
world we live in--a world that 
changes so rapidly that Ph.D's in 
physics graduating from MIT are 
asked to return after five years for 
refresher coursel on the premise 
that their training is out of date. In 
a person'S professional lifetime he 
will make major shifts in jobs 
approximately five times if he is 
typical. How does one prepare for 
such a rapidly changing world 
except by learning to learn, and by 
getting the strongest education 
available? 

From a larger perspective we 
are at any moment in history only 
one educated generation away 
Crom savagery. It takes centuries 
to create a civilization and only a 
generation or a year to destroy it. 
It took France a thousand years to 
move from Clovis to Montaigne; it 
took England eight hundred years 
from Alfred to Shakespeare; but it 
took the Mongols only a decade to 
destroy the high civilization of 
medieval Baghdad. The best force 
we have to make the fight against 
savagery is the college dedicated 
to the search for truth and 
underatanding. 

I define civilization as lO(ial 
order promoting cultural creation. 
It begins with force, generating 
order: it progresses with know
ledge. and education, generating 
reason: it matures in sensitivity, 
generating beauty in action, 
speech. and form; and that process 
is precisely what the liberal arl.s is 
about. 

A democracy, more than any 
other political society, needs a 
statement of purpose and priorit
ies. We need books, and creativ
ity, as much as we need bread. A 
liberal arts education establishes 
and promotes the priorities. 

1 am not without hope, and I do 
not forget the marvels that man 
has achieved in science, religion, 

literature, art, even in statesman
ship. Our government is subject to 
most of the frailties of that human 
nature which aU of us- radical as 
well as conservative, young as weU 
as old, poor as well as rich--share 
alike: but it is still flexible enough 
to hear and implement proposal! 
that have stood the tests of 
criticism and trial. 

In a liberal arts college the 
young learn to lislen as well as to 
speak; they make room, in their 
concept of America, for that 
steady middle class, and those men 
and women of middle age, that 
carry most of t he burdens of life 
and government. We e Ide r s 
recognize that the wild initiatives 
of the young have spurred remed
ial action in administrative cha
bers and legislative halls. Per
haps our national vitality depends 
upon a continuing tension between 
youth and age whereby innovation 
meets tradition, and the ardor of 
experiment fuses with the cool
ness 01 experience. This happens 
in a liberal arts college. Con
fidence in bright, young adults is 
not merely hope. There are lacta 
to support that confidence. 

Liebig discovered fulminic acid 
when he was 16; Gameo dis
covered t he isochronism of the 
pendulum when he was 17; Pascal 
invented a calculating machine 
when he was 19; Braille devised 
his alphabet when he was 20: 
Keats wrote "On First Looking 
into Chapma n's Homer" when he 
was 20; Weber isolated suJphus 
sesquioxide when he was 19; and 
Raphael painted the Granduca 
Madonna at 21. This is part of the 
evidence which supports the 
liberal arts college in its pursuit of 
knowledge. 

No one can know who he is 
unless he is pressed to find his 
largest dimensions-- those of mind 
and spirit and hope and courage. A 

INDEX ECOLOGY CONTEST: 

Whenever the college asks for 
less than the best errort from each 
student, it is t:heating the studenL 
Whenever we aU allow ourselves 
to believe that the quick and the 
easy, or Iloppy work, is of any 
value, we assist in perpetusting 
mediocrity and prevent intellect
ual growth. It i! in society's best 
interest not to allow that to 
happen. 

There are those in education 
who think learning can be made 
easy. such as the teacher Swift 
reports upon in his "Voyage to 
Laputa": 

..... The master taught his pupils 
after a method scarce imaginable 
to us ... The proposition and demon
stration were fairly Wl'itteD on a 
thin water, with ink romposed of a 
cephalick tint:ture. This the stu
dent was to swallow upon a fasting 
stomach ... As the wafer digested, 
the tincture mounted to his brain, 
bearing the proposition with it. 
But the suc:c:ess hath not been 
answerable, partly by some error 
in the quantum or composition, 
and partly by the perverseness of 
Lads, to whom this bolus is so 
nauseous that they generally sleal 
aside and discharge it upwards 
before it can op'crAte." 

Antithetical to my idea of a 
stretching experience in liberal 
arts colleges are those in the 
academic world who attack the 
attempt at excellence Il!I un
democratic. By using the word 
Melitist" to describe the honoring 
of outstanding achievement, they 
depreciate the major effort a 
college should strive for. 

These are some of the things 
liberal arts colleges are about. If 
such education disappears, man is 
the loser. We may have the most 
efficient engine in the world 
driving us aU straight into savage
ry. 

- ---
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Name the Natatorium Green Slime Mon.t.r 

!tudents to use t he service. 
Student Commis!ion would in· 

stitute a system through which 
rumors could be checked out; t his 
would not only be a means of 
separating valid criticism from 
certain kinds of over· reaction. but 
would make more clear to the 
campus community the actual 
state of the service. If the horror 
stories of over-or-under prescribed 
treatments, mis·diagnoses and the 
Lack 01 adequate attention are 
really just "stories", they should 
be recognized as sut:h; U, on the 
other hand, they are legitimate 
complaints, staff organizational 
and operational changes should be 
made to insure a quality of health 
care to which students may safely 
entrust themselves. 

Student Commission also sug
gests more information should be 
distributed with the drugs and 

treatments prescribed, which 
would help to explain the clear 
bottles and blank envelopes filled 
with drugs which have been 
around for so long and which no 
one knowl how to use any more. 

Fourth on the SC list is the 
availability of important gynecolo
gical services. It is not true that 
there Mis no need": if there were 
such a service the need would 
make itself known_ The large 
percentage of women on this 
campus who use the services 01 
Planned Parenthood, a private 
gynecologist. or another social 
agency could effectively be cared 
for by a doctor on campus - not aU 
the time, but on a regular con
sulting basis (who would be 
available at least by phone for 
emergencies). 

The entire make-up of the health 
service. including facilities, organ-

ization, staff, scope and purpose 
needs to be seriously reviewed, 
not for the purpose of placating 
those students who "are never 
satisliedM but to make clear what 
sense of responsibility this college 
is willing to take for its students' 
lives, a responsibility it has not 
hestitated to take upon itself in 
other ways, such as "residence 
requirements" and meal-plan op
tions. And a review is not enough 
- it is not an end in itself. It is 
obvious from the questionnaire 
and from the conversations of 
students on campus that there is a 
large number of people dissatisfied 
and concerned with the health 
ser vice as it stands; it is time that 
the subject received the attention 
it deserves from people who live at 
places other than dorm rooms and 
SAGA tables . 
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Cheap Thrills 
BY MICHAEL S. STARENKO 

Inspiration on the non-biblieal 
species is a touehy subject for US 
amateur writers. It does seem as 
if we're not quite good enough to 
do without it. Bathrooms for me 
have alw.ys played a key role in 
this strange prcx:ess. This morn
ing, for example, as I was nearing 
the end of my daily ritual of shav
ing, I was struek by the peculiar 
signiliunce of an object on the 
wall of my Trowbridge bathroom_ 
I had been troubled by this little 
box since first moving into my 
suite. To women this little box 
.serves more of a purpose than a 
convenient place to store rusty 
razor blades, but why on earth 
would a guy like me need a 
Sanibag dispenser? Then, every
thing fell suddenly into place. This 
room must have been intended for 
female occupation. What is more, 
because these scratched black-and
white boxes are ,till on the wall, 
this room must be intended for 
future occupancy by womenl No, I 
won't let them do it - Trowbridge 
musl remain forever coed. Yet. if 
the truth be known, I t hink it's a 
losing battle. Here is why. 

subverted to the level 01 a eontest. 
While mO$t college student.s in 
spirit support the eoncept of 
coeducation, society has long been 
preparing them to live in a 
single·sex dormitory situation; 
and single-sex housing accentuates 
the stereotypic sex roles society 
endorses, as was proven true to 
me by my experience in Hoben. 
Surely you've heard about the 
guys on third floor who streaked 
the Bach Festival and saw their 
pictures in the Gazette as a 
reward. only to repeat the per· 
formance at the Midnight Break· 
last two weeks later. In male 
rooms women's undergarmentll 
were displayed like trophies. And 
there were. of course, certain 
women who managed to drculate 
from room to room as a kind of 
academic diversion. 

PriDta by MeUslI& GOchrist (leftl and Pamela Rozelle [riPtl. 

Coed residence halla became a 
campua·wide reality for the first 
time in the Fall quarter of '72. 
That September, as a starry-eyed 
Freshman, I was one of the frrst 
males to sleep legally in Trow
bridge. That first quarter up on 
second floor was truly memorable. 
I fully expected (read: hoped) that 
this so-called coed life would be It 

living ehapter right from the pages 
of The B.rad Eaperiment. AI· 
though I publicly proclaimed the 
HhealthinessH of a co-ed residence 
hall policy, I came expecting 
something quite the opposite. 
Seeretiy, I wanted to demonltnte 
what a big mistake the trustees 
had made in opening up the resi
dence halls to both sexes. These 
illusions were 80 thick and heavy 
that I went so far as to think up 
something elever to say, should 
some woman decide to use my 
shower. Later, and only because of 
a change in attitude. I lowered my 
"expectationsH to the point where 
I would have been happy just to 
ahare the lounge study table. Even 
that did not materialize. Certainly 
my earlier expectations concern
ing coed living were wrong, but 
the lack of any real contact 
between sexes continued, which 
did not appear to be desirable 
either. With some reservation and 
more disappointment. I signed up 
lor the next quarter in Hoben Hall. 

While the coed living environ
ment of Trowbridge fO$tered a 
definite brother-sister pattern of 
interrelationship (which is just 
fine il you think that to be tbe ideal 
form of male-female togetherness), 
at the other extreme, in the 
game-like atmosphere of Hoben or 
DeWaten, male·female contact is 

If Hoben sounds like a fraternity 
for deranged Star Trek freaka and 
over-sexed jocks, then DeWaten 
is its sorority sister. In the past. 
DeWaters was the place where 
super-straight girls locked them· 
selves up from the outside world. 
Today one finds a greater mixture 
of women; yet tradition still 
lingers on. As a physical expres· 
sion of that tradition, there may be 
more hair curlers per capita in 
DeWaters than at Michigan State. 
Although the building no longer 
has a strict open.hours policy, the 
feeling is still the same; it seems 
the residents stare at every male 
visitor with an implied, "Who is he 
going to see?" If the time happens 
to be a weekend morning, the 
question is put in a most emphatic 
past tense. Attractivenesa. a1beit 
of a standardized VOSUe look, is 
apparently as important to De
Waters women (though, to be 
sure, they have no monopoly on it) 
as their intelleduality. Clearly I 
am overstating my point, yet it is 
evident to any sharp observer that 
living in any single sex residence 
hall neeessarily brings about cer· 
tain consequences. These are only 
the more obvious ones. 

The male·female living situation 
at Kalamazoo College is but a 
particular expression of a more 
general American norm. No matter 
how noble the intentions of 
Kalamazoo College may be, it 
cannot expect to eliminate the 
societal expectlltion which all of us 
have brought to this colletre eon· 
cerning sex roles. Coed residence 
halls are unquestionably in the 
best interests of all involved; un· 
fortunately, I see a shift away 
from the coed situation, and back 
to the single sex residence halls of 
an older age. The writing is on the 
wall in heavy print. A counter
revolution of indifference is In the 
not·too-distant future. The weap
ons of sweet nostalgia will be un
earthed from under the quad by a 
future breed of students shouting 

Prjotm,'!' 
Continu from PUe 1. 

different in character from Melis
sa's. The lithographs are based 
upon her eoncern for design in 
composition. as well as the 
juxtaposition of organic and 
geometric shapes. Many of the 
ideas for compositions evolved 
from ideas that were engendered 
in German museums. The mono
types are for the most part 
landscapes. The artists Degas and 
Turner were the two major 
influences on these prints; they 
allude to almost irreal conceptions 
of environments. with the land, 
sea, and sky struck with motion. 
The dark earth colours and strong 
tonal eontrasts are common in her 
work. 

Melissa's and Pamela's views 
about being art majors at 
Kalamazoo College show both 

Mr. lIomn.r 
Continued from Page 1. 

support. When the public becomes 
cynical and indifferent- as the 
public generally has in rt'!C1lnt 
years- it becomes more dilficult to 
deal with our problems.H Again. 
Mr. Romney stressed that indi
vidual involvement in political and 
social activities is as important as 
eleeting a president. 

We won't see a dramatic change 
in citizens' attitudes in November. 
But Romney believes the candi· 
date who will win and be most able 
to initiate the policies previously 
mentioned is one who believes in 
our governmental structure, is of 
good character -- forthright and 
honest - and understands the 
problems of working toward 
improvement within the democrat· 
ic framework. Whoever emerges 
as President·elect must face 
inDation. energy, urban problems 

lines from The W.y We Were. 
Like grass pushing up through 
pavement. women will once again 
claim as their own every remain
ing Sanibag box, while men will 
voice their support. 

Books: Schmerdman's The Gilded Peacock 
BY ELUOT IBERMANN 

The Gilded Peacock, I r v i n g 
Schmerdman's posthumous lit
erary triumph, has precipitated 
more violent controversy among 
critici and Schmerdman readers 
since its publication two months 
ago than the only other book to 
equal it in this deeade. Thomas 
Pynchon's Gravity" Rambo .... The 
East Coast literary community 
was shocked and saddened to learn 
of Sehmerdm.n's premalure de
mise in December of 1975. The 
Glided Peacock is the reswt and 
the summation of the last five 
years of Schmerdman's life. spent 
in miserable despondency and 
isolation in an abandoned ware
house in Cambridge. Massach
usetts. 

The Glkled Peacock is full of the 
ghastly, spei:tral imaRes which 
were the grim faets of his drab 
last years. in Peacock, Schmerd· 
man also utilizes in its fullest sense 
the subliminal theme eonneeting 

his last three works, the brown 
mouse-white mouse clash. This 
pervasive and powerful metaphor 
stems from the biographical lacta 
01 Schmerdman's early Cambridge 
years, during which time he 
married his wife Winnie. a white 
mouse whom he met through a 
mutual friend, Henry Bommarito. 
a psychology doctoral candidate 
at Boston University_ Perhaps the 
searing public outrage to which 
the 8chmerdmans were subjed.ed 
as a reswt of tbeir hiRhlY 
controversial marriage is a prom
inent lactor in the grim apocalyptie 
vision manifested in the tra81C 
cknouement of The Gilded Pea
eo<k. 

The novel reaches its shatter
ing peak in one of the most 
gripping moments since Moby 
Dick. The central character of 
Peacock, Mother Waddles, shoots 
her second husband in the eye 
with a Revolutionsry War musket 
disguised as a pool cue, and then 
sinks to her knees in horror, 

uttering the words which will 
haunt readers forever: 

"I always scratch when I wear 
these pants." 
. In the barrage of confusing 
lffiages of war and destruction 
which follow. one chilling fact is 
made dear: the brown mouse will 
rise to victory. Some critics have 
called Peacock Schmerdman's 
RTeatest effort. Other prefer the 
more affU'mative qualities which 
pervade his earlier works, The 
Ci&arelte Machine That Broke 
Down and The Forell1'riloc. and 
still othen enjoy the charming 
frivolity of his first attempt, 
Ucanda Goet HoUywood. 

Christopher Lehman-Haupt of 
The New York TImes says, 
"Diligent readers who have Deen 
scratching their heads over 8eh
merdman's last two books will 
most certainly hang it up when it 
comes to his posthumous giant, 
The Gilded Peacock." 

One thing is certain: Winnie 
isn't telling. 

satisfaction and dissatisfaction. un 
the one hand, the lack of funds 
available to students, eapecially to 
those working on their SIP 
exhibitions. made it difficult to 
explore media that would be 
conducive to the development of 
personal styles. Few extra sti
pends are available to art students 
who wish to do individua1ized 
work on a project that requires 
expensive materials. As a result. 
the student must pay direetly for 
them_ The lack of studio space for 
students has also greally limited 
certain individual and many more 
involved class projeets, which 
could be extremely important 
educational experiences for both 
beginning and advanced art 
students. Both agree that the 
department lacks sufficient 
courses in art theory, speeificaUy 

and environment--in Romney's 
opinion the most urgent problems 
requiring national attention. 

The di'ICussion fcx:ussed on 
environment, particularly land use 
and urban problems. Romney 
departed - surprisingly - from the 
usual conservative position on land 
use, stating that a federal policy is 
nt'!C1ls!UU'y. Land use implies total 
restriction on development in most 
wilderness and open areas. and a 
partial freeze on development in 
others, while some areas would 
have nominal restrictions on 
further growth. Business leaders 
oppose federal regulation in this 
respect, but Romney stated that a 
land use policy is vital to ensure 
adequate farm land and to provide 
for aesthetic needs of future 
generations. 

Kalamazoo's efforts at urban 
improvement (the Downtown 
Mall, Kalamazoo Center) are good 
"for a city this size", although 
Romney rejeeted similar solutions 
for more volatile urban areas such 

in colour, composition. and 
the fundamental skills used . 
fine art media. 

Despite these drawbacks, 
agree tbat the faculty 
available studio space 
utilized. The energy and 
to work are always 
Though the department 
tively small and not well 
ed by the institution 

the role of~h;e;i.';~':~':~~~::~ the college 
increasingly 
purposes of a I 
inherently include exposure 
work in the fine arts; the 
and faculty involved in this 
the college program i 
attention . recognition, and 
cial assistance necessary to 
op their potential as people. 
and educators. 

as Detroit and Newark. It 
pointed out that if one 
scan the city from the top 
Kalamazoo Center. the 
ghetto was readily 
situation of opulence 
blight which ean be found in 
larger cities. He restated his 
that citizen involvement is III 

The Romneys' reeent visit 
by all accounts, 
The two artides 
reflect only two 
we would welcome 
responses. 
·Ed. 

f.~:~~~~:~~·~68 riots." He 
reason why such O"!"'''''~ 
wouldn't be effective . 
cities, as are several ""mm,"" 
associations now functioning' 
Kalamazoo. 

Gary Snyder to Maire Rare Appearance 
Gary Snyder, the elusive poet. 
translator-essayist-visionary_ 
hero-for-our.time-former-Iog_ 
ger/forest ranger-world-travel. 
er. will make an appearance at 
Kalamazoo College on Thurs. 
day. May 13, when he will give 
a reading of his poetry in the 
Olmsted Room at 8:00 p.m.; it 
will be a once.in-a-Iifetime 
event, sinee Snyder rarely 
makes public appearances. 

Gary Snyder has published 
several books of poems and 
prose, most notably Earth 
Bouse Ookl. a book of essays, 
a~d Regard1ac Wave, poetry. 
HIS most recent publication, 
TwOe bland, won the Pulitzer 
Prize for Poetry in 1975. His 
poetry and prose deals with a 
wide range of subjects, and is 
~eavily influenced by hia stud. 
les of Zen Buddhism at the 
monastery in Kyoto, Japan, 
from 1956 to 1964. He has abo 
worked as a logger and forest 
ranger in the Western moun. 
~i~s of the United States. and 
VISIted India, where he studied 
Indian religious lexla on Shaiv. 
!sm and Tibetan Buddhism. He 
IS as familiar with Eastern 
Ways of life as he is with the 

varied lifestyles in tbis countrJ, 
and his poetry interweaves tilt 
two seemingly oppoAed mi\itl 
in a way which is at 01lCf 
mystifying and pleasing. Hit 
poetry is of a private realm, bll& 
he is passionately eoncernH 
with ritual, ecology, religion. 
sociopolitical trends, simplicit1 
of lifestyle, and a host of otber 
topics which concern us aiL 

One of the moat .dmu·.bl' , 
qualities about Snyder 
while mO$t of us have. ,:~;i;~ 
like hot potatoes the i~ 
we embraeed as punks in 
~ineteen-sixties , Snyder. in 
life and writing carries on 
values which permeated the 
p?li~ical and social feeling in the 
Satles, and which even "t 
were able to reeogniz.e If 
genuine and good. He has befII 
around, and was around beforf 
any of u.s were even old eno~ 
to be punks, and it shows. }iii 
commitment to his ideals is • 
Iong·lasting and firmly-J"(IOltd 
one. 

Gary Snyder's poetry iJ 
something to be read Ilnd 
re-read carefully, and his o~u 
reading of it is an event th.1 
should not be missed. 



lrom Page I. 
transformed. and 

and again, each time 
in meaning and 

and seemingly 

~~fa!: slipped in but and are 
upon t he reader's 

indelibly. His prose is 
poetr y? Kodakolor 

paper garbage sacks 
bursting with unlikely 

~:~~~:~ -. than like flat blaek 
white page. The words 
refuse to stay put 

but stretch t hemselves. 
and crawl lewdly about, 
eRch other wildly and 
colors and textures. 

is mostly like poetry. 

tion, meter, and rhyme more often 
than many poets. The point of 
view seems always to be shifting 
slightly, but never areening out 
of focus. He strings together the 
most repulsive, beautiful, power
ful and ridiculous images possible, 
and they stay with us, give us a 
scene. neatly wrapped and unfor
gelable. Like the smaller and more 
speeific pictures he paints, his 
larger themes cross and inter
weave and intensify eath other 
almost beyond belief. 

Thematically. Costello seems to 
prefer to give us the concepts 
visually, as intensely as possible, 
and then shies away from 
discussi ng them, leaving the 
reader to sort out the strings of elk 
guts, fie ry garbage, paper saCks 
shotguns, and neat white shirts. 

His images suggest. and he himself 
diS(usses, the relativity of beauty: 
the abstracting of emotions assoc· 
iated with images, the rec=ognilion 
of several levels of beauty, and the 
dissociation of experience w1th 
feelings, until beauty bec:omes a 
final reality just before the blank 
terror of meaninglessness. 

When Costello might be criticiz
ed for backing away from a strict. 
to·the ·point. within-the-words 
treatment of that which is 
thematic and conceptual in his 
stories, he stands out extraordin
arily as a lion-tamer of language. 
and such an achievement negates 
criticism of thematic weaknesses. 
His first novel should be an exotic 
can of impossible fruit, to muddle 
the senses and tantalize the 
tongue. 

"Stale French Chocolates" 
BY ANDY ROBINS "artificial support"; they are 

experts at living off the "fat". take vigorous exception to 
A. Brynelson's "Serious 
Suffer" 26 

But even if we are subjected to 
artless junk like theirs, can we so 
easily say that "art is art. 
commerce is commerce. and never 
the twain shall meet"? Brynelson 
must say yes because his premise 
is that anything written, painted, 
sculpted or sung with an audience 
in mind has to be, of necessity . this 
"trivial schmuck"; he fails to 
realize that creative effort without 
an audience is not "art." The 
essence of art is the communica· 
tion that exists between artist and 
audience. If there is no audience. 
or if t he artist cannot convey his 
message, through either lack of 
skill or vacuity of mind. the link is 
broken and the final result cannot 
be called "art." Brynelson's whip
ping boy is the commercial 
marketing system, the instrument 
of large-scale distribution in art, 
particularly of the printed word 
and music. He is not content 
merely to flog this, though; he 
feills the masses are in for their 
share of damnation too. "Art is on 
the way out," we are told. Why 
must this be &)1 Because you and I 
are incapable of separating art 

to consist 
against writers, 

musicians who attain 
a sob for 

artists who go 
According W Bryn-

.. art and 
IIChmuck". 

this dubious 
",""',',,'", ironically, 

two non-artists: Joanna 
Harlan Ellison. Both are ,,,'co fioti;onw,iten with a slight 

for using t he English 
and a monumental skill 

•• '_"" . ill-conceived books. 
are financially 

,?",,,ful wdl ..... one wonders if 
qualified to criticize the 

Wi"ling' system which gave 

t~:~if~::~~~~ popularity S commercial 

" ~::;~t~" ;~;:;~~~f' have made I~ obllCurity 
Russ did not 

In this light. Brynelson's 
paragraph fairly groans with 

wSo the commercial artist 
fat with artificial support. 

creative artist sinks into 
depths of desertion." His 

Ms. Russ and Mr. Elision, 

from schmuck In that he has 
chosen two to back his 
elitist cause, is 
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Exhibition of artworks by Barbara Rank. Lee Morey, 
Michelle Laporte, Henriel Marek, fourth floor 
Saniwax Building, 326 West Kalamazoo Ave., Tues
day·Friday, 12:00-2:00, 4:00-6:00 p.m. 

Continuing: May exhibits at Kalam&7.oo Art Center: 
"America of Courier and Ives", Graphics ITom Para
sol Press, Color Lithographs by Peter Jogo, Cera
mics by Tom Lollar. 

Seareh Workshops for Women, Davis Room, Walwood 
Union, WMU. each Thursday, 7:00·9:30 p.m. 

Pro Tennis exhibition: Borg/Martin, Wings Stadium. 
8:00 p.m. 

Concert: Faculty Chamber Music Society. Recital Hall. 
FAB. 8:00 p.m. 

Art department exhibit: Pam Rozelle and Melissa Gil· 
christ, FAB Gallery, Monday-Friday. 2:00-6:00 p.m. 

Harp Concert by Mary Jane Rupert. Oakland Recital 
Hall. 8:00 

I'~~i,~~[~s~:~;' I~;lenry Taylor, Olmsted Rm. 8:00 p.m. Eileen, Civic Auditorium. 8:30 p.m. 
& Wednesday). 

; The Harp 01 Burma (Ichikawa), FAB. 6:30, 8:30, 
10:30 p.m. 

Reading: Gary Snyder. Olmsted Room, 8:00 p.m. 
Hot 1 Baltimore, Dalton Theatre. 8:00 p.m. 

Auction, Kalamazoo Art Center, 6:00 p.m. 
You Comin' Back Red Ryder?, New Vic Theatre, 
p.m. 

I S~:cJ:~~~WiJd Flowers program, Kalamazoo Nature 
I. ' 2:00-4:00 p.m. 

River Basin, A Two-Way Streetn
, Kalamazoo 

I ";::;;:i~.' Center, 2:00 & 3:00 p.m. 
I ' as a Model for the Nation: Desegregation-

Plan", Clara Rutherlord, BSO Room, 1 p.m. 
Kalamazoo Nature Center, 7:30 

Dalton Theatre, 8:00 p.m. 
leeture by Professor 

Univerllity, Dewing 

humanity than he thinks. 
The marketing system provides 

the public with c.reative efforts 
from talents large and small. The 
system provides the artist with 
outlets to a potential audience. He 
either communicates with it, or he 
doesn't; the system is indifferent. 
The onus is clearly on the artist to 
prove himself, or herself. We need 
not accept every bad poem or 
tasteless painting; and it is not 
only artists and intelleduals, 
rapidly deelining in number, who 
can truly discern art. 

To prove that Brynelson's 
premise that art cannot be popular 
is incorrect, I point to William 
Shakespeare, Dylan Thomas and 
Aaron Copeland, All three mcn are 
outstanding artists recognized as 
such by general acc.lamation. 

Shakespeare's idea of succ.ess in 
life was not, as some suppose. to 
write great plays; it was to 
become a gentleman and to insure 
that his son would be the same_ 
Plays like Mac:beth were written 
simply for the money they would 
bring, money that would realize 
his ambition , According to Brynel
son's theory. Shakespeare w.ould 
not be a "serious" artist beeause 
his commercial motives would 
disqualify him; the rest of the 
world says he is one of the 
greatest dramatic artists who 
has ever lived. 

Dylan Thomas was immensely 
popular in this country du ring his 
lifetime; his popularity continues 
today. He was much in demand as 
a reader and performer of his own 
works, and he received healthy 
sums on his tours. He also found 
writing scripts for radio and 
motion pictures rewarding, finan
dally and otherwise. While it is 
true that Thomu was never 
wealthy and that he did not 
particularly are about money, he 
was not adverse 1.0 exploiting his 
talent 1.0 earn it; he is proof that 
the artist an be great and 
commercially successful at the 
same lime. 

Brynelson's narrow definition of 
"art" also exc.ludes greatness in 
creative endeavor outside of 
literature. II he is familiar w1th 
Aaron Copeland and his work. he 
must know that Copeland has also 
committed the cardinal sin of 
commercial success. Copeland 
revolutionized American music. 
His compositions. in particular 
Billy the Kid, Appalaehiarl Spri.ng 
and the Third Symphony are 
extremely popular with fans of 
"serious" American music. It 
does not matter that his work WM 
initially rejected by the concert
going public. In the 1930's, his 
music, as Leonard Bernstein put 
it, "cmptied rooms by the dozens." 
However. Mr. Copeland knew 
something that Brynelson (appar
ently) has yet to discover: one 
does not damn the audience for 
rejecting the radically new; you 
eduate its taste. The reader can 
prove 1.0 himself or herself the 
correctness of this approach by 
visiting any record shop. There 
you will find that Aaron Copeland 
is probably the most popular 
American composer, made so by 
the appreciation of the listening 
public. Does Copeland's popularity 
negate the worth of his music? His 

The foUol'rill« e:u e rpll from a 
discussion with Mark Costello 
exprelill bi ll seDsibiUtiea ... DO 
analysis, however perceptive, caD 

do 80 c1e ... ly; 
...It seems to me t hat what a 
fiction writer does when he sits 
down is to engage in a very quick 
and dangerous game. That is 1.0 
say. his instincts and his consciou
ness are working on levels that he 
himself. oonllCiously. is unaware of. 
And so if he is, in fact, attuned to 
his material, he is going to operate 
much more richly. concretely. than 
he himself is aware of. When I say 
"quick and dangerous" that is 1.0 
say that to some degree or 
another, the pen is hot in your 
hand, and you either get it down or 
you don't; and so 1 believe that a 
writer who operates and per· 
ceives, or tries to perceive, too 
consciously. is screwed, really ... 
and my book was put together 
somewhat accidentally; .. .1 didn't 
think I had anything like a 
collection (of short stories) .. .! 
didn't think about the book as 
anything that was very str uctur· 
ed, until I read a review of it which 
suggested that. It came as a bit of 
a surprise to me ... 
... What 1 think happens is that in 
your mind the images begin to 
coalesce, and t hey begin 1.0 take 
force and to accumulate, a nd 
things happen that way. and then 
when you go back, let's say. and if 
an intelligent leader points some· 
thing out 1.0 you, you an say, "hell. 
yes, of course," but at the time. 
you don't have those things 
consciously in your mind. They 
don't exist in your mind M 
intention ... but felicity; that is to 
say, you hit a felicitous moment in 

scores for popular motion pictures, 
most notably Lewis Milestone's 
adaptation of John Steinbeck's 
The Red Pony. is some of his finest 
wor k. 

All three artists have in some 
way greared their creative energy 
t.oward their audiences. They also 
stayed true to themselves in the 
process. II only a shrinking 
minority of "intellectuals and 
artists" have the pe~ption 1.0 
know what is art and what is not. 
the continuing popular acclaim for 
Shakespeare, Thomu and Cope
land cannot be explained. The 
moment a society needs an 
unelected priesthood 1.0 dictate 
artistic taste is the moment it has 
died. If the cadence of Shakes
pearean prose. the color of 
ThomM' prosody and the emotion
al range of Copeland's music is to 
be classified as "trivial schmuck", 
111 wallow in it without regret. I'd 
rather that than eat the "stale 
French chocolates" (1.0 borrow 
Saul Bellow's metaphor) that pass 
for art on campus these days. 
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your composing. aftd the detail 
comes out and t he detail is 
properly rendered ... 
.. .in t he collective unconscious, 
sometimes in one's dreams, 
doesn't it feel 1ike we get way the 
hell back in time? ... to be possessed 
of images and senses t hat we 
couldn't possibly have experienced 
in our own time!...the authenticity; 
and the dream seem so authentic 
in its terms and yet you oouldn't 
possibly have experienced it 
yourself1 
.. .I believe that you should read in 
the same way that you look well at 
a painting: you should really 
experience those textures ... II you 
can learn to read. you're going to 
have a richer life than you would 
have had if you didn't. Reading is 
simply ... there is so much more to 
it..Jor the writers in my classes 
who are not going w write, who 
don't need to write. if they can 
learn a little bit how to r ead, that's 
enough. 
... One thing about contemporary 
America is that it's goi ng to try its 
best to keep you distracted; to 
keep you from learning how 1.0 sit 
down and concentrate, and what 
demanding reading does is to say, 
'1ook, you're going to have to 
concent rate you're going to have 
to sit still, you're going to have 1.0 
put all that coffee and noise and 
distraction out of your mind, "and 
believe me. that's good for you. 
.. .it begins to command you ... 
that's a good thing ... 
.. .I think that very often the 
reason that people do read is the 
result of terrific wes pitches ... 
How to make a book saleable in 
this day and age? You've gotla do 
Helter Skelter , and misrepresent 
that. and that's a sad state of 
affairs, and I know that the kind of 
writing that I'm doing is never 
going to have any kind of mass 
appeal, and that's because of the 
style in which it's written, but it 
also has to do with the shape of the 
audience today. the mind of the 
audience today, and that's a sad 
thing ... 

EDITORS: Connie Allen-
Janet Weiland 
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garet Riker, Kristel Heinz, 
Jean Perry. Michael Starenko, 
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er, Nancy Klein, Janet Gates, 
Jim Farnsworth, Lisa Stein
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lbermann . Br ian Donovan, 
Donald Grimes. Judith "Fitsy" 
Brown, S. T. Blac.k, SPOt Allen. 
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In order to make the Back· 
around page stimulating. enlight· 
ening, and fun to look at- and to 
continue the previously establ.ish· 
ed precedent of innovation. there 
is a mind tickling puuJe attached 
to the logo of this issue. And. 
because the Backaround topic is 
"Language," t he puzzle entails 
identiCying the originators of 
several numbered quotations and 
putting their surnames in the 
correspondent blanks. Answers 
will be published in the daily 
bulletin sometime next week. 
- t hat's all there is. there ain't no 
more. 

NextBackaround topieisRevolu
tion. We appreciate your contri
butions. Unfortunately, lack of 
space renders us unable to include 
them all. We are especially 
interested in original submissions. 
Please contribute. 

-The Editors 
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SUNSET 
I leave a white and turbid wake; 
pale waters, psler cheeks, 
where'er I sail. The envious 
billows sidelong swell to whelm 
my track; let them; but first I 
pass. 

Yonder. by the ever·brimming 
goblet's rim. the warm waves 
blush like wine. The gold brow 
plumbs the blue. The diver 
sun-slow dived (:rom noon- goes 
down; my soul mounts upl she 
wearies with her endless hill. Is 
then, the crown too heavy that I 
wear? this Iron Crown of Lorn· 
bardy. Yet is it bright with many a 
gem: I the wearer, see not its far 
flashings; but darkly feel that r 
wear that, that daulingly con· 
founM. 'Tis iron- that I know-not 
gold. 'Tis split, too-that I feel; the 
jagged edge galls me 50, my brain 
seems to beat against the solid 
metal; aye, steel skUll: mine; the 
sort that needs no helmet in the 
most brain·battering fight! 

they all stand before me; and I 
their match. Dh, hard! that to fire 
others, the match itsel£ must 
needs be wasting! What I've 
dared. I've willed; and not what 
I've willed, 111 do! They think me 
mad·-Starbuck doell; but I'm 
demonic, I am madness maddened! 
That wild madness that's only 
calm to oomprehend itseJn The 
prophecy was t hat I should be 
dismembered: and- Ayel I lost this 
leg. I now prophellY that I will 
dismember my dismemberer. 
Now. then, be the prophet and the 
fuWJler one. That's more than ye, 
ye great gods, ever were. I laugh 
and hoot at ye, ye cricltet-players, 
ye pUgilists. ye deaf Burkes and 
blinded Bendigoes! I will not say as 
schoolboys do to bullies,-Take 
some one of your own size; don't 
pommel me! No ye've knocked me 
down, and I am up again; but ye 
have--rJtn and hidden, Come forth 
from behind your cotton bags! I 
have no long gun to reach ye. 
Come, Ahab's compliments to ye; 
come and see it ye can swerve me. 
Swerve me? The path to my fued 
purpose is laid with iron rails, 
whereon my soul is grooved to 
run. Over unsounded gorges, 
t hrough the rifled hearts of 
mountains, under torrents' beds, 
unerringly I rush! Naught's an 
obstacle, naught's an angle to the 

mo ft lr9run , 
AW~)fl kori ko giga 
On S9ro bi emi • 
Orfmi' 
ni I gbawo alefe nfe 
moni ojo •• 

Moni igbagbq 
Mimo ni mio 
Mo nduro de 0 
j9 ka 10 sioke • 
j~ ka I~ sile 
Arugho okunrin 
otuto noluk~r\! 
nko ni Ie wa 
iku kC?ja oni ba ra 

Yoruba 

Two-thirds of the railroad's payroll 
money is expended for commuDl
cation. The nation's annual tele
phone bill is about six billion 
dollars. About half the price of a 
new automobile goes fo r commun· 
ication, About half of all the money 
spent by all the branches of 
government gou for oral and 
written communication . Man 
makes progress through new ideas 
and through their transmission. 
Always, out in front, are the 
interpreters, the analyzers, the 
dramatizers, These are the philos· 
ophers, the thinkers, the creatorll, 
the writers, Sometimes they put 
into words what no one else has 
thought or said: more often they 

Spirit 
I want peace. 
Tall grass 
it speaks like me. 
I am weak. 
When the wind blows 
I have fear 
I have faith 
I am holy 
I am waiting for you 
Let us go to the mountain 
Let us go home 
Old man 
coldness is your teacher 
I can not come 
Death passes by beggars 

EnglUl! 

try to write "what oft 
tDought. but n'er so well 
ed." Shelley said that they 
"legislators of mankind." 
claim is too tall, at least 
the men and women who 
to increase 
human motives, human 
and weaknesses. Through 
words they help UII to 
hundreds of persons whom 
would otherwise not have 
and to undergo 
experiences that we would 

wise never have ~::~~e:~ 
They increase our s< 
beauty and to pain. They 
each of us, making each 
man or woman. but a ~"!~;':~ 

.. J.N. 

MANDP,O 
MOVEM 
MOVEM 
MOVE 
SETZ 
LSHC 
SUBI 
MOVEM 
HRRZI 
LSHC 
MOVEM 
MOVE 
MOVE 
JRA 
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Dry heat upon my brow? Ohl 
time was, when as the sunrise 
nobly spurred me, so the sunset 
soothed. No more. This lovely 
light, it lights not me; all loveliness 
is anguish to me, since I can ne'er 
enjoy. Gifted with the high 
perception, I lack the low, 
enjoying power; damned, most 
subtly and mOllt malignantlyl 
damned in the midst of Paradise! 
Good night-good night! (waving 
his hand, (Ahab) moves from the 
window.) 

iron way! p!---
END 

- T.J. Smith 

It is with words as with 
sunbeams· 
the more they are condensed, the 
deeper they burn. 

'Twas not so hard a task. I 
thought to find one stubborn, at 
the least; but my one cogged circle 
fits into all their various wheels, 
and they revolve. Or, if you will, 
like so many ant·hills of powder, 

- from Moby Dick 
by Herman Melville 

A word fitly llpoken 
is like apples of gold 
in a .setting of silver. 

.. Proverbs 25:11 
"Their words are 
rules and ,.,,,,,,,,;,,,, I. , 

___________ -_Ro __ ~_rt_& __ u_th~~ ~:-.... ., ...... ~ ...... ~ ...... ~ ...... +_ ...... me." 

Have you reckoned a thousand 
acres much? have you rec.kon'd the 
earth much? Have you practised so 
long to learn to read? Have you 

felt &0 proud to get at the meaning t"::~--1----t_---_t~---+ •••• I--.
of poems? Stop this day and night 

"Poetry is a violence from within that protecll 
us from a vlolence without. It is the imaginatili 
pressing back against the pressure of reality. k 
seems, in the last analysis, to have something II 
do with our self-preservation; and that,_ 
doubt. is why the expression of it, the sound 4 
its wordll, helps us to live our lives: 

with me and you shall possess the 
or igin of all poems, You shall 
possess the good of the earth and -Wallace SteveD! 

left,) You shall no longer take sun . (there are millions of suns '~:~~~;~;=~:':::~~~~;~:::.~!III •• 
things at second or third hand, nor ''The man of few words and settled mind is wise; 
look through the eyes of the dead, even a fool is thought to be wise when he is silent. It pays him to 
nor feed on the spectres in bookll, keep his mouth shut." 
You shall not look through my 
eyes either, nor take things from 
me, You shall listen to all sides and 
filter them from yourseU. 

- from "Leaves of Crus" 
by Walt Whitman 

Fifty-Fifty 
What is there for Wi two 
to split flfty·fifty , 
to go halvers on? 

A Bible, a deck of cards? 
A fann, s frying pan? 
A porch, front steps to sit on? 

How can we be pals 
when you speak English 
and I speak English 
and you never understand me 
and I never understand you? 

- Carl Sandburg 

BERGER 
"Seeing comes before words, 

The child looks and recognizes 
before it can apeak. We explain the 
world with worM but words can 
never undo the fact that we are 
surrounded by it." 

- John Berger 

Ctudt&D Ufucan of Azcan in caftan 
Of tan with henna hackles, halt! 
Damned universal cock. as if the 

.un 
Was a blackamoor to bear your 

bluing tail . 
rat! rat! ratl rat! I am the 

personal. 
Your world is you. I am my world. 

- Wallace Stevens 

- Proverbs 17:27·28 

"Words are flowing out like endlells rain into a ~!'".-" •••• 
paper cup. They slither wildly as they make their 
way acrosll the universe. 

1. ''The Athenians do not mind 
being clever, so long as: they do not 
impart their cleverness to others," 
2. " ... That's the most ridiculous 
statement I've ever heard." 
3. "It is not words only that are 
emblematic; it is things that are 
emblematic. Every natural fact is 
a symbol of some spiritual faet .. .It 
is easily seen that there is nothing 
lucky or capricious in these 
analogies, but what they are 
constant, and pervsde nature. 
These are not the dreams of a few 
poets here and there, but man is 
an analogist, snd studies relations 
in all objects. He is placed in the 
center of beings, and a ray of 
relation passes from every other 
being to him,H 
4, "A man and a woman, married 
or in a long relationship, secretly 

- John Lennon 

read each others diaries in which 
(and it is a point of honor with 
them both) their thoughts about 
each other are recorded with the 
utmost frankness. Both know that 
the other is reading what he/ she 
writes, but for a while objectivity 
is maintained. Then, slowly, they 
begin writing falsely, fll'st un
consciously ; then consciously. so 
as to influence the other. The 
position is reached where eaeh 
keeps two diaries. one for private 
use. and locked up, and the second 
for the other to read. Then one of 
them muell a slip of the tongue, or 
a mistake, and the other accuses 
him/her of having found the secret 
diary. A terrible quarrel which 
drives them apart follows. not 
because of the original diaries- 'but 
we both knew we were reading 

There is one whose raI 
words are like s~ 
thrusts. but the lolJIII 
of the wise brillfl 
healing. . 

.. Proverbll 12;11 

One of the virtues of good poetry is tbe fad t'* 
it irritates the mediocre_ 

these diarie~, that doesn't count, 
how can you be so dishonest as to 
read my private diary!" 
5. ''The strange words rolled 
through his mind, rumbled, like 
talking thunder: like the drums at 
the summer dances, if the drums 
could have spoken: like the men 
singing the Corn Song, beautiful. 
beautiful, so that you cried; like 
old Mitsima magic over his 
feathers and his carved sticks and 
his bits of bone and stone-kiathla 
t3ilu silokwe silokwe silolr.we. Kiai 
tsilu silokew kiai silu silu lslhl
but better than Mitsima's magic. 
because it talked to him. beuuse it 
meant more: talked wonderfully 
and only half-understandably. a 
terrible beautiful magic. sbout 
Linda; about Linda lying there 
snoring, with the empty cup on 

the floor beside t he bed; a~ 
Linda and Pope; Linda and popt-
6, ''The blood-jet is poetry 
There is no stopping it." 
7. "We do 
Doodley-do, doodley-do, doodley" 
What we must 
Muddily-mulll, 

muddily-must 
Muddily do 
Muddily-do, muddily-do, muddil" 

do 
Until we bust 
Bodily-bUilt, bodily-bust, 

bust." 
8. "Vain are the thousand ~ 
That move men's hearts; unu1tfl' 

ably vain; 
Worthless as withered weed!, 
Or idlest froth amid the boundl£Sl 

main," 

BACKAROUNDBACKAROUNDBACKAROUNDB 
ACKAROUNDBACKAROUNDBACKAROUND~ 



L Baltimore 
On Dalton Stage 

BY GUY CALCERANO 
heU with restraint, the theater 

j,po"""'!'( has a triumph on ils 
The Clair Meyer.s/Teri 
production of, The Hot L 

~ •• ~." on the Dalton stage 
through 15, was SO 

cast and professionally 
that it delighted the 
the same time that it 

sensibilities. 
of the vehicle for the 

,;;:~,~~~t; talents was excel-
The Hot L is comic only in the 

sense of that form. It is 
motion poem of the 

that passes for human 
"on the outside" of 

crowd had 
Here are 

people in a 747 age. as 
as the loads in • B & 0 
and perhaps 8.'1 incapable 

;h •. ,ging course. The Hot L 
to the warehousing of 
misfits, and conflicts 

).lde',el,opbel'~~"'lhe kept and 
keepers. with a subtle and 
elegant power totally lacking 

One Flew Over the Cuckoo', 

message crawls through. 
in champagne and 

, affections: we all have no 
here. except the right to 

our goods and sell our bodies. 
ends up writ on the seedy wall 

or eleven foot ceiling) as large as 
emergency pi7.Z& number. 

a east &.II diverse and as 
'"",lIe"( as the one that hit the 

stage was ever assembled 

-:'~:'~:'~~, I don't even want to 
~ . The depth and balance 

east make it impossible to 
out one keystone in the 

;Hld,,,II.y architectured, many-
of the 1960's. 

Certainly Pamela Kammeraad 
Martha/Lilac Lavender/ Billy 

and Kenneth Hill as Mr. 
anchor positions. Their 

... ,,!"''" presence on stage tied 
many individual strands 

f",.".pt and human wrath; yet 
remained essentially dUCer
style, characleri7.ation, and 

effect. 
Kammeraad played a sin 

with the energy of 
the heart of a saint 

a celery stick, 
just the right 

frantic dash and 

~~;~:l:r.:~ she reminded one sustained by motion, 
Hill was the desert 

to Kammaraad's whirling 
sandstorm, as much a 

of the hotel a.s door knobs 

being vied over by dealers. and 
almost as antique. He is because 
he is, the veneration due aged ness 
which has only produced colds, 
arcane exercises, and victimiza
tion. Both players showed the 
ability to walk the thin line between 
bathos and pathos. They produceo 
the poles, frantic and placid, and 
did so without letting their 
collusion be known. 

But this was nol a two star sky. 
Judith Jenkins, as Millie. gave one 
of the best portrayals of slowly 
advancing, yet not entirely un
pleasant dementia that I have ever 
seen. A difficult role for a younger 
actress. Suzy. played by Carla 
Bailey, was as sweet and sour a 
professionaJ pedestrian as you will 
find in any city, outwardly as 
candy-coated colorful as Baskin 
Robbins ice cream and as 
constituently artilicial. Jeanny V. 
House was generally excellent as 
April Green, rounding out the 
pavement pounding trio a.s the 
whoreful big mama with the entire 
human race as straightman. 
Unfortunately, House's portrayal 
was a bit too brassy-mouthed 
stereotyped, making her horror at 
Susy's pimp-wise recapitulation 
less a matter of soul than a 
temporary character aberration. 

Best is last. Susan McDaniel and 
Tim Roberts were nothing short of 
brilliant as the sister/brother 
team of failure farmers, Jackie and 
Jamie_ I have looked hard for a 
{ault with which to temper my 
praise on this issue and ean find 
none worthy of written notice. 
From the minute McDaniel step
ped on stage it was like living with 
a denim and leather contained 
hurricane, an oil slick whirl of 
sexual and dominative confusion 
washed up on the beach of a 
decaying resort. McDaniel i! one 
of the most capable and memor
able actresses to hit K in several 
years, having proved herself in 
very difficu1t and very different 
roles. 

Tim Roberts was the perfect foil 
to her twisted craving for proof of 
possible escape. He was the blank, 
and empty of initiative, eye of that 
hurricane. The subtelty of Rob
erts' gesture and voice turned a 
key in the play. a queered version 
of actual hope. 

Fortunately the serious faults in 
the acting were few. for in thia 
sterling setting they stand out 
embarrassingly. Francia Broad
way as Bill Lewi! seemed as eager 
to step on other people's lines as 

Continued on Page 3, Col. 3. 
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Trash: No Deposit, No Retum 
BYJOBOWER 

This spring, a number of 
studenta are coming out of their 
isolated dormitory rooms to take 
part in a number of non-academic 
activities such as circulating 
petitions, visiting Michigan legis
lators and interviewing loeal 
business people. A new sutge of 
social awareness at K coUege? 
Only partiy. The small army of 
researchers and aignature-gather
ers giving you the eye as you go 
into Saga are members of the 
"Bottle Class", Political Sociology. 
being taught by Dr. Kim Cum
mings. 

The "bottle course" people are 
doing research on the returnable 
bottle legislation in Michigan. 
which has already been circu1ated 
among many committees in the 
Lansing legislature, to fmally end 
up on the shelf of the Appropria
tions Committee. At the pr~nt 
time it ia experiencing a revival at 
the hands of several Michigan 
legislators, the Michigan United 
Conservation Clubs, and other 

environmentalists who are spon
soring a petition drive in hopes of 
getting the legislation on the ballot 
in November so that it can be 
voted upon by the people of 
Michigan. 

The purpose of the class is to 
discover the reasons why the 
bottle bill has had such difficulty in 
the legislature, to see to what 
degree its problems renect similar 
ones in other environmental 
legislation, to reveal the factors 
responsible for its past unpopular
ity, and to speculate on its chances 
as a public referendum coming 
before the voters in November, 

The course is focusing upon the 
design and completion of research 
projects directly related to the 
bottle bill, such as a survey of 
attitudes among small and large 
retailers, who under the new law 
would be required to aecept empty 
returnables and pay the deposit of 
up to 9c per bottle, Students are 
examining the arguments of large 
beverage firms, who wou1d stand 
to lose, some say, if the bill were to 

become law. (The beverage indus
try'a main contention is Uiat there 
would be a substantia.! job loss 
through a changeover to return· 
abies; returnables are far more 
economical to produce, and they 
satisfy consumer demands for 
convenience.) Other research pre> 
jects underway include a study of 
the referendum process itself, and 
the role of the various competing 
lactions in swaying the public 
vote. The role of statistic.s in this 
issue is substantial. According to 
some figu res, the bottle bill will 
actually increase jobs, after a brief 
transition period. Yet business and 
industry also have figures which 
show that many jobs will be lost. 
The main disa~ement ia over 
how many trips a bottle wou1d 
take between the consumer and 
the beverage factory. The resulta 
of the research projects will be 
presented publicly at the end of 
the quarter, and may be published 
as a whole by Dr. Cummings at a 
later date. 

Zenecologycarpentryradicalismpoetry 
The uniqueness of this class 

stems not only from its experien
tial nature, but also from its scope. 
The influence of many social. 
economic and political factors is 
evident upon close examination of 
the bill and the controversy 
surrounding it. Attitudes of public 
officials. industrial representa
tives and the public at large are 
being examined carefully. At
tempts to see the larger frame
work in which the groups form 
their attitudes towards environ
mental issues are being made. 
Hopefully, the experience of this 
class will be helpful in designing 
others in which students can draw 
from the material of the social 
environment in which we live, an 
experience which. by ita ability to 
function beyond traditional class
room walls, can only enrich 
academic eJ:perience, 

BY CONSTANCE ALLEN 
Gary Snyder's life seems to be a 

blueprint for the long-hair, radical 
poet of the 1960's and before_ Still 
within the model, he has retreated 
to the back country, lives with his 
family in a house he built himself 
sans electricity which is ''not a 
foppish affectation- it is just not 
available", although he admits he 
wouldn't take it now even if it 
were possible to get it. What set 
Snyder apart from the crowd of 
hippies who have retreated to the 
commune is that he knows why he 
is there. 

Snyder does not voice the words 
of others although what he says 
may sound familiar; his views on 
ecology are baaed on his vision of 
the need of man to return to 
natural systems in order to 
rediscover his unconscious self. 10 
reaching into this unconscious 
Snyder has found the source for 
man's joy manifested in the rites in 
which he celebrates his place in 
the ecosphere. 

Snyder can give his opinions on 
ecology over a martini and talk 
about the evils o{ the synthetic 
fabric industry while watching a 
luncheon fashion show. He will 

articulate the destruction of the 
automobile from the backseat and 
discuss the failures of unstructur
ed education. This ability ia tied to 
his organization of reality. Snyder 
feels that man is surrounded by 
artilicial systems; man must over
come these self-made systems to 
reach his true base which is paleo 
forms. 

Snyder is unique; a wandering 
Odysseus returned home to Turtle 
lalaDd_ His background in Zen and 
his varied experiences allow him 
to perceive life, especially Ameri· 
can life, with unclouded eyes. 
Snyder has evolved his vision by 
sailing the Pacific. living with 
people still tied to nature, 
exploring Zen, working, the land, 
listening and watching. He at
tempts to articulate man's place in 
the sphere of the cycles and 
rhythms of nature as he has 
experienced them. 

Snyder clearly sees and partici
pates in the rites and ceremonies 
in which man celebrates his place 
in the universe. His poems are a 
step into that which cannot be put 
into language. As a craftsman, he 
knows the effects of both the 
spoken and the unspoken and he 

(The Political Sociology Class 
will be making their presentations 
on June S at 10;00 a.m. in Dewing 
Sll. Mary Brown. who is running 
for Howard Wolpe's seat in the 
state legislature, and interested 
people from the community will be 
present.) 

altempta to force us to make the 
jump between them_ His poetry is 
intimately tied to his Iile, making 
it a painting and celebration of the 
mystery and cycle of all life. 
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Utilize Those Resources 
BY MARK TEACHOUT 

Kalamazoo College is ronstantly 
looking for ways t.o improve its 
liberal arts education of the whole 
person. One way which may not 
have.been considered is the utiliza
tion of the untapped human 
resources of the college. 

In Delll:hooling Soeidy, Ivan 
IIJich describes a concept that 
meets this desire for improve
ment. His concept, a "learning 
web" is basicaily a central com
munications base whereby per
sons, via a telephone operated 
filing system, find other persons 
who have a particular skill, piece 
of knowledge, service. recreational 
activity or olher interest which 
canbeexchanged with other people. 
This concept is similar to a human 
resources library. K College is 
composed of over a thousand 
people- faculty, administration, 
students, workers. All of these 
individuals have skills, inform· 
ation. needs for supplying and 
receiving services, recreational 
activities and educational desires. 
Often these resources are not 
being utilized and needs are not 
met because the means to do so 
are not available; a learning web 
would enable these people to 
locate each other. 

A service like a learning web is 
nOw in operation at K College. It is 
a test which will determine the 
viability of such a service as a 
permanent part of campus life. 
The name is PARALLEL: The 
Peer Matching Network. After 

only 4 weeks on campus it has 
grown to 51 different interest 
categories with 83 persons regis· 
tered in areas such as coin· 
collecting . har.g-gliding, bingo, 
horticulture, backgammon, musi· 
cals, trains, squash, and finding a 
roommate. 

Not only is such a concept 
enriching to the college environ· 
ment, but it is even more valuable 
as a means for neighborhood 
individualized education. This type 
of education consists of a teacher 
living in a neighborhood and 
utilizing a learning web; the 
resources or the city are used for 
educational purposes within the 
student-teacher relalionship and 
for selr.education. 

The goal is to guide each 
individual student in the develop· 
ment of the tools neeessary to 
strive towards their self-actualiza· 
tion as a creative. achieving, 
producing and rational individual 
or high self esteem. These too!!1 
include curiosity. analysis in terms 
of the integral, theoretical, and 
existential knowledge of man and 
nature. research skills in the 
library and the roncrete world, 
reading. writing, and questioning. 

Methodology is based on "what 
is" rather than "what could be." 
Students are encouraged to 
question and to justify assertions 
they make or hear. They are urged 
to roncentrate on exploratory 
learning as well as mastery. 
Learning is not forced because 

force is a concept contrary to that 
of the development of curiosity 
and self-motivation. Motivation is 
seen to come from self-interest, 
with individual needs or students 
as the focus, rather than that of 
educational prescription. 

The classroom in city neigh· 
borhoods makes possible closer 
teacher·s tudent contact, The 
teacher is able to educate 
individuals of different ages at t he 
same time, thereby utilizing the 
advantages of all t hree stages to 
enhance the education of each 
other. City resources such as 
libraries, parks. museums, zoos, 
and businesses are more readily 
available, including more non· 
traditional resou rces such as a 
city's non -credentialed teachers 
(e.g. shopkeepers. meehanics, pro
fessionals. students, ractory work
ers, taxi drivers, housewives. etc). 
Teacher qualifications are, then, 
simply an accurate, extensive 
knowledge of the relevant subjeet 
and the ability to communicate it 
in clear, explicitly understandable 
terms. 

These are the bases of 
PARALLEL as it exists. Its goal is 
to make more use of the 
educational and recreational re
sources avai lab le wit hin the 
campus rommunity. Anyone in· 
terested should call 383-9627 
(Monday: 7:30·11:00 p.m.; Wed
nesday: 7:00·10:00 p.m,; Satur
day: 1 :00-5:00 p.m. Sunday: 7:30· 
11:00 p.m.). 

Tennis, Anyone? 
BY KATHY ROCHE 

In the last two or three years a 
new trend in sports has become 
evident at K, .., mote and more 
underclasswomen are going out 
for team sports than in the 
preceeding years. This year the 
swimming and field hockey teams 
showed a majority of enthusiastic 
freshme n and sophomores. This 
spring, for the fi rst time, the 
overwhelming major ity of the 
women's tennis team is freshmen; 
out of fifteen, ten are freshmen, 
and four of the top six players are 
underclasswome n, K College's 
first women's t rack team was 
introduced this year as well, a 
response to the interest of two 

rreshmen women. 
The influx of underclasswome. 

on athletic teams is causing CCrtia 
changes in their make·up. In 1M 
past. in most varsity sports the !.If 
poSitions have been controlled by 
juniors and seniors. those ha\'i!t 
the most exper ience; now ~ 
trend seems to be going the other 
way at K, as the freshmen begin ~ 
dominate. 

One might see this as a sign 
Kalamazoo's ultimately be",,"", 
a school of female jocks, as 
shorts, hockey sticks, track 

Istanbul: Violence Under the Cypress 

and a rervid interest in athletic! 
replace the upperclasswornu'l 
hope of getting her phys. ell. 
requirement fu lfilled by the Ie .. 
strenuous means possible. WbiIr 
the majority of senior and jWli:r 
women (those not ouL for telll 
sports) opt for bowling, golf, ~ 
fl y and bait casting, the freshlllel 
and sophomores dominate tbt 
"Speed Swimming", "Senior l.&
saving", and "WSI" classes. 

{ Bo§azi~i University, in Istanbul. 
Turkey. is about to end a five -year 
transition period that will have 
taken it from the private, 
American, Robert College to a 
Turkish state university. During 
the early '60s it had as its 
president John Scott Everton, a 
forme r president of Kalamazoo 
College, and in the mid '60s a 
dozen 'K' students did their 
foreign study there. Professor 
Harold Harris, of the English 
Department, went to BogaziVi in 
the fal l on a sabbatical which was 
to see him combine teaching 
courses in American literature 
with scholarly and critical writing. 
He will resume his Leaching in 
Kalamazoo in October.J 

BY HAROLD HARRIS 
Istanbul ·· If the Bolazi1;i Univer
sity students should vote tomor
row (I'm writing this on Sunday, 
May 2) to revoke the boycott 
which they voted against the 
University way back in February, 
then I'll be teaching classes for the 
first time since the fall semester 
ended in January. But the odds are 
against their doing that. the 
University having rerused to give 
in completely on student demands 
for forgiveness of "F" grades and 
on a sCC()nd year for those who fail 
the year-long English preparatory 
program. 

Of course the issues which led to 
the student boycott and the 
University's decision to close the 
school are much more complicated 
than that. In fact there are those 
who argue that the relatively 
insignificant issues the students 
have put forth are not the real 
ones at aU. According to this line 01 
reasoning, the social democratic 
student leJ.dership is dancing to a 
tune called by their political elders 
in Ankara who are intent upon 
making it impossible for the 
middle ·of-t he road Demirel re
gime .. the left.wlngers call it 
fascist ··to continue governing. 
Those who make this assessment 
abo feel that the slightly left-or
center social democrats are both 
anxious to convince their further
to·the·left "Muscovite" and 
"Maoist" rivals that they are not 

afraid to show some muscle. and 
are perfectly willing to use that 
muscle against the intimidated 
non'political student majority. If 
left alone that majority, so it is 
claimed. would vote overwhelm
ingly against any boycott. 

Whether or not this analysis is 
correct, it is the case that violence 
at t he Turkish universities is a fact 
of life, and that while there has 
been none at Bogazi~ i , it is enough 
of a threat fo r a great many 
parents to refuse to allow their 
children on campus so long as the 
boycott continues. Over the past 
twelve months forty university 
and high school students have 
been killed on or off campus, 
mostly in Istanbul and Ankara 
which is about five times the 
number of college students killed 
on American campuses throughout 
the turbulent '60s. And during 
that time Bogazi~i has been open 
far more days than Lither of the 
two other large Istanbul univer· 
sities or any of the three Ankara 
ones. 

When I came to Istanbul in 
September with my wife and two 
boys I expected none of this. I 
knew in a vague sort of way that 
there had been disturbances at the 
University of Istanbul, but some
how I thought--and so did almost 
everyone on the Bogazi<;i faculty-· 
that the US year old school, until 
five years ago American and 
known as Robert College, was 
immune to any serious difficulties. 
Its lovely campus overlooking the 
Bosphorus: its highly selective, 
upper middle-class student body, 
the great majority of which 
graduated from Turkey's best 
private schools: 'the excellent 
faculty. most ofthem with Ph.D.'s 
from f1l"st-rate American schools; 
the low student-faculty ratio and 
good personal relationships be. 
tween students and teachers; the 
enlightened administration-all of 
these factors would seem to have 
militated against any unmanage
able problems occllrring. At the 
moment. however, precisely that 
seems to be the case. or at least 
nobody that I know of has come 
forward with any way out of the 
impasse. 

I had not expected any trouble 
on campus. but I had anticipated 
some o[f·campus because of the 
rontinuing problem of Cyprus and 
the strain on Turkish-American 
relations that it has created. 
However, not only has there been 
no sign whatsoever of Turkish 
hostility toward me or any other of 
the Americans that I know, but 
every single Turk that I have come 
up against, academic and non
academic. has gone out of his way 
to be frie ndly. The reservoir of 
strongly pro-American feelings 
here seems almost bottomless, 
although of course in the nature of 
things it cannot be. Certainly its 
bottom is not touched when our 
butcher, who happens to be a 
political cartoonist whose draw
ings appear frequently in a 
left-wing satiri·: journal called 
~ar.., ("bedsheet HJ, reminds me 
that everything was lovey-dovey 
in Turkish·American relations 
when the Turks were sending 
their soldiers to Korea, and then 
goes on to shake his head sadly 
over the present state of those 
relations. 

That discussion with Erdogan, 
incidentally, was conducted entire
ly in Turk ish, as have been all our 
discussions for the past couple of 
months. It was at that point that 
my knowledge of Turkish. al. 
though no more than rudimentary, 
passed his knowledge of English. 
which is limited to such pro
fundities as "How much ground 
beeN" "What else?" and "Thank 
you. come again." But then he also 
knows a little butcher-shop French 
and a fair number of German 
phrases. If he didn't. he would be 
that rare creature, a mono-lingual 
lstanbul. I have lost count or the 
number or people that I have met 
in this most cosmopolitan of cities 
who are nuent in three or more 
lanKO.ges. 

Erdogan's butcher shop, like 
Bogazi~i University and like our 
apartmenl. is in the Istanbul 
section known as Sebek. Dick 
Slavig, Joe Fugate. Bill Pruitt. 
David Harris, Tony Sills, and 
Nilgun Oztabag (the last three all 
K-College Class of 1978) can all 
testi fy as to what a charming place 

Sebek is, and how easy it is to live 
the good life here. The Bosphorus. 
which is at its loveliest at this 
point (we would have a view of it if 
our apartment were two floors up 
and $200 a mont h more expen. 
sive). is practically in our !ront 
yard, while behind us rise cypress
covered hills. As for the streets of 
Sebek, they may not always be 
spotlessly clean and they get dug 
up entirely too much, but they are 
always alive with color and people: 
one day recently I counted on a 
one hundred foot long block no 
{ewer than nine vendors who were 
selling !ruits. vegetables, fish, 
paintings, plastic wear, and copper 
pieces. Despite the always large 
numbers of people on Bebek's 
streets-many more in most other 
parts of Istanbul, which is very 
heavily populated .. Ufe flows along 
in almost meandering fashion. and 
one h.., the greatest sense of 
security that I have found in any 
large city. 

Without the stimulus of students 
to whom I was supposed to be 
teaching Whitman and WaUace 
Stevens and James Baldwin this 
term, it's all too easy in an environ. 
ment like this to go to sleep 
intellectua lly . I'm trying my 
hardest not to, by doing sueh 
things as working aSSiduously at 
Turkish, making my way through 
Dante's Divine Comedy in Italian 
(with facing pages in English), and 
reading Robert Musil's great three 
volume novel The MILD Without 
Qualities. I've also been doing a 
fair amount of Writing, includmg a 
little book which purports to be a 
contemporary breviary, articles on 
Wuthering Height. and Little 
Dorrit, and perhaps most am
bilious, a long pieee on the trouble 
at Boiazi~i which attempts to 
make sense of it against the 
background of Turkish society. I 
must say. though, that I miss 'K's' 
intellectual life, which is about ten 
times as active as Bogazici's. even 
when the latter is in session. 

P.S. The asterisk in my letter 
indicates that while typing that 
sentence I lOst the electricity fo r 
the sixth time in two weeks and 
had to rontinue typing by candle 
light. 

This trend is not peculiar 10 
Kalamazoo, or to colleges ia 
general; women's sports are. 
gaining in popularity at the hiP I 
school level. Many high schooh I 
that had no competitive women'. 
athletics as recently as three yeus 
ago now offer team competition ia 
volleyball, basketball, tennis, sofI· 
ball , t rack, etc. Now young womfl 
are being allowed to rompete wiU 
young men in non-contact spotU 
which are not orIered within tbI' 
women's program. With 
recent expansion of w,.m,,,i 
sports activities in high ",1'001.' 
should not be surprising thatll](Jl' 
entering !reshmen are interesLH 
in K's team sports than in lhe pIA 

While none of KaJamaztlO'. 
teams are nationally ranked, tlt 
participatant still gets the expel' . 
ience of playing rompetilively. pi 
the satisfaction of working on * 
sport or skill of her interest. Ontr 
the best of the best will get to pIa1 
on Indiana's volJeyball and tenaJ 
teams; here the opportunity iJ 
available for anyone with seIDl 
skill and the desire to give somt 
time to pract:ice. Although 
ama1.()()'s drawing point is not 
athletics program, its advantagtil 
that a woman can compete in 
sport even if she is not 
super·jor.k. 
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BICENTENNIAL MINUTIAE 
BY RANDY MORSE 

this issue's perspective on the 
. War in Ameriea, I 

used results of hours 
hour'S of work by gnomelike, 

. assistants who do this 
for the love of it. for 
and sc holarship. and 

I am holding their families 
Their diligent efroru 

little . unfortunately (and 
I pay for it. but that's no 
of ours here), and so I 

to flU in the gaps with the 
of my own fevered imagin

The consummat.ion of this 

effort, which follows. is a recon
structed interview wit h Sarah 
Dillworth, who made no contribu
tion of exceeding importance to 
the war, but who typified one 
aspect of the conflict. 
Interviewer: Very nice home you 
have here, Sarah. I couldn't. help 
but notice the serenity. the 
pastoral quality evoked by the 
verdant and rolling hills undulat
ing across the English countryside 
to the very horizon where they 
finally yield to the pastel blue of 
the April sky. Also, the sheep are 
kind of neat. 

to the Editor 
;~:, A;~~;~~:~~'U~ of the IDdu. a '.~ regarding the 

enrollment of minority 
at Kalamazoo College. 

[;,;~:~;::;~ngeneralJY took the p. to task for a "policy 
neglect that slowly 

our student body to the 
consistency as an upper 

class Detroit suburb". 
the letter was very 

as to what specific steps 
be lAken to increase 
enrollment, it did state 

school has a "social 

~:!J~~top::ta;\ke. such steps. and for a policy of 
action". 

~]~o~~n~.::t~h:e; authors state that of racism and 
are by no means 

yet racism and discrim
what they seem to be 
in dealing with minor· 

,""oll"",.n' "Affinnative ac· 
merely a euphemism for 
discrimination, and us

involves a substitution of 

~~::;~!:f.or impartial academ-

~ talk about the role 
college in society without 
exactly what that role is. 
it is admittedly difficult to 
such a role, I feel that 

i this college exislS to 
a challenging and high 

liberal arts education to 
of proven academic 

In doing this, the admis-
must concern itself 

",.d"mi, qualifications. 
this process is manipulated 

to pl .. y a numbers game. 
int''''il; of the school is not 

diminished . 
to 8ee that the letter's 

admit the existence of 
in increasing minority 

1000,n",t. Maintaining high ad· 

missions standards a.nd recruiting 
minority students who meet them 
would at least avoid the grossest 
offenses of reverse discrimination. 
But such students are in heavy 
demand from schools with repu
tations at least as high as 
Kalamazoo's and perhaps better. If 
these students are not enrolled in 
surficient numbers to satisfy the 
liberal guilt complexes held by 
opponents of "benign neglect", 
should the college then proceed to 
throw out academic decency and 
shop less qualified students in to 
make the student body more 
"representative"? 

In the process of applying to law 
schools, I have noted some of the 
results of "afftrmative action". 
Several well-known institutions, 
which would throw a given CPA 
and LSAT score in the waste
basket if they came from a male 
non-minority applicant, take iden
tical scores from female or 
minority applicants and give them 
to special committees. The double 
standard is institutionalized in 
order to meet a "social obligation". 

As Car as I know, Kalamazoo has 
not taken this route yet. I hope it 
doesn 't, because the type of policy 
described above would be a 
betrayal of the ideals of higher 
education which this school repre
sents. 

I realize that the authors of the 
letter appearing in the lades do 
not openly adovcate the kind of 
policies which I am criticizing, and 
that I could be misrepresenting 
their position. But the authors of 
such letters must bear some of the 
blame for any e:xisting misrepre
sentation; their use of such tenns 
as "arlirmative action"; "benign 
neglect", and "social responsibil
ity" should involve rar more 
thought as to the implications of 
such words. 

- Brian Donovan 

Sarah: Thank you, I think so, too. 
I: Tell me, Sarah, how long now 
has it been since your husband left 
for America to fight the rebel 
colonists? 
S: Three hundred and ninety-nine 
days. 
I: Goodnessl Then it will be four 
hundred days exactly tomorrow. 
S: You're so very bright. 
1: Vou look quite young- mid
twenties. 1 would guess. How do 
you feel about your husband 
leaving to fight in t he war? 
S: Well, everything considered
he's thousands of miles away and I 
rarely get news from him, and 
when I do it's months after he 
wrote it, and there are all sorts of 
terrible diseases he could pick up 
aside £rom the risk of getting 
shot- all things considered, the 
whole thing stinks. 

If I thought we were fighting for 
something worthwhile. or even if 
we had a chance to win, I might 
feel better about it. But 1 don't 
really buy this right of country and 
lting (but don't let George know I 
said that) to control the whole 
show, you know? It seems to me 
that if tney want to make a go of it 
clear across the Atlantic. leaving 
home and risking all sorts of 
diso.sters. they have a right to do it 
on their own. This thing was 
bound to get out of hand from the 
very beginning. 
1: You sound very far-sighted. 
S: Well, I've been reading Thomas 
Paine. Somebody smuggled in a 
few copies of CommoD SeaM, just 
as a conversation piece, you know, 
to keep on the coffee table. and 
they gave me a copy. 
I: Do you mind if I ask you a 
rather. uh, personal question? 
S: Please do. 
I: Well, you're a married woman, 
and accustomed to certain. well, to 
having particular needs satisfied ... 
Has it ever occurred to you that it 
might be nice to take on a lover? 
S: Har, har, har. 
1: Pardon me? 
S: The thought has crossed my 
mind. 
I: And ... ? 
S: Some of Tim's friends have 
escorted me to the show or the 
concert. but all very properly. I 
did have one fli ng in the display 
window of a clothing store--we had 
to pretend we were mannequins 
when people passed by --but 
nothing else. It was the little 
things that stopped me. 
I: The little things? 
S: Yes. The little things that 
slobber and ery and crawl and 
grow up into .. dolts. Babies. 
They're hard to e:xplain, if you 
have one. that is. 
I: I see. Sarah, I hope your hus· 
band gets back safely when the 
war is over, and I hope that's very 
soon. 
S: Thank you. 

Sarah Dillworth's husband did 
return home soon, two years after 
he had boarded the wrong ship and 
wound up fishing with a group of 
Norwegians, also spending some 
time in a ski resort near Oslo. 
Sarah I .. psed only once more 
before Tim's return, but he 
accepted her e:xplano.tion of the 
leap year for her short-term 
pregnancy and they managed to 
live happily everafter. 

/fot I 8G'timor, 
Continued from PI. 1. 

Raid insecticide is to squash bugs 
on TV. One was left with a distinct 
impression of Acting. capital A. 
Steven Afendoulis did a junior 
high sehool job of impersonating 
young - Jimmy . Cagney - a.s -
street - punk, or at least that 
seemed the intention. The char
acterization of Paui Gran~r ill 
should have been the thematic 
youth-counterpoint to Jackie and 
Jamie. Instead the result was 
almost laughable. 

If Afendoulis wanta to learn how 
to play a heavy he should take 
lessons from James Smith. The 
latter painted a most convincing 
portrait of the bureaucrat/zoo 
keeper: no-time, busy, officious, 

• \ ,. , 

Kicks are for Kids 
BY S. T. BLACK 

"Parental Guidance Suggested," 
the announcer says sternly, the ad 
says boldly and the parents SAy 
smugly. From the moment of the 
institution of the rating system the 
debate has raged. Like Biblical 
texts, the revealed word of the 
rater is open to various interpre
tation, and the slings and arrows 
of community standards. 

Violence has overtaken se:x and 
nudity as the primary determinant 
in the R and X rating system. The 
determinant factor in the PC 
rating seems to be obscene 
language- lacking the "real thing," 
vague references to it in the 
Anglo-Suon jargon take the fore
front. Bad Ne.... Beart for 
example. recently released to 
"ramily" theaters everywhere. has 
plenty of innuendo. racial slurs and 
spicy expletives. But as the 
worldly .wise pitcher (Tatum 
O'Neal) in the film retorts, "I know 
an eleven-year old who is on the 
pill" Bad Newa' bad language 
contains nothing a nonnal eleven
year old hasn't heard before. 

The "Bears" is a Little League 
team composed of aU the ethnic 
groups normally excluded from 
the league. The team fathers, who 
had the time to press a discrim
ination suit and get the team in the 
league. don't have the time to 
coach. They hire Walter Matthau, 
a part-time pool cleaner and 
e:x·minor leaguer. Matthau's char
acter is the Matthau characl.er
the hard drinking slob with a soft 
heart. Strike one- the kids ean't 
pl .. y. Strike two- the league halM 
them. Strike three .. Matthau 
coaches them between beers and 
passing out. "What a mess," the 

lightly buried violence, deeper 
buried insecurity. Smith turned 
the role of Mr. Katz from an easy 
piece of ham to the intrinsic 
thematic unit it should be, 

In looking at the scenes, let's not 
forget the scene. Laurence Jaquith 
has proved himself a master of 
tackiness as well as elegance. The 
Hotel Baltimore on stage was 
everyplace you never wanted to 
spend a night but probably had to 
once. Understatement was the 
crucie.! factor; from the floor tiles 
to the door handles to the desk. it 
is all too familiar . 

U excellent sets have become a 
rule in Dalton in the past year 110 
has good costuming. Teresa 
Tucker extended the winning 
streak. While less complex th .. n 
other costuming jobs of late, it was 
nevertheless difficult; the job waa 
to augment, not decorate. the 
characters. Martha/Lilae LaveD
der/ Billie Jean was the best 
example. Her costumes were 
perfectly suited to her explosion! 

team says disgustedly around 
their coach who is dead drunk on 
the mound amidst beer cans. Only 
hot-shot pitcher Tatum O'Neal and 
a natural athlete/ juvenile delin· 
quent can save the Bears. 

I hate child actors. However, in 
Bad New. Bean I forgot I was 
watching kid actors and believed I 
was watching kids. The roles were 
understated and played beauti-' 
fully for the most part. The 
comedy didn't demand that kids do 
what kids never do. Pic.king fights 
or picking noses came naturaUy. 

The movie has a messa~ that is 
easily understood but doesn't hit 
one over the head. A touch of 
tragedy in the escalating war 
betwee n t he Bears and the 
Yankees underscores the central 
ideaofthe way adults use children 
while p~lairning how much they 
are sacrificing bec:o.uge ''the kids 
want it that way." Vic Morrow, as 
t he coach for the rival Yankees is a 
"bad guy •. without wearing horns 
and a devil·suit. 

But wh .. t is bad .. bout Bad News 
is not within the movie. It lies, 
rather, withil} the institutionalized 
movie rating system and with the 
use it is given by the genenl 
public. "Parental guidance" does 
nol mean that adults should bring 
an infant to the film as long as they 
go together. Crying babies at a 
late-night show on .. S .. turday 
night brings out the homicidal 
instincts in this writer, feelings 
obviou$.ly not appropriate in the 
"PC" situation. If one is driven to a 
PC movie by se:x and violence one 
may be driven back to porno 
theaters by the equally trying 
ltiddie matinee atmosphere that 
prevails at PC films. 

collapse kinesis. 
Beyond the set and the 

costuming however. the technical 
work suffered its first real 
setbacks in many a production. 
The lighting was poorly designed 
and even more poorly executed. 
The Parent's Day crowd in 
particular must hAve thought that 
they were getting a light show 
free with the play. The lighting 
oo1y attented the alternatively 
goulish and non-e:xistent make-up 
jobs. Sound was uneven and 
sc:utchy. Unforlun .. tely the poor 
decision to turn up the clock on 
The Hot L from the mid·sixties, in 
which it is obviously set. to "a 
Ml«nt Memorial Day" impacted 
most heavily on the tech crew; 
much of the music. selection and 
some of the props seemed out of 
place. 

All in all. it is admirable that the 
college is fulfilling its role as a 
presentor of contemporary con
troversial theater. Let's lel the 
plays speak for themselves. 



ACKAROUNDBACKAROUNDBACKAROUNDBI\ 

REVOLUTION 
The past Baekaround topics youth have lost the desire and 

have been primarily idealistic. bec:ome disillusioned with the 
intellectual or aesthetic- women's possibility oJ e(fecting radical 
beauty, creation, language. Rev. social change, the spirit continues 
olution, of equal and in some ways in minor outbreaks and hushed 
greater significance, is less ab- militancy in Spain, violence among 
solutely the domain of intelleduals the Basques, in Portugal, Indo
and academics. It is a powerful china, Angola, Lebanon, third 
possibility, not to be ignored, a world nations throughout Africa 
political as well as psychological and the Americas--and it has not 
reality which cannot be Suppress- died in the U.S., but gone under
ed in our twentieth century world. ground to achieve real advances 
Revolution, unlike the constant from within the unions, political 
process of evolution, is a drama of system, and to raise the conKious
emotion and committed ideology, a ness of the masses. Oppression. 
burst of energy which cannot, by whether cultural, economic, polit
its very definition, be sustained ical or artistic. is continuously 
over a long period of time. resisted and sometimes over-

thrown. 
It is a common belief that the Revolution and great achieve-

revolutionary energy so pervasive ment are connected in a constant 
among students in the mid·and- entanglement of cause and eITcet. 
late sixties has fi7.%led out or been Countless ideologies have stem. 
rechanneled into more pragmatic med from revolutionary necessity 
concerns by the economic and and have likewise created new 
political situation. However, even movements. New forms of govern. 
tho ug h mid d Ie -cI a ss A~m;:.:e~'~i '~.~n:..~m~e:n~t~.~,~e..:.~b~v~i.~"~,~.="~t~'.~m:::::e!, ,,:.,' 

Women and Art: 
A R evolutionary Perspective 

At fi rst glance. it would appear 
that the problems of culture 
and women's contributions to it 
are somewhat removed from 
the immediate tasks of building 
a revolutionary party of the 
proletariat, and in a sense, 
these questions are. The 
struggle for women's creative 
and full participation in all 
aspects of society seems of 
concern only to the educated 
women of the middle class. or 
what concern is this struggle to 
revolutionists? The I?roblems of 
culture and gaining access to it 
are fundamental for the pro
letariat. As Trotsky wrote: 
''The proletariat is forced to 
take power before it has 
appropriated the fundamental 
elements of bourgeois culture; 
it is foreed to overthrow 
bourgeois society by revolu
tionary violence for the very 
reason that society does not 
allow it access to culture" (Leon 
Trotsky, "Literature and Rev
olution"l ... As Marxists, we are 
interested in human culture-our 
fundamental aim is to create a 
society in which all humanity. 
unimpeded by material scan:
ity, can develop its creative 
abilities freely and to the 
utmost. 

The "cultural feminists" pro
pound several somewhat 
contradictory theories. First, 
there are the liberal academics, 
who argue that there really are 
great women artists, scientists. 
leaders, and so on, but that 
they have been left out of 
history. so we don't know about 
them. This argument in effect 
denies the reality of women's 
oppression , because it denies 
that oppression has had any 
particular effect on women. 
Another variant on the 
"herstory" concept is that the 
reason nobody noticed all this 
womanly creative activity was 
because all culture is male 

li REAKDOWN [For ZaDder) 
Self-deceptions. False distinctions 
Let them aU breakdown 
The rituals of necessity reach deep 

inside of me 
Let them aU breakdown 
Let me be Free to die 
Universal slavery, Frozen in· 

equahtics 
Let them all breakdown 
The waters rCS'lrrect an incidental 

repitition 
Let them all breakdown 
Let me be Free to die. 

culture and thus the female 
aspects of creativity were 
ignored or neg lected-like 
making quilts or weaving. fo r 
example. Women's art must be 
judged by different standards 
than that of men, advocates of 
this position say. Women's 
crafts are not seen as great art 
simply because women did 
them· presumably if men had 
made the quilts they would be 
displayed in the museums along 
with the Rembrandts and 
Greek sculptures. 
... The most developed expres
sion of "women's culture" (at 
least in the visual arts) is 
probably the male-exclusionist 
Womanhouse arts center creat· 
ed by Judy Chicago in Cali
fornia. Judy Chicago, an artist. 
has developed the theory that 
women's art has historically 
shown a preoccupation with 
womb· like shapes; holes, 
rounded organic forms (for 
example, Georgia O'Keefe's 
enlarged flower parts) -the 
"dark inner space" of woman. 
"Off Our Backs" reviewed a 
woman's art show ... and en
thused over the proliferation of 
gigantic female organs. erotic 
art, fruit ·flower fertility 
themes etc., and projected from 
these the creation of "a main 
stream female art movement". 
whose emphasis was on 
woman's sexuality. This vision 
of the liberated creative woman 
as a flower/ fruit! fecund moon· 
goddeSS/earth mother would be 
funny (in an intimidating kind 
of way), were it not that very 
same image of woman that has 
arisen as a result of her 
oppression and been used Lo 
"keep her in her place", 
creatin~ with her womb, not 
her mmd -- the intuitive, ir
rational instinctive mother to 
be kept out of the "light of day" 
of men's politics, creativity, and 
social labor. Helen Cantor 

"When you are up to your ass in 
alligators, it is difficult to remind 
yourself that your initial objective 
was to drain the swamp." 

"Let me say, at the risk of seeming 
ridiculous. that the true, revolu
tionary is guided by great feelings 
of love." 

fluccess(ul political revolutions. 
The list of artists. philosophers 
and folk heroes connected With 
revolution is endless. 

Some insist that revolution is 
always conservative, that people 
are only willing to revolt when 
circumstances (orce them to 
compromise their established pat
terns and habits. Others claim that 
the traditional concept of revolu
tion is no longer possible with 
mass communication and exten
sive foreign involvement. Perhaps 
industrial capitalism is too strong 
to be circumvented or overthrown. 
Despite these abstract concerns, 
there is still energy. commitment. 
and continued activism in various 
groups of revolutionaries through
out the world. There is also, as 
always, extensive oppression in 
the world. and people willing to 
combat it. even though they may 
not be on midwestern college 
campuses. 

-Gail Freimuth 

"Until the philosophy which holds 
one race superior and another 
inferior is finally and permanently 
discredited and abandoned·-That 
until there are no longer first class 
and second class citizens of any 
nation until the colour of a man 
skin is of no more significance than 
the colour of his eyes-That until 
the basic human rights are equally 
guaranteed to all, without regard 
to race--That until that day, the 
dream of lasting peace, world 
citizenship and the rule of inter
national morality will remain in 
but a nceting illusion to be 
pursued, but never attained and 
until the ignoble and unhappy 
regime that now hold our brothers 
in Angola. in Mozambique, South 
Africa in sub·human bondage, 
have been toppled utterly des
troyed until that day the African 
continent will not know peace. We 
Africans will fight . if necessary, 
and we know we shall win as we 
are confident in the victory of good 
over evil, of good over evil." 

.. Speech by H.I.M. 
Haile Selassie 1 
King of Kings, 
Lord of Lords, 

the Conquering Lion of the 
Lribe of Judah. 

California, Feb. 28, 1968 

.... complete, pervasive, usually 
radical change in something, often 
one made relatively quickly .... 

Whether the last thread of hope 
(or some wretched souls tyranniz
ed in subtropic Latin America or 
hell-with·the·results sparks set off 
by those wanting to escape their 
everyday ennui. revolution is a 
catalytic agent. In its purest sense, 
it explodes catharsis, rights 
wrongs, opens eyes to the truth. 
Or . it merely yields to some less 
satisractory solution. 

Boredom and monotony, power
ful causes of revolution. Pervasive 
in today's society, they are fought 
off by the constant bombardation 
of our senses by new, better. 
improved phenomena. But .. how 
sad ... these prove to be nothing 
new. the same products in disguise 
merely alluringly gift wrapped for 
society's Deeting consideration. 

In K's "idyllic" country·club 
realm. revolution is as foreign a 

The leonodast 
Of l\ piece with the absurd 

pedagogical demand for so-called 
constructive criticism is the 
doctrine that an iconoclast is a 
hollow and evil fellow unless he 
can prove his case. Why, indeed, 
should he prove it? Doesn't he 
prove enough when he proves by 
his blasphemy that this or that idol 
is defectively convincing-that at 
least one visitor to the shrine is 
left full of doubts? The fact is 
enormously signifieant; it indi
cates that instinct has somehow 
risen superior to the shallowness 
of logic, the refuge of fools. The 
pedant and the priest have always 
been the most expert of logicians
and the most dilllgent dissemina· 
tors of nonsense and worse. The 
liberation of the human mind has 
never been furthered by such 
learned dunderheads; it has been 
furthured by gay fellows who 
heaved dead cats into sanctuaries 
and then went rOistering down the 
highways of the world, proving to 
all men that doubt, alter all. was 
safe-that the god in the sanctuary 
was finite in his power, and hence 
a fraud . One horse-laugh is worth 
ten thousand syllogisms. It is not 
only more erfective: it is also 
vastly more intelligent. 

.. H. L. Mencken 

eonoeptas", •• '"yell,'w'i'~h',y • 
revolution simmers in all 
its nebulous beginnings 
in the hinlerground of aU 
consciousnesses .. rebellion 
our birth without consent 
world in which we did not 
society's institutions or " ••••.. ' 
i1y agree with the 
mores. 

Conform or rebel..the 
medium is straddled 
by few. At K, a happy 
ground (or individuaJists. 
lion allows each to blithely 
his Olf" drummer (and some reaa, 
must hear different ones). but ~ 
lesson after 4 years is eltar_ 
conform or be 8 failure. To '" 
ignored by society is a plight WItI! 
t han death for most. That oat', 
existence will nol be acknow\. 
edged, approved and thus f._ 
warded by fellow homo sapicnu 
a basic catalyzing fear for CVHf 

one. --Lisa Steinmu~ 

The analyst everywhere is figlu
ing a hopeless fight. For every 
individual whom he restores tolbt 
stream of life, "adapted", as ther 
put it, a dozen are incapacitated. 
There will never be 
analysts to go around, no 
how fast we turn them out. 
brief war is enough to undo lbt 
work of centuries. Surgery Ii 
course will make new advlDta, 
though of what use theR 
advantages are it is difficult to5ly. 
Our whole way of life has to alter. 
We don't want better surginl 
appliances, we want a better 1ift 
If aU the surgeons, all the analysli, 
all the medicos could be ru 
drawn from their activity aad 
gathered together for a spell in 1» 
great bowl at Epidaurus, if the)' 
could discuss in peace and quiel 
the immediate, drastic need II 
humanity at large, the annrfl' 
would be forthC<lming speedily IIJI 
it would be unanimous: REV 
OLUTION. A world-wide revoh
tion from top to bottom. in every 
country, in every class. in every 
realm of consciousness. The fJik 
is not against disease; disease UI 
by.product. The enemy of mID ~ 
not germs, but man himself, hi! 
pride, his prejudices. his stupidity, 
his arrogance. No class is immuat. 
no system holds a panacea. f..Id, 
one iodividually must revoir 
against a way of life which i5 ... 
his own. The revolt, to bt 
effective, must be continuous aJd 
relentless. It is not enough II 
overthrow governments, ma5ttr'o 
tryants: one must overthrow bIf 
own preconceived ideas of rigbI 
and wrong, good and ~ 
unjust. A billion men 
peace cannot be enslaved. 

- HenryMU\fl' 

Much madness is divinest senst 
To a discerning eye; 
Much sense the starkest m.,d"" 
'Tis the majority 
In this, as all. prevails. 
Assent, and you are sane; 
Demur,-you're st raightway 

gerous, 
And handled 

"One's own free, untr'Jl'lIn~ 
desires, one's own whim. 's 
matter how extrAvagant. (IIt_ 
own fancy, be it wrought liP ,J 
times to the point of madnesS' 
of this is precisely that bidi 
advantageous of advantageS· 
is omitted, which fits into 
classification, and which i5 
stantly knocking all systemS 
theories to hell." 

__ Dostoytl' 

- Kevin Goldfarb --Che 
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One of the President's Men 
BY KIERAN BEER 

"They ... felt they had to show 
what people were thinking and 
doing," Thomas DeCair told a 
group of 'K' students and faculty, 
in defense of Woodward and 
Bernstein's new book, The Final 
Days. He is no detached observer. 
As a former press aide to Richard 
Nixon, DeCair served as a source 
for Final Days, and his name is 
listed in the book's index. 

DeCair, now an executive 
assistant to Michigan's Governor 
Milliken, was on campus May 16. 
He spent an hour chatting in the 
President's Lounge as a 'K' 
alumnus--well almost. "I was 
kicked out," DeCair confessed. His 
career service was spent with the 
Holland Sentinel, and he wrote 
sports for the Kalamazoo Gazette. 
After serving in the army he 
completed college at Hope; DeCair 
sent out "500 resumes .. . 20 a 
night" and received an affirmative 

reply from Nixon Press Secretary, 
Ron Ziegler. 

Several students asked DeCair 
why he did not resign from the 
White House press corps when it 
became apparent the President 
was implicated in the Watergate 
cover-up. "U I had quit nobody 
would have cared ... I just 
wanted to be there ... I never 
found myself in a position of 
having to lie." DeCair's desire to 
remain at the White House went 
beyond even the Nixon resignation 
when he was retained by 
President Ford. 

Perhaps it was defense of his role 
as a Nixon image-maker that 
caused DeCair to state, "Whether 
he (Nixon) was guilty or not, there 
were a lot of cheap shots being 
taken at him." DeCair ack
nowledges the need for an 
adversary relationship between 
those whose job it is to make the 
politician "look good" and the 

Ge ttin' Laid 
BY GERSTLEY BORATE 

"Every time they pour this stuff', 
John Foster is there, on the job, 
keeping a watchful eye on newly 
poured cement so that playful 
students do not desecrate its 
purity. John Foster is a third-year 
biology student at Western 
Michigan University and he has 
been hired by Kalamazoo College 
maintenance for the summer to 
perform, among other tasks as 
part of the grounds crew, that of 
cement-watching. Cement takes 
six to seven hours, depending 
upon atmospheric conditions, to 
become concrete and therefore 
impervious to modification. 

When discovered by this 
interviewer, Mr. Foster was 
sitting "keeping the grounds 
down" at the peak of the hill next 
to Mandelle, overlooking the new 
sidewalk running beside the 
science building. He explained his 
philosophy of the job by saying, "It 
exists, I exist." (He has no desire 
to write in wet cement, and 
prefers to see it smooth and 
clear.). We discussed the aesthetic 
value of virgin cement versus the 
inscribed. Mr. Foster conceded 

that the policy he enforces may be 
the cause of increased carving in 
the Snack Bar. When asked about 
the temptations of his omnipotent 
position he confessed that he has 
no desire to immortalize himself in 
cement. 

Even in comparison with a 
similar job at Graumann's 
Theatre, Mr. Foster considers 
himself at "the zenith" of his 
profession. In spite of the 
advantages of the job-out in the 
sunshine, time and a half at 
night-Mr. Foster will keep the job 
only until something better comes 
along. He breaks the tedium of the 
job with AM radio, a six-pack and 
sometimes a partner. 

The sidewalk, which some have 
called a super-highway between 
Mandelle and the science building, 
was only rated a "two" on an 
ascending scale of one to ten by 
Mr. Foster because of the 
intrusion of "unnecessary re
visions". 

Mr. Foster's vocabulary has a 
tendency to define camps as 
"them" and "us" and he comment
ed, "It may be your concrete but it 
is our cement." 

press. But he feels "there is a 
difference between an adversary 
relationship and antagonism_" 
Many of the reporters who 
covered the White House during 
the Watergate investigations were 
"antagonistic." 

DeCair claims media can do "too 
much damage to a person." The 
best way to regulate the press is 
for their (reporters') peers to hold 
them or their organizations to hold 
them to some standard." 

DeCair related, (without in
tending to), what may be a good 
example of one journalist holding 
another to an ethical standard. 
While showing Woodward and 
Bernstein around various execu
tive offices, DeCair became con
cerned when Bernstein opened a 
desk drawer. DeCair scowled his 
disapproval to Woodward. "Okay, 
Carl, let's go," said Woodward 
briskly grabbing Bernstein's arm 
and pulling him out of the office. 
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Pauling to be Guest at Graduation 
BY DAVID BAN 

Linus Pauling is one of those rare 
individuals who has successfully 
mixed a life devoted to science 
with an ongoing concern for the 
welfare of mankind. He will be a 
guest of the college for the 
graduation ceremony in June, 
when he will receive an honorary 
degree from the college-but we 
needn't think that we are doing 
him a favor. Linus Pauling is a 
two-time Nobel laureate and 
has over thirty honorary degrees, 
many from institutions more 
prestigious than our own. 

Seventy-five years old, Dr. 
Pauling is no longer actively 
involved in research, although his 
affiliation with the Linus Pauling 
Institute, in Palo Alto, California, 
and his interest in the speculative 
aspects of science remain strong. 
He was born in Portland, Oregon, 
and did his undergraduate work at 
what is now Oregon State 
University. The rest of his formal 
education took place at the 
California Institute of Technology, 
with a year as a Guggenheim 
fellow in Europe, studying with 
the physicists Summerfield, 
Schrodinger, and Neils Bohr in 
Germany, Switzerland, and Den
mark. 

Originally interested in classical 
chemistry, Pauling's fascination 
with the chemical bond finally led 
him to a perspective more suited 
to that of a theoretical physicist. 
His wilingness to speculate was a 
strong characteristic of his career. 
In a science dominated by 
empiricists whose willingness to 
guess was inversely proportional 
to what they knew, Linus Pauling 
was a brilliant anomaly. His 
dedication to the theoretical 
aspects of chemistry represented, 
in its time, a daring new approach. 
He was able to elevate the 
mundane mentality of the 
laboratory onto a new plane and 
allowed his fancy to do what it 
would. He has had some remark
able successes. He has also made 
some mistakes. 

His first significant discovery 
took place at Cal Tech in the late 
1920s and early '80s when his 
interest centered around the 
nature of the chemical bond_ Using 
the relatively new method of x-ray 
crystallography and applying his 
knowledge of wave mechanics, 
Pauling, in 1931, stated the theory 
of maximum overlap. Stated 
simply, the overlap of atomic 
orbitals means that an electron 
from one atom can, to a 
considerable extent. remain in its 
original location with respect to 
"its" nucleus. while occupying a 
similarly favorable location with 
respect to a second nucleus. This 
idea laid the basic groundwork for 
an understanding of the chemical 
bond and led to the development of 
the resonance theory. In 1939, 
Pauling published a book which 
has since become a classic: The 
Nature of the Chemical Bond and 
the Structure of Molecules and 
Crystals. 

The contribution to chemistry 
for which Pauling is most 
appreciated was his adumbration 
of the basic structure of the alpha 
helix in proteins. After more than 
fourteen years of work with his 
colleague Robert Corey and 
others, Pauling proposed a 
structure of the alpha helix, which 
is perhaps the most important 
secondary structure in protein 
chemistry. Using X-ray diffraction 
patterns for several types of 
pep tides and polypeptides (pro
teins), he proposed that the chain 
of amino acids that forms a protein 
coils up into a helix-something like 
a bed spring-that has a right
handed orientation. In 1954. Linus 
Pauling received the Nobel Prize 
in Chemistry for his work with the 
chemical bond and the alpha helix. 

Among Pauling's other contribu
tions to science were his studies on 
antibodies, his work with sickle
cell anemia and his proposed 
structure of DNA. Pauling and his 
co-workers, Itano and Singer, 
showed in 1949 that sickle cell 
anemia was attributable to the 

presence of an abnormal hemo
globin molecule in the red blood 
cells. The finding that sickle~ll 
anemia was a gene~ontrolled 
"molecular disease" was a major 
breakthrough in the understand
ing of this disease_ More recent 
research has concerned the 
relationships between Vitamin C 
and the common cold. 

Pervading Pauling's life and 
work has been a genuine concern 
for the safety and well-being of 
mankind. A long-time opponent of 
nuclear weapons testing, Pauling 
was instrumental in bringing 
about the signing of the Inter
national Nuclear Test Ban treaty 
in 1963. He circulated a petition 
which gained the signatures of 
over 11.000 scientists from around 
the world, urging the cessation of 
nuclear bomb testing. For his 
work on this project, Linus 
Pauling received the Nobel Peace 
Prize in 1963. 

Linus Pauling has always been a 
con trov ersial figure and has 
obviously thrived in that position. 
In 1949, his resonance theory was 
subjected to vigorous criticism by 
Soviet scientists on ideological 
(not scientific) grounds. Only a few 
years later. he was denied 
permission to travel abroad and 
was summoned before the Senate 
Internal Security Subcommittee 
under charges of being a 
communist. Being the target of 
Lysenkoist and McCarthyite 
mentalities, however, did not 
deter Pauling from his pacificist 
ways. He still maintains an 
outspoken concern for the future 
of mankind. 

For a college devoted to 
excellence in the sciences while 
cultivating "liberal" minds, Linus 
Pauling is an ideal guest. His life 
provides a successful model for 
those planning careers in the 
sciences, for those concerned 
about their fellow man, and for 
those brave few who are both. His 
speculative brilliance and his 
humanist con c ern will be 
appreciated here. 
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DIALOGUE 
(Randy Morse, Tina Seber and 
Trent Foley are senior Math 
majors. David Ban is a senior 
Biology major.) 

explain to somebody in three 
steps. When you are sitting in 
your room and you just know how 
to do this problem someone else 
may have six false starts--and 
frequently you try six false starts. 
It's Dr. Kaufman's "Blinding flash 
of penetrating insight." 

• Scientists and Humanists · 
• The Creative Imagination 

vizualize in my mind. There aren't .- .-

• • 

Randy Morse: The time I associate 
with the idea of the creative 
imagination is 'when we first learn 
to talk as children. One big step for 
a child becoming a person is the 
first time he puts together words 
in a way he hasn't heard before. 
He repeats things for awhile and 
then he puts things together in a 
new way. The creative imagina
tion involves the same thing. In a 
much larger way we take old, 
mundane concepts, perceptions or 
insights and put them together in 
a new way. A new association 
appears. 
Dave Ban: Aldous Huxley talked 
about it when he said that original 
knowledge, original ideas are the 
product of genius and that we 
common mortals do little more 
than repeat old ideas. All we can 
really do is make new combina
tions of what is known. 
Tina Seber: An example of a new 
idea would be Einstein stating his 
relativity idea when no one else 
realized that the relationship 
existed. 
Dave: You have to consider all the 
creative thinking that has gone on 
since that time. It is like a new 
germ. 
Trent Foley: Creative thought in 
the sciences and in the humanities 
requires inspiration. In mathe
matics you can only carry 
deducation so far and then 
creativity takes over. Everyone in 
mathematics knows that when you 
are doing a proof there is nothing 
immediately obvious as to how to 
do this proof. Many times the 
solution is just something you pull 
out of the air. There isn't any 
rational, step-by-step process; if 
there was everyone could be a 
great mathematician. There are a 
few people who have incredibly 
straight insights like this Einstein 
fellow and Newton. 

Trent: They used to wonder--and 
it was a great question of 
mathematics--if, given any theo
retical assertion, it was possible by 
a step-by-step method to prove 
every assertion. (Either prove 
that it was true, prove that it was 
false or prove that it was 
un-provable.) The fact of the 
matter is that they went through 
assertions and some Russian 
methematician proved that it 
wasn't possible. What we are 
saying then, is not that some 
people have creativity and some 
people don't but that mathematics 
depends on creativity. 
Dave: A similar situation exists in 
the natural sciences. While pri
marily they are concerned with 
identifying certain things and 
gaining knowledge, the real meat 
comes when you start looking for 
inter-relationships. That takes a 
great deal of insight. You can 
make oxydations all day but to 
pick out what is relavent in the 
context of an idea or a hypothesis-
that's where creativity comes in. 
Randy: There has to be a 
non-verbal step involved in order 
to have anything occur creatively. 
One writer named John Brayne 
made a statement that words were 
the only possible means of 
thought. I disagree with that 
entirely. You can't verbalize it but 
something happens in your mind 
when you go from step A to step B 
and you just see it. All of a sudden 
you say, "Oh, that's how you do 
it." 

any pictures, just abstractions. 
Dave: When you talk about art, 
which is what people usually talk 
about when you bring up creativ
ity, most art forms are very 
non-verbal . It took me a long time 
to really understand this concept. 
The real experience in music is the 
relationship between the per
former and the listener and, I 
guess, the third party is the 
composer. It is a total, non-verbal 
experience that cannot be des
cribed. I have always been 
perplexed as to how to go about 
critiquing a musical concert of 
some sort. What can you say about 
the experience? Sometimes in a 
concert I find that my thoughts are 
drifting away with me but 
somehow I am still in touch and it 
is communicating on a level that is 
not even conscious. 
Tina: After you figure out how to 
do a math problem, then you run 
into formal rules about how to 
write it down. The actual thinking 
is done but it may take a long time 
to write it down so that all the 
possible cases are taken care of. 
Sometimes, even if you know how 
to do the problem, it takes you a 
long tim!) to write it down and 
there are many rules that you 
have to follow not only in writing it 

Tin., It's like when someone gives 
you a problem to do; there is no 
way you can say to somebody, 
"Well, I need to do it this way." 
Intuition comes into it and you 
look at something differently and 
then write it or you have an 
intuition about which colors to put 
on this side of the painting or 
whether the music should be soft 
or loud. It is not something you can 

. down but also including the tools 
that you were given so that you 
could understand the problem. 
There is always a great deal of 
discipline between what you are 
doing and your intellect. When you 
are writing a poem you have to be 
careful with your tools--what the 
sounds are and what you are doing 
with them. If all you have is the 
insight and you don't have the 
discipline to write it down you 
won't get anyplace--it won't get to 
anyone else. If you have a 
mathematical insight that you 
don't write down properly it will 
never get to anybody; it will never 
get anywhere. 

Tina: Gary Snyder was talking 
about that idea in Humphrey 
Lounge when he was here. He said 
that all creative thought came 
from a non-verbal place or field 
within us. He gets to it through 
meditation. Apparently that is 
where all creative thought comes 
from--when you get all the words, 
all the thoughts you have in words, 
to go away and then you 
understand at a non-verbal level. 
Randy: When I am writing a story, , 
I can watch a scene occur. ' 
However, when I am doing a math 
problem there isn't anything I can 

Trent: I think if you feel a sort of 
gap between the sciences and the 
so· called humanists it is because 
the humanists think that the 
scientists are disciplined freaks-
they are in a tunnel and can't see 
either way; they don't have very 
much insight. There are those 
types. I think in any art that 
discipline is important. Conversely 
I think that scientists look down on 
writers and musicians as people 
who don't have any discipline. 
They don't have any order in their 
work: it just comes out as pure 
emotionalism. 

DO()·ERS' PROFILES 
(Pronounc~d Dee-worz.) 

George Rainsford 
Home: Kalamazoo, Michigan. 
Age: Indeterminate ' 
Profession: College President. 
Hobbies: Embalming squirrels, 

ultimate frisbee, liberal arts 
evangelism. 

Most Memorable Book: Return 
of Superman by Dell Comics. 

Last Ac:eomplishment: Getting 
good publicity in the Detroit 
Free Press. 

Quote: "Don't untie my tie- my 
head will fall off." or 
"Stuffing? What stuffing?" 

Profile: Fine example of Kala
mazoo taxidermy; the seam 
at the neck hardly shows. 
This man is enthusiastic and 
hard-working-his star shines 
bright on the administrative 
horizon. 

Drink: The Golden Dome
champagne, rum swizzle, 
marshmallows, chocolate 
syrup; garnish with three 
cocktail onions and stir with 
finger. 

Randy: Many good writers look 
down on pure emotionalists, too. 
Scientists look down on the 
"tunnel" scientists. 
Tina: I think any art involves 
discipline. You spend hours practi
cing, playing with colors and 
forms. It is not particularly fun nor 
is it particularly creative. Many of 
the tools have to be developed. 
Dave: A good example of that idea 
is that most good violinists are also 
good mathematicians. Barry Ross 
said the same thing. His best violin 
students are physics majors or 
chemistry majors. There is a 
closeness in the kind of conceptual 
tools that you need for both. There 
is a kind of mental discipline that 
you have to have while you are 
playing the violin. 
Tina: Which is not to say that you 
have to be a good mathematician 
or a. ~ood scientist to be a good 
musICian. 
Randy: You have to have the 
capability, though. You may not 
have channeled any of your 
abilities into those areas. 
Trent: If I was to sum it up I would 
say that any creative act in the 
scientific spirit or in the human
istic spirit has to come down to 
form and feeling. Traditionally the 
humanists have been thought to 
emphasize the feeling, and 
scientists have been associated 
with the form. 

form and feeling. As you begin to 
learn the techniques and 
discipline, say, of a science, it is 
difficult to keep you basic intuition 
intact. I don't know what it 
is-whether it is the training or 
not-I do know that it is necessary 
for a good scientist to maintain a 
balance between the discipline and 
the techniques and the intuition, 
thinking and feeling. 

The man with whom I did my 
SIP provided the intuition for the 
research concerning what was 
going on in the cell. Much of it was 
very theoretical, non-sensical and 
hypothetical gibberish. This is how 
Watson discovered the structure 
of DNA. He just had cardboard 
models of the nucleaic acids with 
which he played hour upon hour. 
He never had organic chemistry in 
his life. The discovery has 
revolutionized modern biology. 
Tina: In getting this discussion 
down to the level of Kalamazoo 
College, I know that Math 1 is a 
fairly interesting and creative 
class, especially when it is taught 
by Dr. Smith. People get peretty 
excited and get a chance to think 
about some concepts. 
Dave: I think a liberal arts 
education in general is one of the 
best educations of the intuition 
that a scientist can have. I feel that 
at this college there is interplay-
students aren't narrow at all. If 
there is any hostility I think it I 
resides in the fact that some 
curriculums are easier in terms of 
the hours of work demanded. 
When we get a one credit course it 
includes five hours of lecutre and 
five hours of lab, in addition to all 
the studying. 
Tina: Much of the hostility used to 
be the result of the fact that 
science people had to take majors' 
classes in the social science areas 
and other areas because there 
weren't specifically !t,)n-majors' 
classes like English for Physicists 
or Poetry for Physicists or Social 
Science for Mathematicians but 
there were always classes like 
Physics for Poets. I don't think 
that is true anymore because there 
has been a semi-effort made in that 
direction--to have classes that the 
science people can take that aren't 
just for majors. 

what?" 
Dave: I think it is your basic anal
compulsive versus your Oedipus 
Complex. 
Trent: I couldn't put it better 
myself. 

I think, in our years here, that 
Kalamazoo College isn't as crea
tive a place as it once was. In the 
last few years, and I don't know 
why, . people just aren't as 
interested in doing that sort of 
thing anymore. They are in
terested in traditional sort of 
fifty -ish things. The y are 
interested in drinking beer--they 
aren't even interested in smoking 
dope anymore. They like beer; 
politically they don't care; they are 
mostly concerned for their future 
and they just want a good time. 
Just because most of them are 
going into pre-med doesn't mean a 
heyday for the sciences--the 
sciences will suffer and, of course, 
the humanities have suffered 
already. 
Dave: I don't think you would find 
a single professor in the sciences 
who would disagree with that. 
Most of them find it very hard to 
cope with the stereotype of the 
pre-med mentality which is goal 
oriented as opposed to learning 
oriented. 
Tina: Knowledge for what it will 
get you in the end instead of 
knowlege fer knowledge's sake. 
Randy: If someone has a creative 
insight, it shouldn't be something 
you have to dig for; if it is bright 
enough and bold enough it can 
strike you in the face and you are 
not going to be insulted. 
Tina: But Gary Snyder also said 
t~at part of the pleasure is 
?Iscovering the insight by yourself 
mstead of being told in blunt 
language. He talked about leading 
y?ur .reader along and then giving 
him Just enough so he can make 
the leap; not making the leap too 
big so that you would leave the 
reader hanging on the ground or 
climbing a mountain. You have to 
lead them just far enough and let 
them make the jump so that it can 
mean something else to them; it 
doesn't matter if it is specifically 
what you meant. It gives the 
reader a little creativity in 
interpreting it. 

Trent: Most of the conflict is born 
out of ignorance- people who are 
so interested in science that they 
know nothing about the human
ities. They go into a literature 
class and approach a piece of 
literature like a mathematical 
problem, as if there was a final 
answer and say, "Well this is 
silly." The reverse of it is the 

Dave: In a way what you are 
talking about gets back to what we 

Dave: I see a real conflict between 
,~cience class where people say, 
Well, you proved this but so 

were dlscussing--non-verbal and 
verbal communication. You are 
talking abo u t an indirect 
communication . We all have 
asB?ciations with certain symbols 
which can be used with great 
subtlety . That explains why 
cont emporary literature using 
contemporary symbols hit us so 
much harder than other literature. 



Letters to the Editor 
Dear Editors: 
After reading Andy Robins' 
article, "Stale French Chocolates" 
in the May 10 issue of the Index, I 
came to realize what terrible 
misinterpretations my other read
ers may have had from my article 
"Serious Artists Suffer" (Back
around, April 26). I wish he could 
have seen the piece before it went 
through its grueling wrestling 
match with the editor's pen. I am 
happy the rebuttal was written, 
however, as it gives me a chance to 
clarify myself. 

The main point of my article was 
that it is strange that today's 
creative artist, the one who is left 
to explore meaning in life, is 
discouraged financially (often 
being forced to make a living by 
some other means), while the 
commercial artist, the one left to 
explore expedience in life, is 
rewarded with a substantial living. 
I did not say that good art and 
money can never mix. 

Mr. Robins was mistaken to 
believe that I fail "to realize that 
creative effort without an audi
ence is not art." I heartily accept 
the idea that ''The essence of art is 
the communication that exists 
between artist and audience." 
Indeed, the beauty of true art is 
the communicative learning pro
cess which takes place after the 
artwork is finished. With parts of 
himself out in the open, the artist 
can perceive himself in a way 
which he never could have on the 
inside. The real beauty, however, 
is that once the art is out where 
everyone can see it, even greater 
things can happen. First, by 
relieving themselves of their 
values and prejudices, others can 
learn more about the artist. 
Second, by reapplying their 
perceptions and reflecting a 
different interpretation back to 
the artist, he can learn even more 
about himself. Third, the gaining 
of new perceptions of the world 
inspires creativity in others, which 
in turn gets parts of them out in 
the open. 

Such communication, however, 
exists only with effort. If there is 
no effort, communication is broken 
regardless of the artwork. The 
majority of people today are not 
looking for new perceptions of 
their world- they are looking for 
entertainment. College educated 
persons, sadly enough, are intel
lectuals, rather than emotional
sharers. Much too often, when 
trying to analyze a piece of art, we 
are inclined or forced to support 
another critic's interpretation, or 
produce our own interpretation of 
the artist's work. 

What is needed to understand 
another's artwork is to try to 
understand the creator's interpre
tation of his piece- to understand 
the artist's preceptions according 
to his values and emotional 
reactions to environmental 

Taking Stock: 

stimuli. This is a difficult task. 
(Mostly, I think, because artists 
usualll are not known by their 
public but rather are represented 
by a name printed on their work.); 
hence grade-conscious pupils re
sort to the former two methods of 
interpretation. By doing so, they 
relinquish the chance to push aside 
their own values and actually 
understand another person's per
ception of the same world which 
they are perceiving. 

This creative learning process 
has always been limited to a 
minority, but presently even this 
minority is being pushed toward 
extinction. First, increasing 
population has had an adverse 
effect on individualism, in that 
rather than trying to relate to so 
many people, many alienate them
selves from society almost en
tirely- this constitutes the group 
seeking only entertainment. Sec
ondly, the increased pace of life 
and drive for material success has 
produced the intellectual-sharing 
group, which is willing to look at 
other pieces of art but only with its 
own values in mind. The piece is 
used only to support present 
perceptions of the world. And I 
mean support, not "develop." One 
develops his perceptions only in 
emotional sharing. Emotional 
sharing takes time--a precious 
thing in a world coercing the 
individual to skim over everything 
to get a "real" grasp of life. 
Recent campus visitor Mark 
Costello put it this way: "One 
thing about contemporary Ameri
ca is that it's going to try its best 
to keep you distracted." Eventual
ly the public, the majority 
alienated from the artist, begins to 
demand the "trivial schmuck" I 
spoke of in my first article. The 
artist has the choice of commer
cializing his art or doing something 
else for a living, while putting out 
quality material in his spare time. 
Does this have an effect on his art? 
I should think so. 

Those few exceptions (such as 
those pointed out by Mr. Robins) 
who are able to dramatize quality 
work for public appeal while 
managing to maintain the 
emotional quality can stumble onto 
commercial success_ And yet, I 
pause to wonder how much better 
their works may have been if only 
they hadn't injected this "enter
tainmen t material" to get their 
contemporaries to listen to them. 
As Costello says, "I think that 

' very often the reason that people 
do read is the result of terrific 
sales pitches ... How to make a book 
saleable in thtll day and ' age? 
You've gotta do Belter Skelter, 
and misrepresent that, and that's a 
sad state of affairs ... " 

This increasing alienation is 
exactly the kind of thing good 
science fiction tries to study. This 
is why it is difficult for me to 
understand why people like Andy 

Robins try to crush the voices of 
good science fiction writers. By 
condemning quotations from Har
lan Ellison, he condemns a man 
who makes tours across the 
country begging his readers not to 
buy books he had written in his 
earlier years stictly for money. He 
degrades a man who fills his rooms 
with books, sculptures, and paint
ings; who has joined kid gangs to 
write about juvenile delinquency 
with authenticity; who has with
drawn from movie productions 
(one which would have promised 
him over $92,000 in profits) when 
producers tried to cheapen his 
material. While I do not believe 
Ellison to be the world's greatest 
living author, I don't think he 
should be degraded because he 
writes speculative fiction. 

Indeed, much of science fiction, 
like everything else in life, is 
trash--pure, hardcore garbage. 
The good material tries to 
accomplish the same thing as good 
historical novels. We study history 
through writers like Gore Vidal 
not for the historical events, but 
rather for people's reactions to 
these events. The same is true 
with good science fiction: we don't 
study rocketships and under
ground cities; we study the people 
involved with these things. 

It is difficult for me to believe 
Mr. Robins would take such a 
naive view of the marketing 
system--that is, "The system 
provides the artist with outlets to 
a potential audience. He either 
communicates with it, or he 
doesn't; the system is indifferent." 
The system is not indifferent-it 
exists to make money. It recogniz
es its pUblic, then promotes the 
products it thinks its public will 
buy. So what choice does that 
leave the artist? Referring to the 
creative artists and the handful of 
intellectuals, Mr. Robins retorts, 
''The moment a society needs an 
unelected priesthood to dictate 
artistic taste is the moment it has 
died." But what do we call the 
record promoters, the commercial 
radio station disc jockeys, and the 
"art" and "literary" critics? One 
writer defined a critic as "a man 
who creates nothing and thereby 
feels qualified to judge the works 
of creative men." Being physically 
unable in its hectic schedule to 
read, hear, and observe every 
piece of art which comes out, who 
should the public trust to guide 
them toward the best works in the 
fields-other artists and intellec
tuals who have created great 
works and studied their histories 
extensively, or the "omniscient" 
critics and promoters? 

Apparently, the latter. The 
promoters say they know what 
things would best fit into our busy 
lifestyles and then give it to us. 
Like it or not, we are being 
swamped with superficial "enter
tainment." Like it or not, true art, 
by popular demand, is dying out. It 
scares me to think that more and 
more people are beginning to like 
it. I --Charles A. Bryne sen 

Commission Committee on Tenure 
BY JOBOWER 

Mter its first quarter of work, the 
Student Commission-created com
mittee on tenure has made 
substantial progress tow a r d 
formulating a proposal on in
creased student input into the 
tenure process. 

Most of the committee's work 
this quarter has centered on 
getting the facts about tenure 
and interviewing various pro
fessors and administrators who 
are involved in the process. The 
problems and possibilities con
nec£ed with various proposals 
have been discussed. 

Although no concrete proposal 
has been drawn up this quarter, 
there seems to be consensus in the 
committee that some kind of 
formal input by senior majors in 
the tenure candidate's department 

would be the most beneficial. This 
input might be in conjunction with 
various department f a cui t y 
members. There is also the 
possibility of a system whereby 
letters from individual students on 
behalf of professors might be 
accepted as input. 

A major project by the 
committee has been the formula
tion and dispersal of question
naires regarding tenure to both 
students and faculty. It is hoped 
that the results of the question
naire will be published before the 
end of spring quarter . Hopefully, it 
will give the committee some 
insight into attitudes toward 
tenure held by the college 
community. 

Another project of the com
mittee entails a student pamphlet 
on the tenure process, which will 
be reproduced and made available 

to the student body this summel". 
The committee sincerely hopes 

that its work will be carried on this 
summer, despite the departure of 
some of its members. Students 
who will be on campus this 
summer should contact Jackie 
Melvin if they are interested in 
contributing to the work of the 
committee. 

The student committee on 
tenure has made remarkable 
progress this quarter in tackling 
one of the stickiest problems in 
administration/faculty/student re
lations. T his writer hopes thelr 
work will continue to have the 
support of students and faculty 
alike, so that an acceptable, 
enlightened proposal on student 
input into the K College tenure 
process might be proposed and 
accepted by the college com
munity. 
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Index Wins Coveted Award t 

The K.lamaVJO Conege Index was recently honored with the 
Irving Schmerdman Cup lor Excenence in HIgh School Journalism, 
awarded by the elevator operators at the NEW YORK TIMES. 
The award also includes seholarships lor the editors lor study at 
the junior conege 01 their choice. Said the editors when receiving 
the award, "Our mothers will Mo 80 proud." 

Notes from the Underground ••• 
BY RICHARD BITZINGER 

I have been called several and 
various names in my life-ilvery
thing from a nasty son-{)f-a·bitch 
to a weak-kneed pansy and all 
points center. And I suppose there 
is probably a certain grain of truth 
behind all of those expletives 
deleted. What hurt the most was 
to be called "one of those Marxist 
types", but not because it wasn't 
true. rm proud to call myself a 
Socialist. It was the connotation 
given to me: one of those types, a 
curiosity, that particular kind of 
human garbage. 

Immediately I was branded 
(and other left-wingers referred to 
in those tones as well) as some 
kind of traitor to America, 
hell-bent to destroy all personal 
liberties and plunge the U.S.A. 
into ruin by advocating Com
munistic bureaucratic control of 
EVERYTHING. Is it any wonder 
radicals are regarded as such 
fanatics, having to talk until 
they're blue in the face just to 
convince people of their concern? 

Jonothan Kozol (a leadin~ 
radical in education reform) said 
on the radio the other day 
something to the extent that he 
didn't hate his father (try as he 
might). He really loved America 
and its ideals of freedom and 
equality, which is why he bleeds 
when he sees the mess hatred and 
greed had made of thi& country. 

Jonothan Kozol is an articu
late example of the average 
American radical. He acts as a 
catalyst for society, causing others 
to think, to stand back from their 
narrow lives and look at a 
problem, whether it is education 
or racism or political reform. 
Radicals are needed- for their 
concern and its articulation; they 
keep people from slipping into a 
kind of self-satisfied middle-class 
euphoria. Those who disagree with 
the radical element can argue over 
why they disagree, and at least 
they're thinking and not running 
around like the faceless bipeds 
society otherwise fosters. 

Americans try to fool them· 
selves. They say, "Moderation in 
all things". But all too often 
moderation means mediocrity. It 
means that everyone is alike and 
thinks and acts alike, and it seems 
everything is perfect because no 
one seems to complain. 
The American people are a 

justifiably proud people, but they 
are sometimes too proud, and 
refuse to recognize faults which 

exist in their country. They sense 
an inability to handle any big 
problems, so they tend to ignore 
them or cover them up. "why don't 
you quit harping on the bad 
things?" is a visual reaction-"Look 
at the good things for once". The 
radical feels the good things can 
handle themselves, and prefers to 
devote himself to the problems. 

In their complacency, Ameri· 
cans place an unhealthy emphasis 
on the wrong standards. They are 
too materialistic, more concerned 
with the mere accumulation of 
wealth and power than with 
inward happiness, compassion and 
mutual respect for each other. 
They mislead themselves into 
believing that a high standard of 
living is preferable to a happy 
spirit or a clear conscience. "Let's 
look out for number one", and 
"what the hell are you complaining 
about?". In a Christian society 
Christian compassion is shoved 
under the rug, and aesthetics and 
simple inward feelings are sacri
ficed for material gains. 

People are shallow and thf 
radical realizes it. He sees a 
problem that otherwise is ignored. 
People are all too eager to take the 
path of least resistance. No one 
likes to see evil or believe that ·it 
exists. It makes them uncomfor· 
table. By making them, think, the 
rac!ical drags the people out of 
their little shells and forces them 
to look at their world. In trying to 
get a deaf community to listen, he 
is prone to yell and scream and 
clench his fists in anguish. But he 
isn't just "one of those Marxist 
types". Only when people are 
concerned and using their minds 
are they living (and have reason to 
live) .and are the kind of people 
they were meant to be, transcend
ing the soullessness, complacency, 
and hypocrisy that society at-
tempts to inflict. . 
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To the tune of "Nowhere Man" 
by Lennon and McCartney 

You are going nowhere, man. 
You are right where you began. 
Cuz you followed the K plan, 
Completely. 

Never tried to deviate. 
Always cleaned your Saga plate. 
And now you are a graduate; 
So what? 

Nowhere man, please listen: 
You don't know what you're 
missing. 
Nowhere man. 
The world has no K plan. 

Quarters off and quarters on; 
Where have all your good friends 
gone? 
You've been used just like a pawn, 
At K. 

Nowhere man, please listen: 
You don't know what you're 
missin'. 
Nowhere man, 
The world has no K plan. 

You are going nowhere, man, 
'Cuz you followed the K plan. 
You have wated 4 long years for 
nothing. 
You have wasted 4 long years for 
nothing: 
You have wasted 4 long years for 
nothing. 

--Dr. Rainsford's Liberal Arts Club 
Band 

ACKAROUNDBACKAROUNDBACKAROUNDBA 

Spare the Rod and Spoil the Squirrel 

Some dumb students keep feedin' them squirrels, 
even tho' it ain't good for 'em (they must be girls). 
Now hunnerds 0' the critters are a-creepin' into Hicks 
gettin' themselves meal tickets and jumpin' in the line. 
Well I got a solution that should work just fine; 
Offer 'em an ice cream cone--let 'em try to lick it. 
Then grab the little midget, haul off and kick it. 

-Dan Duncan 

What Do You Have To Say About K? 

You have heard, I am sure, of 
Babette 

She would be very hard to forget. 
The problems she sees 
Make her weak in the knees 
But she's strong as an old 
Chevrolette. 

Cappacio dresses real slick 
And his hair is as dark as it's 
thick. 

But he puts us in rooms 
Resembling wombs 
And then laughs in his office, 

that's sick. 

Marigene lived down Mexico way 
She's a gringo, the natives would 
say 

She smokes lots of cigs 
And likes going on digs 
And of tacos she is a gourmet. 

Cute Jogo's a printmaking fellow 
He tries to appear very mellow 
But when he's distressed, he 
puts on a dress 

And smears his whole body with 
Jell-o. 

George Rainsford's the president 
here 

His bowties, to us, make him dear 
But he trips on the quad 
Landing head-in-the sod, 
Jerry Ford is his number one peer. 

All hail to the great Prescott Slee 
He's in charge of all meals, daily 3 
In his blue double knits 
He has tantrums and fits 
But not half as badly as we. 

"It costs too much_" 
"Unfair disadvantage to non
science people." 
"Bad advisor set-up on SIP 
program." 
"Thank God for the elevator in 
Dewing!" 
"Why does it have such a funny 
name?" 
"The quad is pretty--my mother 
says so." 
"II it weren't for frisbees, I don't 
know what guys would do for 
excitement!" 
"They don't know how to do 
anything anyhow!" 
"The crowd in the library on 
weekends is really a lot of fun." 
"Why is it all downhill after 
foreign study?" 
"It has the most beautiful, 
charming, intelligent and sophis
ticated women, more than any 
man could ever handle." 
"The Career Planning and Place
ment Office as it stands now is 
incompetent. It makes relatively 
no effort to help seniors find jobs 
or even suggest any possibility of 
where to look for jobs (unless you 
want to be a dishwasher or work in 
Mandelle.)" 
"Open up Old Welles." 
"Too many pre-meds and geriatric 
professors. " 
"What is ultimate about a plastic 
saucer?" 
"Have you ever wondered what 
else the initials SIP could stand 
for?" 
"What is George Rainsford hiding 
behind all those neckties?" 

Same Place, Same Paper-IS76 
In a fashion made popular recently 
by Gore Vidal, the backaround 
page this issue offers a look at K 
College of 1876, to accompany the 
poorly-responded-to topic, K-1976. 

--The students are taking the 
advice of the poet, and are 
"drinking deep" this term. The 
new well supplies them with water 
from a depth of one hundred and 
twenty-seven feet. 

"The College Index" 
November 1878 

"At Denison the students are 
required to write essays on 
subjects related to their studies". 
So they are at Kalamazoo. 

"The College Index" 
April 1878 

On our left, close by, is the Lower 
College Building of Kalamazoo 
College. Recent improvements 
have added much to its beauty, 
and rendered its appearance in 
keeping with the natural beauty of 
its surroundings. It is Saturday 
and see, some lazy student is 
leisurely crossing the campus. He 
has come in at the southern 
entrance, directly in front of the 
building, and slowly bends his 
steps in a north-westerly direction 
to the exit on the other side. He 
passes out, crosses the road, 
carelessly unmindful of things 
around. But here he pauses, for, 
although he has hurried by this 
same spot hundreds of times, now 
when immediate duties have 
relaxed their claim, the artificial 
lake on the right can not but 
attract his notice. Yes, Mirror 
Lake, you are a beauty and well 
deserve the name you bear; for, of 
the wooded sentinels which stand 
upon your banks, every branch 
and twig, every leaf and leaflet are 
faithfully mirrored in your depths. 
When the zephyrs have hushed 
their breathings, the surrounding 

Sit up to the table when you read; 
easy chairs abolish memory. Do 
not read the same book too long at 
one sitting. If you are really tired 
of one subject, change it for 
another. Read steadily for three 
hours five days a week; the use of 
wet towels and strong coffee 
betrays ignorance of how to read. 
Test the accurary of your work as 
soon as you have finished it. Put 
your facts in order as soon as you 
have learned them. Never read 
after midnight. Do not go to bed 
straight from your books. Never 
let your reading interfere with 
exercise or digestion. Keep a clear 
head, a good appetite and a 
cheerful heart. 

"The College Index" 
November 1878 

objects of earth seen in reflection 
with the heavens above seem like 
glimpses of a mystic world deep in 
your bosom. 

From the west end of the lake 
the path leads up a steep hill. 
Climb this and you are on a level of 
about two acres in extent. Here is 
situated the Upper College Build
ing; and here surely the most 
fastidious taste ought to be 
satisfied. You may look for and 
long for a place on which nature 
has been so lavish of her charms as 
this. As you stand on the natural 
terrace, the village lies spread out 
before you to the east, while 
behind, the ground rises in still 
higher ascents. Overhead is a 
canopy of foliage and the bright 
beams of sun, breaking through, 
variegate with silvery spots the 
green carpet under your feet. 

Such is the scenery; and it may 
be said in honor of the College, 
that her tribute is the confidence 
and love of her students and the 
highest esteem of all who know 
her.· 

"The College Index" 
November 1877 

--Our bachelor students, at tne 
upper building, are giving some 

attention to. the cultivation of ==========-_------------~=== house-plants, and are succeeding 

finely. They have some specimens =~:::=~=-.;..;-.,i;:;;;;j;;~:-:~-:~-~~ which exhibit as much thrift as ~ 
though they had been tended by 
the most experienced housewife. 

"The College Index" 
November 1878 

The Albion "College Monthly" is 
laboring under a slight hallucina
tion in regard to the state of the 
"Index". No one has been 
compelled to resign from our staff 
for "lampooning a member of the 
faculty". Don't cry "Stop thief' at 
us. 

--He was a full-fledged Sophomc·re
very intent on reciting Greek. He 
was exceedingly in earnest. 
Imagine his look of despondency 
when he saw his only marble 
rolling across the floor, to the 
extreme merriment of the other 
members of the class. 

"The College Index" 
November 1878 

Mr. Draper says of the doctrine of 
evolution, "There is no thought of 
modern times which so magnifies 
the unutterable glory of the 
Almightly God." Dr. Jeffries, in 
his presidential address to Section 
0, of the British Association, 
speaking of the same doctrine, 
declared that it is simply "a 
product of the imagination". Thus 
do philosophers differ. 

"The College Index" 
April 1878 

"A senior renders the old adage 
'keep your powder dry', thus: 
'Preserve the instantaneous 
transformability of your potential 
energy' ". 

"The College Index" 
April 1878 

ACKAROUNDBACKAROUNDBACKAROUNDBA 
BACKAROUNDBACKAROUNDBACKAROUNDB 



the Editors 
Writing can be fun, especially i£ 

drunk. Not that 1 am ill you 
leellike experimentmg youl) 
to trust me). 

We, the new ahlors. feel that 
paper and most papers, are 

We've heard that some of 
So why donl you do 

:;",'hmg about It? We're giving 
the most open paper you've 
around here for awhile, at 
we're going to try. 

Consider th,s paper a living 

~:n:::;;~~",~ingests material and 
hE it. The excrement is 

you hold in your hands 
I;;;; .. "" you get out of line at 

and pick up a paper. Would 
like to have an effect on the 

t of shit you read? Would you 
to say something <anything at 

I some of the people that you 
know but whom you 

;;,~".'I' blame for whatever you 
is wrong (or rightl with this 

country. county, city, 
student body, faculty, 

"~:~;~~:~:~~.~. maintenance, or ~~ . Whatever Write 
and bring II to us. We're 

saying well print everythmg 
well try. If you're uncomforl 
with your prose well Iry to 
you any way we can 

We're going to be printing lots 
poetry, fichon, essays, editor
, and pictures U you think of 

I"' .. :.'" .e"lse you'd like to do that 
into any of those 

~,,,:,,;,,,,, go ahead and do it. H 

you need help, teU us; we'] try to 
sUPRly it. This is your paper ; or it 
can be if you want it that way 

A nother of our goals IS to 
investigate some aspects of stu
dent / administration relatIOns, es
pecially the rumors and complaints 
in current circulation. We are also 
willing to print articles from the 
administration and other mter
ested parties. 

We want to do whal we can 10 
pull this campus together. We'd 
like to print news from any or aU of 
the campus organizations <What 
does the Science Fiction SOCiety do 
anyhow?) What do you (Yeah, 
you!) think of this college? Or 
anything else? We wonl even 
make the stipulation that il has to 
be interesting to us, as long as II is 
to you. So write it We1l lake 
personal ads (No kinkies, please ), 
plans for parties, classifieds, what 
the hell! If you want 10 wrlle It, 
we1l read it , and probably print It 
IH ~ e don 'I we 11 have a good 
reason). 

Even with all your input , Ihls 
paper may still be borinji( for some 
of you. We hope not, but if it 
is .. it's your fault (think about It). 
Tell us why you think It 's boring. 
A famous contemporary American 
author once said that if he finds 
himself bored at a party, he tries 
to figure out why, which removes 
him from his boredom. 

So, write if you want. Read, 
please, and if it moves you let us 
know in what direction. 

fion of Student Power 

and how does 
you? 

ISlt,d,,"'. become involved in 
Commission because they 

about decisions 
made at Kalamazoo CoUcge. 
representatives have SpecLl

in nund, some are curious 
how the administration 

and. how students can 
actions taken . Involve-

in Student Commission does 
one to understand more of 

confronting the college 
hov. they are alfected by 

personalities. poliCies and 

students understand stu
role as a 

~"~nl""" body. Rarely do 
present concerns to 

"",,ss;;on for action There 15 

confIdence In the effee
,,'" ---of Student CommIssion 

ledge of how II could be 

to'oo",.;on does have power to 
and support changes. 

past achievements mclude 

Centrex Telephone service, 
optional meal plans. Career Serv
ice stipends and establishment of a 
food service conunittee. Rettntly 
lillie has been done other than 
reactIon to crisis and internal 
functions . Projects such as co
edding DeWaters and Hoben, 
improving the Health Service and 
decreasing the limitations on 
mdependent foreign study initla. 
tlVes have been considered. Action 
IS hesitant and many times 
frustrated and abandoned . Stud
dents become frustrated and 
abandon Commission. leaving no 
records of what has been done. 
what eHective action could be 
taken and how to proceed . 

Mike Berko ...... Student Cornrrus
sion president for sununer and fall. 
feels that the internal reorganiza
t ion of Commission is crucial 
Before Commission can back 
proposals it must function effi· 
Clently. members must under. 
stand Iheir responsibilities and 
take part in makmg the changes 
Mike Bcrkow feels that thl:' 
Internal reorganization this sum
mer ..... ill leave a solid base for 
confrontmg issues and iniati\'es In 

the fol1o~ing quarters. 
The need to reorganize results 

from accumulated clutter of 
sC\'('ral years Records of pro

continued on page ~ 
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Housing Survey: Policies Clarified 
by Doug 8eallc) 

Recently, a housing survey was 
conducted here on the Zoo campus. 
The results of the survey seemed 
to indicate that John Capaccio has 
satisfied the majority of the 
students by adequately pl.acing 
them in their preferred pens of 
residence. There are, however, 
special cases in which students 
expressed varymg degrees of 
dissappointment and '" got 
screwed!" toward Mr. Capaccio's 
handling of affairs. These resent
ments represent a minority of 
incidents, however, and will not be 
made public until the Index 
interviews Mr. Capaccio who is 
currently on vacation. There did 
seem to be a fairly consistent 
number of complaints directed 
toward John Capaccio's style of 
working ''With'' the students. 
Many feel that his attitude 
towards his job and the students in 
general leaves a great deal to be 
desired . Hopefully , In a future 
edition we will hear Mr Capaccio's 
viewpoints and feelings regarding 
the work he does 

In an effort to contact the 
students, bring them closer to his 
work. and clarify th'e housing 
procedure. Mr Capaccio has 
distributed to the Student Com
miSSIOn an outline of the rules and 
procedures which come together 
to form the exact housing method. 
It is printed In full as follows: 
J.llousing requests are to be made 
by applying to one of the following 
five residential areas: 

A Oewaters, Harmon , Hoben 
and Trowbridge are 10 be 
considered "freshman" dorms, 
with the excephon of those areas 
listed in IB I. PrIOrity In assigning 
rooms freshman. senior. junior. 
!';ophomore 

B. Third floor Trowbridge. 4th 
floor Oewaters, the wings of 
Hoben. and the basement and first 
floor of Harmon are to be 
deSignated as "quiet areas" 
PnorLt~ senior, junior. sopho
more. freshman 

C Se\'ern and CriSsey·Priority 
senior, JUnior. sophomore. fresh· 
man and by number in the group. 
sc\'en, SIX. fi\'e 

D BlaIr, Shale and Catherine SI 
A part ments· Priorit~ senior. 
JUnior, sophomore. \freshmen are 
not to be conSidered eligible lor 

these houses.). 
Second priority system: when a 

conflict exists regardmg requests 
for a specific space or spaces, a 
second, lottery subsystem will be 
used to deternune the housing 
assignment. 

Requests for a particular room 
within a dorm area can be made 
with the understanding that up
perclassmen are given preference 
to the more desirable rooms. 

Class standing of a group 
applying for a suite and/or 
apartment is determined by the 
aggregate class stand ing of the 
group. 
II. The following regulations 
concern the retentIOn of a 
room/suite apartment . 

a . ''Squatter's rights" apply to 
all areas as long as : 

I. doubles retain both original 
members. 

2. 4-man sUltes/apts. retain aU 4 
original members 

3. a-man suites retain 3 of the 
original members 

4. 6-man SUites retain 4 of the 
original members. 

a. 7-man suites retam 5 of the 
original members. 

B. Individuals may hve m the co
ops for only I wo consecut ive 
quarters. Individuals may reapply 
at the end of the 5eCQnd quarter 
wllh the understandmg that their 
request will receive low priority 

C Upon belllg assigned to a 
room within a "qUIet area" or 10 a 
co-op, the student Will be asked to 
agree to a contract governing hiS 
responsibihhes to the area tf 
he she fails to adhere to the pomts 
made in the contract, helshe may 
be asked to leave the floor section 
III Single Rooms 

A DeSigned singles Will be 
assigned by class iitandlng.Pnor
it~ St'mor. Junior. sophomore. 
freshman. These persons request . 
ing single room \\ ill be charged the 
Single room rale lexception-de
signed Single In Se\ern Crissey). 
When a\·ailable. double rooms may 
be used as smgles 

B. Students occupying double 
rooms without roommates alter 
the quarter begms. but before the 
-IIh week of school. have tht' 
follOWing OplLons 

I Sf:'CUre the room as a smgle 
by paying the single room rate 

2 Accept a ne~ roommalt' or 

move LOto another room. 
3. Those persons who are ''odd 

out ", i.e . no one to double up with 
within their residence hall, are 
excluded from the above. 
fV. Special requests are to be 
considered in instances where the 
above hOUSing structure inhibits 
the fulfillment of a sincere need of 
an individual or group. 

A. A conunittee will be formed 
to consider such requests and will 
recommend to the Housing Direc
tor whether a request merits a 
high priority . 

B. The committee will be 
composed of the Director of 
Residential Life and the Dean of 
Students, 3 students and one 
faculty member. 

C. Applicahons for special 
consideration are to be submitted 
by the Monday of the third week of 
Ihe quarter preceding that for 
whIch the request is being made. 
v The date on which the 
registration deposit for the Fan 
Quarter is due will be used in 
dt'termining Fan housing priority. 
Those whose deposits are not 
received by that date will be 
housed only after all other 
applications have been considered . 

A. Those Individuals not meet
ing the deadline and who have 
applied for housing as a member of 
a suite will be conS idered 
lIldependently from the other 
members of the suite. 

B Group applications for a suite 
Will be considered as though the 
late applicant were an ''Unretained 
member"' and as such. would 
follow tht' guidehnes set in m-A). 
VI In regard to C'(H)ps 

A C()-op hOUSing should when. 
ever possible. be assigned to a 
group which has defined itselt by 
developmg ItS own contract (as 
opposed to a standard contract 
applYing to the "'quiet areas"). 

B Additional hOUSing Units nl3.y 
b<' set aside for use as co-ops only 
after gaming student consent 
\' II Senior OH-Campus Lottery' 

ThIrty seniors are allowed to 
hve off campus each quarter with 
the t'xception of the Summer 
Quarter Students are selected to 
live off campus by a lottt'ry 
process held the Monday of the 
sixt h ~eek of the Sprmg Quarter . 

And thert' you have it. Now you 
kno\\ 
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Festival Playhouse 
It all works a bit like a hydrogen 

bomb. Bring together enough of 
the elements from diHerent 
locations , process it and the 
results can be dramatic. They call 
it Festival Playhouse 

For the past twelve years the 
Kalamazoo Theatre Department 
has combined the talents of 
theatre professionals, recent K 
graduates, talented individuals 
from town , and the college 
community to put on shows which 
8re too big or too difficult for the 
unaugmented resources of the 
Coilege. In addition, a real effort Is 
made to present avant garde, 
unusual , or modern theatre, 
according to Nelda Balch, Manag
ing Director of Festival Playhouse, 
Past yean; have seen emphasis put 
on absurdist drams , street 
theatre, experiential theatre and 
8lad!: drama , More recently, Play
house has been presenting a mixed 
format : one musical, one modern 
drama, and one classiC. This will 
hold true this year I as FesUva) 
Playouse presents Cabaret, Long 
Day'1 Journey Into Night, and 
Scapino. 

Presenting what would be a 
year's schedule for the Theatre 
Department in only ten weeks 
obviously requires a wide resource 
base. Fortunately, this is available 
both in term; of talent and money. 

The Playhouse company com
bines talent from literally across 
the country as well as many 
sources in Kalamazoo. James 
Mayer, who was hired to take 
leading roles in all three of the 
season's productions, comes from 
New York with experience both on 
stage and in the director's chair. 
Caroline Beck, who is teaching the 
advanced acting course, as well 
starring in productions, has had 
experience acting with the Barter 
Theatre, 5yrarusc University, and 
the Hilberry Classical Theatre. 
Her students seem to share very 
positive attitudes regarding the 
life, energy, and genuine sharing 
of her own experience as an 
actress which unite to make her 
approach to teaching very exciting 
and unique 

Bill Castillino, from Pennsyl
vania, was recently at the 
University of New Hampshire 
where he directed Cabaret. Caslll· 
Iino will both be choreographing 
Cabaret and play the M C. in the 
Playhouse production 

In addition, the reserves of 
talent in the city of Kalamazoo are 
tapped. Experienced players from 
local theatres like the Civic and 
New Vic, drama majors (rom 
Western and even some talented 
local high school students have all 
participated at times. This year, 
(or example, the Festival Play· 
house Company includes Margret 
"Peg Small, James Polwell and 
Naomi Stukie, all three being long 
time Civic players. Clair Meyers, 
Festival Manager, explains that 
the addition of local talent 
provides older actors to take older 
roles. "The older people in the 
show are in their late forties" 
Meyers stated. ''Not students 
putting makeup on. Not to demean 
that , but there is a difference in 
the believability when you sit 
there and look at people who are 
19 playing 45 . I think that that will 
not become a problem in our 
shows." 

Festival Playhouse also pulls 
together all the theatrical talents 
of Kalamazoo College. Each year a 
small number of recent K 
graduates are chosen to be 
associate members of the Com
pany, on a par with the 
professionals. This is, In effect, a 
first professional asSignment, in 
either acting or techmcal ..... ork, for 
many drama majors from K They 
receive free room and board in 
exchange for their full time and 
energy. 

Faculty participation is, of 
course, high. In addItion to the 
Theatre Department faculty, who 
direct the shows and manage the 
Playhouse, Barry Ross is the 
Musical Director for Cabaret Bob 
Dewey is an associate actor with 
the Company 

Last but not least there is the 
hearty backbone of all K college 
drama: your average 3 course, 
fully enrolled student. Those of us 
who barely hnd time for a little 
sun-bathing between classes may 
well wonder how over 30 full-time 
K students find tIme to act, play In 

the Cabaret orchestra, do cos
tuming, set construction, make up. 
lighting, and the numerous gofer 
joys necessary to make pro
ductions "'go". Without these num
erous apprentices the Playhouse 
wouldn't exisl. 

Of course, it is imposSIble to 
stage three large producllons 
without incurring some expense. 

Nelda Balch explains that Festival 
Playhouse IS funded from three 
sources The mosl Important 
Single source is a grant from an 
anonymous local benefactor which 
covers a httle less than half of the 
Company 's expenses. Kalamazoo 
College, of course, pays the faculty 
members who manage the Com
pany. as ..... ell as granting the use of 
Dalton Theatre and all facilities 
gratis. Lastly there is the paying 
publiC . Paying audiences are 
drawn to "~est\Yal Playhouse from 
all over Southwestern Michigan, 
Nelda Balch asserts . Since they 
are vital to the success of the 
shows, additional efforts are made 
to atlract crowds of local theatre 
buffs Dalton receives a summer 
sprucing up. Sit down pre-theatre 
dinners catered by our own Saga 
are offered in Old Welles each 
Thursday and Friday for $3 .75 . 
This year for the first time, 
"French Picnic Baskets are being 
oHered to entice audiences . 
Twelve dollars gets four people 
salami. cheese, french bread, fruit, 
2 bottles of wine and choice of 
sports Oll campus to enjoy it all. 
You even get to keep the basket. 
Balch reports that demand for the 
baskets has already exceeded 
supply for Cabaret, the first 
production. 

Castillino 

Playwright 
Warning: Don't get too near Bill 

Castellino without a damn good 
idea of why you're there. Festival 
Playhouse's resident artist cum 
choreographer cum actor, offers so 
many dynamic contradictions that 
it is easy to get lost. He is 
a dedicated artist who views his 
primary job as entertaining the 
public yet is a political activist. He 
is attracted to academic drama and 
enjoys it but can't stand it for too 
long at a stretch. He describes his 
work with superlatives yet sees 
his job as necessitating the 
evening out of talent levels. He 
hates labels yet wants to be sure 
you understand that he is a 
' 'resident artist" with faculty 
status. He leads an admittedly un
conventional lifestyle yet sees 
Cabaret, the first Festival Play
house product ion, as a warning 
about the alluring dangers of 
decadence . All this gets packed 
into an almost pixy-ish frame with 
faUen choir-boy good looks and the 
energy of an Olympic decalhalon 
champion . Some excerpts from 
an interview with Bill Castillino: 
Index: Do you find it hard working 
as an actor in the same show that 
you are choreographing'? 
Caslillino: It·s really hard to 
choreograph yourself. A lot of 
choreographers can't do it. I think 
I'd have a much bigger problem 
had I not choreographed the show 
before ... 1 know what things work 
in thIS show and I know the music 
so well 
Index : Is there any internal 
animosity between you and Clair 
Meyers (l)irKior of Cabaret),? 
Castillino: No, no. We get along 
really well and that's really 
important That can be a big 
problem, especially in a show with 
so much dancing If we didn't see 
eye to eye on what we're trying to 
do, there would be a lot of tension 
there 
Index: On what kiOd of things do 
you see ey~ to eye,? 
CastUlmo: We have the same 
feelings about the decadence of the 
penod. the authenticity. We have 
the same feelings about what the 
cabaret IS and how it functions in 
the play 
Index: As a metaphor for 
escapIsm') 
CastUilno: It IS a metaphor but 
more pragmahcally It functions in 
the show as a unifying device .. .!n 
the cabaret and out of the cabaret. 
there's a constant throwback from 
one to the other. 

In addItion, he llkes what I gave 
him pretty much, and that 's really 
nice It 's really interesting for me 

Festival 
by Guy Caleerano 

working for a director on the same 
show that I directed myself. When 
I choreographed it last time the 
only person I had to please was 
myself. 
Index: Vou mentioned the deca
dence of the play earlier . How docs 
decadence come through in dance? 
Castillino: The scenarios. All the 
dances tell part of the story ... 
further the plot. So the scenario of 
the dances deals with that. 

My dancers can be as 
decadent or as undeeadenl as they 
wan!. Of course the more decadent 
they are the better ... but you see, I 
conceive the story as the choreo
grapher . So they dance out my 
story. How well they dance it out 
is another Issue, but the story they 
dance out is mine and it has to do 
with that decadence. 
Index: How do you feel working 
with non-professionals, with stu
dents: Do they pick up? 
Casliltino: No. Backgrounds are 
limited . .self consciousness is very 
much there. It doesn't really 
bother me though . That 's part of 
the problem that you're asked to 
solve, and I understood that before 
I came here. 

My speciality is sort of choreo
graphing for non~ancers . Most.. . 
many choreographers can't do 
thaLI have toswitch the emphasis 
from fancy steps to simple but 
more Interesting things. 

You have to see where every· 
body is coming from. You're 
dealing with a certain level. And 
you see how much you can get 
done and then there is just always 
a pomt m the rehersal at which 
you Just can't doany more. There's 
always more to be done ... you just 
have to make the choices that are 
challengIng to the people but are 
not rrustrating That's really hard 
Index : What about the range of 
talent? Are you working with 
some people that are fantast ically 
more talented than others' 
Culilllno: Well, when you're 
dealing with a course you don't 
want anyone to stand oUI...ln this 
particular sit uation we have some 
people who are, I wouldn't say 
more talented, but more trained 
much more trained A nd of cours~ 

An essential part of 
Playhouse is the guest artists 
are brought in from outside to 
''leading roles" in all aspects of 
Dalton performances. This year', 
Playhouse, with one of the biggest 
companies to date, is perfectly 
demonstrative of this . Besides 
those appearing on stage there 
will be professional assistanct 
with costuming, publicity, carpel!
try and choreography. 

Nevertheless, it is the prOfes
sional actor, onstage , who is the 
catalyst for much of what iii 
Festival Playhouse. 

Clair Meyers , manager Of 
Festival Playhouse "16. points 0tII 

that the r.ddition of professiOnal 
cast aUows the Festival director to 
stage larger and more dlfflCUk 
shows than the Theatre depart. 
ment can during the regul¥ 
academic year. CertaiOly tltis 
talent IS a big factor in attraClin« 
the paying audiences which art 
necessary to keep Fesitval Play. 
house afloat financially . Neldi 
Balch points out thal local grants 
cover less than one-half of the 
$30,000+ expenses of the Fes· 
tival . Lastly and most importantly 
is the experience that Kalamazoo 
College students gain from work· 
ing with professionals. As Clair 
Meyers points out, " ... the value fIX 
the student is that he's workmg 
with experienced people, some ~ 
whom are making their living ~' 
being professional actors, who 
approach things in a very 
organized manner. Il 's not just fUD 

and games." 

I use them. I like to use what tbey 
can do. But I try not to negate 
anything else. Clair ~eyers) and I 
both tried to work as many people 
in as we could and use them in the 
best place possible. So that 's a tast 
of trying to even things out. 
Index: Why did you come hert' 
This isn't Boston, it isn't New Vorl 
City ... 
Caslillino? Well. that·s part of iLl 
didn't want to be in the . thl!; 
summer , first o( all. 
wanted todo this role. And 
the money was decent. 
Index: But this god forsaken 
Castillino: It's alright for 3Oh"'I' 
I wouldn't want to live 
wouldn't want to go to school 
but for the summer it 's i 
Index: Why wouldn't yOU wanl 
go to school here'? 
Castillino: I just like cities 1\ 
what 's going on all the time. 
there's a certain openness, 
certain open culture that exists 
a city which doesn't exist 
People leave you alone more ill 
city than they do here. 
Index: Is your lifestyle all t 

unconventional'? 

Castillmo: It is ,,:;:~';~~1~~::~=: person who works in 
living ... l try to lead 
normal life . I'm not into 
or any of that kind of 
do keep strange hours. 
really hard . My work 

consumes me. I like to play 
when I'm finished working . I 
to burn up lots of passion thai I 
in my work and that I have to 
with in my life. I take mysell 
seriously. I take my work \otn 
seriously. I take the world \'rI) 

serIously. 
Index : Politically oriented? 
C .. stillino: Very. I was aver), 
pohtica1 activist (or a long time 
worked very hard. 
Index : Anti-war'? 
CastlUiRo: Yes. Which is 
play is an important play , 
play IS about what h •• """, 
people when they 
attention to what's gOIng 
These people just woke 
and Hitler was there. 
arrived while they wer.' "o"d"~ 
A nd they were having a .... 
tnne, at least thai 's what 
said. 
Index: But they weren't'? 

continued on page 3 
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nterviewWith Caroline Porter Beck 

continued from page 2 
.cillino: Well, who's to say? I 
'know really what it was like 

lrI'e, but from all I've read and 
rib my intuitions about it I really 

whether they were really 
fulfilled . They were being 

"''',l;; that 's what they were 
eng. they were caught 

on the job. 
Could the same thlOg 
to the United States? 

:' i'IIi' •• ,: It oould ... il could, it 
could ... 

,,;D,;"i~S the fact that Cabaret 
IT i make it easier for 

1 to ignore the message? 
I : Yeah, It's possible. 

Is it easy? 
"", •• ,: I hope not. 

Why not? 
_li'tin.,: Because I hope it's more 

that. I think the main 
of the theatre is to enter

just going to instruct, 
as well go to school or 

. I think Cabaret is 
!'erta",'ng but it's more than 

. It 's there. What happened to 
people is there. If anybody 

see swastikas and still not 
at the idea of the annihila
all those miUlOns of people, 

they are asleep already . 
Does the fact that it is a 
make ignoring it easIer? 

""i,';';; It can. Il depends on 
it's treated by the director. 

And the choreographer? 
,",""no,: Sure. 

going to do 
, boll' .",e"'ain people and 

their eyes ... how can you do 

. It's trying to get the 
of funny, shocking, 

, grotesque ... the play 
. We keep trying 

it sway and not really tip 
in either direction. The 

. is charming. I mean, you like 
of. He's a likable person. 

whole point! He's a 
He has mastermined this 

It 's of his fantasy . 
the same thing in the 

Il 's all there. You try to 
nght amount of shock 

and eXcitang gymnastiC 
Limited, of course, always, 

space, by budget, by numbers 
people, by the abilities of the 

the traimng of the people, "",n. you have with them You 
limitatIOns, but you 

Caroline Porter Bedt is in the 
fascinating but diffiwlt position of 
bdng a professor at K this quarter 
and also being a professional 
.member of the Festival Play
house's acting company. Her 
thoughts on this dichotomy, her 
characterization of Sally, as well as 
a few surprises, came out in the 
following interview: 

Index: We'd like 10 know first 
what you think of your role. It's a 
diffirult part to do; people come to 
the theater with a lot of expecta
tions, having seen the movie. 
having seen the movie. 
Beck: I saw the flIm, but I didn't 
like it at all, because there's no 
character in it. In my opinion they 
took the surface and the gilt of the 
show girl and didn't explore any of 
the real possibilities. They made 
Cliff a non~escript boob and Sally 
a real hardass. She's so horribly 
hard that there's really no decision 
to be made by the viewer. In the 
film I got no sense whatsoever 
that she really fell in love with 
Cliff, which I believe she truly 
does. It's hard though, trying to 
transfer everything from the stage 
onto film. 

Index: How do you like working 
with students? 
Beck: Fine, just fine. You know, 
it's not really working with 
students. I don't consider any of 
my students kids. I've worked 
with much younger actors than I'm 
work: with here. 

I'm enjoying very m.Jch the 
class be<:ause I have the opportun
ity to encourage them to develop 
what I think are good acting 
habits. Many times in undergrad· 
uate school you don't have that 
kind of opportunity to have 
someone teach you what they 
think are good methods and then 
have also the opportunity to s~ 
them apply those methods to try 
to solve the problems that arise in 
a partiwlar part. I have a great 
number of problems in this script 
that I have to work through, both 
emotionally and technically. I'm 
working with the same problems 
that they are ... 

can still try to change the worid. 
And that's what I do every time I 
do a play. U I don't feel like I'm 
gOing to change the world 1 think 
I'm not doing my job. 
Index : What role does sex play in 
the shock value? 
Casteillno: Well sex is there. Sex 
is celebrated in Cabaret. Sex is 
celebrated in the dances I have 
done. I think another facet of the 
lesson that can be learned in this is 
just how foolish it is to be 
concerned about that sort of thing. 
Index : Certainly the M.e. is a sort 
of bisexual character. 
Casteillno: Multi-sexual. The label 
bisexual doesn't quite say it. Sort 
of like unisexual, which doesn't. 
inhibit him sexually, or her, or it. I 
think that's kind of neat. I like 
thal. I think we all get to play ... 
Index : .... a little fantasy out? 
CastelUno: Well, no, don't put 
words in my mouth about that. 
That has yet to be determined I 
think it's a real fun kmd of 
decadence to get to play , to get to 
play surly and sort and hard and 
abrasiv.e sex and Rentle sex and 
teasing sex. That's definitely part' 
of the fun of it. 
Index: How do you think that's 
going to go over in Kalamazoo? 
Castellino: I don't know . 
Index: How do you hope it goes 
over? 
Casteillno : I hope that it makes 
them take notice. I hope they talk 
about il. And I'm sure some of 
them will like it and some will hate 
II. 

Index : You're saying that because 
you're both an actress in parity 
with students and a teacher in a 
learning situiation reaJJy improves 
both roles. 

Beck: I think so. It can be of great 
benefit to the students if they pay 
attention. I'm teaching them the 
way I think is correct to perform 
and to learn both the art and the 
craft of acting, then applying 
directly what I've been teaching 
them in class. A nd if they can see 
that I am applying those princi
ples, that there is discipline behind 
what I'm doing, then even if the 
production itself isn't. brilliant they 
will still see the discipline of the 
craft in action . And it's really hot 
stuff. 

I think it's a heck of a lot better 
here than it is in normal "summer 
stock" productions, because the 
apprentices here are able to get 
more of an overview of the entire 
production, rather than being 
stuck making sets or printing 
programs and never really seeing 
what's going on. Most stock 
apprentice programs are just slave 
Iabo,_ 
Index: What do you expect from 
your class? 
Beck: Brilliance. A bsolute brill
iance. 
Index : Besides the obvious. 
Reclt: 1 want them to be able to 
analyze a script from the point of 
view of what the actor's necessity 
of performance is. In other words, 

to be able to determine the actable 
things in the script. Il's totally 
different than a literary critique. 
W hen you attack a script from the 
point of view of the actor you ask: 
'How am I going to persOnalIZe 
this?' You can't play an objective 
view; it 's impossible. You simply 
cannot perform objectively . I 
would hope that at the end of the 
course my students will know how 
to approach a saipt subjectively . 
The craft is also in the business of 
not only knowing how to get to the 
analysis of what is subjective, 
what is playable, what can be used 
here, but then transferring all this 
mental homework: into rehearsal 
to make it actually real right then, 
right at the moment. In addition to 
that, which is still only the craft of 
the business, the real art is in what 
you choose to play . 
Index: In other words analysing 
the background of a character can 
give you a number of potentia] 
ways that that character would 
relate to a partiwlar situation, so 
that In class you're in essence 
trying to put people into positions 
where they can make those 
intelligent choices for themselves. 
Beck: Exactly. I'm trying to put 
them in a po6ition where they have 
enough to work with that the real 
art oomes out. The art is in the 
personal selection. 
Index: And on stage at night you 
have to do that for yourself. 
Beck: Oh yea. 

Index : Isn't. Cabaret about people 
who are in entertainment? 
Beck: I don't think so; no. 1 think if 
you really take a look at it it's a 
strip joint. There's a man who 
owns these girls, who puts them 
into costume; they dance a little 
bit but he's selling them. He's 
selling prostitutes in every Single 
one of the numbers. It is not, by 
any means, a renection of fine art . 

Cabaret 
Aocording to Clair Meyers, the 

Director, Cabaret is " ... probably 
the hardest play we've done so 
far." This feeling of challenge 
pervades Festival Playhouse and 
adds to the excitement of a 
diffiwlt season. 

With a full cast and crew or 
seventy, technically dilfiwlt stag
ing, music and dance, and big 
audience expectations for a quaJity 
perfromance, you can see their 
point. The Playhouse Company 
has turned its back on the rules for 
simple and easy mtI]ical drama, 
which Myers describes as 1) small 
cast, 2) no choreography, and 3) 
easy technical work. The gauntlet 
is down. 

Every professional member of 
the Company seems to have their 
own set of challenges. Barry Ross, 
Musical Director, says that the 
stage band is so large that they are 
packed into the pit like "sardinos". 
The music is the most difficult 
ever attempted for the stage at 
Kalamazoo, he asserts, since it is 
both complex and requires a heavy 
"decaddent" beat. James Mayer, 
the professional actor hired to play 
Cliff, says that the chance to do 
this diffiwit characterization was 
one of the main reasons that he 
came to Festival Playhouse, 
Caroline Beck calls her role as 
Sally "extremely diffiwlt .. yet she 
Is happy to do it since it gives her a 
chance to demonstrate, on stage, 
the techniques that she is teaching 
in her acting class. Bill Castillion 
reports that there are real 
problems choreographing for stu
dents who are, in addition, 
non-<l.ancers. 

Yel the feeling that you get 
talking with the Company is that 
lhese are only minor problems to 
be worked through. While every
one discusses them realistically, no 
one complains. Enthusiasm 
abounds . The word you hear most 
orten (next to challenge) is fun. 
Bringing together all these diverse 
elements means that each inspires 
all the others. 

Of course, pulling together all 
these different skills creates some 
tension, too. Sources inside the 
Company report some natural 
friction between those involved 
with the straight dramatic ele
ments and those responsible for 
the music. In addition, there are 
some problems coordinating all the 
various techincal crews (sets, 
costuming, lighting, etc.)toward a 
single unified concept. 

The talent, desire and will are 
there to overcome all these minor 
problems. Cabaret promises to be 
one of the finest musical dramas 
ever presented at Kalamazoo. 
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continued from page I 
posals, amendments, requests and 
financial reports are being up· 
dated and placed in order. Letters 
addressed to Student Commission 
dating bad!: to 1973·1974 are being 
opened and answered. Written 
reports of committee action are 
being requested, within two weeks 
of meetings. Office hours of 
Commission officers are being 
established. 

Outlines of specific expecta. 
tions, responsibilities and effective 
action steps will be available to 
new office holders. These role 
definitions will aid in the continu
ity of Student Commission. Stu. 
dents will be left records of past 
actions so that the energy of 
previous quarters is not lost with 
the change of representatives . 

Within the next two weeks 
Student Commission will publish a 
list of various committees repre. 
sented by students. The issues 
dealt with by these committees 
will be spelled out so that students 
may take concerns to the approp. 

Cabaret by Joe Masterofr and 
Fred Ebb July 23, 24, 28, 29, 30, 
31. Directed by Clair Meyers . 

Long Oay'1 Journey Into Night by 
Eugene O'Neil August 6, 7, 19. 
Directed by Nelda Balch . 

Scapino by Dunlop and Jim Dale 
August 13,14, and 20, 21. Directed 
by Clair Meyers . 

Poetry Contest 

A $1776 grand prize wiU be 
awarded in the Bicentennial Poet· 
ry Contest sponsored by the 
World of Poetry, a monthly news. 
paper for poets. 

Poets of all styles and on any 
subject are eligible to compete for 
the grand prize or for 49 other 
cash or merchandise awards. 

Says contest director Joseph 
Mellon' "Weare 100lung for poehc 
talent of every kind and expect 
1976 to be a year of exciting 
discoveries." 

Rules and official entry forms are 
available by writing to; World of 
Poetry, 801 Portola Dr., Drawer 
211, San Francisco, California 
94127 Contest deadline is July 31, 
1976 . 

- "
riate representative. Instead of 
approaching problems as an 
individual, students may use Com· 
mission as a lever. For example, if 
a student perceives the need for a 
new course he would approach the 
representative of the Educational 
Policies Committee. 

Along with a review of 
honoraria and student participa. 
tion in tenure decisions, Student 
Commission will review the 
various organiz.ation·s budgets. 
Rather than accepting past 
budgets with inflationary in. 
creases, Specific expenditures will 
be questioned . Are various items 
necessary and are there aller
natives which would economize? 
After all it is student tuition 
funding these organizations. Can 
..... e eliminate some expenses? 

If Student Commission seeJ1~ 
quiet this quarter this internal 

is the reason. 

UPCHUCK by R. A. Bitlinger 

"But first a word from oor 
sponsors 

Hello. I have been asked by the 
editors (If the Index (and some nice 
guys they are, let me tell you) to 
come out of retirement and 
introduce this next writer, a fine 
fellow from a proper, upstart. 
middle American home with aU the 
good taste and average all· 
around common sense inherent in 
the more responsible classes of our 
country. He's here to (attempt tol 
write a weekly· or whatever· 
column aboullife at K. College and 
the world in general, and to spice 
it all up with the wit and good. 
clean sense of humor that he's so 
famous for So wit hoot further 
ado, let's bring him out. A nd sit 
do ..... n. Pat 

Yours truly. 
R.M. Nixon (ret.) 

Well . gee, I don't know what to 
say I can't help but be thankful to 
my esteemed mtroducer (a great 
guy. and someone whom Juan 
Peron once declared '·Most Likety 
To"). tf only he 'd stop slobbering 
on my tablecloth. 

I had so much response con· 
cerning my article in last term's 
Index (keep those bricks and dirty 
phone calls comin', folks). that the 

Volunteers 

For those of you who were not 
blessing us with your presence in 
the snowy Jubilance of this oast 
Kalamazoo winter. THE VOL· 
UNTEER BUREAU had 35 
(nokidding ) volunteers domg aU 
kinds of things. The bureau was 
skillfully engineered this spring by 
Patti Gossman. Well, winter's 
revenge is here and Jeff Gerhard· 
stein (103 Severn, phone 39616) is 
back at the helm. 

The possibilities are varied and 
geared to the innovative individual 
who likes to work and play hard . A 
K-Collcge student can tutor, be a 
"crises" coun£elor, entertain with 
their special mUSical instrument, 
and/or talent in nursing homes 
and the state hospital; work in a 
sununcr day camp for handi· 
capped; teach horseback riding, 
and deliver hot meals among 
myriads of other opportunities. 
These "jobs" are geared toward 
yoor personal time commitment
whether it be one hour or five 
hoors a week, you only need to be 
responsible to the commitment 
you make. 

The Bureau encourages you to 
call or droD bv and at least become 
acquainted with the potential of 
Kalamazoo's social agencies. As a 
home base for your own interests. 

We can still lme things up for 
the summer or even for the coming 
Fall term, so explore a little. The 
experience IS real! 

editors decided to buy me another 
Bic fine point and let me increase 
their circulation and journalistic 
esteem with my ·~·in·good·fun 
sarcasm and sardonic wit." 

I titled this feature Upchuck. 
which implies that it will deal with 
a variety of topics and ideas, and 
probably also implies your whole 
reaction to it so far . Personally, J 
wanted the title: My Twenty 
Years as a Stalwart Combatant 
Against t he Fascist Iteactlon· 
ary tackies of the nuling Mili tary. 
Industrial Exploiters, but Dave 
Whitmer bit my left thumb ofr. 
And we could not use Ihat mane, 
pseudo-intellectual, Dostoyevski. 
esque title, Notes from the Under· 
ground. which last term'S editOrs 
laid on me. 

So t guess 111 use this one 
Speaking of the Democratic 

National Convention (well, al· 
most), isn't everyone glad that the 
Buy-Centenmal is all over With? It 
was a real disapPOintment, the old 
wet firecrad!:er . Hardly an in· 
spiring or joyous celebration of our 
nation's two hundredth birthday . 

What happened? Everything. 
Johnny Cash sang in front of the 
Capitol BUilding , John Wayne told 
us why he loves America, Belly 
Ford made the Hnal "Bicentennial 

J azz On Da Qua d 

Don't forget that tomorrow July 
24, there will be a jazz group from 
Mr. President's wailing out on the 
quad. Joe Brooks band has the 
reputation of being able to get 
down and hopefully, you will get 
down to hear them play . 

Also, any of you who are 
musicians interested in soloing (or 
an audience. bring your horns 
along and blow along when the 
jamming opens up. This event will 
hopefully liven up the quad area. 
Sprinklers wilt be temporarily 
turned ofr. 

Minute" for CBS, and tight. 
well-planned celebrations Went 
like clockwork all around 
country· though most ocwrred 
Monday, proving that 
sacred holiday like the 
be overruled by the 
Day Weekend Law. And nI~,~: 
{ah. how could we 
media was everywhere 
to dusk coverage of the 
jublilation, providing most 
cans with a vicarious i 
their patriotism and 
in the privacy of their own 

roo~. 'e"~,", W ell have much to 
by . Every goddamn 
factured in these here i 
States of America for the past I 

years has had an ea~;~~~:~:r.: ~ it and has been 
those three majestic 

..... hite and blue. oU_:' .. "c;~i~";;i 
shown their undying ~ 
being buried in 
coffins (probably 
ation of Independence written 
over it ), old people trip over all 
Bicentennial knick·knacks 
have in their houses, and 
friends at Parker Bros . 
marketed a $100 pen that 
imbedded in lucite. a 
sliver from Independence 

Psych maJors! Did you 
the rich potential 
have available to us in the 
alunmi as rontacts for 
Service. SIP. or even job 
tiles'" I ha\'e been ~.,'a,c."~ 
w hat psychology grads have 
With their BA's from ·K· 
1955 The variety has '"'P"'" 
me. as well as the large 
phlcal area that these 
now cover. The large 
graduates have an I 

from variOUS institUllons and 
rurrently counselmg, ""'""8"'" 
ics and small bus\llesses 
own or ..... orklllg as 
President of a large ",mp"'" 
Quite a few have done 
academic work and received 
Ph.D tn Psychology . an MD 
even an LLB. In the future. 
hope to inVite some of ,h,M" "'''''' 
to the campus for Career 
Such a dmner is in the 
now With a focus on ~:,i~~~~ 
business. If you are i 
planning a dinner of this 
other dinners in your ''''_ ..• 
Interest . please help us out! 
Betsy at 383-9" 15 or see 
Grossman. 

• 

Summer Festival Pinho",,' 
semi-professional company. 
for the summe r and not 
by (ollege funds. T,h:;:~~:;;'~ 
necessary to charge 
these productions. 
we are offering a 
single ticket prices and 
tickets. These a re available 
StudenUi only with your JD 
Season tickets fot 
now on sale at Dalton Box 
See all three shows fo r only 
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Interview With Our New Provost 
"My role is to make it easy for 

tuning and teaching to take 
~, as easy as possible." 
The speaker is Kalamazoo 

~oUege's new Provost, Dr. Rene 
,.nard, a man of Ideas, Kl.eals and 
!IIthusiasm. A former faculty 
strober at Knox College in Illinois 
!lid a senior academic adminis
:rator at Whittenberg University, 
,r. Ballard is, as President 
!ainsford says, "A leader with 
.,opK!, a creator with educationa1 
deas, and a highly oompetent and 
;ensitive administrator ." But. 
]tOUgh with the formal intrcxlue
l)IlS! You came here to meet the 

'_,;)~~~; assumed his duties 
p on July I, Dr . Ballard 

tittle time to get to know 
Yet, as he says, with his 

",.p',,,,,nl wit and laughter, 
way to learn how 10 get 

;Wndi~ a city is to do iLMy wife 
have taken some drives 

"..ntown to see if we can get 
'idt ... It's an interesting town to 
tlve in . It's not as easy as some 

Everything is pretty much 
J blod<.' .. There's also a lot more 

streets here." 
Professional experience plays a 

role in much of what Dr. 
Besides the academic 

~,';"ii;h~~·~i; already men 
has also chaired the city 

I ~:~i:~~:!!~::~': in Galesburg, I ~ on the Commission 
given you a better under

mding of the layout of KalaJna
's streets. 

R8 : Oh yeah, sure. We dealt 
th traffic patterns, the deter

of what kind of business 
into what areas , where 

family dwellings would 
and end and single family 

begin. That was partly 
my own PhD. program, 

is Public Law, which 
Constitutional Law and 

.blic Administralion ... tt 's an 
~ting thing, too. A former 
Jdent of mine at Knox is a 

planner here His name is 

~,:~;[;a[in:d;iw;hen he heard of of course he 
I had helped him a 
school. There 's also I"'''h., Knox people here. The 

manager of the Kalamazoo 
Inn is another ex-student 

mine Another ex-student of 
IS teaching at Western 

So there is a whole 
of friends I have here. 

You've also published a 
of book revIews. Were 

'-;;;"'~I; in the area of politic.aJ 

When I was young, I 
;.Ii ,,,,,,,.11, tough on the really 

my profession. 1 
regretted being tough on 

but I think I'm a lot more 
in the kind of 

-;;;,;;;:'~u ,: give . I've published 
Ilo science and higher 

I've been very interest-
publishing in higher 

We really don't know 
the learning process, 

ion.,<lI,don't . We know that it 
biologic.aJ dimensions, 

psychological dimensions, 
we know the student 's 

is probably the most 
factor , besides parents. 

really don' know much 
or how to teacll people to 

an interesting experience 
. We got a large 

on some 
. W. 

"")d,lnOS,ether some of the 
-" educators In the 

to our faculty about 
and learning. I heard 

there say that sometimes 
learn best by saying things 
I had always presupposed 
had been told smce the day 

first grade - "Don 'I. be a 
". ''Oon't read aloud."

" (laughter ) 

Well, for me, that was not the best 
way to learn . I had to get into 
some Shakespeare plays before I 
learned how I really learn. And it 
was through listening. On stage, if 
I hear my own part and then listen 
carefully to the person responding, 
I learn those parts very quickly . 
But the truth of the matter is, we 
don't know much about the 
learning process . We're just 
starting to get into it. So, J've done 
some work in that. I've published 
articles on independent studies, 
student study habits and academic 
counseling: things of that nature. 

TC: From your own experience, 
then, the learning process is an 
individual matter. 
RD: I think learning is individual
ized . And that's particularly at the 
point where I got into academic 
counseling . I think it's imperative 
that the faculty knows each 
student as an individual , in terms 
of his academic and personal 
strengths as well as weaknesses. 
For me, at least, acedemic 
counseling is the vehicle that 
brings the student and the faculty 
member closely together in every 
possible way. They can relate to 
each other and learn from each 
other as role models ; as 1 learn 
moreaboul your strengths, I think 
I become a more effective teacher 
in playing to those strengths and 
in helping you to strengthen some 
weaknesses. But that means I 
have to know you very. very, well . 
And the only way I can get to 
know you very well is in 
face-to-face kinds of meetings. In 
my understanding, this means that 
I have got to do this rather 
systematically, not just on oc
casion, and not casually, but that 
I've got to work at it, and I've got 
to show you and be able to explain 
to you what I've learned about you 
so that you can really believe that 
and then work on it yourself. 

TC: What about student.farulty 
relationship in publie schools. With 
the stress on education for all, 
doesn 't the quality of education for 
the individual fall? 

RD: Well, I'd be afraid to make 
too broad a generalization In order 
not to put in the same bag some 
good schools with some very bad 
ones. When the public is willing to 
pay what it really costs to lower 
the facuIty-student ratiO, and 
when they're willing to pay for 
that kind of teaching and learning 
that will produce the best results, 
then you11 see some progress. But 
not until then. Right now it 's very 
difficult, I'm sure, to be a public 
school teacher. It gets to be a sort 
of very expensive baby sitter in a 
lot of cases. Oaughter) 

TC: Are you still involved in 
politic.aJ science outside your book 
reviews : 

R8: I'm still very active in 
political science. I usually go to the 
national meeting and the regional 
meeting. I still write, oetasionally, 
in political science. I had an 
interesting thing happen in June. 
My son got his PhD ., and I got to 
put his hood on him. (laughter ) and 
he's in politic.aJ science, too. So I 
still have a very real interest in It 
Now I can live with him. He 
wouldn'l. talk to me. He 's a 
behaviorallst in politic.aJ science, 
and I'm an old·fashioned lelil:alist. 
In terms of what he was working 
with , he insisted that I learn what 
a chi-s<;uare was before he would 
talk with me. Oaughter) So, you 
know. I'm still int erested in the 
discipline. At Wittenberg I used to 
teach the civil liberty 's sections of 
American governmenl. 

TC: You also served two terms 
as a councilman in Galesburg . Did 
your previous accomplishments 
he lp you in this office ? 

R8 : Certainly , but everything I 
had le;u'ned in politic.aJ science, I 
had to relearn in a different way. 
It really helped to know something 
about budgeting 10 be a council
man. It certainly helped to know 
something about public adminis-

tration to be a councilman ... And it 
certainly helped a lot to know 
something about city planning. So 
that there was a need for us to 
know how to handle the very 
difficult problems in the city ... A nd 
then, of course, there were those 
very touchy problems that come 
into the civil liberties area that 
always fascinated me. Questions 
like : Should a cit.Y censor movies, 
books, magazines? And 1 had 
written some, what I think to be, 
very good pieces about why they 
shouldn't. 

TC: Then your political science 
classes really helped you ? 

R8: Yeah. Politic.aJ science is a 
very good background for pub]jc 
service. J thoroughly enjoyed it. 
And I really learned a lot from the 
professional politician, not the 
academic politician . They can 
teach you more in a hurry than the 
academics ... Bul there's a nice 
marriage between theory and 
practice here. As soon as you learn 
the third game, I think you 're in a 
better position ; you can deal with 
it very well ... Most academics don't 
like the rough-and -tumble of 
politics. I think it depends on your 
personality . I frankly like that 
rough-and-tough, give-and-take ; it 
was fun . But I think I learned as 
much from them as they ever 
learned from me. 

TC : Did the experience change 
any of your pristine, unadulterat
ed ideology that you brought into 
it with you? 

R8: No. I think it confirmed my 
basic hypothesis that democracy is 
always an evolving system and 
ought to be, and that it 's always 
brand-new , fresh and hopeful ; I 
think it 's full of hope. Some of my 
experiences indicate that one can 
inform a public so that they know 
what power they do have in the 
community . And they really have 
more than they ever suspecl..My 
impression is that the system is 
good and will work if the people 
will work. No, it didn't disillusion 
me at all. Well, yeah, there are 
some nasty things about it : some 
contractors certainly tried to 
bribe; a doctor has tried to get a 
zoning variance so that he can put 
a clinic where he ought not put 
it...But, I think there's nolhinJ{ 
different in being in the pubhc 
service and being tempted to 
accept money for services or 
favors than in any other part of 
your life or in any professionaJ life. 
The temptation is no more in 
politiCS than it is in business or 
medicine or anywhere else. It's 
just that in politics it 's more 
pUblic. 

Dr. Ballard's basic philosophy 
about administrative education 
can be found on the wall facing 

him. It is a simple, single-eentenc
ed source of inspiration for him. 
"U's the first thing I put on the 
wall ." Quoted from Dodd , it says: 
"An administrator should have the 
guts to be an educator rather than 
a caretaker." As Dr. Ballard said, 
'1t 's so easy to be the latter." 

RH: If an ideal guides the way 
you think about the whole process 
of administration in an institution 
like this, then yoo're not always 
looking for procedures or ways to 
get out of trouble or out of facing 
emergencies. I think you're trying 
to ask the right questions about 
everything . How will this decision 
affect the students in the way they 
learn, in the way they're taught, in 
their relations with the faculty? It 
simply brings you from another 
direction at these problems, and I 
think , the proper direction. So that 
you quit acting as a person who 
meets emergencies as they OCOJr. 
You try to plan ahead and decide 
questions in terms of what 's good 
education . 

As I said before, if you think 
about education from the learning 
process rather than just a teaching 
process, you're thinking about 
students and what you're trying to 
do with students and what kinds of 
programs "stretch" students to 
help them grow. And I think that 's 
where it 's at. If you come at a 
given administrative question 
from that point of view, you're 
askmg the proper question and 
you're likely to gel a different 
result , a different answer. But if 
you bring very bright faculty 
together and very bright students 
together, you're not going to miss 
very far . And then, the adminis
tration has a job, and that 's just to 
make it easy for education to take 
place. They shouldn't get in the 
way of that...My role is to make it 
easy for learning and teaching to 
take place, as easy as possible. 

A great concern of Dr. Ballard's 
centers around the question of the 
grade-a:lnscious students, who are 
"so grade oonsci.ous in terlTG of 
their future plans that they refuse 
to take educational risks. They do 
things the way they know will 
produce the best grade. I think if 
you learn, you have to take risks. I 
think you have to dare to get lost. I 
think if you talk to the faculty, a 
large percentage of them will tell 
you that that was the most 
exciting experience they've 
had-to risk something educa
tionally." 

With a chuckle and a wide grin, 
Dr. Ballard laughed, as a father 
would to his restless children, 
' 'OK, I1I tell you a story ... When I 
was an undergraduate, my major 
was in Enghsh and t took one 
political science course . The 
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professor betame one of my very 
dear friends ; he was a great man 
and a great educator. Ou r lives 
continually interlaced after that . 
He was also the teacher of 
President Burckhart over here at 
Western . 

This particular teacher got me 
very interested in Plato, and so I 
forgot to go to class. I got hooked 
in the library on Plato and I read 
everything 1 could read. A nd so 1 
got a ''0'' in political science. But I 
learned a great deal more in 
reading Plato and I learned how to 
get myself out of the woods, too. 
For a politic.aJ scientist to get a 
''D'' in an introductory course in 
polihc.al science is not a very good 
beginning. I'm suggesting only 
that that 's the kind of risks 1 think 
are necessary . And 1 think that 
means you have to dare to get lost. 
You have to follow this muse 
wherever it takes you sometimes . 
And you know, that "0" never 
hurt me . I don't know if it wou ld 
today or not. CAfter hearing that it 
might indeed affect a lot, he 
asked ,) How does that happen? 
How does that get to be a part of 
the whole educational fabric? 
(After a short pause, he suggested 
a possible answer, with his 
characteristic laugh) Maybe you 
overplan your lives ... 

When he isn't "doing education ," 
Dr. Ballard finds enjoyment in 
almost any kind of sport.. "doing it , 
not watching it. I had 8 brother 
who was a golf professional, so 
that I learned to play pretty good 
golf. I had a five handicap. When 
you have sununers off, you can do 
that. As an administrator, you 
can'l. . It just takes too long to play 
golf. So right now I've been 
learning how to play tennis, and 
I've been doing that a lot. I enjoy 
tennis ... Passive participation 
doesn't interest me. DOing it 
makes me feel better physically 
and more alert mentally . I have a 
philosophy about that : when you 
work, work hard and when you 
play , play hard. I try to do that." 

Editors : Blue Oldham., Dave 
Whitmer. 
Associate Editors : Doug 
Beazley , Tim Chapman. 
Layout : Andy Angelo, Lisa 
Largo , John Nethereut. 
Photography : Carroll Thom
as , Mike Starenko, Lisa 
Largo. Columnist : Dick Bitz
inger. Drama Critic : Guy 
Calcerano. Typists : Doug 
Beazley, Mary Ellen Gilist, 
Laura Garrison, Judy Ander
son and the editors. GilneraJ 
Assistance : Dave Scudder, 
Helayne Hecht, Mike Berkow. 
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The World: Struggle With Oppression 
South Africa Boycott As Instrument Of Justice 
Last Grave At Dimhaza "Boycott lettuce, boycott Why is it that farmworkers need had sympto~ of pesliCide 

grapes, boycott the wine that a union to represent themselves? ing. Infant and maternal "";;,"';,,; 
1 don't think I was the only one There is one doctor for every Gallo makesr' is a familiar chant of They need a union to change the rates among farmworkers 

feeliog shocked and depressed 4000 Whites in South Africa: one the United Farm Workers of conditions of their work . "~or this 135% higher than the 
upon leaving Dewing 103 a week doctor of every 44,000 Blacks. America AFL-CIO (UFW). But they have to be organized. Agri· average. Yet. average per 
ago Jut Wednesday after having As for education, forty·five per what is the rationaJe behind the business is California's largest heallh care expenditure 
experienced the African Studies cent of the natives cannot attend boycott, why is it so necessary and business, which grossed $8.6 workers in 1967 was 
film on South Africa. Everyone school beeause they must pay for important to farm labor? billion in 1975. Six percent of aU while for the total p..;;~i~,;;~· 
looked low, and if you weren't their education. All white edu- Quite simply, the boycott is a landowners in California own 75% was $200. 
there to understand why, here are cation is free and eompulsory. The weapon to put enough economic of the land . This group of land- Although there will 
some faeta from the film which will government spends 160 pounds pressure on the growers so that owners is {or the most part large proposition on the California 
hopefully affect you. (All facts per year on one white child's they will bargain with the workers corporations. With this kind of to allow farmworkers to 
given apply to the South Afriean education and 9 pounds per year in good faith , and allow them to power behind the growers , the union elections, the boycott 
situation as it was in 73-74. LittJe on one black's education. organize a union of their own workers need an organized body to goes on, and will continue 
has changed sira the film was All menial labor jobs within the choosing. The boycott is the only represent their interests until the ink is dry on 
shot)_ city are held by natives. No Black way to achieve this goal, since the The amdition of farm labor in contracts. Please boycott all 

Here is a country in which the can by law hold any position growers to recognize the union. this country is almost beyond union grapes, lettuce, and 
white minority bas the highest higher than a white. This ia Farm-workers were excluded from description . The 1969 Report of Maid-Suns'vect products, 
stAndard of living in the world and referred to by the Whi~s as their the NationaJ Labor Relations Act the Senate subcommittee on with Gallo wine. Not all Gallo 
feeds like a tApeworm, eating out M(jvilized labor policy." of 1935, which allowed industrial Migratory Labor classified farm says Gallo on it. Gallo has 
the inte.tiDes of the blacks. A This wage falls well below what workers to have union elections at work as the third most dangerous hurt by the. boycott, and 
c::ountry in whic::hevery white man, is called the "Poverty Datum line." their plant or shop. It is true that occupation in the U.S . On the job its wine under various 
woman and c::hild is instruc::t.ed by This is the monetary figure in CaliIornia for a brief period of accidents involving farmworkers Some of the more 
government authorities on how to designated by the government time, beginning in 1975 and ending occur with a frequency 300% Boone's Farm, Andre , 
ac::t:urately shoot. a gun, how to whic::h iodicates the minimum around February of 1976, farm- higher than the national average , Tyrolia. and Spanada. 
handle t.he firearm with prec::.ision, inc::OI11e necessary to live in South workers did have union elections partly due to the haulrdous 
how to kill. They Me obligated by Afric::a. Seven out of ten hlacks after the passage 01 the California mechanization of farm work . Also, Returning to the situation 
law to learn this skill A country in rec::eive an irx:ome which falls Agricultural Labor Relations Act farm workers are regularily farmworkers, for all of 
which blaek education is aimed "to below this line_ of 1975. sprayed with dangerous pesti- suffering, they were .';·~i";" 
ensure t.hat natives will be taught Blacks who go on strike al'fl In early 1976, however, the cides. Growers do not give the 1968 an average of $1 ,307, 
from ehildhood that equality with either arrested or are refused any Teamsters and growers put workers protective clothing or working in the fields 10 hours 
whites is not. for them." work at all, unless they agree to pressure on the state legislature even warn them of the danger of day, six days a week in no 

The man responsible for the work for their employers at the not to refund the Agricultural pesticides. One of the pesticides heat . Farmworker wages 
above quote is Prime Minister fixed wage . Over a one year Labor Relations Board, which used in such a slipshod method in miserable, that children have 
Bolster. He has been in power over period, 6 million BlaC::M WCI'fI oversaw and certified union the fields is parathion, a derivative to work also, to make ends 
the Nationalist party in South arrested, over one.half the adult elections, when funds for that of one of the most deadly nerve As a maHer of fact , on., q'"'''''' 
Africa for men than 25 years. He population. The average black board ran out. The Teamsters and gasses. Sometimes workers are all farmworkers 
was in prison during Worki Wu 11 family has an inc::ome of approxi- growers were successful. The used as row markers in the fields under 16 , so,neli .. " 
for expressing pro-Nazi sympatb- ma.tely 4 pounds per week. The reason they wanted the law killed when pesticides are being working as young as 
ies, yet somehow was able to rise average white family has an was that in spite of massive sprayed . These workers are then say, this work is 
to the top 0{ the South African income of approximately 60 documentation of Teamster- sprayed each time the crop duster child's health, and 

government. It is his innue~ i;",,~ .. ~,~pe~'~W~"~~k~'~~~:~i.~~~~~Oil;in~'~inu~'~da;'~io;n~d:un~.~ng~;n~i~"~01"l'j·~ljl~~~n1o~w\0~njd~"~'jhe~n~:h!i~m!~h~"~11'lom~1g!0;inlg~~~; m&.inly, as well as the innuenc::e of Male natives who WOl'k in the the UFW still won that in Tulare county the Salud Thus. it should come is no Sut,.. 
countless other capitalilt-imperial- city are housed in prison like 70% of all the medical clinic found that out of 77<1 that farmworkers have a 
ists. which bas made possible the farmworkers expectancy of only <19 years. 
complete degradation and exploit-
ation of the South African native. Af' S d' P Xala is the work of one of the most 
His government has not only rlCan tu leS rogram remarkable artists in the world ." on Politics in Africa 
unmercifully stolen away their -Jack Kroll. College this summer. Mr. 
land, but has enforced them to Format : All events are Michigan . Pror. Johnson, from Ney,sweek ungure is a member of the 
work ata bMe subsistance; so that for Dewing Hall (facing Sierra Leone. and formerly on the Amencana Studies 
the white minority can live in Street) Room 103, at faculty of the University of Sierra Preeeeding Xala will be a beauti- Western Michigan 

. unless otherwise noted. L . . I' t ' -~.. fully·made animated short film by A I '6 Af ' . c::omplete material abundance; so cone, IS a speC1a IS In " ........ ern Gerald McDermott entitled ,,.he ugus : ncan 

t
hat Eur:r,an, American, Japan- and open to the African Literature. 'The King's i 

.. \.IU folktale from Zaire about an un-... and 0 he, p ... ",,·p.n, CaP"'_"I~;~!~cam,pus community and the 8:00 p.m.-Special opening African Magic Tree." {I970, 10 min .) It is a 22 min .) Filmed in the 
,', ,, ,an "to . he Art Exhibit, Art Gallerv , Fine Republic. this film is an 

con .. nue grow riC:: r -., loved son who leaves home and ':p'~~~::': and ricbcr all over the world. evenings: African Studies Arts Building. Yoruba art from tion of the relationship 
Eighty-seven per eent of t.he ITh" .... ',y Film Series Nigeria from the collections of finds a magic tree which changes traditional ritual and 

E . AI ' M ' I H Ib d his life but exacts a promise that land in South Africa is reserved venmgs: rlcan an yn ou erg an David activities in Madagascar. 
I 

Studies ·Ia~m· . he not reveal the secrel of the I r exc uslvely for the four million .. • II. t a orm 0 entertainment, a 
'" Lecture Series .,,' p.m.-Film: "Xala", 197. ree. . 10lh I ' w,,,tes, who have complete eontrol The films will be shown al 8:45 In e pas , or an expression 

wer the government, industry, For further information call Bill feature-length film by the Senegal- p.m. in the Recital Hall of the Fine cultural identity ? 
armed forees, business, as well as Pruitt at 383-fI<l70. ese novelist film-maker Ousmane 'The Freedom Railway". a 
.ighleen million BJac"., Indian, July 26: Films on the Sahel region Sembene. Arts Building. FollOWing the film, on the impact of the new ;"an".~ 

..,. ' ''' . at ' Ih Soh I" (1973 " Prof. Lemuel Johnson will lead a ' and other minorities. The remain- ~UrvIV ill e e ,Comments by critics: Zambia Railway built with 
A" I lal I 

'

discussion on It with those who i08 thirteen per c::ent of the land is se -congra u ory s a e- " X ala , Ousmane Sembene's from the Peoples Republic 
oo:upied by the 7 million Blacks USAID, tbis film gentle, angry fable about the rise ;a~h h~:.emain for an additional China. 
who Ufl not. permitted to work, or indicates the extent and fall of a black middle<lass Augu st 19 : Lecture : 
cannot beuuse they are women or drought in Sahel in the past few businessman in a newly indepen- August 2-15 : "Yoruha Art from Cosentino on "African Oral 
children, invalids, or elders. These I ye;~~.,., dent African state ... the dired.ors the collection of Marilyn Houlhcrg rative Traditions. n Mr. C~;.,,, ... 
areas, known IS Bantustans, are Water on the Savanna" sophistication as a fUm maker and DaVid Markin"sponsored with visiting lecturer in African 
located in the South African min .) A film showing life never upstages the comic simplie- the Art Oep't. In the Art Gallery of ature at Kalamazoo College 
wastelands. Agric::ulturally, they the Tuareg and Fulani herds- ity of his moral lesson, which is the Fine Arts Building. summer, is a Ph .D. candidate 
are the least productive Mea. of the Sahel and the hopes of told directly, often with great August 5-Lecture: Marilyn Haul- African Languages and 'H' ~:: 
Here, black families must live in Nigergovernmentfordevelop- humor, and with condescen. berg on "Voruoo Art and Social at the University of ,:;: 
one room buts c::onstruct.ed by the before the drought. sion. Mr. Sembene is the first Change." Ms . Houlberg has de- Madison. He spent 1973-74 
Europeans obviously for the pur- ,,.he Daily Life of the Bozo" black African film-maker to win grees in art history from the field work among the Mende 
pose of squeezing as many people (1969 15 min.) Presents the daily the attention of the international UniversIty of Chicago and the Sierra Leone. 
into as small an area &3 possible. i .. of Bozo villagers In film distributors. Now he must win University of London. She is Augusl23 : Films: Open. Call 
The people here must sW'Vive on the Niger River, the attention of international currently a lecturer in art history information . 
the inc::redibly meager earnings in a mortar, eating, audiences, which he deserves." at the University of Chicago. August 26: Lecture : Open . 
sent to them by relatives in the for children . A -VincentCanbe, August 9: Films on African Art informatiOn. 
cities, (usually husbsnds). "Wo- even In the Sahel, NY Tlmea "Kingdom of Bronze" <Benin). For further information, 
men here grow old in their 20's." economies were ''Of oourse, the real government From the series entitled 'The William PuriU, Director, 

A sW'Vey eondueted in the affected by the drought. of Senegal partWly censored this Tribal Eye." 50 minutes . Studies Program, at 383-8410. 
Bantustans revealed tbat the 29: Lecture : George Ntiri, of brave and wise film. The actors "African Carving: A Dogon lecturers will be on campus 
maximum capac::ity for what they Leone, speaking on "Agri- are wonderful , especially the Kanaga Mask ." Film studies oftwo day following their lecture to 
termed "sulIicient.living" was 2111 culture in Africa. " Mr. Ntiri is a women who piay ~ Hadji 's first separate traditions of West Arri- classes and meet informally I 

milUon people. Yet., around 7 Ph.D . candidate in Agricultural two wives, ladies of magisterial can art . students. 
million natives are living in these Economics at Michigan State personality,socia1shrewdnessand August 12 : Lecture : Andrew Additional films , slide 
areas and the government eOD- University. sexual pride . The wedding Mtetwa on "Zimbabwe (Rhodesia) and talks on Africa will be 
tinues to sardine m~ and more August 1, 6 :00 p .m .. A frican sequence in X.La makes the one in Today .n Mr. Mtetwa, from Zimba- classes and in the - q,;~~~~ 
Blacks into them . Within these Studies Banquet, President's Godfath~r look like a wedding bwe, is a Ph .D. candidate In Program for students p 
eesspools of ignoranee. povert.y Dining Room. F"ree to students party at MacDonald's. This alle- history at Northwestern Univer- study at universities 
and disease, fdty percent of the and invited guests . Banquet of impotence in the body sity. Joining him in discussion Sierra Leone, Liberia. u,;;;;". 
ehildren die belen they are 5 Prof. Lemuel Johnson , after the lecture will be Amokl through the I 
years old. Due to malnutrition of Masunungure, also from Zim-
they suffer from physical and was not per 
mental retardation. While their one of our doubles and was said to extremely hazardous conditions. times as mueh as the natives. At 
fat.hers might be 500 miles distant be housing eighteen males. As for An average of 3 workers are killed the time the film was shot, profit. 
working for white dairy produe- the evic::tion of women and children per shift: over 18,000 have died in for mining companies totaled 280 
ers, babies in the Bantustans die of to the rural areas. Prime Minister the last 30 years. They work an million pounds. South African 
starvation due to a la,k of nu·lk. 0_'_., ta "BI k ke of 60 h k _. . 
O 

", llOUI>Ju;:r commen, ac wor rs average ours per wee aul.! compa rues are making an average 
ne cnild out of every three is must not be burdened with super- receive a weekly inc:ome of about 4 0( 1000 pounds per worker while in 

dead by the age of one, the black nuQUS appendages like women and pounds. White minors handle the the rest of the World, profits 
mortality rate being fifteen times children_" "more skilled M and safer mining avera .. at about 200 d 
as high as that of t.he Whites. Around 400,000 black minors positions. They work an average of worker. poun s per 

the past hour you 
watching this film, 6 
have been thrown out of 
homes, 60 Blacks have 
arrested, 60 Black children 
died from the effeets of 
nutrition, and the gold 
c::ompanies have made a 
35.000 pounds." 



!;;;,,;,i;;:; (oh Jesus) really world!? 
us OUT oL.where? 
poem ... old familiar fear .. 

r....~in. goes (c1ippity~lop, "" '-cI().,; the holy cat flails .. . 
:l>~:;,~~;;:.(~ who? elated, because 
frl settles, and new slate flows 

favor! 

you-walled in women, men too 

~t;~'~;·S"'; there are no graves 
words- the nomorethan-

with over ample space, 
get satisfied, hunting diamond 

r;,.n"'u',;t')'ing to trying to .. . pulling 
J bulks updownupdown in old 

carriages ... trying to gels .. . and the 
as soon swirl away as sit still . 

we're ready for the flow ... down to 
of the ladies their "guess 

and hues clinging .granite 

~. ~:~;:ti:W':here the cement boat lays 
II laughing frothing fear. 
morning 's . to stretch me ... 
to There !? we are all whipped, 

but old 

can go into the rock land, 
stacked up on it, with straps 
plastic ones D, so that it 

updownupdown and round a round 
round 
... and the bricks, they won't fall 

(lhis is no riddle ) 

in old man sicklehead 
he lay around thinkin 
younger (you do too?) 

in the now ... stay 

.:r, p:::;;;'~'l.~~~:. ',;"; .. . limestone 

poly strands, jellOish worms. 
around tongue drip drop 
plop sniffing beagle 

for the censorious mop 
(sweet honey) it's the last 

mow on ... r oly poly 
worms afraid 

afraid to afraid 
. i they (handling the holy 

romance (but that 's 
unreal piace Hpeople!) 

hue don 't lie easy there. 
at cat- soft fur mongering 

I G, whipped. know fantasy ) 
I . person's "hello ?" 
seen/ unseen. unread . 

more than gets, and 
than not gets 

men (people !), trapped, 
shallow dialogue 

eventually empty room, 
are we castle men? 
cremate. fossilize . 

'n'omb. (the world deserves 
! afraid 

afraid to afraid 
Blue Oldham 

UNTITI.ED 
Cold rain, 
the road by the dam washed away 
I came into this room 
sliding into nowhere, 
green walls and paper work 
to bury these memories . 
I can still remember 
the patience of dirt , 
the camomile, sage and elderberry 
drying in the herb barn 
the stars under the river echoing 
in the leaves . 
Nothing. nothing has replaced it , 
how we leaped slippery rocks 
lit only by a match. 
how creek met. fog close, 
I held you in the dark . 

"What a Beauti·ful birrrd ." 
The smaU child smiled . 
We watched the bIrd s iuing 
on its limb. 
Someone shot once. 

The willow snarled at the 
swaying 
falling 
flying 
melting into the sky 

Emily Warn 

then the gnarled tree laughed . 

J esus. 
We sin. 
All ways 
can be empty 
Death is 
not an ending . 
Buddha . 
We suffer . 
Forever can 
be long. 
Flowers; 
the universe. 
A triad that 
is. 
Can you see, 
smell 
and know 

TEi\CIl I ~(jS 

without suffering? 
Live-
eat when hungry 
sleep when tired , 
it is no secret. 

• • • 

Ketelaar 

- ---

MY PROLETARIA. T 
MY MONK 

You stink with your drenched 
sweaty palms 

of the tropical grape·picking 
jungle 
Your swift fingers 

choose and barter 
theIr tender purple rinds 
into properly barreled houses. 

And my monk 
He smiles aloud 

at his pleasure stamping feet 
squishing the 
joUy violet jelly 

'tween his rurling toes; 
it laughs and tickles 

his crunken plum nose 
till he shakes and twirls about 
in his boiling wine sauce cask 

So enraged 
His elephant grey skin 

is running rippling hot wax 
in the Killing Sun 

Where he lies folded 
and frowning as a rag 

scolds his hearty indulgence 
In this cathartic Nirvana 

alas ! 
my proletariat 
my monk 

Jeffrey J . Gerhardstein 

in the markets 
I see the old' ways 
taste the earth 
and smell its richness. 
it is close and crowded . 
the ageless creep by-
an old woman shufnes from stal] to stall 
on thick. , deformed feet , 
wicker baskets and grubby bambinos 
bouncing from her puffy arms. 
merchants cry out 
flashing black eyes in deep crow's feet 
sun-worn skin 
they take my money 
with knobby dirty hands 
and wrap up golden apples shiny oranges 
in old newspaper. 
in the gutter 
a rat scurries 
pursued by enraged shouts 
and rotten fruit. 

LisaCulp 

this dream of you 

Before, 
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pressed against opened doors or 
wedged 'tween two beds, 
you would not heed my prayers ; 
and i was len, unanswered, to please 

myself. 

Now , 
through crystal haze, 

i see myself struggle with the setting sun, 
gripping purple and magenta with hands 

undone 

my rigid, aching tendons cry for light. 
Light, Light! more elusive than air; 
Light dark textured , 
rich. smooth, and wondrous wet; 
cypress green and 
mephisto horned violet. 

penetrating deeper than ever before, 
shadow less beams and fleshy rays 
play in summer tumble (ashion 
across this child of mind; 
and i possess your garden. 
Cool and dark at the end of my 
mind, 
i awake to the sound of 
lonely tears 
and this dream of you . 

Lance Tenant 

UNT ITLED 
Death , whispers Lethe 
Dresses herself in silks from China. 
She leads a white mare. 
I was born in blood 
From a woman who cried and cried. 
A thundercloud flowed 
Like the mane of a horse 
Across hospital windows 
Moving from right to left. 

I carry gently within me 
A small coffin 
Red as a tulip 
Hot as a horse's breath. 

The mare is waiting 
Her saddle is empty . 

MENDING 

Carma Park 

I bare the needle to repair loose threads 
Buttons dangling and seams frayed 
too tight a fit 
PuUing out old strings 
Knot by knot 
Their colors twined 
Defying the new 
I search for the tear 
The rip, the clue 
Passing the cloth between my hands 
Finding only remnants of older holes 
Patched invisibly until now 
They lie unraveling 
As this mending will unravel 

Suzanne Jones 

TilE REUNION 
A door kindly opened, 
my Friend strode: me 
Bland-whIte from too much thought 
Too many cigarette nights 
miserable Self 
His eyes closed , dull brown husks, 
Hollow , a shell rotted within. 
I was too glad, reached 
for gray smoke 
white fuel for distroction 
Burning. 
Leaving me dirty ash-stains, 
Smeared as he left my eyes 
Dirty fear . 
He ground and swallowed me, 
fuel for more thought. 

Sarah Colton 
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AT TilE POND 

His morning-cJean shiM 
wet with sweat, 
sopping on his back in the 
afternoon 
the straw hat doesn't help 
Mosquitoes nip at the salledbait 
of his nose 
He slaps 
while a fish gets away 
nibbling the bait, taking it all 
dripping 
like a mother testing 
her baby 's bottle 
she licks her thumb, dripping 
he's whining 
she goes back to her eggs, 
dripping of blood. 

Dave Whitmer 

TilE DANSEOF LYRA 
When you see stars 
As playful night-lights 
Firebugs on window panes 
Look at Vega 
The brightest star in Lyra 
The grotesque eye 
Of the falling vulture 
Who pidui and tears at the sky 
Shaking the stars 
In his seardl for carrion 
There is magic 
In his deceiving brilliance 
His icy fingers 
Slice the night to direct 
The danse macabre 
Like some perverted star of Bethlehem 
Leading the danseurs to your door 
Their thumping raps 
And hollow whispers 
Chill the night 
While the maestro 
Taps a bony finger 
Beckoning you to join in the danse 
And take your position in the sky 

• 

I 

, 
" 

• 
• 

I , 

And the Sun-
scorching spilling pulp 

of molten furious 
outrage orange 

blushed bam red 
kneeled by night 

gasping oblalions 

-Suzanne Farley 

commending courteous relations 
to his Lunar Lady. 

Jeffrey J. Gerhardstein 

Her face lies dejected in death 
quite plain 
alone, quiet 
except for rouge below her eyes. 
S he lies alone. 
My uncle, stone 
he's quiet 
quite alone. 

Suffering 
begins again 
with diHerent roolS, 
a cherry, not an oak. 

Buried in oak , 
bladt beneath a cherry seed 
it will grow 
sapling, tree 
spreading roolS 
like the arms of a man 
carresslng her bones 
slowly craddng her remains like 
sorrow on her ntind. 

- -- -

hear 
the woods 
breath. 
watch 
woodmist 
drift, 
become 
the sounds. 
underfoot 
'the homes, 

shroom 

their knowledge 
touching your toes. 
honor woods, but 
do not surrender. 
still as a branch, 
sit-
then 
herome the smLIing mushroom, 
do nol fear the burstmg of you, 
living off green, 
part of it, bul 
bright, 
unafraid. 
smile your cushiony smile, 
you fungi. 
you wood-humour. 
you sort star 
tell lhem theLr sounds 
in shining whLte_ 
then set tie down 
to swamp silence. 
on rubber legs, 
retreat, 
and 
browning, 
browning, 
melt down . 

PROCENV 

mary ellen 

She had that '1've taken all the pills and 
everything else to get high and 
if you wanna fuck that's fine 
cause I've done everything 
There is to do and anything 
that takes up a minute is okay 
with me" 

look on her face while smoking a Kool 
and acting as if she enjoyed it. 

Stringy hair parted down the middle 
face dusted with 
the ashes or the '60'S, her sunken 

socket 
eyes, unaccustomed to light but used 
to staring ... 

The two--finger brush-away 
her hair from her face-

to clear away the obstruction from her eyes 
so she might see .. , 

what was ahead of her, 

If it wasn't dingy hair, or sin~eing smoke, 
or drunken stupor blocking her vision, 

there was always 
the wall of lacking purpose, loonting. 

Evenings spent, 
at the pinball palace. 
She meets the mass, 
Enfogged within cigarette 
smoke and sweet rodl'n roll ; 
tights a·nashing, 
heads a-buuing. 

Until midnight comes, then one, finally two-
she exists .. lhe minutes , hours and days 
extinguished with the dying embers of 
her evening 's tina1 Koo) . 

And it is good-night and pleasant dreams 
Miss Sweet Sixteen . 

Andy AngeJo 

o 
Sun rise 
bursting golden round. 
Full moon set, 
gently prelude, 
almost gone 
at dawns heralding. 

As sunshine rolls 
towards the pond log 
upon which 1 sit 
Bashos' frog leaps into 
the water. 
Gentle ringlets of sound 
fold outward, 
consuming aU 
until they, too 
die. 
The bridge on opposite 
sides of this circle 
shadows itself 
round 
over pond tides. 

-

KETELAAR 

CAT..(:IIlU) 

She holds the cat-child 
a furry headed purse 
to hang on her elbow 
to frame 
in its hard-edged perfection 
to show to friends 
who do not know 
the night devil eyes 
under its lace bonnet 
who do not know 
the soiled stinking cloth 
she peels from its 
sticky body. 
she rips and tears 
the soft white cloth 
she rips 
the bonnet, the little pink shoes 
when Lts sharp hands 
do not pull the sorrow 
from her breast. 
she thought the child 
would soflly weld to her side 
would softly fill the black night 
and now , it is a part 
of the hollow windo·,vs. 
she hears the insane 
knoclung and rocking 
knockmg and rocking 
of its cradle 
shp twists Its nose m the darkness 
she driVes the spoon deep into its 
she smgs lullabyes 
10 herself 

The Life ~xpectancy of Maldl':nhair 

You are beginning to fill my empty 
With dead flowers 
Dying snapdragons violet yellow 
A nd rosebuds so red they can 'I bloom 
Petals crack and fall 
To be crushed by my bare feet 
Which have become calloused 
From 100 much danCing 
I feel myself browning 
Burning al the tips and curling under 
A nd all my veins are standing out 
You have drenched me and parched me 
Left me rootless and stripped 
Sianding only out of habit 
Waiting for the requiem breeze 

Suum." 
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Interview with Capaccio 
by Doug lJeuley 

Hou<;ing students adequately so 
the needs and desires of 

number of $ludents 
a demanding and 

. Yet. the importance 

,;:~;~;:'~~:r.,,~h,oUSing is rather 
In for all resident 

who are not only 
:taming inside the academic 
ttssurc pot, but the social one as 
pll. The emotional stress of an 

living condition most 
ely outweighs the discomfort of 
lousy grade average because 

tOPic dealing with people is 
Iwiously much more complex and 
i!pefully, important, than aea
mits. (debatable). Therefore, it 

.ems that an institution dedicat
to quality educating should 

;:n extremely high priority 
I an eHe<:tive learning 

for each individual 
udf'nl. The man in charge of this 
tk is John Cappaccio. And hl' 

quite a bIt to say regarding 
work he doc:.. 

\\ here " I" your job before 
to Kalamazoo? Did you do 

. to the kind you do 

In my previous job 

'~~~;~~.~~'i I,W:;';:':gW;hat's called a ", a residence man 
in a building 

450 students with 12 staff 
,",,,",,",. totally seU-(:ontained, 

its own food service opera
and everything else. Before 
worked at the University of 

",10"";" in a very similar 
in a building 01 600 
very similar to $evern 

Crissey, except about 3 times 
size. 

When you came to 
''''D''''' was there a change in 

kinds of dutieli and challenges 
were up against? 
Not a change in challenge as 
residence housing goes.,.the 

I.,lenge., of course, is the 
hassle of satidying 

needs with the size 
,';1";,,", of this school and the 

calendar. Most schools 
house students set them in 

''''''~,"I rooms for the entire 
They may do some minor 
changes but once they start 

much set. They use 
""""to,, the entire year. We 

the one staff lor each 
population of 

in effect do 
~~"I~le th~ .mt'".~t of work that 

done in any other 
So that is a whole new 

i no time to sit down ilnd 
ahead of ourselves. 
an example, rn give you an 

of what I do. The first two 
01 the quarter I deal strictly 

It gets done, they 
some of the people 

happy and I try to reroncile 
, and I have to wait for school 
begin in order to guarantee 

I ~:' s,!"~ we have. The first two 
do nothing but reconcile 
The third and fourth 

;""",, of. relax period . Fifth 
start thinking 

. Seventh week 
are due and I 

the eighth or ninth 
week we close ... tenth 

eleventh. Then it starts all 
again. So that's the process 
makes it plenty tough nOl 

totally difficult. but puts it in a 
bind. Where other institutions 
that work with housing do that at 
the beginning and have the entire 
year to worry about the other side 
of housing, which is programs, 
student life, doing constructive 
kinds of things, getting students 
involved and organized. getting 
student goverment.. .. 
Index : So your responsibilities eut 
down t he amoWlt of time you have 
to get to know students? 
Cap: Oh yeah. definitely. Fifty per 
cent 01 my job in terms of the time 
I spend is nothing more than 
assignments. My job encompasses 
not only assignment work but 
staffing, selection, appropriations, 
as well as working with the 
physical plant in trying to keep our 
buildings in shape. So. coming 
back to your first question, part of 
my challenge is getting used to 
that calandar ... being aware of how 
it functions. 
Inde:t : This is your fourth quarter 
as housing administrator, right? 
Cap: Right. 
T ndex: Have you lound each one to 
be different in terms of hOUSing 
students? 
Cap: They·re basically the same. 
The summer quarter is a little bit 
smaller which we have to figure in 
when we shut buildings down. like 
we did this summer by shutting 
down Tro, when we have 
eonferences in there ... and that's 
another side of my job. too. We 
have to coordinate that. \\le send 
out information saying we have 
space. People like Upjohn invite 
Arab st·Jdents to come over in 
housing, we have several small 
('onferencess ... the poets and the 
science group. as well as this 
grOUI) coming in today . So that's 
an additional pan of my job. 
Inde:t : I understand that Student 
Commission is now reconsidering 
the Saga policy which stated that 
either aU or no suite member» 
residing on Catherine street could 
eat at Saga. 't\ hy was this policy 
(reated in the firlit pllce? 
Cap: It was initiated in conju . 
gation with Student Commission, 
and the first time we were in there 
we said, 'Well. it"s sort of a co-op: 
Yet, we reaUy hadn·t defined it as 
a co·op but a group of people living 
together, doing their own thing. 
To make it fair we thought that 
the best plan would be to make all 
the people there involved within 
their own group, or not. And that 
was really in a sense, semi· 
arbitrary. We sat down, we tallted 
about it. .. that was Mike Berkow, 
Kevin McCarthy, Tom Lubeg, and 
myself. We aU sat in here and said 
'What do you guys think, what 
does the Commission think?" So 
that was really a recommendation, 
it could have been either way. And 
thaCs the way it is now. The policy 
is not there in the sense that we're 
trying to make money . 

Our basis was that we thought it 
would be best lor the people living 
there. that they would all buy into 
the program so that one student 
wasn·t cooking. another student 
eating at Saga and then the 
student coming back and finding 
the Saga person alllO eating their 
food. 

Also, economically, it's actually 
cheaper for a group of four to do it 
together than two, or three, and 
when you add that sC(:ond or thi rd 
person. there's really not murh 
additional cost. Ilecause you are 

preparing food, you're u!>ing the 
same pots and pans and theo clean 
up . And if the student doesn't like 
that, then we'll stick 'em some
where else. We jU!t need to get it 
out and make it public. 
Index: My suitemate is a guest 
5tudent. Ind he is very curious as 
to why he waa given no meal 
optKin. ti e was automaticaUy 
given the 2tI meal plan without 
being notified. 
Cap: To be honest with you there, 
I don·t really have a hell of a lot to 
do with Saga and food options ... fm 
involved with it because I do 
housing registration, but that"s 
really where my responsibility 
stops. We haven't worked out a 
good communication with new 
students rrom the admissions 
oHice too well, but we have a new 
director of admissions and we leel 
that's one or t he things we're 
really going to get on so that when 
they process a person, we become 
more involved. Right now, we 
don't know new students until 
they pay the deposit. That 
inCormation comes over here and 
we send out housing information, 

A lot of the time new students 
would be coming and we ",,·ouldn't 
know until the day they arrive 
that they were actually coming. 
Typically, what the policy has 
been on campus is that. new 
students, freshman or otherwise, 
the first quarter they"re on, have 
to have the 20 meal option. Beyond 
that, I don't know any rationale for 
why an upperclassman, who is 
transferring and has maybe been 
in another institution, should be 
brought into that. But. J have the 
feeling that this is something that 
is processed automatically, and 
this is something that the 
commission might want to look 
into. 
Index: Aslar ali maintenance goes, 
there have been some complainU! 
with reglrd to special cues, sucb 
18 my own concerning the shower 
next door that hall been in the 
same t(lndition for a year ... 2 
showerll don·t ~ork and there's a 
huge hole in the wall and ceiling. 
Do you have bytbing to do with 
that? 
Cap: Ifs my responsibility in the 
sense that I inform maintenance of 
the need for repairs. That shower 
has been a pain in all of our 
backsides the entire year. It's been 
blundered and mishandled and ifs 
had some problems or it's own that 
it's been thlOugh. 

We started with a problem that 
has to do with the entire plumbing 
of that system. OK ... When I first 
got here, there was It hole in the 
ceiling and they found they had to 
do the entire pipe system ... they 
had to take the entire wall out to 
filt it. So they thought, 'let's wait 
until the quarter break .' They 
were going to get the job done 
over Christmas break .. .lo and 
behold, something else came up, 
they had some other problem or 
priority, 50 that didn·t get done 
then. Well, students got angry 
enough, they put some pressure 
on some people, so they said. 
'Well, we hear you, and no matter. 
we're going to finish the job.' And 
they went in, but they didn·t 
finish. ror some reason ... another 
problem. All I can S8) to you is 
that in cases where things like that 
don't gel done, it takes .. J need 

coni inued on page 6 

To The Students 
As I am in the unique position of 

being both a student and a 
security oUicer, I would like to 
orfer a new viewpoint on security 
problems here at K. 

As a small closed campus, we do 
not have many problems here at 
K. While such as last Saturday 
night's are frightening, they are 
infrequent, and unless we had 
several armed guards patrolling 
the campus, there is not much that 
could be done to prevent them 
from happening. I know I lelt 
helpless that night, as I was on 
duty, but could do no more than 
any student might have done
called the police. While that night 
was indeed exciting, the majority 
of Security's job is pretty 
mundane and frustrating. We 
constantly walk around the 
campus and through buildings, 
checking to make sure they are 
'·secure". But as a student, I know 
that the real concern among 
students is whether or not their 
dorms and persons are safe. 

This is where security feels the 
most helpless. Time and time 
again. I will lock an outside, door , 
only to check back minutes later 
and rind it unlocked by some 
student. As a student, I know how 
it is when you are' trying to get 
from lunch. pick up some books 
and get to class on time. Fiddling 
with a door seems too trivial. Yet 
that one moment of inconvenience 
to you can make the difference 
whether someone loses their 
stereo or not. It can quickly be 
pointed out here that students 
sh( uld keep their own doors shut: 
yes m' ~ certainly they should: 
but thit ....:ems to be where we are 
least able to get students to be 
security minded. That is your own 
preference, though- maybe you 
don't think you have anything 
worth stealing. But at least be 
considerate of your dormmales: no 
one will lock the door for you once 
you unlock it. Hopefully. all dorms 
will soon have doors like De' 
waters. which automatically lock. 
But in the meantime, you will have 
to unlock and relock-and slam! Our 
doors get constant rough use, and 
many will not fully close unless 
Ihey are shut tightly. This is a 
habit whirh must be developed. 

Around the campus, security for 
yourself is a matter 01 your own 
common sense: women should 
make it a point to walk 
everywhere together once it's 
dark· no eltceptions: all it takes is 
once. Strength in numbers is an 
old cliche be<:ause it is true. Above 
all, notice odd happenings or 
people around campus. We are 
fortunate heeause of our small size 
in that when someone who ill not a 
student comes on campu.!!. we can 
tell right away. If anytning 
unusual happens, or looks like it 
might, call Security right away; 

with such a small campus we can 
be there within the minute- plus 
we have quick, direct access to the 
police. Better to have us busy by 
crying "wolr· than by hoping 
somelhing is not as bad as it looks. 

Security is a concern of each and 
every individual·one single lapse 
can make the wrong difference. As 
a community, we need to look out 
not only for ourselves but for each 
other. Only you can make our 
campus really safe. 

African Studies 
by Keith Carter 

For the seventh t(lnsecutive 
year, the African Studies program 
of Kalamv.oo College is being 
offered fo r the entire College; 
Community. The program. which 
includes the most extensive 
African film and lecture series of 
its kind in the United States is 
under the supervision of program 
director William Pruitt, 

The objective of t he program is 
to expose as many people as 
possible to the diversity of Africa 
through the presentation of art 
exhibits. lectures. literature and 
the ethnography of Africa. The 
program enables students to 
obtain a concentration in the area 
of African Studies, although no 
African Studies major is available, 
and serves as an introductory 
course for the students who will 
attend Foreign study in West 
Africa. 

It has been reported by Pruitt 
that the number 01 students 
currently attending or scheduled 
to attend West African Foreign 
Study centers has decreased by 
one·third for the year of 1976. 
Although enrollment for the 
African Program fluctuates an· 
nually, it is believed that 1977 will 
mark an all·time high in the 
number or participants scheduled 
to attend West African centers. 
The African Studies Program was 
officially developed in the summer 
of 19f J . but students have been 
attendin~ West African centers 
since 19'J ,. 

The instructors participating in 
the program, which include one 
nati\·e African and one instructor 
who has not had any contact with 
the ACrican continent, are for the 
most part knowledgable. The 
program attempts to give Africans 
priority In filling the positions but 
due to the availability of funds and 
the uper-lisc of several Kalama· 
zoo staff members in their areas of 
study. priorities are not always 
met. 

The question has arisen as 10 
why courses in the African Studies 
program. with the exception of 
African history. are offered in the 
summer instead of inteKTating 

continued on paR"e 2 
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A Pompous Music Column To The Editors 
by Helayne Heebt 
and Sbeldon Klein 

We are not people prone to 
uazed ravings in praise of what 
now masquerades as roek and roll. 
However, our faith in what we 
thought was a lost art hu been 
renewed-there is a singer-song
writer eapable of setting our toes 
a-tapping. our hips a-twitching, 
and more importantly. providing 
an intelligenee you can dance to. 
Thil messiah (with a bullet) is 
named Warren Zevon. We are so 
impressed by him that we have 
decided to forgive him for the 
extreme bad tute of making his 
debut on Asylum Records, a label 
renowned for reducing the noble 
art of RandR to a sweetish pap 
with all t he character of aural 
Wonder Bread. Rolling Stone, the 
Village Voice, as well as the news 
weeklies, have deemed Zevon 
brilliant. We think he's brilliant, 
too, and we usually pride 
ourselves on disagreeing with the 
aforementioned cultural journals 
as frequently and loudly as 
possible. 

The album, "Warren Zevon" 
(obviously titled in a burst of 
creativity), is a distiUation of the 
essenee of rock and roll. Though a 
diversity of musieaJ genres are 
.represented, a certain unity 
results from the cohesive underly
ing intelligence. Instead of indulg. 
ing in foreed profundities, Zevon 
has a good humor and lack of 
pretension that yields the elusive 
"wisdom" that "roek poets" strive 
for, In "Frank and Jesse James", 
Zevon eaptures in a spare four and 
a half minutes the exact spirit the 
Eagles attempted, and failed to 
communieate, in the entire "Des
parado" album. As well, it's a 
great shitkieking roek and roll 
song, as is "Mama Couldn't Be 
Persuaded" which features the 
greatest harmonies this side of the 
Beach Boys. Zevon llso has the 
ability to mold such pressing social 
issuea as suicide, castration 
fant&sies, and sad~ma.sochism into 
a song that would rale a 95 on the 
Dick Clark danceability sca1e
"Poor Poor Pitiful Me". This song 
cannot be too highly praised. In 
fact, we'l go out on a limb and 
proclaim it an anthem for our 
limes. along with Zevon's equally 
"relevant" "111 Sleep When I'm 
Dead". 

The culmination of Zevon's 
lyrical skill is achieved in 
"Desperadoes Under the Eaves". 
The song is a stunning apoealyptic 
vision of the "California Dream"; 

"And if California slides into 
the ocean 

Like the mysties and statisties 
say it will 

I predice this motel will be 
standing 

Until I pay my bilL. 
Don't you feel like desperadoes 

under the eaves . 
Heaven help the one who 

leaves". 
The song is the musieal zenith of 
the entire album, and Jackson 
Browne, in his role as producer, 
manages to bring "Warren Zevon" 
full circle. 

---
Africa 

continued from page 1 

them in with other eounes 
throughout the year . Pruitt 
states that there is a possibility of 
rescheduling, but one reason why 
the majority of the courses are 
eoneentrated in the summer is 
because. "summer is the time 
when there i~ a natural con
stituency in Atrica and extra 
emphasis is given in summer for 
students from other campuses who 
attend the program at Kalamazoo. 
This summer, six visiting students 
have participated in the program. 

Students at Kalamazoo have 
been generally receptive toward 
the program. Audience~ for the 
films and lectures range from 40 to 
120 people. It has been estimated 
that 20% of the student body 
participates but the remaining 
80% don't even know the program 
exists, nevertheless, students 
have been more supportive toward 
the African program than toward 
other foreign study programs. 
There is some publie support for 
the events whieh are free and are 
publicized in the Kalamazoo 
Gazette. 

Students have little say in the 
selection of courses offered in the 
program, other than their indirect 
ability to take a course. If student 
support is lax, courses are not 
offered the following year. Dr. 
Pruitt, who selects the films and 
the letturers for the program, is 
receptive to suggestions from 
students ,nd was responsive to 
the idea of students forming a 
committee to aid in the selection of 
films . 

Students with suggestions ean 
turn them in to William Pruitt 
located in the foreign study office. 
The African studies lecture series 
is also broadcast over WMVK, 
cheek your newspaper for listings. 

by Oavid Preaton 
P.B.C. stands for the planning 

and budget committee of which I 
ant a member and on which this is 
a report. The P.RC. is composed 
of several facuity, the top admin
istrators, and two students. It 
functions to set K College's budget 
(Le. its revenues-tuition and fees 
etc.-and its expenditures-salaries, 
maintenance etc.) The planning 
aspect stems from the budget 
eontrol aspect, if you don't have 
any money you can't do much. As 
students, our input into the 
eommittee is somewhat mufOed 
because of the rapid student 
turnover and the abstruseness of 

'the administrators' jargon which 
takes a while to comprehend. 

Problems 

What I see as ihe biggest 
problem of the P.RC. and for that 
matter the whole student com
mission ·administration interaction 
area, is merely communication. 
Take for example the five brand 
new, luxurious ears that K 
recently bought. The average 
student's immediate reaction is 
"Holy Shit, five new expensive 
cars when the old ones were 
impressive enough. and they want 
to raise MY tuitionl" There usually 
follows several derogatory eom
ments about members of the 
administration when a little 
communication on both sides 
would have resolved this erisis by 
showing that all five were bought 
from a generous benefactor for 
under $2,000 each-I'd like to be 
able to get the same bargain- and 
that we tan probably sell them in a 
couple of years for a profit. 

CommuniatiOD 

My conelusion: The -administra
tion is a highly competent and 
conscientious group and are really 
trying to make this a better plaee, 
alter all that's in their own best 
interests also. That the slight 
differences in prioritie~, coupled 
with the fortunate lack of 
communication leads to the pres
ent and needless adversary re
lationship. Administrators should 
perhaps be slightly more receptive 
to student ideas before they make 
decisions, and students should not 
judge administrators before they 
understand the situation, and a 
free flow, an open give and take of 
thoughts would resolve both of 
these undesireable ends. 

UPCHUCK 
by R. A. Bit.zinger 

In Ka1amazoo College. it is 
said, the nuts rome out in July. 
rather than Spring. 

K·College is almost always 
filled by some bunch of oddballs 
usually referred to quaintly as 

"students" or "faculty", but 
during the summer term here 
we ship 'em in by the carload. 

Yes, welcome to the K·Col
lege resort. Choose from 
several fine rooms available 
(80rry, double occupancy man· 
datory). Swim in our year
round heated pool. Dine in the 
gracious elegance in our own 
re~t.aurant · ·at rea~onable 
price~. Or just rest and relax on 
our acrt!~ of pleuing·to-the~ye 
rolling hill~ and fresh green 
gru~. Close to the ~hopping 
mall~. fourteen golf courses. 
and the famou~ Kalamazoo 
Center. 

So much for the seriou~ side 
of it. When it comes down to 
bras~ tack~, what. does it mean? 

It. means that. we get the 
National Science Foundation, 

Editorial 
Down the hill (rom Harmon HaU 

lies an oft visited place·for·me
maintenance, security, the physi
cal plant. These are three of the 
most important non·aeademie di
visions of the college community. 
To say the least, they could be run 
a lot better. Here are a few faets 
and incidents which prompted the 
writing of this editorial. 

As editors olthe Index, we need 
certain keys for eertain doors. 
Nobody seemed to know where to 
get them- Mr. Merkle told me to go 
to the union desk when the union 
desk had just finished telling me to 
go to Mr. Merkle. The union desk 
told me to go to ~ecurity, security 
told me to call back in a day, call 
back in a day. eall back in a day, 
then they told me to go to Mr. 
Merkle for clearance. Mr. Merkle 
told me to go to the union desk, 
but I told him where to go. 

Finally, it got straightened out, 
but why aU the run-around? I 
reatite security is having some 
trouble these days, but one little 
key to a eabinet in the dark room 
which is not going to provide 
anyone wit.h a chance to steal 
anything? The lack of the key was 
one reason why the first issue was 
out late- we had no way of knowing 
what supplies to buy, and being 
the conscientious editors we are, 
we had no desire to spend $75 to 
Sl500fthe school', money without 
knowing that the supplies were 
needed and wouldn't just sit and 
spoiL 

I've honestly tried to go through 
the right ehannels at this school 
but it takes so damn long and even 
after whatever it is gets done it 
sometimes hasn't been done right 
(e.g.- there was another key we 
were supposed to have, were told 
to wait for which we still have not 
re<:eived.) 

Another strange thing came to 
light when we tried to get a eollege 
ear to take the paper to the 
printers. Firat of all. the car we 
reserved wasn't there. It was 
supposed to be a van but the key~ 
to the van weren't what we had 
~n given. Naturally, having 
deadlines to meet, I panicked, and 
began to wonder what car the keys 
did fit. I tried all the cars and my 
little set worked four trucks! 1 was 
baffled, but nontheles.s praised 
security or whoever for being 
stupid and pulled off in some poor 
maintenance man's truck. He was 
rather upset. when we got baek-not 
at us. but at the physieal plant or 

. whoever was re~pon!lible. 

that we run a first class resort 
for Saudi Arabia and Upjohn 
Chemicals, and that we get a 
hundred junior tennis jocks. 
Not that it isn't easy for them, 
mind you. The tennis boys have 
to share the girls that the 
trustees get them, and once 
there was a big hassle in the 
snack bar when one of the 
Arabs thought his hamburger 
had pork in it. 

But right now we have been 
graced with the Young Poet!, . 
handful of hardy adventurers in 
the area of the pen and paper, 
striving to be our next 
generation of Odgen Nashes 
and Allen Ginsbergs. 

I tried to t.alk to some of 
them, but normal eonversation 
for them is very diffieult; if 
you've ever t.alked to a poet 
you've noticed their extreme 
~ensitivity to life. Very often, 
when you're just ca1mly dis· 
cussing the weather or that 
midterm in Eeon class, they 
suddenly begin clutching their 
chests and start spouting in 
some demon tongue. It's very 
scary being around someone 
when he gets his Cosmic Muse. 

Or else they're trying to get 
their inspiration by beating 
themselves into a trance·· 
usually by meditating in their 
room or on the grass or else in I 

tree. Try carrying on I 

interview with someone like 
that. 

However, I was fortunate 
enough to reeeive some of their 
poetry, whieh they gracefully 
allowed me to publish. 

This rtrst was one by a 
sensitive Jtirl who said "Oh 
wow" a lot. It's titled "Quad~; 

Quad 
Green, green, 0' green! 
Grass, grass, 0' grass! 
Trees, trees, 0' treesl 
Green, grass, trees, 
People, flowers, chapell 
Oh, life, life, 0' life! 
And squirrels. 

The next was by an Angry 
Young Man: 

They 
io 
their 

Tbey& Me 

plastie imperviousness, 
root.ed seriousness, 

SUCK ,h. 
life·syrup 
from our 
polystyrine 
SOULS 

m. 
io 
my 
power, stand impenetrable, 

inconceivable, unwashable, 
untouehable, 

io 
my 
BOMB-SHELTER 
from the 
SCUM 

I've saved one of the best for 
lut_ This was by a person w~ 
described herself as "profound 
and told me that some day she 
was going to move to Big Sur 
and ehange her name to some 
flower or another and not u!t 
any capital letters. I wi~h her 
luck. 

e_e. and m.e. 
im ver3y xxx sorry
buut;;e 
Sim n(ot) 
toooo goo:d 
0) an 

electr5ic 
tipeHwri?ter 
!!!!! 

So goes Western Civilizatiofl 



Junior National Boys 

Obnoxtiousity Fest 
Welcome to the Junior National 

!!oys Obnoxtiousity Fest.. You may 
live noticed the hordes of all 
.hite overbearing racket-carrying 
!gOtists cluttering up the campus. 
Why are they here? Surprise! It's 
ill for your own good, students. 

How do they love us? Let me 
"unt just a few of the ways. It 
:&kes even longer w go through 
:he Saga lines and impossible to 
md a seat. The deeible level in the 
:1feteria is just under that of the 
Mlcorde lifting off from Dulles 
ilternationaJ. The residents of 
:rissey. Severn and Shale are 
Iwakened each morning by the 
!Weet tones of the courtside loud· 
~akers announcing who is on 
leek on court four. The campus 
rime rate (We don't already have 

problems on this score) 
flUS with the addition of aU these 
routhful perpetrators, cum juicy 
Jrgets. The game room is packed 
fith these under·age obnoxiods 
uying bad pin·ball and worse 
ml, to the exclusion of students. 

Monday night, the clean·up 
:rew nearly had a communal 
llJ'()ke cleaning up the place. 
There were pop cans allover the 
Y.lor, a couple of the machines 
'ere out of order, and the ceiling 
:ad been vandalized by numerous .i"hi .. ,"" .001 cue pokings. The 

before some of our friendly 
little friends had emptied a 

~:.:;:~i:I":.::'I~':,'; into the piano in ,1 , ruining a perfectly 
piano for further use. Forget, 

plain forget finding a parking 
And, just to add insult to 

,students can't even see the 
in •• .,es.ing part of this mess, 

tournament itself, 

The College 
) knows that 
I facilities 

capacity is 
fiseal policy. Other· 

.... • Utl'ot unused physical plant 
around costing 

Editors: Dave Whitmer, tslue 
Oldham. Associate editors: Tim 
Chapman , Doug Beazley . Poetry 
edi tor : Andy Angelo. "Your 
"'orld " editors : Bill Debiasi, 
Dennis Kurtzhals. Layout : Andy 
Angelo, John Nethercut, the 
~itors. Photography: Lisa Largo, 
Carroll Thomas, Mike Starenko. 
Staff Columnist : R. A. Bitt inger. 

money for maintenance and not 
generating any income. That 
would mean that a quality 
Kalamazoo College educatIOn 
would cost even mON!o Hence, our 
hosting of the National Junior 
Punks Tourney helps keep your 
tuition down. 1 question whether 
this is a reason or an excuse. 

We need not pomt out that the 
Tourney is far from the only way 
to keep the dorms or the tennis 
courts profitably utilized. We need 
not point out that other alter· 
native uses might entail less 
negative impact on the student 
body. 

What it comes down to is that 
the College has chosen tennis as its 
only athletic ego-trip. The pre· 
ssure from certain powerful 
groups in the college community 
comes down hard for assuring that 
Kalamazoo holds a position of 
"national importance" in the world 
of tennis. Holding the NCAA 
record for eonseeutive conference 
titles in a single sport (37 years in 
a row for the K netters) is 
apparently not enough. We need 
those National Boys. 

The College has long since given 
up any pretense of providing a 
liberal education in the athletic 
department. One only need look at 
the fact that we have some of the 
best tennis courts in the nation 
while the gym is falling down and 
Angell Field is poorly maintained. 
At Kalamazoo, hitting a fuzzy ball 
across a net is sina qua nom of all 
athletics. Everything bows in 
computer fashion before the prime 
directive. 

Currently, the administration is 
worried that we will have to build 
more first·class tennis courts if we 
want to "keep" the National 
Junior. Does the student body 
want to "keep" the National Junior 
Boys? That's like asking Bangla
desh if it wants to "keep" 
recurring cholera epidemics . 

Stephen Grimm 

Theatre Critic : Guy Calcerano. 
Typists : Doug Beatley, Judy 
Anderson, Laura Garrison, Dave 
Scudder, the editors. General 
assistance: Dave Scudder. Cub 
Reporter: Martha McFerran (alias 
McPherson). Folding: G.C .. KN., 
L. G .. C. T .. D. B .. D. w .. B.D. and 
the whole gang down at Mercer's 
Malt Shoppe. 

La Vendaen Los Ojos 
On August 20, at 8:00 p.m , 

members of the Spanish 3 and 52 
classes will present "La venda en 
los ojos", a drama in three acts by 
Jose lopez Rubio. 

"La venda en 1M ojos", which 
will be presented in Spanish, is the 
story of a young woman who, 
when suddenly abandoned by her 
husband, seeks solace in a fantasy 
world of her own design. With the 
willing cooperation of an eccentric 
aunt and uncle, time is suspended 
fur a decade and the daily 
household routine is replaced with 
the comforting oblivion of absurd 
antics. The family is able to avoid 
facing the painful truth until 
unforeseen circumstances lead to 
the inevitable confrontation be
tween fantasy and reality and to a 
surprising resolution. 

The event is part of the Forum 
program of Kalamazoo College, 
with Dr. Betty Lance and Mr. Alan 
Howell co· directing the play. 
Students who are not acting will 
contribute time and energy to 
props, make.up and clean·up. 
Admission is by ticket only, but 
the tickets are free, and can be 
picked up from Dr. Lance, Mr. 
Howell or Linda DeRose. The play 
will be presented in Dewing 103. 

CAST 
Carmen-JoeUen Hosler 
Emilia-Deborah Boverhof 
Tia Carolina-Marla MusoUf 
Tio Gerardo-Donald Root 
El Comprador-Rick Marciniak 
Beatriz·Cheryl Bisbee 
Villaba·Dale Shaller 
Enriqueta·Kathy Greenberger 
Quintana·Karl Swann 

BSO 
by C&rn:IU Thomu 

Minority students are not only 
interested in a responsibility to 
themselves, but also share a sense 
of responsibility to a greater 
community. Black students at 
Kalamazoo are no exception. On 
July 30th the black organization 
passed Phase One of what they 
hoped to be a three phase project 
to bring a deeper cultural aware
ness to our campus. Phase One 
consists of a series of films, the 
first to be shown Tuesday, August 
3rd in Dewing 103. There will be 
refreshments and discussion at the 
end . The fUms to be shown on 
Tuesday are entitled "I Wonder 
Why?", MalcomX's "Struggle for 
Freedom", and "A Diary of a 
Harlem Family". Some other films 
to be shown at a later date are 
"The Black American Series: Part 
1 and 2", "Body and Soul", ''The 
Black American Dream", "Some of 
My Best Friends are White", and 
"What Do You People Want?" 
Also, ''The Black Heritage Series" 
which consists of a thirty minute 
film on the Black Rennaissance, 
contemporary Blacks, the Nation 
of Islam, our spiritual and cultural 
future, and racism in education. 

Phase Two still pending ap
proval of the general body, 
c()Osists of signing guest speakers 
such as Mayor Young of Detroit, 
the Minister of Education from the 
nation of Islam, or the first Black 
to graduate from Kalamazoo, a 
Mrs. Pauline Byrd Johnson (calss 
of '26) who can share with us how 
it was to be Black at Kalamazoo 
College in the '20's and what life 
was for the black female during 
that time. The organization is 
planning to contact such people as 
the acting city mayor, Robert 
Bobb. 

Black students at Kalamazoo not 
only realize their responsibility to 
themselves, but they also realize 
their responsibility to the total 'K' 
community. In order for this 
project to be successful, it is going 
to take the support of everyone. 
As the BSO is fulfilling its 
obligation as Black people have 
done historically in educating not 
only themselves but the entire 
community to what life was and is 
for minorities, we hope that the 
students, faculty and administra· 
tion will buy into the cultural 
activities that are being provided 
by the Black organization. 
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Your World 
YOUR WORLD is a \'(·hicll' for 

expression of free thought and 
opinion. It is not meant to be 
propagandistic: or commercial, 
operating from the standpoint that 
t he greatest social good is ac
complished not by propaganda. 
but by the fostering and exchange 
of free thought on all phases of life. 
We cannot allow oursc]v(>s to 
discriminate against any view· 
point whether it be radically left or 
right. 

The first issue of Your World 
was published on May 2(), 1976. 
This was the tenth week of spring 
quarter. as a result there was little 
time to collect feedback. Now it 
has been absorbed as a part of the 
Inde.. We encourage response 
consisting of letters, articles, etc .. 
from students and fac:uily alike. As 
always. the Indu encourages any 
response to anything .... e print. but 
due to the controversial and 
important nature of the material 
contained in Your World . we will 
be very disappointed if no one has 
anything to contribute. or add to 
these two pages for the next issue. 

Capital Capsules 

The New Flu and You 
by D. F . Kurtzhals 

There is a lot of talk going 
arou nd town these days about. the 
swine fl u. or as it is officially 
known, A/New Jersey/Sn6 flu 
virus. The new flu has caused one 
death to date and is capable of 
start.ing a world epidemic, similar 
to the 1918-1919 flu epidemic that 
tolled 20 million lives. These fact 
have prompted gover nment and 
medical officials to initiate a nation 
wide vaccination program that. is 
hoped to prevent any more deaths. 

A little medical background: 
The swine flu was first spotted 

in a soldier who complained of 
some of the symptoms of con· 
ventional flu. The soldier grew in· 
creasingly worse, and upon dose 
examination was found to have a 
strain of flu that was commonly 
found only in swine, but was in 
certain cases communicable to 
humans. We have no immunity to 
its attack on our bodies. The swine 
virus has developed a new com· 
bination of its eight genes that our 
bodies' immunological mechanisms 
are incapable of fighting off. The 
only effective way of preventing 
this virus from attacking the cells 
of the respiratory system is by 
immunization through vaccination. 

Transmission of the flu: 
When a person comes down with 

the swine flu, the fluids of the 
mouth and nose are the pathways 
for its spreading. As a result. it is 
transmitted by normal sneezing. 
coughing, etc. For mMt people. 
the kinds of influenZA that are 

Unfair Competition among mer· 
chants outlawed· The Senate this 
month gave final legislative ap' 
proval to a measure that prohibiUl 
retail stores from engaging in 
priee discrimination for the pur· 
pose of trying to drive out a 
competing store. 

Retail chain stores which now 
lower the prke on an item in one 
store location only. with the 
intention of trying to ruin a com· 
petitors business will no longer be 
able to do so legally. 

The bill is en route to the 
Governor for signature into lAW. 

No Smoking please A series of 
bills. designed to protect the 
rights of nonsmokers. recently 
passed the Senate. 

One of the bills. which has been 
signed into law by the Governor 
requires hospitals to adopt and 
post policies regulating smoking. 
A second bill signed by the 
Governor restriets smoking in food 
Slores to deSIgnated smoking 
areas only. A companion bill. 

, 
-r 

usually encountered can produce a ed within a week. For cerlain 
moderately severe illness. but not high·risk groups such as older 
a serious health threat. Complete people. children. (and even sleep. 
recovery can generally be expeet· less. overworked students). it can 

J 

signed mto la..... . reqUires rest· 
aurants to designate non·smoking 
areas upon the request of patrons. 
A fourth measure would require 
city councils. school boards, county 
boards and other public bodies to 
designate smoking and non· 
smoking areas at its meetings. 
That bill is presently pending a 
vole in the House. 

All of the bills are scheduled to 
lake eUect April 1, 1977, if signed 
into law. 

Price tag bill panes legislature 
Michigan retailers must clearly 

mark prices on all items. according 
to terms of a bill approved in the 
Legislature recently. 

The bill is designed to ensure 
that consumers will be able to 
comparison shop. particularly if 
grocery stores install computer 
pricing systems. Small items such 
as gum and candy. automotive 
parts and accessories. and a list of 
up to 5(} items selected the 
retailer. would be exempt from 
coverage under the bill. 

be a serious problem, since the 
disease may leave its victim 
susceptible to complications. 

The symptoms: 
Influenza symptoms oflen come 

on suddenly. They may include 
fever. chills, headache, dry cough. 
soreness and aching in the joints. 
The one individual who died from 
swine virus experienced a "sore 
throat. headache, congested nose 
and a feverish feeling." 

Vattination: 
A vaccination program has been 

undertaken by the federal govern· 
ment at a cost of SlSS million. 
Immunization can be received 
through any public health service 
or from your own doctor. 

The vaccine can produce two 
types of reactions, local and 
systemic. The local reactions in· 
dude generalized swelling. red· 
ness and tenderness at the point of 
vaccinalion. This occurs in 20 to 40 
per ('ent of patients immunized. 
and is rarely severe or long. 
laning. The systemic reactions 
include generalized aching. head· 
ache, and feeling "poorly". This 
occurs in up to 7 per cent of 
vaccinated adults. 

Brother Juniper 
h is almost a journalistic 

s tereotype these days to dis· 
cuss the subject of violence ir 
American society. In fact . this 
is $0 much the case that people 
seem to have bceome just as 
numb to the commentary on 
violence as they have to 
violenee itself. Yet violence 
floats in the air like a smoky 
contaminant to which our sys· 
terns have gradually become 
accustomed. numbed by both 
its presence and its effects. 

Not only have we been 
numbed toward violence and its 
impact. but violence is in msny 
cases looked upon as !tylish. 
The inereasing turn of pro
fessional sports toward inci· 
dents of violence is one example 
of this. There have recently 
been two rather strange and 
interesting examples which il· 
lustrate the scope of what our 
society is dealing with. 

The first comes from an 
article printed in the Detroit 
Free Preis with. nationwide 
poll conducted among fifth to 
twelth grades to determine 
which people they idolized. 
Making the top fifty in this poll 
(lt44) was convicted mass mur· 
derer. Charles Manson. A sec· 
and example may appear a bit 
ridiculous on fi rst sight. but 
after a bit more thought is in 
some way even eerier than the 
Manson example. In the Free 
Pres8 comic section the follow 
ing day was the cartoon of 
"Brother Juniper" which deals 
with a gentle, cherub·like 
monk. On this particular day. 
however, Brother Juniper was 
reacting in an uncharacteristi· 
cally violent, "viligante" man· 
ncr against a thug who was 
attempting to steal money out 
of the collfition basket. There 
was little dnubt that the car 
toon was not. funny . There wa, 
doubt. however. as to whether 
some type of premise was being 
projected under the guise of 
humor. 

Perhaps what "Brother Jun. 
iper" subtly points out is thll 
the same environment which 
has numbed man to the con. 
sequences of violence has also 
conditioned man to respond to 
certain stimuli in an automlli· 
cally violent manner. He has 
been conditioned to believe thll 
the only recourse to violence is 
retalation. This conditioning 
has oppressed man by placing 
tremendous limitations on his 
personal freedom. On one 
hand, committing a violent act 
results in the degredation 01 
the character of the perSOn 
committing the act, both by 
forcing him to return to a "law 
or the jungle" attitude toward 
his fellow man and by spurr ing 
protective mechanisms within 
himself. i.e. the "numbing~ 

process mentioned earlier. Vio
lence is either not recognized 
by the pel"SOn or channeled into 
the guises of ··humor". "machi· 
smo". or "justice." 

On the other hand. these 
actions constantly keep society 
on edge. for the fear that one 
day "it may happen to them." 
The perpetual spectre of vio
lence grinds men down. makes 
them nervous and suspicious of 
other. This interferes with 
their freedom of communication 
and interaction with others. 
Man's own personal develop· 
ment becomes stunted. and 
suspicion of others grows. 

The cycle ('onstantly feeds on 
itself. with violent acts beget· 
ting retalation. which brings 
more violent. acts. AU the time 
men become more and more 
numb toward these actions. yet 
labor more and more under 
their fears. 

What is the solution? Most of 
the hope lies within ourselves. 
In most cases to recognize and 
undersland how this system of 
violence operate! within us is to 
defeat it. Each man must thaw 
his own numbness. 

Epilogue To An Educational Paper 

by Mark Teachout 
The things that are talked about 

in the next few paragraphs have 
not been done intentionally. Rath. 
er it is the result of many people 
not examining the premises of 
which their lives are based upon. 
It is just the result of not 
questioning the ideas and life. 
styles that we have perpetuated 
for thousand! of years. 

The most important pur~e of 
education is to learn how to enjoy 
life and during the process ~me 
the best person one can be in 
terms of every aspect of one's life. 

Contrary to popular beliefs. the 
world and our lives can be mueh 
be~ter than anything that now 
eXIsts. Most of us have given up 
our dreams AS we have grown 
older and have accepted the limits 
that society tells us exist. We 
continue to play their game by 
their rules bei:ause we know if we 
do not we will pay a price. We are 
told. if you do not do this. you 
won't get into Law school or 
College. If you wanl to do this 
then you have to go down thi~ 
channel. You do not have to think. 
we have already done it for you. 
We know the best way for you. All 
you have to do is do what we say 
and stop yourself from questioning 
what we tell you. Just accept these 
things. 

But if you do question. it is no 
worry ~ause we will not give 
you time to think. In fact, the 
more you think, the harder life will 
be for you. We have accepted the 
TRUTH and you will also soon. 
Because if you do not. you will not 
tM: actepted by us. This meana. my 
frIend, that you will not get a job 
th~t ~lIows you to maximize ynur 
thmklng and creativity. You will 

be doomed to a life of 
fillment and your brain 
atrophy. 

Do you not know that such a job 
is only a "pie in the sky''? Someday 
you will live in reality and you will 
see that your dreams are impos' 
sible and that anybody is a fool to 
even try to strive for their ideals. 
Just follow our channels and yOU 
will fall into a slot and WE will 
make you happy. If you want to be 
a teacher. then go through 12 
years of uninspiring classes and 
continue the same routine laking 
courses that do not challenge your 
potential in the education curri' 
culum. After the right amount 01 
credits and a certain molding of 
your mind. you will be ready 1.0 
teaeh others just like t hey have 
taught you. 

Oh, you entered the work!, 
curious. perceptive and ready for 
full exposure to the world. Your 
eyes had a glint in them, a spirit1 
glaze that told everyone that ~I 
love Life and I want to knoW 
everything about it that I can: 
You were and still are verY 
malleable. And we began to shape 
you. 

We were older than you and h.d 
lived in the world longer 50 
therefore we knew and still kno'" 
what was and is best for you. So 
we started to force you to do 
things that were destructive to 
your natural curiosity withoUt 
ever asking why we had the right 
to force you to do anything at alL 
We justified it by saying: "It ",at 
done to us." 

If you retained your curi05it1 
and your glint by the time yO'J 
were five and ready to enter 
school. we did not. worry. becaust 

continued to page 5 



Nuclear Referendum and P.U.R.G.I.M. 
PURGtM (Public Interest Re

search Group in Michigan) is a 
i&Tgely volunteer. student funded 
)ttion group which is active in 
\SSues of public concern, most 
IIOtably the nudear referrendum 
.ssue. At places like Michigan 
5tate, each student is asked at 
~stration time if he would like 

contribute one dollar to the 
"""t;O," of PURGIM. For stu-

who don't have the time or 
inclination to work towards 

goals of PURGIM themselves. 
ueems at least that one can do to 
sid the underdog struggle against 
eo"",m,,,, power and lriends for a 

environment. 
Recently the PURGIM carn
~gn to collect 212,000 signatures 
, order to get the nuclear 
1!ferendum issue on the ballot in 
976 feU short of the deadline. The 

'f.:::~~'~ (olleeted thus far. 
JI: are good towards get. 

issue on the 1978 ballot. In 
meantime. PURGIM will 

a strategy that calls for 
l5ing the signatures already 
'ollected as a lobbying tool in an 
IItempt to get a bill initiated in the 
'4ichigan legislature. 
The main goals and concerns of 

Energy Initiative were 
by Purgim in a 1976 

"The Safe Energy lnitia· 
enact three conditions 

future nuclear plants would 
to meet prior to being sited in 

lichigan. The conditions would be 
follows: ·the utility would have 
assume full liability for risks to 

and property due to a 
plant, and be fully insured 
catastrophic accidents: 

utility would have to demon· 
that safety devices would 

in the event of a serious 

utility would have to demon· 
that aU radioactive waste 

generated by the plant 
handled. stored and 

with no risk to 

a utility could build a 
plant in Michigan. the 

;,Io,tu,·o would have to affirm· 
that these business 

ronditions had been 
,;,.raotO>'ily met. The conditions 

plMts; those 
'mit t" under ronstruc

not be rovered by the 

three conditions are 
to key issues in the debate 

nuclear plants. Supporters of 
power argue that the 

of the plants has been 
",i,!;"h.,d; all the Initiative 

do is require them to prove 
claim. rr they could. new 

continued from page 4 
by the time you reached 

of 21 that you would be 
an ineffective person in our 
or you would be very 

in making our world 
It would be a very rare 
one of you .... ould slip 

our failproof duping sys' 
make some real changes. 

we even know how to take 
of that situation now. Given 

as a person 
as one of those 

no one else 
even come close to {you 

the kind that shows up every 
300 yearsl. Yep. then you 
that you are not one of 

rare geniuses and at that 
you must accept that role 

submilting and succumbing 
the roles and the rules of 

we have got you 
·'c-: .c·,t ·op questioning and 

that only a few 
can be great and that 

not one of them. Then you 
"I might as well 

I'll get a job by 
regular slots. I 

a family and live in a 
. When I am not working, I 

watch TV. go to the football 
on a picnic or the beach 

I watch some of those more 

plants could be approved: if the 
conditions rould not be met, then 
future plants would have to be 
delayed until such time as they 
could be. 

II. Risks of Nuclear Power 
A. Explosion 

"A nuclear power plant rould 
not explode in the same manner as 
a nuclear bomb; what rould 
happen is a very powerful 
chemical explosion caused by the 
melting of the nuclear core in the 
event of a loss of cooling water. 
Such a chemical explosion would 
devastate the immediate vicinity 
and spread radio-active material 
over I!. wide area. A 1965 AEC 
I!.tudy. performed by the Brook
hl!.ven LaborAtory, projet':ted a 
possible 45.000 deaths, 100,000 
injuries. $17 billion in property 
damage. and contamination of an 
area the size of the state of 
Pennsylvania. 

Fearing that this study would 
cause alarm if published, the AEC 
suppressed it for seven years, and 
commissioned the so<alled Ras· 
mussen report to come up with a 
better answer. That study reduced 
anticipated casualties to 8.400 
deaths and $14 billion worth of 
property damage. and concluded 
that the chances of such an 
accident were very slim. 
However, many of the Rasmussen 
statistics have been sharply 
critized for their reliance on 
romputer proj~lions and invalid 
analytic techniques. For example, 
the Federal Environmental Pro
jection Agency projet':ta a possible 
330.000 cancer deaths in a recent 
critique, and argues that probabil· 
ities of an accident were signif· 
icantly higher than the Rasmussen 
figures. 

"Numerous untoward incidents 
have taken place at nuclear plants. 
The most famous were the Fermi 
reactor melt.<fown in Monroe, 
Michigan in 1966 in which an 
explosion was narrowly averted. 
and the Brown's Ferry fire in 1975. 
in which nearly all emergency 
systems failed to operate during a 
fire. The Emergency Core Cooling 
System (ECCS). which is designed 
to prevent an exploaion in the 
event of loss of cooling water, has 
never been operationally tested. It 
was tested 6 times in a small-scale 
model by Aerojet Nuclear Com· 
pany in 1971, and failed all 6 tests. 
The Brown's Ferry fire knocked 
out the ECCS completely. 

"Among the other accidents 
were the death from radiation of 3 
workers at the SIrI reactor in 
Idaho Falls in 1961. as a result of 

"fortunate" people that have the 
potential to be creative and 
produce something that has never 
existed. I will admire them as 1 go 
through their houses or their 
museums and I will shrug it off as 
something fantastit but impoltible 
for me. 

Yes, our molding will be effct· 
live. You will behave in a certain 
manner when among other people. 
You will know what to do, when to 
do it. and where to do it. You will 
also know what not to do. You will 
learn this by being burned by 
people when you try to do any· 
thing else. Your motto may 
become "I better screw him before 
he screws me." You will wear a 
mask and you will wear it well. for 
if you don't someone will see who 
the real you is and then use it 
against you by social OlItradsm in 
economic. social and spiritual 
rcspec:ts. You will betome afraid of 
people in the sense that you will 
let very few people see through 
your mask. No one will see 
through it completely, because you 
will have accepted the premises 
that make it impossible for you to 
take it. When you wear it, if you 
still think. you will hate yourself. 
If you do not still think in
dependently. you will not even 
know that you are wearing one. 

As you grow older, you will see 
your friends fall into their slots 
and as they do so. you will ask; 

an explosion the cause of which is 
still unknown. and a partial 
meltdown in 1955 at the ERR· I 
reactor in Idaho Falls which 
destroyed the reactor and released 
significant amounts of radiation. 

"Advocates of nuclear power 
claim that a catastrophic explosion 
is extremely unlikely: yet. private 
insurance companies are not 
prepared to assume the risk. So a 
1955 federal law. the Price
Anderson Act. limits liability 
to 5560 million. If the 1965 study is 
correct. this means that after a 
serious accident less than 3c would 
be repaid on every dollar of 
property loss alone. The remaining 
cost would be borne by the 
victims. 

"The Initiative addresses two of 
these safety issues. First, it would 
require that the emergency 
cooling system be successfully 
tested. We think it is irrational to 
depend upon an untested system, 
considering the magnitude of the 
potential consequencies. Second, it 
would require the utility to take 
full liability for damages. The 
federal limit on liability is 
obviously not sufficient, and. if the 
plants are as safe as proponents 
claim. they ought to be able to 
carry adequate insurance just like 
every other reputable business. 

B. Pollution 
"Nuclear plants are major 

sources of pollution. mainly 
through radio· active discharges a 
and heat pollution of adjacent 
waters. The radio·activity is 
particularly dangerous to workers 
in the plant or those doing repair 
work. Some may only work a few 
hours on repairs before receiving 
the maximum radiation doses 
allowed for many months. 

"Radioactivity and heat dis· 
charges into water and air systems 
threaten surrounding ecosystems-· 
plant and animal life and possibly 
humans as well. There is no safe 
threshold for radiation, and even 
low amounts may be csusing 
cancer and genetic damage .. 

C. Waste 
"All levels of the nuclear field 

tyde produce radio-active haz· 
ards. Starting with the mining and 
milling of uranium, the prepara· 
tion of the fuel, and even the 
tailings left after mining opera· 
tions. While all of these pose 
serious hazards, the most serious 
is the problem of radio-active 
waste materials removed from the 
nuclear generator itself. Many 
waste products remain toxic 25 
thousand years or more after 
removal from the plant. and no 
satisfactory storage method has 

"Why did he do that. his potential 
is so much greater?" The older you 
get. the more alone you will 
become in your quest for your 
ideals. You will be among thous· 
ands of people. maybe millions 
that have long given up their 
ideals. And you, as you search for 
greatness will stick out as a sore 
thumb. You will be feared and thus 
attacked and punished for your 
boldness. You will be labled 
idealistic and everyone will try to 
bring you into their world of no 
deals. 

Oh. will we do it cleverly. You 
will be kept so busy doing the 
things that we require of you that 
you will have less time to think 
and be creative. In the meantime, 
the insecurity of the job market 
will be naunted over your head. 
When you talk about your ideals, 
no one will understand you or the 
ones that do understand, will try 
to distOurage you by telling you 
that: 

"Oh. t thought that way at one 
lime but 1 learned that the striving 
for dreams is even more cruel to 
yourself snd the world than 
actepting the "reality" that they 
are impossible. Someday you will 
learn as I have that you will get 
much farther in t he world if you 
give up your ideals." 

As you continue, you will be 
confused . frustrated. ignored. 
lonely snd ready to fall into our 
hands. You will be ready to crack 
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been developed. Waste transport elections. The ads depict clean, 
has serious risks as well. Pluton· sale nuclear energy plants and 
ium. a major by·produl:t. is weave horror stories aoout pos· 
probably the single most danger· sible U.s. addiction to foreign oil 
ous substance k."o~n to science; supplies if nuclear plants are not 
one ounce of It IS enough to built. 
produce at least s~veral ~housan.d In fact. quite recently in 
lung cancers. and It remains tOXIC Jackson, Michigan, PURGIM 
for over 500,000 years. A typical was campaigning at Jackson 
plant produces 500 pounds every Community College and was cut 
year. short by the administration. This 

"The Initiative would require was sirongly rumored to have 
that a safe and proven method of been due to pressure on the 
waste storage or reprocessing be administration of J.e.c. by Con
developed before more of this sumers Power, which was an 
highly dangerous material is extremely large innuence in the 
produced: it doesn't make sense to area, 
keep creating these poisons In spite of this. three bills were 
without knowing what to do with recently passed in Califor nia. The 
them. first one called for a one year 

D. Theft. Sabotage. Blackmail moratorium while the sighting of 
''The presence of potentially underground plants was investi· 

fissionable mste r ial in large galed. The second stated that 
quantities offers an opportunity before new plants tould be built. a 
for nations or terrorist groups to safe waste disposal system must 
steal small quantities of it and be devised. Thirdly. a bill calling 
manufacture homemade bombs for for a reprocessing plant to 
blackmail pruposes. The toxic reprocess scarce uranium was 
radio·actiye wastes rould also be passed. 
used in this fashion. And. of What can you do? PURGIM 
course. the plants themselves needs volunteers to speak, circu· 
could be sabotaged. late petitions, and pass out 

"Some scientists have proposed handbills. If any student is 
the creation of a ~tet':hnological interested in finding out more. 
police force" to guard nuclear· contact: Ann Tydeman 845·4124 
related facilities, and have sugges· Kalamazoo. She is a PURGIM 
ed that serious limitations on civil representative. 
liberties would be necessary." If not. the least a student can do 

One of the main obstacles to is to keep aware of the issues and 
passages of the Safe Energy the latest developments on the 
Initiative is strong opposition from Safe Energy initiative. So if a 
power companies. One of the PURGlM representative cirtu· 
favorite tactics, as was used lates a petition in your area, sign 
recently in California, is the it. If the issue appears on the 
launching of a multi·million dollar ballot in 1978, vote your con· 
pro·atomic energy propaganda M:ience. 
barrage a week or two before the 

America' $ My Momma 
Comedian/activist Dick Gregory 

is becoming increaSingly noted in 
American society as a man with a 
deep sensitivity to the people and 
problems of America today. He 
has also established himself as a 
man who takes action on behalf of 
his beliefs. action which is both 
praised and condemned by differ· 
ent segments of society. In honor 
of the bicentennial it seems 
appropriate to quote a short piece 
by Gregory which gives a Ravor of 
the philosophy which has driven 
him to dedicate his life to his 
"momma"·America. The following 
piece, "America is My Momma" is 
an excerpt from his book The 
Shadow That Scarel Me. (Double' 
day and Co .. Garden City, N.Y.; 
1968; pp. 77.78). 

"Now that I am a man, I have 

and you Will either give in or you 
will isolate yourself ineffective. 

When we are done. you will no 
longer desire to be great ... mean· 
ing self actualizing your potential 
as a rational, creative, productive, 
constantly improving individual of 
high self·esteem and in doing 10 

accomplish things that have never 
been seen or done before. Yes, the 
curiosity will be gone. the glint in 
your eyes will tease, you will be 
less alert and you will be rom· 
placent in your slot of sotiety. 

Little do they know of whom 
they are dealing with. 

given up childish ways. I realize 
that America is my momma and 
America was my momma's mom· 
rna. And I am going to place the 
blame for injustice to and wrong 
on the right momma. Even today. 
when I leave my country to appear 
on television and make other ap· 
pearances in foreign countries, I 
find it difficult to speak of the 
injustices I experience in this 
country. Because America is my 
momma. Even if Momma is a 
whore, she is still momma, Many 
times 1 am asked if I would go to 
war if drafted. I always answer, 
"Yes. under one condilion; that I 
be allowed to 11'0 to the front line 
without a gun . Momma is worth 
dying for. but there is nothing 
worth killing for . And if I ever 
change my mind about killing. I 
will go to Mississippi and kill that 
sheriff who spit in my wife's face. 
"America is my momma. One 
Fourth of July. I want to go to the 
New York harbor and talk to 
momma the Statue of Liberty. I 
want to snatch that torch out of 
her hand and take her wilh me to 
the ghetto and sit her down on the 
street corner. I want to show her 
the "tired. the poor. the huddled 
masses yearning to breathe free .' I 
want to show Momma what she 
has been doing to her children . 
And Momma should weep. For the 
grief of the ghetto is the grief of 
the entire Americsn Family." 
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Cabaret • • The Festival Playhouse produc· 
tion of the musieal play Cabaret, 
which dosed last Saturday after 
its two week run. was good solid 
entertainment working under 
nearly impossible physieaJ handi· 
caps. 

The good solid entertainment 
was provided by two talented 
romantic (in some sense) couples, 
of very diHerent ages and 
orientations, James Mayer and 
Carolyne Porter Beck played 
effectively if somewhat too antag· 
onistically. Cliff Bradshaw and 
Sally Bowels. respectively, Naomi 
Stucki as Fraulein Schneider and 
Robert L. Smith u Herr Schultz 
were an exceJtent foil to the 
younger and more dynamic duo, 
and seemed somewhat more in 
touch with their audiences. The 
real gem of the play though was 
the music and t he musical 
numbers. 

The nearly impossible physical 
handicaps were provided, again 
and again, by one of the least 
useful sets that has ever 
assembled (and reassembled. ad 
infinitum) on the Dalton Stage. 
This monstrosity of tracked, 
movable scrim panels and wheeled 
mini·platforms not only defied 
ration81 use by the choreographer 
but destroyed the pacing of the 
entire play, at the same time that 
it provided some of the lowest 
comedy of the evening. with long, 
creaky. bumbling set changes. The 
platforms were so small that they 
inhibited stage movement and 
made the sheer, elsewise·unused 
width of the stage painfully 
obvious. The scrim panels were 
used to very little advantage (their 
scrim quality, transparency when 
bacldighted, was used only once) 
and had the disooncerting pro
pensity to sway nausiatingly from 
side to side long alter the set 
change wa.!! supposedly over. 

The stage even managed to 

Capaccio 
continued from page 1 

help sometimes too, the Commis· 
sion is a viable force on campus 
and they've got to hold onto people 
1 can find accountable, like our 
office is accountable. There's no 
excuse for that not being done. and 
even Don Little will leU you that. 
Hopefully, we've got a handle on 
it, 
(Mr. Cappacio was told that a 
ceramic contractor was to come in 
and fill in the hole ... by this week.) 
lode.: Supposedly, womeD were 
told that Dewatera wu IJOlDg to be 
co-ed OD noora thi, quarter ... that 
is. withira the Ooora. Yet, wheD 
they arrived, .. 
Cap: No. There's never been policy 
to be eo-ed by noor. First of 811. a 
decision like that, any decision 
regarding any change in major 
policies of housing has to go 
through the Campus Life Com· 
mittee. And that was never, never 
even discussed. Now there'. been 
a proposal to oo-ed Dewaters for 
the entire year, but it has not been 
through. Now the only switch that 
we did do in Dewaters is that, 
initially, we were going to put t he 
men on t he first 2 Doors and the 
women on top but, with some 
recommendation from there and 
the head resident, they thought it 
would be best to alternate floors. 
But there was Ilever any commit
ment to ~ within floors. 

That's an interesting idea, 
though, and the timing is getting 
right that I think we might want to 
try that sometime. 
lndu: It', about time, 
Cap: Hmmm? 
lndu: NothiD«. Ob yeah, Blair and 
Nu» .... a lot of womeD were rea.] 
cliNPpoiDteci to lind thOle 2 bode» 
unavailable after beilll told they 
would be, And i.e the male c~op, 
meD were laDegedly) promi»ed 
tbat that hOUH would be open too. 
So there'. a lot 01 relielltmeDt... 
Cap: Three different problems. 
Indu: They're all different? 

interfere with 50me characteriza 
tions. Bill Castillino played an 
excellent M.C., establishing a 
Master of ll\usions, surrealistic 
interpretation of the character in 
direct and credible contrast to the 
evil·incarnate interpretation 
which Joel Gray made famous in 
the very changed movie version of 
the play. But the interscene 
presence which he fought to 
establish, that illusion of control 
which was necessary to the role. 
was given life by the ponderous 
set changes. A lot of talent went lo 
waste. Castillino got the double 
shaft, for it was he who was 
responsible for choreographing 
(with limited available dance 
talent, we might add) on the too 
shallow and too wide stage. 
ConSidering the manifold prob
lems the dancing turned out to be 
by and large quite good. The Kit 
Kat girls put on a couple of kick 
lines that actually made these 
mif.e.too-frumpy girls seem like 
pro raunch and rollers. Seek in the 
"Oon't Tell Mama" number estab· 
lished the real feeling of subtle yet 
savvy bump and grind that didn't 
always carry to the rest of the 
girls. Castillino himself shone, 
figuratively and literally, in 
"Sitting Pretty," and seemed to 
fire up the entire chorus. The 
nimblest feet on the boards, 
though , belonged to Joshua Cabot, 
a dance major from W.M.U. who 
stood out and up in both his duet 
with Castillino ("If You Could See 
Her") and in a trio in "Telephone 
Song." The man displays rhythm 
while standing still. 

Of course partial credit for all 
dance successes (and a lot more) 
must go to the orchestra under the 
direction of Barry Ross. Not only 
was t.he music81 level throughout 
high, but they displayed a re81 
ability to learn from their 
mistakes. The performanct! in the 
pit imprOVed noticeably over the 

Cap: Yeah, with t he co·op 
situation, the college made an 
administrative deeision to back out 
of t hat program and to use t he 
facility basically for faculty. That 
decision was made out of the 
program of this office, and at t hat 
point. there's really nothing much 
we can say about it, OK, at t hat 
time, men living there were 
guaranteed that, if they continued 
as groups. we would guarantee 
their 2 quarter right to Jive in that 
kind of an environment. We did 
have a misunderstanding of com· 
munications between me and some 
people Jiving there ... because they 
broke up their group ... and one 
person thought I was guarantee· 
ing him the right to stay. As it 
turned out, we resolved the 
problem beuuse we had space in 
the Catherine Street Apartments 
because another group cancelled 
out, So that was solved. OK, now 
that person's living there. So t he 
men living in the co-op are 
satisfied. 

As far as t he women with BIlIir 
and Nuss House, we dealt with 
this issue in t he Campus Life 
Committee. All I can say is t hat 
the college is responsible not only 
to its students, but to its alumni, 
and to the several academic 
programs that go on. Historically, 
the college has always offered a 
house to the theatre group .. .in the 
past, it's been free, but now we're 
charging them u we chuge all the 
students. And then, we would 
always use Shale House, and this 
year the budget just wasn't there 
for the theatre group and they 
couldn't use the entire house. So 
we were going to use Nuss House, 
u it met their needs. And lIgain, 
we didn't stop and look at where 
we were at with our students. We 
thought that bei:ause we had the 
Catherine Street area it would 
suffice in giving that option .. .it 
turns out that the women really 
wanted to stay in Nuss House. So 
the only switch we could do was to 
give them Blair House. And it may 

Solid Entertainment Under 
Impossible Handicaps 
course of the six performances. By 
the last days of the last week the 
miss·notes and slow pickups of 
opening night had all but dis· 
appeared. 

One is forced to ask, though, at 
what price this good music was 
purchased. One of the main faults 
of the stage set, perhaps the fault, 
was its shallow width, created by 
the lowering of the pit. If there 
was ever a play that screamed for 
dose contact between actors and 
audience, it is Cabaret. The pit 
prevented this. The orchestra 
could have been situated at one 
side of the stage, or even split 
between the two sides, to much 
better e(fecL. Dalton certainly has 
side·stage space in abundance. If 
the theatre department could even 
consider putting on Candide, and 
which would require that the 
orchestra be split into five 
separate groups, then thi5 idea 
doesn't seem radical at all. 

Despite faults in placement, 
however the music in most other 
respects seemed to fit well into the 
productions as a whole. The pit 
band managed the switch £rom 
the sleazy glissandoes and heavy 
beat of the cabaret numbers to the 
almost sugary sentimentality of 
the duets between Fraulein 
Schneider and Herr Schultz. The 
on stage combo was fan tast ic in 
the first of these two roles: 
combining real musical virtuosity 
with a fine sense of the sleazy 
theatrics of pre-war Berlin deca· 
dents. The Entr'act had the stage 
absolutely smoking, with bump 
and grind heat. All that, and three 
quarters drag too! What more 
could one want? 

But music alone cannot carry 
Cabaret. More than in most 
music81s. the orchestration in 
Cabaret functions primarily as 
illusory glue, holding together all 
the plot lines in a web 01 
h811·reality and half·nightmare. 

be fair then this time that the men 
got into Shale House; we better 
t hink about the guys who are 
given the chance to live there. 
And it's really important because 
now people can continue, the mell 
can stay there another quarter. So 
it's really a trade 0 [(. 

Again, it comes back to our 
having constraints on this campus, 
not only because of our size, but of 
our calendar as well. We'll make 
some p8Qple happy , and we can't 
make others happy. 
Index: Looking at the situtation i.e 
Harmon, we found that in the wing 
sections, most nf these rooms are 
belag occupied u singles, Yet, 
they're actuaUy 2 adjuent room .. 
ID the main &eetions, there are 
room. belDg used as doubles whieb 
are smaller than these single. in 
the WlDgl. In one ease, 2 girls in a 
double worked direeUy with a girl 
in a lingle aDd arranged an 
exchange. But why did you 88sign 
t.hese rooms the way you did? 
Cap: It's really qu ite simple. In a 
sense I screwed up. When I look at 
a chart.. .. (pulls out housing place· 
ment sheets) ... I've only been here 
a year, and t.hat's still not an 
excuse, O.K? When I look at a 
chart ... and I see 2 double lines. See 
these are all the same. 
lade.: Yeah. 
Cap: Now, I've t ried to get around 
to cheek out all the rooms so I 
understand what I'm doing here, 
(with sheets.) I was not actually 
aware that these were 2 room 
spaces. So it was just really an out 
and out mistake, to be quite honest 
with you. O.K? 
Indu: Yep. 
Cap: Again. when I do housing I 
really try to disjoin myself from 
people. 50 I don't know who I'm 
placing where, 
Indu: But doesn't that alienate 
you from the students' oeed.? 
Cap: No. I'm not saying that. What 
I'm saying is that when t do these, 
I do them 50 that I make sure I get 
that information regarding needs. 
I know their names, and I know 

Only secondarily do the numbers 
serve to advance to plot. This puts 
a great burden on the two duos 
mentioned earlier. 

In the younger case there were 
two good acting jobs that just 
didn't seem to fit together on 
stage. Mayer was more at home in 
his role, perhaps due lo the fact 
that it wasn't cross cultural. Beck's 
portrayal ot Sally was, to put it 
kindly, scattered, Sally came off as 
an appropriately raw and second· 
rate entertainer but beyond that 
she wasn't a person of a female or 
anything else very recognizable. 
The greatest shortcoming was 
that there was positively zilch love 
passing between the two. One 
wondered for what possible 
reason they could be associating. 
The end result is that the two 
contributed very little to the 
furtheranee of the play's mettle: 
the choice between home and 
concommitant aloneness and the 
decision not to de(:ide, the giving 
up to the close and false accord of 
the mass. All in all a very weak 
side of the play's dynamic triangle. 

Side two, StuclU and Smith 
contributed something more both 
in terms of their own stage 
relationship and in their relation· 
ship to the audience. Long 
experience in the Kalamazoo area 
and in non.professional acting 
seemed to pay off. There was real 
affection on stage between the 
two, even il t he two characteriza· 
tions were somewhat stilted and 
stereotypical. The audiences 
seemed to respond very well, 
perhaps because of age identifica
tion and perhaps because Feaulein 
Schneider and Herr Schultz 
offered the traditional comic and 
sentimental situations. 

The third leg of the triangle, the 
alluring non·reality of the night· 
dub scene and its puppeteer, t he 
M.G. Here is entertainment for 
enter tainment's sake, which 

the people. O.K? but as best I can, 
t try to make sure that it's fair for 
everyone. Like if I know you, and I 
don't know someone else, I really 
try not to let that affect me. Cause 
there are times when I know 
people aren't getting their fi rst 
choice. 

Now I have friends as students, 
and I know when I'm not giving 
them what they'd like. But that's a 
fact of life. So that's why I try to 
draw back when I assign rooms. 
and it really becomes a mechanical 
game ... trying to get the most 
accurate information regarding 
choice of housing ... and placed 
(studentsl. 
Index: So that'. malc:hed up 
againn the respoD»ibility 01 being 
serullitive to studeDt Deeds, and a 
lot of student.e have upreased the 
leeling that you were i.eaensltive 
to their particwar eases. 
Cap: It comes back to the 
trade-<lff. I'd like to do it, for 
everyone. And hopefully, that 
census or survey that you look 
would show that on this campus if 
a good portion of the majority of 
pwple are happy then we're doing 
a decent job. It doesn't mean we 
don't want to try to satisfy 
everyone ... but there's just no way 
on this campus we're going to do 
it. 

This condudes the first. half of 
th e Ca paceio interview, The 
8e4:ond haII will be priDted in the 
next ediUon, (if the tape ii"n't 80 

bad that we can't tnDKribe the 
remainder of the interview hon. 

..!!'t1y~ Any reaction to lh above 
;(tnteats would be appreeiated and 
if you diNgTH lor agreej let UI 

know why lID we can eheek it out 
and print n. up. 

Also, Mr. C.pac::do wanta to 
make it very clea.r that he wanta to 
get to know the ' ludeDts, he wantl 
to know what you waot or need 
and why, he wanh you to oome 
and talk with him, because • • you 
CaD Bee, he'll too bUllY to come out 
and systematically gel to know all 
of you. ~~S:&,,~~::::::§~~::~:~::::::~:;:::::~:~::::::;::: 

should have gone over 
bang. All the more 
interpretations are buried, . 
the audienct! liked them to 
Despite Castillino's generally 
cellent job the audience was 
to supress just what it 
People left the theater for 
mission on opening night w]""lli';, 
the melody to "Tomorrow 
to Me." That'» missing the 
Where the subtle torce of 
failed, the set tried to d"bb., 
message home with a 
hammer. The 
graphics hanging over 
the stage not only 
t he faults of the 
frank admission 
missing £rom the 
Earlier Clair Meyers d;i,".d7~ 
crucial problem of the 
leading the audience into a 
entertainment head and 
tripping them up with tho pOli"'; 
message of the play. By 
standards, he failed, 

It is interesting in this light 
some of the best performances 

the two nights which w:~~~:~ were delivered by 
College actors, Kenneth 
redoubtable Nazi, Ernst 

gave the best perform an;,';';,;,;];;; 
Dalton career as well as 
the best supporting 
play. He was one of the 
entire evening who 
r ight combination of 
and raw foree that was essential 
t he political message of 
David Simpson was a 
bi·sexual delight 
weJl as working 
His partners in Navydom, 
Brosnahan and Thomas 
were alsG suitable. 
McDaniel gave a credib]].';!::,::~": 
aoce as Fraulein Kost. 1.1 
rather one-dimensional 
means did justice to her 
an actress. 

The singing talent for 
also came in lotal form. 
Powell, Jr .. the 
absolutely hushed the 
audiences with his ... "d"Ii., 
''Tomorrow Belongs to 
the Festival Company 

amazoo. Steven Schmidt and 
rest of the waiters worked 
well with Powell to 
musical highlight of the show. 
other really credible chorus in 
play was the Kit Kat girls. 
their dancing left much 
desired, the singing, ",~,'.JlY," 
"Don't Tell Mama" 
Pretty," was quite good. 
than this, we do not wish 

discuss the ;'~~~'j:~'":~:C~'~b~:"'~'~';.~ One of the 
of the play was the 
Much of it was excellent 
work. Bec:k's costumes, in 
lar, were both in tune 
nattering. But the cabaret 
costumes, other than those 
"Sitting Pretty," were ... (the 
tors just told us we couldn't 
that adjective). They made 
Kat girls look even more 
than most of them would 
looked elsewise attired. 
could have done better out of 
Frederick's of Hollywood 
logue. We had expected 
from the talented crew that 
assembled for t his job. The 
te(:h work was aU right but 
to the standards of other 
Lighting was adequate and 
up improved over t he course 
seven performances. 

Despite the faults of 
production, and they were 
evident, we have to argue 
Cabarel was interesting 
tainment and even got some 
political message across 
There'.!! the p.;;;;i],illi,; 
decent set 
between Mayer and i 
have been quite good. 'N,"'" 
less Festiv81 Playhouse has 
itself to be a valuable . 
to the summer lile of 
(in direct contrast to "'rta'"""~ 
summer activities one 
mention), We hold out hopeS 
Long Day'. Journey Into NiP'" 

by Guy Calc:erano 
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Colette 

see her 
llewing and stirring 
Jl the years of 
,hat has surrounded her 
.hat treasures lint~overings 
'lJl bide! 
wl she has the cloth 

smooth and polish and dust 
them 
stones 

part 
larger part 

the large. large part 
4 the great mystery 
;hat is her pillow and bed; 
:ill friendly ground 

wbieh she feeds and drinks 
words. 

'~~:~'::::;' venus fly-trap h eyes 

listening 
slippers 

a soft and mossy rug 
is feeling hummingbird wings 

against her cheek 
kissing and caressing 

sharp ears 
a frightened bat. 

Untitled 

to forest the urns 
, to shade winds moan 

about my Parthenon 
my home 

maryellen 

skin of Berries-brangled foliage 
my blossom tastes 
her bosom-wine breath 
but once 

cream savagely 
to paint birth and warmaking 
from Mediterranean sun-strokes 

my braid-making Delilah 
my tale-spinning woolwarm 
IYhore 
of Olympus. 

Jeffrey J. Gerhardstein 

Forever Lost 
Often I wonder 
Why it hurts so much 
When someone you care for leaves, 
It is as natural as the 
Seasons leaving, but they 
always come back and 
they are always the same. 
It is an acute hurt-
as if someone is cutting 
out a piece of your body 
and your mind. 
They take a piece of you 
with them when they go. 
and you wonder if you 
will ever meet up with 
that piece again 

an unknown Greek 

AD Animal 
An Animal slowly creeping 
With a mash potato stomach like mine 
as 1 crawl into my safe bed 
An Animal as soft as my 

rabbit's foot 
with eyes so wet they leave a trail 
that the tail must mop it up 
so as not to leave a trace 
stealthily this friend moves along 
the side of the place of worship 
cafewria 
Too many frenc h dips and ice creams 

my little hero 
My stomach dives with my friend 

under the cement 
A curious skeptical enjoyment in 

a secret existence 
at a private jiJace 

Untitled 

And I was with her and divided 
from her 
Christening her seventh glass 
of wine the last 
The merry terror brimming 
from her eyes 
then waning inw anguish 
the pacing the determined 
nightly pacing 
the tiny moans the 
escaping smiles 
the pacing and the counter 
pacing as though 
each step cried that step 
was not proof 
Enough this step will be 
this step will be 
And her steps lead her to t he 
mirror 
She saw but would not 
reckon with her terror 
And pacing back to me she 
Stopped and smiled and said. my 
arms were olive branches 
And she was with me and divided 
from me 
Viewing my mind as a 
refuge for her thoughts 
my body as a temple 
to her terror 

Rosanna the strange 
ritual is not of her intention 
grant it that the eight 
glass reveals her 
resurrection . 

Paire 7 
golden petto 

I've looked across too many green and 
manicured lawns 
To believe in pain . Or myself. 
Watched too much color TV 
To believe life could ever live up to it. 
I grew up in the golden ghetto 
Since then I've been trying to get born 
and apologized Cor trying 
substituted boys for fathers 
children for love 
And tried not to notice too much 
I play from the defensive· helmeted 
on a well manicured turf 
I don't believe in anything 
To prove 1 don't believe it all 
I kill to get close 
And I ignore to accept 
My fist is always clenched 
But my ass stays wide open 
I'm a genetic mistake 
That refuses to die. 

Karyn Clouse 

• _____ ~~_~ __ ~ ______________________________ R 

Young Poets Workshop: 1976 
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FOR ROBERT PETERS 
was narrow 

at t he time, 
limping about like any fellow 
in the park, 
wearing those dull vinyl shoes 
ministers wear. 
with baggy grey pants 
with small cuffs. 

t walked in the park 
with some poems neatly typed, 
reading at bus stops 
and leaving my poetry on lavatory walls 
with my address. 

And I remembered your tears dried 
sticky on my naked shoulder 
that Easter morning. 
a year or SO back. 

One Tuesday afternoon last February 
I promised a bum 
I wouldn't seare his pigeons. 
He lit a cigarette and burned a hole 
in the center of his hand. 
said. now i got hands like christ. 
There was little left to say. 

There are times though. 
when I wish our lives. yours and mine, 
had been clear paraffin 
melting on an Oklahoma highway 
in late summer. 
We might have been splattered 
onto the fender of somebody's Pontiac. 

And after all 
isn't that what 
we really wanted, 
an awkward chance to live? 

Bill Flether 

Drawing 
back from a yellowed paper past 
jumbo crayons tightly fisted 
struggled scribbles from little palms 
of always yellow suns, always green grass 
with now and then a blue rabbit cropping up 

blue crayons become blue ink pens 
thick, crooked lines turn to fine letters 
that small child of coloring days 
draws those images to a different paper 

Denise McIntosh 

Shirking the heat of day 
for fear of being discovered 
he hides beneath the clouded blossoms 
of lettuce, 
tiU day turns its reign to t he night, 
farmer of blackness. 
He darts among the shadows of foliage 
digging sleek silver tinged paws 
into the moist ebony soil of the sky, 
craving the sweet taste of night. 
One single luminous bulb 
holds vigil over the field. 
As he sits on tight haunches, 
his satin coat fading into the black, 
the only telltale sign 
a silver star tail 
that flickers and fades 
as he slips between 
the darkness ... 

At last I feel his breath 
on the warm den of my pillow 
as he drinks 
from the pool 
or my dreams 

Mary Fuller 

the 2Dd hoW' liD all our UvuJ 
the girl in the back row 
is drowning 
while in front of the class 
a teacher demonstrates 
brilliant strokes 
of logarithmic exponentials. 

friends around her 
practice new·found skills 
together, depending on mutua! 
reassurance she learns 
to float at first·· 
but they shake her free 
of their mastered talents. 
and she sinks in lbhely panic. 

screaming for mercy 
she gropes at their turning faces 
offering help, they coax 
t he Oailing figure to hold on. 

but the room is a whirlpool, black, 
spinning and sucking her 
mind is splashing 
in tangled lifelines 
going under 
for the last time. 

Kathi Gaskell 

For Grandpa 

Iplayed 
within the boundaries of his smile 
dodging 
the hand that spoke to me 
in lessons and applauded 
me 
when for the first time 
I tied my own shoes 

those hands 
stroke my memories now 

There was 
no dream 
too trite 
to flourish in his palms 
he'd hold them 
nurse them 
wean them on his thumbs 
until I myself 
would give them up for others 

I'd plant them in the 
tulip garden 
where I learned to whistle 
A miraculous feat it. wu 
to whistle and to tie my shoes 

Raised on 
The Blue Danube 
and the Jag of grandpa's one sick foot 
as he walked and whistled 
I learned to hear a sort of rhythm 
and to miss him 
when he left 

Bruce Maxwell 
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C. iliUM.,.)', C. Inu and H. Taylor 

There was a poetry reading. 
Three beautifully etched minds 
in the air waves, 
weaving tales of hones 
gymna.sium artists 
and orphans 
that wound and spun with each other 
and us clapping. 
Artists all, we listened 
to those somewhat greater. older 
grander peeLS, 
(Write-it·down-ets) 
and were led along word 
trails in minds endless garden. 
Creating bloody horses. fields of grain 
swirls and squiggles; and along side the river 
Chou sits a woman examining silk worms. 
much to her rurned collar, unblackened 
teeths content. 
Ah. three beautiful etched minds. 
writing it down 
so we see it is. 
In our own endless garden 
nowers are sown. 

[)ragODIi 

A woman should remain calm about the dragons at her feet 
Though on hot summer nights when warm wet breath 
Bellows up between aching thighs 
And long thin tongues 
Pull down. pull down 
It would be so much easier to surrender 
Let the dragons have their way 

Still 

A woman should remain calm about the dragons at her feet 
For the world of steamy shadows could be worse 
And a wise woman hangs on to what she knows 
No men in coffins can reach out 
To drag her under 
Where her magic is useless 
1£ only she learns to build her bed high 

-Suzanne Farley 

JOlihua Aiymer 

Tht' cighbors scowl whf'n Joshua draws near 
from off the streets; no wine. no coin; his brown 
brogans, chafed: his saintly eyes ablear: 
b('smudged trousers. dusty and hand·me·down. 

Enters the land of dC<'pnt middle class. 
to peddle papers up and down the way. 
In front of homes. shambling across the grass. 
and r:trrit's markN ads for Saturday, 

Whilt' rhildrt'n play and mothNS overs('('. 
A 'lark of tightly rolled papers slung 
~ low, far down his back, with dignity 
he slowly steps, then winking at the young. 

He stops and drops the sack: then choses his sword. 
deals out four more; the infant rivalry 
attacks t he noble knight. "Praic;e be the Lord!" 
Sir Joshua! oh splendrous chivalry! 

The battle's fierce. our knight is hard bestead. 
Four gaUant foes he smote with four true strokes. 
So victory is sweet. His luck God sped! 
Forbled. a slight repose beneath tall oaks. 

But soon. his one-day labor him commands. 
Rewards await Sir Joshua: the chore 
is done. A crumpled five, his prize so grand. 
He tells the King. "that job? no, ne\'ermore:' 

Brown brogans shuffle. scraping faded ground, 
eyl's yet S€'rene, his trousers dustier. 
And four o'clock, the city strikes the sound. 
enters tht' market. there to buy his cure. 

Josh ua Alymer. shined since time began. 
Children pass, call "Sir Joshua" so meek·eyed. 
No answer. no laughter. they leave the man 
Drinking. dreaming, alone on the curb's side. 

Andy Angelo 

Beneath the desert, 
Skeltons and cactus root. 
Above, upon the porcelain sand. 
Once spun and fired, 
Never touched again, 
I sit like an Indian, with my violin. 

I t hink of the day you came. 
Riding a horse, gray as the clouds in dreams. 
smelling of dream sassafras, 
Your skin rich as river day mixed with blood, 
Riding the ancient ride, 
lIair black as thunder in the breathless air. 
Si nging. vowels sweet as the rain in my long dream. 
And you could not see me. I was so young. 

You were going north to caribou. 
You galloped my desert. 
This crystal field always afire. 
And sensing a need you sang a casual note. 
Drums beat in the sky and the gray douds came. 
Gray as horses in my ancient dream. 
Gray as horses with rain on their backs. 
Rain falling sweet as a long slow dream. 
I was dressed in day, 
Wet with the scent of sassafras, 
And you were the moon, 
Moving with the caribou. 

Diane Seuss 

Manor House "ark l.ondon 

A band of school boys 
whN"ling round the pond. 
In their wakl' other satdlites hurtle past. 

Mothers pushing prams, 
a goldll()('k~ pilot and her cargo of dolls. 

Tht'n from out of the drooping willow comes 
the swan 

(lipping hI'T long liquid ncck 
along thl' und('rside of the water. 
hl'r upright rarriage of delicate wings folded neatly 
Uk(' an orh she mo\('s 
di~regarding th(' laws of friction or space ruffle. 
glllnring fir"t at the willow 
th('n at the opposite bank, 
notmg:. 

old m('n with their stale bread. 
ooys on bicycles, 

her Subjects. 
And with a slow nod, 
di~ains the crimbs proffered. 

pigeon<; and sparrows. 
mallards and geese, 

h('r ancestral slaves. 

The bald pate of the moon 
Peers out at me again 
Through the fine cheesedoth 
Of overcast night. 

This time he sees no 
Girl woman 
Scu rrying through the forest, 
Frightened by dark shadows, 

Searching for 
a little tenderness, 
a liule attention. 
another warm night; 

Tonight the moon studies me 
Inquisitively, 
And wonders. 
I escape into my coconut-navored room 

To be alone with emotions 
I cannot share, 
To sort out sorrows 
That have risen with the moon; 

And like the moon, they will be pared down again. 
Leaving only the partial pattern 
Of a friendship left unfinished. 
Half·woven on the loom. 

The coconut memories of a candle 
One month burned 
Wander away 
As the candle dies down. 

For My Grandfather 

Swift birds are flying 
Facing south. Leaves toss 
On quickening branches. 
Leaves that aged slowly 
Turning brittle as my grandfather's hand. 

Swift birds fill the darkening sky. 
Dew lurns to frost on yellow grass. 
Hot·blooded horses paw impatiently 
At hard dirt, lifting manes 
Like white wings. th rusting their muzzles into the wind. 

And you. grandfather. 
Tired of autumns and tired 
Of the old. dry body 
You carried bravely 
Lay down genlly to take the long journey south. 

Carma Park 
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